











UL 30528 


FILMS| 











RADIO 














VIDEO 














MUSIC! 











ARIET 












STAGE 














Published Weekly at 154 West 46th Street, New York 36, N. Y., by Variety, Inc. 
Entered as second class matter December 22, 1905, at the Post Office at New York, N 


COPYRIGHT, 1952, BY VARIETY, INC. ALL RIGHTS RESERVED 


Annual subscription, $10. 


Y.. under the act of Marcb 3, 


Single copies, 25 cents. 
1879. 





VOL. 187 No. 8 


~NEW YORK, WEDNESDAY, JULY 30, 1952 


PRICE 25 CENTS 








NEW ‘KING’ OF TIN PAN ALLEY 


Sen, Johnson Sees TY Ending Era 
Of Non-Stop Politico Windbags 


By HERMAN A. LOWE 


Chicago, July 29. 

There's a revolution coming in 
the format of the American politi- 
eal convention, in the opinion of 
some very astute political people— 
and you can trace“it to television. 

By the time the curtain de- 
scgnded on the Democratic conven- 
tion last Saturday, experts of both 
major parties were agreed on these 
things: 

TV is here to stay as probably 
the greatest single medium in car- 
rying the convention story to the 
American people, and should en- 
courage more voting in the Presi- 
dential elections. 

The traditional pattern of the 
convention, as seen over video, of- 
ten limps and drags, has lots of 
unnecessary hot air, and frequently 
comes out just pure “ham.” 

It will be necessary to tighten up 
convention procedures and prob- 
ably even to revamp and stream- 
line the whole jerry-built structure 
whose clumsy 19th century formula 
is sadly out of date. 

Television may eventually cause 
the ultimate revolution of replac- 
ing the present form of convention 
with the nationwide presidential 
primary. 

This is the way some of the best 
Political observers feel, although 
most of them do not wish to be 

(Continued on page 30) 


Fred Allen Suffers 
Attack; Old Gold May 
Cancel His TV Show 


Fred Allen suffered an attack 
two weeks ago while vacationing 
at Cape Cod, Mass., and has been 
ordered by his medicos not to 
work until at least the first of next 
year. As a result, Old Gold may 
cancel his “Two for the Money” 
Show, which he was scheduled to 
preem on NBC-TV early in the 
fall, replacing it with another 
package until Allen is well enough 
to resume work. 

Comedian was stricken while on 
hed beach and it was originally 

lieved that he had suffered a 
mild sunstroke. Further diagno- 
en however, revealed that the 
ee was due to his chronic high 
— pressure and a virus infec- 
poe Aig $ reported to be still seri- 
usiy ill and under constant care 
of his doctors. 

Seme of the Lennen & Mitchell 
Gola which handles the Old 
thic account on the show, stated 
wp Week that they hope to retain 


Money” if the 
’ can find m- 
Cee capable . “es 


ut said 
hey’re n 
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es ect Your Life.” With the | giggle in Glasgow will als 
‘00dson-Bill Todman pack-|in Grassy Gulch, Okla. 
t producing, Allen had! son, he stresses, is that true humor existed. 
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Adlai’s Station Stock 
Washington, July 29. 

The Democratic nominee for 
president, Adlai Stevenson, 
and the man who will probably 
suceed him as governor of 
Illinois, Edward J. Barrett, 
each have minority interests 
in competing applications for 
a television station in Spring- 
field, Ill. 

Stevenson holds about 2% 
of the stock of Sangramon 
Valley TV Corp. in Springfield 
which is applying for channel 
2. Barrett is a 10% owner of 
WMAY-TV which is bidding 
for the same channel. Gov, 
Stevenson has a substantial in- 
terest in radio station WJBC 
in Bloomington, Ill., via his 
25% ownership of the Bloom- 
ington Daily Pantograph, 
which holds 90% of WJBC. 


RCA and Col 
Mull New ‘LP’ 
45 RPM Disks 


Both RCA Victor and Columbia 
Records are reportedly ready with 
a new form of long-playing 45 rpm 
disk. This differs from the trade- 
accepted LP, which is the 33 rpm 
that Columbia pioneered and which 
has now been widely accepted by 
all companies for albums and long- 
hair music. 

Victor has had an LP 45 idea in 
mind for some time, and has per- 
fected the large-spindled 7-inch 
disk to the extent of getting the 
grooves closer together so _ that 
more music than the average 3 
mins. “popular” disking could be 
accommodated. RCA _ reportedly 


(Continued on page 79) 











Jack Benny’s Primer 
For Humor; Feels Radio 
Comedy Is Here to Stay 


By BERT BRILLER 

Radio comedy will continue to 
move millions of people to laugh- 
ter because it contains the same 
basic elements of humor as tele- 
vision or vaudeville, Jack Benny 
said yesterday (Tues.) on landing 
from Paris after sock engagements 
in London, Glasgow and. Manches- 


Benny, who is upping his video 


; a decision this | appearances from six last year to 
ow is to be a vidfilm| nine (or one a month) in the 1952-| noted that Wallace had told Miss | 
nilar to Groucho Marx’s|53 season, said that what gets a| Rand on the show that “we can’t | 
0 go over| go along with you on that” and | 
The rea-| had reminded her that libel laws | 


Pilot film on the show some | arises out of characteriza‘ion, and said. no negligence was 


abo, 


(Continued on page 79) 


DlaKo GALL TUNE 
FOR MUSIC BIZ 


By ABEL GREEN 


The new “king” of Tin Pan Alley 
—the phonograph record — has 
completed its revolutionization of 
the music business. 

The pyramiding manner 
which almost the entire music biz | 
keys its very existence to “that rec- | 
ord” is recharting the entire course 
of a business which, traditionally, | 
has been sparked by the “profes- | 
sional” man. His contact with vo- | 
cal and instrumental talent was the | 
pipeline from the creator to the} 
public. 

Today, the No. 1 contact is the} 
a.&r. man; two, the disk jockey; | 
and three, the drive for the live | 
talent, such as it is, on radio and | 
TV, in niteries and vaudfilmers. 

The a.&r. (for artists & reper- 
toire) execs at the sundry diskeries 
rate the No. 1 consideration. They 
must be hurdled in order to get a 
recording. The deejays are ro- 
manced for the plugs, and then— 
and only then—as the tune mani- 
fests public appeal by “coming up 
on the chart” are the live vocal- 
ists, .bands and kindred artists 
wooed for plugs. They, too, are 
caught in this new cycle and gear 
their programing to popular tasté 
as evidenced on the platters. The 
ad agencies and kindred program 
builders fall in line automatically. 

To the long-established music 
publishers this is frustrating albeit 


(Continued on page 52) 


Radio Not Liable 




















For Ad Lib Libel 


Chicago, July 29. 

In a _ precedent - setting deci- 
sion, Federal Judge William J. 
Campbell ruled here yesterday 
(Mon.) that a radio station or net- 
work cannot be held responsible 
for libelous or slanderous remarks 
made on an ad lib show unless 
the plaintiff can prove that the sta- 
tion or web was negligent. 

Suit involved a statement al- 
legedly made by fan-dancer Sally 
Rand on the Mike Wallace-Buff 
Cobb “Chez Show” some 20 months 
ago when the husband-and-wife 





team aired a nightly interview | 


ery here via WMAQ, NBC outlet | 
in Chicago. Miss Rand was charged | 


ner, operator of the Cavalcade of 
Amusements carnival, 
$23,000 for past employment. 





ithe fan-dancer and NBC for 
$1,000,000 each on a charge of libel 
and slander. 

In his decision, Judge Campbell 


As a result, the judge 


\ NBC. 


program from the Chez Paree nit- | 


with having declared that Al Wag- | 


owed her | 


| Wagner subsequently sued both | 


shown by | 





Legion Reported Lifting Red Tag 
From All But 20 or 30 H’woodites 





BBC Head Can’t See TV | 


London, July 29. 

The new chairman of the Board 
of Governors of the British Broad- 
casting Corp. is 67-year-old, ex- 
diplomat Sir Alexander Cadogan. 
At a press conference after his ap- 
pointment was announced by Win- 
ston Churchill, he admitted he had 
never seen a TV program and was 
not a keen radio listener. 

Of TV, he said he was waiting 
for technical improvements and for 
the programs to get better before 
buying a set. 





Lloyd's Insurance 


Gives KTLA Profit 
On Chi Conclave 


Hollywood, July 29. 

Although the networks ran in 
the red in carrying the convention 
coverage, KTLA, the only indie 
telestation on the Coast to handle 
the Chi politicos, winds up with a 
profit as a result of a hunch played 
by manager Klaus Landsberg. He 
took out a policy with Lloyd’s of 
London, indemnifying the station 
against loss in the event the con- 
ventions each dragged beyond 6:30 
p.m. Friday, their respective weeks. 

Republicans finaled on time, but 
the Democrats dragged on Satur- 
day afternoon, and the insurance 
payoff, undisclosed, represents a 
profit on the entire operation. 

Premium was “about 5% of our 
normal income for period insured.” 
It‘s understood the nets heard of 
Landsberg’s scheme, applied for 
policy after conventions started, 





but Lloyd’s nixed it as too late. 


+ All but 20 or 30 of the more 


than 200 Hollywoodites listed by 
the American Legion as of dubious 
loyalty will be cleared before the 
Legion’s annual convention opens 
in New York Aug. 24, it is under- 
stood. The organization’s officials, 
working with columnist George 
Sokolsky in the east and actot 
Ward Bond in Hollywood, report- 
edly have been culling painstak- 
ingly “through letters of explana- 
tion which those named on the 
original Legion list were asked by 
their studios to submit. 

It’s understood that a new list 
will be issued at the time of the 
convention containing the names of 
those players, writers, directors or 
producers who refused to submit 
the explanatory letters or whose 
explanations have not satisfied the 
Legion and its aides in this project. 

No mention will be made of the 
others, who by this process can be 
assumed to have been “cleared”— 
although the Legion shies at the 
use of that word. One of those 
prominently involved in the proj- 
ect, but who refused to permit use 
of his name at this time, said that 


(Continued on page 79) 
Finns Think U.S. Radio 


Slipped ’Em a Mickey 
On Meagre Olympicasts 


Helsinki, July 29. 

Finnish radio officialdom is livid 
and vivid at the brushoff they claim 
to have received at hands of 
American networks, both from 
time on U. S. air allotted and per- 
sonnel sent here to cover Olympic 
games. 

Finns claim that when arrange- 
ments were made for technical fa- 
cilities they were assured that 
games would get ample air cover- 
age by top sportscasters like Bill 
Stern, Red Barber, Ted Husing, 
Harry Wismer, et al. 

Covering for NBC are Jesse 

(Continued on page 32) 
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H'wood Stressing More ‘n’ More: 


‘Get the Most Out of the Talent 





With no further cuts in produc-+ 


tion costs seen -possible otherwise, | 
emphasis by the major studios now | 
is going to be on getting more out- 
put per year from creative talent. | 
That’s behind Metro prexy Nicho- | 
las M. Schenck’s plea to studio em- 
ployees recently for “a day’s work 
for a day’s pay” and is the line that 
other lots plan to follow. 

Exec pay cuts imposed by Metro 
this month are said by top-echelon 
insiders to mean very little, per se, 
in moneysaving to the company. 
Their purpose, reportedly, is large- 


ly psychological, with the. focus, 


trained on producers, directors, 


writers and other creative people) 
| 


on the lot. 
As company toppers figure it, 


there are two ways of saving money | 


as far as the personnel that turns 
out the pictures is concerned. One 
is by cutting salaries. That hurts 
morale and in turn hurts produc- 
tion, so the saving is not quite so 
great as it superficially appears. 
The other method of saving is 


by getting more pix out of the} 


workers. If a producer making 
$100,000 a- year turns out one film 
during that period, he costs the 


studio $2,000 a week. But if under | 


a speedup he makes two films in 
the same time, his salary ratio has 
been reduced to $1,000 a week. 
That also means, of course, that 
a studio can do with half as many 
producers. It is along that line 
that Metro hones to make real sub- 
stantial savings. The exec paycuts 


were only a method of showing that | 


the boys in the front offices are in 
the battle, too, and are in effect 
leading the way. 


Other economies have brought | 


production costs down by 15% to 


20°% in the past three years, but! 


the bottom has been pretty well 
reached. The “stretcher-out’’ is 
the only method said to be readily 
available to attempt still further 
savings. 





Bergman-Rossellini Set 
To Continue Italo Prod. 


Rome, July 29. 
Ingrid Bergman-Roberto Rossel- 


lini production combo will continue | 


to turn out pictures in Italy, it was 
disclosed this week by the Ponti- 
De Laurentiis Studios here. 


Couple’s most recent film, “Europe | 


51,” is scheduled for release in the 
U. S. late this year, 

After a summer vacation at the 
resort town of Santa Marinella 
north of Rome, the Rossellinis 
are slated to return to the capital 
this fall to put their next picture 
before the cameras. Though cur- 
rently in the writing stages, the 
subject is unknown. 





Pre-Coronation Vidpix 


Slated for Int’l Screens 


London, July 22. 
A series of four programs to 
boost Britain at time of next year’s 
coronation are to be produced by. 


Precedental Nev. Saloon 
Date for Ballet Theatre 


For the first time in nitery and 
ballet history, a full-sized major 
ballet troupe will terp in a night 
club. The Ballet Theatre has been 
set by the William Morris agency 
for the Last Frontier, Las Vegas, 
Aug. 22-Sept. 2. Troupe will do 
two shows nightly at 9 and 12, pre- 
senting two of its hit baliets, 
“Fancy Free” and “Rodeo.” Both 
are modern works based on Ameri- 
can themes, with former cho- 
reographed by Jerome Robbins 
and fatter by Agnes DeMille. 
“Fancy Free” is a tale of three 
sailors on leave in N. Y., and 
“Rodeo” is a southwestern saddle 
saga. 

Ballet Theatre is now in Holly- 
wood, for appearances at the Bowl 
Aug. 6-8 and 14-16. Troupe ap- 
peared on Broadway at the Warner 
Theatre in April, setting & prece- 
dent for a major terp troupe as 
|stage bill with a film feature. 
| Producer Lucia Chase at first 
turned down the Las Vegas bid, 
but changed mind after the troupe 
asked for the extra chanee to 
| dance. Troupe is due back in N. Y. 
to open a fall season at the Met 
Opera House Sept. 15. 


‘Not Much Need for An 


Actor in Films; Director 





Counts Most’—Heston 


Hollywood, July 29. 

“There’s not much: need for an 
actor in films,” Charlton Heston 
teld ABC commentator Bill Tusher 
Sunday (27) in an adlib interview. 

Heston opined that pix “are not 
really an acting medium. There 
are possibly a dozen films a year in 
the whole industry where you 
really have to be an actor. In other 
pix, a good director can do almost 
all the work for you. You cannot 
have a good film without good di- 
rector. “I don’t mean that there 
aren't good actors in films,” the 
TV-film thesp added. “I think ac- 
tors can do good work in films, but 
| there’s not much need for an actor 
in films, The actor is unimportant. 
| Emphasis has been on the physical 
exterior of the performer, and if 
'that’s the thing you're looking for 
|primarily, obviously everything 
'else is secondary.” 
Heston Scouting For Play 
| Charlton Heston returned to 
|New York over the weekend after 
| starring in two films on the Coast, 
revealing he was looking for a play 
|in which he and his wife, actress 
| Lydia Clark, could appear together 
on Broadway this season. Music 
| Corp. of America, which represents 
‘him, has been scouring the town 
for the right property, Heston said. 

















JACK SHAINDLIN 


Musical Director of 
Louis de Rochement’s 
“Walk East on Beacon” 


Ben Marden Buys 
Cuban Network; 











the BBC-TV film unit, for presen-| The couple will appear together 
tation throughout the world. Pic- next week in a strawhat revival of 
tures will be directed by Philip) Herman Wouk’s “The Traitor” at 
Dorte and will be shown in the the McCarter Theatre, Princeton, 
weeks immediately preceding the N. J. Heston stated that under 
ceremony. his contract with Wallis-Hazen 

Although made primarily for Productions he can take a year off 
British screens, the BBC hopes from pix for a Broadway show. 
they will be shown in all countries While on the Coast the former 
with a TV network. They will be TV actor appeared in “Pony Ex- 
made available to U. S. stations press” for Paramount and “Ruby 
ona reciprocity basis. Gentry” for 20th-Fox. 
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Expanding for TV 
| | 
| Ben Marden, an American show- 
| man for more than three decades, 


| has expanded his activities on an 


Wednesday, July 30, 1952 
—_  _—— ee 





SCULLY’S SCRAPBOOK 


By Frank Scully ,,,,,,,, 


Desert Spri 
The other night I caught four old goofs discussing World. affairs 


in the light of the refurbished party platforms. They were loaded wi 

more degrees than a thermometer assembly plant. One pundit With 
looked like a reconditioned Nazi, had an accent you couldn’t cy who 
a cleaver. If they knew any of the answers they never made ac ae 
glear through all their academic triple-talk. But they had cnaaat 
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So somebody must have talked in a straight line before this plerrese 
dried-out candied yams got set up before the TV cameras rtet of 

They carried on the discussion presumably in the library of the mod 
erator. But I’ve heard more lively sounds from Grant’s Tom) | never 


saw a home library so badly abused. 


The next day I found myself in a round-table discussion. It w.< abo 
the sanctity of the home and how it has all but disappeared from the 
American scene. Norman Taurog, who is pretty round himself be 
parked on one sector of the perimeter. I was on another. Art Wilde. 
publicist on Taurog’s latest pic, was sitting in as moderator Two 
Smith College sophs, S. Frances Scully and Marianna Moran. formed 
our beautiful audience. ; 

The roundtable discussion took place in a darkened alcove of the 
Paramount studio eatery reserved for top execs, producers. directors 
and stars—the sort of place where guys who can afford to have leather 
patches sewn on their Harris tweed jackets are allowed to eat. The 
luncheon consisted of cold consomme, corned beef and cabbage and 
iced coffee. Nothing subversive, as you can plainly see. 

It was the day after director Taurog had finished shooting “The 
Stars Are Singing,” the first starring role for Anna Maria Alb: rghetti 
the teen-age Italian coloratura who had already distinguished herself 
in Menotti’s “The Medium” and Par’s “Here Comes The Groom.” 

Taurog, blooming with well-tanned health for all his 40 years jp 
show biz, was back in his happiest grove: kids. Taurog has directed 
so many that you’d think he'd be getting pretty tired of such a routine 
But that’s just the point. Developing young talent is so unpredictable 
that it can never become a routine. 

Taurog’s Inter-Faith Family 


Aside from training kids to become great actors, Taurog raises them 





| international scale with his pur- 
|chase of an 11-station radio-TV 
network in Cuba. Marden has 
taken over the Cadena A7zu (“lu 
| Network) from Amado Trinidad, 
who founded it a dozen years ago 
and had operated it ever since. 
The purchase price is believed to 
be in excess of $1,000,000. 

Dan Arnstein, the taxicab tycoon, 
is involved financially with Mar- 
den, but is taking no active interest 
in the operation. 

Marden, who during the ’20s and 
’30s was a key figure on the show 
biz scene with his operation of such 
New York niteries as the Cotton 
Club in Harlem, the Silver Slipper, 
Palais Royal and the Riviera, has 
in more recent years been involved 
in financing of Broadway legit 
shows and operation of theatres. 
He currently owns the Playhouse, 
N. Y. legit theatre, in addition to 
many realty parcels in Manhattan. 


Marden is taking an active part 
in the operation of the radio-video 
chain, whose headquarters is 
CMCY, Havana. He has shifted 
his home to Havana, at least until 
he has completed a reorganization 
of the network, and has begun a 
$250,000 refurbishing job of the 
Havana headquarters. His main 
interest will be in developing the 
chain for television. He is import- 
ing personnel from Mexico, Spain 
and the U. S., including talent and 
technicians. 

The chain, which will continue 
as an exclusively Spanish-speaking 
medium, had been a losing propo- 
sition for some time prior to Mar- 
den’s take over. 


DANNY KAYE EXPLAINS 
DANISH “INCIDENT” 


Back from a triumphant visit to 
Denmark, marred only by a visit 
to the home of Hans Christian An- 
dersen at Odense, Danny Kaye ex- 
plained the incident which oc- 
curred at Danish national hero’s 
shrine. He said he meant no dis- 
respect when he sat on Andersen’s 
hed and performed some antics for 
the photographers. 

Atter Kaye left Denmark, there 
were some protests from Hans 
Christian Andersen organizations, 
but the press did not blame Kaye 
as much as it did his advisors, ac- 
cording to one report from Den- 
mark. Kaye arrived in New York 




















Monday (28) and left yesterday 


| two-week vaude 
/San Francisco. 


engagement in 


| All in all, Kaye scored so sen- | 


|sationally that he’s been invited 


‘ment at the 4,000-seat K. B. Hallen 
| Theatre in Copenhagen. 





Hersholt Again Heads Fund 

| Hollywood, July 29. 

| For the 16th consecutive year 
| Jean Hersholt has been elected 
president of the Motion Picture Re- 
lief Fund. 


from Copenhagen via London od 


back next year for a vaude engage- | from heaven were going to Norway to see how their grandm¢ 


at home as well. He is the most catholic-minded man I have met in 
years. He himself is a Jew, his wife is a Methodist, one daughter is 
a Catholic, one a Jewess and I forgot what he said the other child was. 


But they all operate under the old sampler of- “God Bless Our Home.” 

It was regarding this vital matter of home life and how people treat 
it that the roundtable discussion began. It used to be that the humblest 
home was a man’s castle. What went on there, what was said, enjoyed 


}a totally different range of liberty than what went on and what was 


said elsewhere. At home you could say the most ridiculous things one 
night and completely reverse your field the next without being held 
accountable to any outside agency on either count. But today that 
isn’t wholly true on any level. Informers have become the new patriots. 

People will even call you at home on the phone, which itself is a 
mechanized invasion of privacy, and at the end of the conversation have 
been known to say, “Do you mind that I recorded our conversation? 
Of course, if you do I'l! destroy it.” Now, I’m the worst extrovert I've 
ever met, but even I resent this sort of thing. 

Fund-raising parties have also become bigtime in modern homes. 
People who won’t invite -you to their homes for luncheon, dinner or 
even a spot of tea will often leap with delight at the idea of throwing 
open their homes for some charitable or political pitch. 

Indeed this has become such a common practice that oldtimers who 
have been schooled in the belief that the greatest honor you can bestow 
on another is to invite him to your home for a meal and a session of 
thinking out loud have practically disappeared from modern homes. 

Taurog pointed out a most beautiful example of this. It was before 
he had directed “Boys Town.” He had come to know Father Flanagan 
until their relationship was practically father and son. He invited the 
founder of Boys Town to dinner at his home, and about 70 Hollywood 
celebs. He knew they would be honored to meet this as yet uncanon- 
ized saint of our time. Every one responded beautifully. No one had 
a previous engagement, an early studic date or had to go out of town. 

Each of them on being introduced to Father Flanagan handed him 
a substantial check. 

“I knew he was desperately in need of money,” explained Norman 
Taurog, “and I was touched that others should know this, too. He 
never thought anything of money, as you too well know. He went 
ahead with building programs that would have staggered even bureau- 
crats raised on deficit-spending. He simply knew that God would 
provide. 

How To Repay Hospitality 

“The next day he came to the studio and asked if he might borrow 
my secretary. He wanted to write to all those good people. Naturally 
I thought he wanted to write bread-and-butter letters. But when I saw 
him enclosing checks in the letters I became suspicious. I asked him 
how come? 

“He explained it very simply. ‘Norman,’ he said, ‘I had a wonder- 
ful time meeting all those good people at your house last night. But 
I simply couldn't profane the sanctity of your home that way.’ | pleaded 
with him. I told him these people did this of their own beautiful free 
will. There was no pitching or prodding from me. Somebody might 
have said, ‘Let's surprise him,’ and they went ahead from there, but I 
hadn’t needled them into anything of the sort. 

“But in his quiet, willful way he went on dictating the letters and 
returning the checks. Of course, you know what happened. To a man 
and woman, they tore up the checks, wrote out new ones for increased 
amounts and mailed them to the treasurer of Boys Town.” allie 

From there we began confessing experiences we had enjoyed in his 
hallowed company. He thought so much of home, any home, that he 
once told me that a boy with his family, no matter how poor, had ad 
vantages over the best that Boys Town could give him. 

One time Alice and I were riding with him te a Boys Town-Loyola 
football game. We were discussing a full-page review of “Going ! 
Way,” written by a Father Hugo for The Catholic Worker. He ha 
panned the picture from beginning to end, said he hadn't seen the 
picture and, God willing, never would. We thought this was carrying 
higher criticism to ridiculous altitudes. Father Flanagan turned around 
and said, “Don’t you say anything about Father Hugo. He is a saint 


He Played The Retreat Straight ~ 
We learned later that Father Flanagan had attended a retreat given 


\(Tues.) for Hollywood). Following | bY the young Father Hugo and had returned to Boys Tow? . 
|a month’s vacation, he’s set for a|SPired by “Give it all away and follow Me” that he began giving aw 


|his own meagre wardrobe. all him 


Indeed, his own bishop had to © 
|in and restrain his zeal. died 
Nevertheless, he managed to play Santa Claus tili the day he fe 
He learned that the mother of the Scully Circus and our ae had 
) 

fared under Nazi occupation. Nearly 80 at the time, she had foust 
| them in her own valiant way. He wrote Alice urging her by al poet 
to go and enclosed $100 to buy her mother things which he! 

| Surely must need. and Syl 
| Years ago the Circus stopped overnight at Boys Town, an 1d if 
| the current Smith College soph, picked up a crushed dais’ “valked 
sisted on keeping it for the rest of the journey. “St. Edward Wi 
on it,” was her simple explanation. : Taurog. 
|. “That kid knew what she was talking about,” agreed Norman ‘ 

“In our family we will always revere his memory.’ 


Sel ceaicl 
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HOLLYWOOD'S GROWING GAMBLE 


uM Ready to Buy, But Is Hughes APPLIES MOSTLY 'Rackmil Draws °29 Radio-Disk 
Ready to Sell RKO Pix Backlog? TOMAJOR STUDIOS Analogy to Stress °52 Pix Optimism 


| 
Witting, director and+ | 

















nlm Explaining the optimism on the 
manager of the DuMont 


+ 

pg ° Hollywood, long noted for the | § ; , future of the film industry that 
en Network, said yesterday Coldwyns Going to Italy | fortunes risked on a figurative roll trickling Back to Coast _ |caused Decca Records to buy con- 
(Tues.) that he had talked with Samuel Goldwyn, now in New | % the dice, is rapidly becoming| Howard Strickling, Metro’s studio | trolling interest in Universal, Mil- 
Lou Chesler, Tom Slack and “a} Seek team the Coast ond hia hie even more of a gamble production- publicity chief, who’s been east the ton R. Rackmil this w eek drew an 
half dozen other people on ac-| Wrances. sail tor Genes onemeah wise. And, as the industry is now | past couple of weeks, returns to analogy with the disk biz vis-a-vis 
quisition of the RKO film weeny | Oo 9 en route to pacer a oat ras shaping up, this paradoxically the Coast Sunday (3). os oe He pointed out that 
but still has never tad Shee 2088. they plan a month’s vacation doesn’t apply so much to the indies, He hopped into New. York last | 1! arnt to com peed b realy 
that the 800 or so pix are for sale. Technicolor print of the ’ pro- | traditional craps-shooters, as it| Monday after a 10-day vacation in| agg — ™ Se en to en- 
“Obviously, DuMont would like to ducer’s newest, “Hans Christian does to the major lots. | Canada, and goes to Boston today | jarit . oF ith t 1 4 wt 400.0 10,000 
have them,” he added. : : Andersen.” ata he read “ ‘Sep- | : Top studios have been finding | with Dan S. Terrell, M-G exploita-| onaide aoe in 1046 009, 

DuMont has been tied in with cones sen, y in the past few years that, except | tion chief. for two days on promo-| ords were : n 5 
the RKO backlog sale in Wall St.) tember. for occasional flukes, the only even | tional preliminaries for “Plymouth Rackmil, now prexy of both Uni- 


sat Teanciet, and es f Ca near-reliable road to substantial| Adventure.” Pic, a Dore Schary versal and Decca, was with Bruns- 
real financier, and a group Of Ca- 


, | profits lies in big, expensive pix. production, will be preemed in the | Wick in ry ie enge of Om com 
nadian associates have been trying 0ac ants tars | Thus, while their market is reced-| Boston area Thanksgiving week pany and of othe record com- 
to put a deal together by which ing, they are being forced into | panies,” he said, “were ready to 
they'd take over the pix and hand | heavier production risks. throw up their hands. They 


; | ; ; 
them to DuMont for distribution Medium-cost pix have proved | thought their business had reached 
on a guarantee basis. . | 4 ee om 0 most consistent sources of loss and | a er anes its peak and was on its way out 
Chesler has been in huddles for so are being eliminated as far as | | with the development of radiv., 
| 


several months with Slack, attor- possible from production programs ““Why should anyone buy rec- 


ey for Howard eT aad Mosh : T | . Ny) al t 20th-Fox, M dP k 1 ld get all th 
ing stockholder in R , an 0a ia th-Fox, Metro an aramount,. t | V a switch people could get all the 
Sraisteh, Hughes’ principal lieu- Pix, @ epix e At the same time, there is also as 0 lew music they wanted for free?’ Yet 
tenant. They have been east a | Sreater emphasis on making low- in 1946, our top year, close to 400,- 
number of times and Chesler has Signing of stars on a 40-week| budgeters. . 000,000 records were sold.” 
spent most of his time in recent) e¢ontinuous basis,” during which| In the light of present conditions Cinerama. Rackmil made the point that 
months in New York. their services would be required and outlook, these little pix would |radio had actually promoted the 
Chesler reportedly has a plam by|for both vidpix and theatrical| be a nice, economical retreat for sale of disks by building new stars, 
which he'd. acquire 2,000,000 RKO/| films, is being planned by Hal ithe studios if there were any money Louis B. Mayer made a flying| familiarizing millions of people 
shares from public holders and| Roach on his return to theatrical | in them. But there’s not. They may | trip east over the weekend to see | with music and offering a ready 
trade these to RKO for the pic} {lm-making, from which he has| Provide some income, of course,|a demonstration of Cinerama, the | means of plugging new tunes. He 
library. Some of the financing re-| been absent since 1944. To launch |and they keep a studio busy,| wide-screen, three - dimensional | sees video similarly offering the 
portedly would come from Du-| his comeback in conventional oe (Continued on page 77) type of production that will go on (Continued on page 20) 


Mont for the shares acquired by|ture films, Roach has set an am- view at the Broadway, N. Y., in 
public tender. 


bitious program of six films for his | September. Financier Dudley 
Witting said that- all types of| first year of operation, with shoot- : Roberts, Jr., who holds a large Hypoed Fan Mag Sales 
deals had been discussed and -Du- XC usive stake 








evolved in recent studio huddles ords’, they asked, ‘when by flicking 








N 4 4 ing on the first of the sextet ex- - - p eagget et ta es 
font would be interested in ad- dt t underway before the Mayer to the outfit’s headquarters 
a siawe in Oyster Bay, L. I., Sunday (27), Reflect Public’s Interest 


ypprcsacin ad — yg Be gy Rae 2 for the demonstration 
Under Roach’s plan stars con- > s on. ° 
0g il tracted for 40 weeks would work By Theatre TV On The former Metro production In Pix, New Film Faces 
Yank Distribs Ponder in two theatrical pix during that chief's interest in the new system Hollywood, July 29. 
period and as many vidpix as was enlisted by Merian C. Cooper, 


Fat in Ar n 1 With Roach deems feasible. As Roach W | tt M ° Hollywood producer, who has Public interest in films as re- 
plas alcott-Marciano 


explains it, it would be similar to supervised oe — gh me flected in sag a of — 
layer being under contract to a aration of the film for the Broad-| Magazines has increased rather 
Death of Eva Peron madar stadia: with the actor draw- Theat , a , way date. Cooper communicated | than declined = es 
a , : : aS , lv salar n roviding | eatres equippe or targe-|his own enthusiasm for Cinerama| previous periods, Irving Manheim- 
en Boge coe pr oon ge ot sie pan oe f bs wa Roach, | screen tele will. probably have a/|to Mayer, who decided to have a/jer, board chairman of Macfadden 
week whether the death of Eva| believes the idea would be ad- | Chance at an exclusive on the Joe looksee for himself. Publications asserted before his 
Peron, wife of the Argentine dic- | vantageous to him as a producer Sn eeerene, Pale in| Exactly what part he may play return to New York last week. 
tator, would be good or bad for | aS well as to the actor. He points | * yrs oo. oe 7 hoe their missout | if any—in the future of the sys-|Manheimer, who is also head of 
Yank film distribs. Evita, as she | Out that it will save him consider- ee ani eee ae the | tem is indefinite. He had a num-/one of the largest mag distribut- 
was known, was a former pie ac-| able coin on talent costs while at | New York arty Matthews tilt in| ber of suggestions to make regarda- ing companies in America, stated 
tress, and thus took an active inter- | the same time providing the actor | \°W ork Monday (28) night. Mar- | ing the demonstration pix he saw | that he will be back in Hollywood 
est in the affairs of the Argentine | With employment over a long, con-| Ciano kayoed Matthews in the sec-| and it is presumed there is some at frequent intervals to maintain a 
industry. tinuous period. ond round. ii possibility he'll get into either the close liaison with studio chiefs on 
She provided a ready ear for na-|. Roach, currently in New York, Theatre Network Television} production or exhibition end of (Continued on page 15) 
tive producers, who were largely | is conferring with distribs on a re- failed hy get Monday's battle, |Cinerama, or both. There's noth- 
responsible by their pressures for | lease deal for the contemplated pix though Freed not seen on home TV | ing at all definite as yet, however. 
the recently-lifted 2-year em- | 2nd is also talking with agencies either, because of what was felt} Roberts is president of Thomas- 
bargo on all Hollywood product and sponsors for the sale of two to be excessive financial demands Todd Productions (Lowell Thomas 
Some of the foreign jeoneumnent vidpix series. Veteran producer,|>y Jack Hurley, Matthews’ man-|and Mike Todd), which has pro- 
execs feel that without the pipe- miffed at high percentage rates (Continued on page 17) (Continued on page 17) Trade Matk Registered 
line to the government via Evita, asked by the filmeries for distribu- FOUNDED BY SIME SILVERM 
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, ‘ ger Published Weekly by VARIETY. INC 
the embargo would never have tion, said he was weighing a return Harold Erichs, President 


e e 
been imposed and. thes varied | © the First National system of re-! National Boxoffice Survey ||" *is,.cg.r"%* 


stumbling blocks to lifting it ‘Continued on page 17) , ; ; 6311 Yucca Street 
wouldn't have been invented. Break in Heat Wave Ups Biz; ‘Jacks’ Still No. 1, 1292 National. Press Building 


There is . ° Chicago 11 
without Sime Babes Et aie Game Gael Sullivan Back To ‘Noon’ Sock 2d, ‘Lovely’ 3d, Francis’ 4th 612 No. Michigan Ave. 


ondon 
ground, “ 8 St. Martin’s Pl, Trafalgar Sq. 
oy zive up his dictatorship. ‘That TOA After Kefauver Job; sreak in tne prolonged heat) “Scaramouche” (M-G), “Will a 
would b , wave and some fresh, strong prod-| Rogers” (WB) and “Pat and Mike” = Wee 
e helpful to the American| Gael] Sullivan, who had been on ike Annual..... $10 


" . _ r Foreign $11 

i t iving first-runs in major Single Copi pe tte 

(Continued on page 22) leave from his Theatre Owners of sed Sites pron Bo by VARIETY nis (M-G) round out the top 12, so nls a a6 Conte 
America exec director’s post toO| wee, a hefty boost. Strong show- “Dreamboat” (20th), with a big ABEL GREEN, Editor 


MAG’S WIDE PUBLICITY direct the campaign for Sen. Estes | ings are being made despite the|preem session at N. Y. Roxy, Vol. 187 


Kefauver in the Democratic presi- caf : rEta No. 8 
‘ »|dential nominee race, returns to | CPPOsition of the Democratic na-| promises to be a strong newcomer. 

FAILS TO HYPO “BADGE | :::: job at TOA next Monday (4), | “onal convention in Chi part of the | “woman of North Country” (Rep) 

Despite the renewed interest Dick Pitts, TOA’s public relations “Semaine Tacks” (Par) is the is standout on initial week in Min- | INDEX 

created in the film by Lillian Ross’ | Chief, has been handling the exec | phoxoffice champ for second week — Don’t Bother To Knock Bills ve 
recent series in the New Yorker, |“irectors's duties in Sullivan’s| in g row, forging way ahead of | (29th). also new, shapes up fine||) Chatter 


Metro's “Red Badge of Courage” | #sence. nearest opposition this stanza. Pic, |i" Frisco and is nice on second Salen Minwbawin ° 
still failed to eaters up to the Sullivan returned to New York | starring Martin & Lewis, is run-|N- Y. week. we *evensubers 


, fe | cs i. 0 ’ “ ” (Pz House Reviews ....++++-. 
oxoffic |over the past weekend from Chi-| ning ahead of their “That's My Greatest Show on Earth” (Par) ; . 
Entire wredeonan of aedae? wee |cago. He'll spend the balance of Boy” (Par) in numerous locations | continues solid on its Chi long-run. ||| Inside Music ............ 
traced by Miss Ross in five sepa-| this week vacationing in Narragan- | o¢ 16 key cities covered by Vartety.| Although originally planned to/||| Inside Pictures ......... 
or pieces which also focused on | S¢tt. R. I. “High Noon” (UA), although out peg gb aad in August, it ae Inside Radio ......<., 
“G's top-echelon studio and home- for first time this session, is a) as 1 € pic may run past Labor | : ici 
office operations. COMPO Leaders to Gab strong second, being a b.o. giant | Day; it's now in its 12th week. Inside Television reeeeers 
,_ Badge” played three art spots . ‘ - ,+ _y/in Pittsburgh, great in Boston, | “Show,” which was sock on initial ||| International : 
iN. Y. this month following pub- On Coast, Set ‘Movietime | smash in Toronto, lofty ‘in Philly | key-city dates, has proved greater ||| Legitimate 
lication of the New Yorker series! Limited number of Council of| and terrific in N. Y. “Lovely To | in wowed cities, beating “Samson ||| 5 iterati 
ut biz was dull, bringing less than | Motion Picture Organizations lead-| Look At” (M-G), up with top- & Delilah” (Par) biz by a big mar- | Music 


} 
| 
| . 
>2,000 to the Trans-Lux 72nd St.| ers have tentative plans for a con-| bracket pix for several weeks, is | 8!. || 
in a week’s run. Film, which p+ on the Coast in about two! capturing third position. “The Fighter” (UA) looks fine in | || New Acts ae 
Opened at the Trans-Lux 50th St.| weeks for a discussion of industry| “Francis Goes To West Point” | Denver while “Skirts Ahoy” (M-G)||| Night Club Reviews 
Theatre, N. Y., last year, was budg-| matters centering on Hollywood|(U) is finishing fourth, showing in| shapes up strong in Omaha. “Wild | || Obituaries 
1 |) 




































































fled at $1,500,000. It’s near the|and to map plans for the next) some seven spots. “Working Her| Heart” (RKO), mild in L.A. and | Pictures _ 
Radio-Television 
Radio-Reviews 


end 0 


in f its general release with a|‘Movietime U.S.A.” tours. | Way Through College” (WB), high | Detroit, is rated nice in Cincy. 
ctic 


sight Dn of the negative cost in COMPO’'s exec board, compris-| on list for some time, is taking| “Scarlet Angel” (U), okay in In- ||| - + y Sal 
“fg total distribution income. | ing Trueman Rembusch, Al Licht- fifth money while We're Not Mar- | dianapolis, looms trim in Montreal. ] ecor + ha ‘ 

Betas Ross in her articles spot-|man and Sam Pinanski, and Rob-| ried (20th), just getting under | “Girl in White” (M-G) also shapes Frank Scu y .... 

shted the pact that erstwhile pro-|ert J. O'Donnell, head of the | way, is sixth. up fine in latter city. | Television Reviews .. 





uction chief Louis B. Mayer had |“Movietime” campaign, will partici-| “King Kong” (RKO) (reissue) . . TV-Films 
> . ° ’ | P r | 1 =. JA) ‘ 

“Bat PR wom the lensing of| pate in the huddles, under pres-| still is good enough to land seventh | PR my gag ry aes ||| Vaudeville 

or 1 : ripe | . - mm ¢ i - i ; ¥ ————— 

the pic originally was pro-| lining up several groups of screen/a bit uneven, is placing eighth. | an ana oa in got haga | DAILY VARIGTY 
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vottfried Reinhardt production,| with the ‘“Movietime’ banner, strong for many weeks, will be | (Complete Boxoffice Reports on | ein vean ta6 Vorclan 
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20th Forced Into More Costly Method 
Of Divorce; Can't Get Govt. Tax Ease 


Hefty Ladd Backlog 
~ Stalls ‘Shane’ Release 
devnisieall ae mene Tie 


Ladd starrers in its that 
“Shane,” in which he costars with 





Unable to get required tax as- 
surances from the Government, 
20th-Fox has abandoned its orig- 
inal technique for accomplishing 
divorcement and has been forced 
ipto a much more costly and time- 
consuming method. Company orig- 
inally planned to have separated 
theatres from production-distribu- 
tion June 28, but now won’t be 
ready until about Sept. 30. 

20th had hoped to take advan- 
tage of the “spin-off” provision of 
recent tax law. That means that 
it would not have had to set up 
both a new production-distribution 
company and a new theatre com- 
pany—just one or the other—and 
thus could have saved time and 
expense. Its now had to abandon 
attempts to take advantage of the 
“spin-off” clause. 

Plan was to maintain the pres- 
ent 20th-Fox parent company, 
which would have taken over the 
production-distribution end of the 
business, and set up a new com- 
pany to assume the theatre assets. 
Stockholders in the parent com- 
pany would retain their present 
stock and be given an equal num- 
ber of shares in the new theatre 
company. 

Under the “spin-off” clause, 
20th execs felt their stockholders 
had the right to receive the shares 
of theatre stock without paying a 
tax on them. Before going ahead, 
however, they wanted a certifica- 
tion from the U. S. Treasury Dept. 
that that would be so. They didn’t 
want. to take a chance on their 
stockholders several years from 
now being clipped for tax on the 
theatre stock they get for free. 

Efforts to get the certification 
proved fruitless, however. Treas- 
ury said it had not promulgated 
rules yet under the “spin-off” and 
wouldn’t give assurances until it 
had done so. 

Faced with that situation, the 
company reverted to the well- 
precedented tax-free method used 
by RKO and Paramount in their 
divorcements. This entails ter- 
minating the life of the parent 
company and setting up two sepa- 
rate receiving corporations for the 
split-up assets. 

There’s no difference 
technically and in the 


except 
work 


cates, transferring the copyrights) b&w. 


(Continued on page 70) 





Unusually Close Tie 
Between Prod., Distrib 


On ‘Sudden Fear’ 


Making of “Sudden Fear,” the able to turn it out for theatre sale 
Joseph Kaufman indie production | 


whieh RKO is releasing, was 
marked by unusually close coor- 
dination between the production 
force and the distribution com- 





in- just 
volved. 20th now is in the process| sales of other systems which are 
of getting out new stock certifi-| still commercially available only in 


| 


| 


|to be in there pitching for sales, 


Jean Arthur and Van — = 
Small’s 800G from TV not be released until December, 

Indicative of income poten- 
tial of feature pix on TV are 
results achieved by Edward 
Small since he set up Peer- 
less Television last November 
to market 26 of his oldies. 
Contracts to date on the group 
total $800,000 or about $30,- 
000 a film. 

They have been sold in only 
26 markets to date, partly be- 
cause of comparatively stiff 
prices being asked by George 
Shupert, former Paramount | 
tele sales chief, who has head- | 
ed Peerless from the start. | 

} 
} 


last October. 

Two other Ladd pictures await- 
ing release in the Paramount 
| vaults are “Thunder in the East” 
|and “Botany Bay.” In addition, the 
actor has completed “The Iron 
| Mistress” for Warners and is now 
|making “Desert Legion” for U-I. 


‘Int'l Newsreel Pool 
Of 7 Grinding Out Reels 
Of Olympics in Helsinki 


By BARNEY OLDFIELD 
Helsinki, July 29. 

It’s the first time around for the 
| International Newsreel Pool—and 
| the occasion is the XV Olympiad, 
| here in Paavo Nurmi’s hometown. 
| There are 1,200 listed corres- 
'pondents of all types, ranging from 
ithe 125 who cram the news maw 
lof the U.S. agencies and British 
| Reuters, to Capt. Kim Hwa Jip, 
'who represents the Republic of 
| Korea’s Army news-sheet in Pusan. 
|The four news agencies file an 
| average of 150,000 words each day, 
of which 70,000 are description 
alone. 

Film aspects of the Olympiad 
have been a bone of contention 
ment, is expected to be signed this | since 1949, when reps of the Finn 
week, 20th prexy Spyros Skouras | episode in the history of the games 
said Monday (28). It is understood | began hawking exclusive lensing 
that the price of the sets will be | rights, along newsreel row. Start- 
about $25,000. ing price, three years ahead of the 

Skouras said he hoped that the | ganies, was $100,000. 
first equipment will be ready for| One way or another, things like 
theatre installation in about a year. | this have been with the Olympics 
He explained that it will take that | coverage ever since Leni Reifen- 
much time for GE to tool up for | stahl’s sewup in Berlin in 1936. As 
the job. He had previously stated |TV became more and more a fac- 








Outfit is currently on the prowl 
for additional prodyct. 


20th, GE to Sign 
This Week For 
Eidophor Equipt. 


Deal between 20th-Fox and Gen- 
eral Electric Co., covering produc- 
tion of Eidophor theatre TV equip- 








| that he hoped 30 or 40 a week/|tor in the U.S., there was a $250,- 


would roll from the production | 000 initial tag put on that. 
line once it was under way. | Out of this, the International 
The $25,900 price for the 20th- | Newsreel Pool was born, and in its 
controlled Swiss system in color | 25 participating newsreels from all 
compares with $15,000 for RCA’s | countries outside the Iron Curtain, 
and about $20,000 for Paramount’s |a solid front was formed against 
large-screen equipment in black- | considering newsreels other than 
and-white. Eidophor uses CBS’s | “press” and the Olympics a “world 
sequential color wheel system. | news event.” It also meant that no 
Demonstration recently of the newsreel would bid for the exclu- 
tinted Eidophor, incidentally, has | sive, and none did. : 
about completely crimped| Crew here is a seven-man affair, 
| headed by Jack Le Vien, Warner- 
| Pathe news ed of New York, who 
spearheaded the fight, and six cam- 
eramen (Jean Magny, WB-Pathe, 
Paris; Sven Wilquin, Fox-Movie- 
tonews, New York; Jean Quilici, 
Eclair Journal, Paris; Francois 
Charlet, Gaumont Actualites, Paris; 
Paul Wyand, British Movietonews, 
London; and Henry Hawkins, Brit- 
ish Paramount, London). It labs 
(Continued on page 20) 


Goldwyn Counsel To 
Germany to Probe 
New Tax Problems 





Obviously, no exhib wants 
to make the investment in a large- 
screen setup that may soon be out- 
moded. To that degree, any in- 
crease in the number of theatres 
currently having big-screen equip- 
ment—about 80 of them—is sty- 
mied for a year. 

RCA last year demonstrated its 
system in color, but has not been 





as a result of the ban imposed un- 
til recently by the National Pro- 
duction Authority. It is expected 


however, before the Eidophor-GE 
sets hit the market. 


pany, Kaufman revealed in New Perement Bnew! b mn 
York this week. Selling and ex- : ikewise has been : 
ploitation plans were mapped at|/aying low. It is readying a dem- George Slaff, studio counsel for 


the inception of the production, 
with the sales approach being ar- 
rived at the time of the writing of 
the original screenplay, Kaufman 
said. Employing this method en- 


abled his company to introduce val- | 
ues whieh could be used for defin- | 


ite exploitation tieups. Kaufman 
explained. This, he pointed out, is 
in direct contrast to the method of 
trying to arrange tieups following 
completion of the pic. Thusly, Kauf- 
man noted, he feels that the pro- 
duction team has contributed great- 
ly toward the selling of ‘Fear.” 
Kaufman revealed that TV would 


onstration of its Laurence Chro- og pot gag hg ge — 
~— Paya which will provide | onth has gone to Gecaeaner to 
poo ges Bag: My —— investigate problems confronting 
Par is expected to vey < plan Goldwyn ane a> Romane Stem 
for the big-screen color biz. application of that country’s 4% 


turnover tax on all business trans- 
2d Mono-ABPC Pic “tae i 
Rolls in Late Fall 


Leo Horster, Goldwyn’s German 

rep, returned to his Frankfurt 

: | headquarters last week after a 

Second picture under the Mono- | quick N.Y. visit in connection with 
gram-Associated British Pictures| the tax difficulties. 

Corp. joint production program Meanwhile, tax burdens on all 

may roH late this fall according to| American film operations in nu- 

Mono executive producer Walter | merous foreign countries are be- 

Mirisch, who returned to New York 








coming of increasing concern. 


1953, although it was completed} 


be used extensively to sell “Fear.” | Monday (28) after five weeks of 
Since the entire production was story huddles with ABPC officials. 
made with freelancers, he ex-| “We know what we want to make,” 


Newest measure feared is the im- 
position of a new ad valorem duty 
by the German government on all 


plained that there would be no | 


difficulty in the use of film clips 
on video. Consequently, RKO has 


made up a series of 12 special TV | the company’s film-making deal is 


trailers which will be used to plug 
the pic. They consist of eight one- 
minute spots and four 20-second 
ones. 

With some of the principals— 
Joan Crawford and director David 
Miller—working on a participation 
basis, Kaufman said he is receiv- 
ing all-out cooperation on personal 
appearance exploitation. Both Miss 
Crawford and Miller will hit the 
road on extensive tours as will 
Gloria Grahame and Jack Palance, 
featured players in the film. Kauf- 
man and Don Prince, RKO’s east- 
ern publicity topper, leave next 
week for Cleveland for the pic’s 
opening there, 


he said, “and it’s now a question of 
clearing story rights.” 
Sole film to be completed under | 


film prints. If this goes through, 
it .will mean an added tax of 6% 
on each new American pic to en- 
ter the country. That percentage 
will be taken from the estimated 
earnings of the pix. Germany is 
: yielding at present at the rate of 
| Portions of the film were turned | $6,000,000 annually to the U. S. 
| out on the French Riviera. Dis-| companies, a figure which would 
| tribution date for the U. S. has not be much higher if it were not for 
been set yet. | the various and hefty tax bites. 
Mirisch trains to the Coast either| Particularly vexing to U. S. dis- 
today (Wed.) or tomorrow (Thurs.). | tribs is the tax situation in France. 


An admissions levy of 50% plus 

8th Straight U Tinter | Gubtine charges and. other a 
Hollywood, July 29. have cut earnings in France, 
Black-and-white filming is prac-| which has a population of 70,000,- 
tically forgotten at Universal-Inter-| 000, to about $5,560,000 yearly. 
national, where the eigth consecu-| This is in contrast to England, with 
tive Technicolor feature, “Lone a population of 50,000,000, which 
Hand,” went into production last | gives the American companies 


|the Merle Oberon-Richard Todd 
starrer, “24 Hours in the Life of a 
Woman.” Lensed in Technicolor. 














week, total earnings of about $40,000.000. 








Spanish Distrib Asks Justice Dept. Aid | 


In Fighting Control 





Jolson’s 4 Million 


Al Jolson left an estate valued at 
$4,044,147, according to an ac- 
counting filed in N. Y. Surrogate’s 
Court last week. Between Jolson’s 
death on Oct. 23, 1950, and April 
30, 1952, the executor’s report dis- 
closed that the estate had a capi- 
tal increase of $176,676 and income 
of $164,318. In accordance with the 
performer’s will, Protestant, Catho- 
lic and Jewish charities share in 
the estate. : 

At the time of his death, Jolson 
held 53 stock issues and 10 bond 
issues appraised at $2,774,707. He 
left $339,789 in cash and insurance 
valued at $361,789; real estate 
worth $150,500 and miscellaneous 
property appraised at $417,583. 
Among the royalties reported were 
$95,073 and $123,727 from the Co- 
lumbia pix, “The Jolson Story” and 
“Jolson Sings Again,” and $120,- 
804 from Decca Records. 


TV Mfrs. Snub 
Trade Show At 
TOA's Sept. Meet 


Manufacturers of theatre tele- 
vision equipment are snubbing the 
trade show to be held in conjunc- 
tion with the Theatre Owners of 
America national convention in 
Washington Sept. 14-18. As of 
the present, not a single theatre- 
TVer has taken booth space to ex- 
hibit equipment, and strong indi- 
cation is that none will. 

Flock of outfits in the field of 
large-screen video took prominent 
floor space at recent national ses- 
sions staged by both TOA and Al- 
lied States Assn. These included 
Paramount, Trad Television Corp., 
Radio Corp. of America and Gen- 
eral Precision Equipment. Par, 
which has the photographic sys- 
tem, alone occupied the equivalent 
of six booths at last year’s TOA 
convention in New York. 

New entry in the theatre tele 
field, 20th-Fox’s Swiss Eidophor 
color apparatus, similarly is re- 
maining aloof from the TOA get- 
together. 

In addition to picking up the 
check for the booth space, cost of 
transporting the heavy equipment 
and installing it in D. C.’s Shore- 
ham Hotel, scene of the conven- 
tion, would run into a sizable 
chunk of coin. That’s said to be 
one reason why the TOA meeting 
will be marked by the absence of 
any theatre TV. Another is that 
the exhibs to attend for the most 
part will be the same ones who 
sat in on the convention last year, 
and who saw the displays at that 
time. 

Furthermore, many theatremen 
are seen as being in a state of un- 
certainty about the shape of things 
to come for the full-screen TV. 
This is said to be particularly so 
since the introduction recently of 
Ediophor, which offers tinted 
images. Consequence is that the 
showmen are not in a buying mood 
at present. 








U-I’s 11 Tinters 


Hollywood, July 29. 

Completion of “Mississippi Gam- 
bler” makes a total of 11 Techni- 
color productions awaiting release 
on the Universal-International lot. 

In addition, the studio has a 
backlog of nine black-and-white 
pix. 





N. Y. to Europe 
Henry Bumstead 
Valentina Cortese 
Dolores Gray 
Joe Haimer 
Leland Hayward 
Arthur B. Lipkin 
Raymond Massey 
Maureen McManus 
William Mull 
William Primrose 
I. H. Prinzmetal 
Ginger Rogers 
David Rose 
Wally Ross 
William Sistrom 
Joseph Sistrom 

-Jimmy Van Heusen 
Raoul Walsh 
Chic Young 


¥ 





in U.S. of Mex Pix 


Difficulty in obtainin avi 
time in the hundreds of v. Pas 
tres catering to Spanish-speaking 
clientele for pix made in Spain has 
prompted the U. S. distrib of these 
films to go to the Dept. of Justice 
for aid. Antonio Mendez, U.S. rep 
of Cifesa, Madrid production and 
world-wide film distrib outfit, con. 
tends that he has in N. Y. a vault 
full of films made in Spain \ hich 
he can’t peddle here because of the 
hold Azteca and Clasa Mohme. cic. 
tribs of Mexican films, have on the 
Spanish-speaking market. 

Mendez visited the Justice Dept 
offices in Washington last Decem. 
ber and presented his case to the 
authorities. The antitrust division 
of the D. of J., according to Men- 
dez, has been makirg inquiries, but 
he hasn’t heard as yet what action 
if any, will be taken. 

Mendez claims that Azteca and 
Clasa Mohme maintain their hold 
by controlling the bulk of the 
Spanish-language product. Their 
answer to any accusations, accord- 
ing to Mendez, is that exhibs prefer 
the Mexican to the Spanish-made 
product. 

Traffie in Spanish-language films 
is a big biz in the U. S., with such 
large Spanish-population areas as 
New York, Chicago, California, 
New Mexico, Colorado and Texas 
the principal buyers. Both distribs 
of the Mexican films maintain of- 
fices in these areas to service their 
accounts there. 

Not only can’t the Spanish-made 
films find a market in the Spanish- 
language theatres, but they are also 
nixed by U. S. art house ops, Men- 
dez claims. No attempt has been 
made to add English-language ti- 
tles, he said, because no U. §S. 
theatre would buy them, anyway. 
Turndown, he said, is not based on 
monopolistic reasons, but on politi- 
cal grounds, with exhibs fearful of 
displaying pix made in Franco 
Spain. 





L. A. to N. Y. 


Jules Alberti 

Ed Barison 
Lydia Clarke 
Jeff Donnell 
John Ford 
Helen Ferguson 
Myron Fox 

Lud Gluskin 
Frances Goldwyn 
Samuel Goldwyn 
Irvin R. Gwirtz 
Charlton Heston 
Johnny Johnston 
Elia Kazan 

Ken Langiey 
Jesse L. Lasky 
Marks Levine 
Frank Liberman 
Ted Loeff 
Eugene Loring 
Louis B. Mayer 
Michael O’Shea 
Robert Parrish 
Barbara Payton 
Leonard Picker 
Al Rackin 

Hal Roach 
Spyros Skouras 
Mike Sloane 
Nate Spingold 
Ruth Warrick 
Sam Weiler 
Jack Wrather 


N. Y. to L. A. 


Milton Bender 
Humphrey Bogart 
Pat Duggan 

Eddie Dukoff 
Irene Dunne 
James A. Fitzpatrick 
Al Goldin, - 
Danny Kaye 

Sol Lesser 
Walter Mirisch 
George Raft 

Herb Steinberg 
Howard Strickling 
Joe Thompson 


Europe to N. Y. 


Siren Adjemova 
Lorenzo Alvary 
Jack Benny 
Gertude Berg 
Valerie Cardew 
Maurice Evans 
Patric Knowles 
Joseph McConville 
J. Graves McDonald 
Marguerite Piazza 
George Raft 

Jo Ranson 

Helen Seamon 

Joan Shephard 
Marie Stroud 

Jack Warner 

L. Arnold Weissberger 
Julie Wilson 
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VARIETY 





 EXHIBS’ POLITICAL SQUEEZE PLAY 





~The Exhib-Distrib Paradox 


Feverish condemnation by exhib leaders of the Dept. of Justice 
last week for filing the 16m antitrust suit in Los Angeles brought 
sardonic smiles to:the faces of major company counsels. Weary 
from 14 hard years of battling D. of J. actions spurred by exhibs, 


the distribution execs thought it 


paradoxical now to find leaders 


of theatre organizations lined up behind them in calling the De- 


partment names. As & matter of 
is named a co-conspirator in the 


fact, Theatre Owners of America 
suit, although not a defendant. 


In somewhat bitter reaction to this unusual sight, one company 
lawyer declared that if the majors lose this antitrust suit—with 
the resultant harm that will inevitably befall theatres—it will be 
the fault of exhibs. Attorney declared that the suit could be lost 
for only one reason: the “antitrust atmosphere” in which it will 
undoubtedly be tried. This “atmosphere,” created by the long 
antitrust history of the pic industry, has resulted, the lawyer 
charged, from the nudging of the D. of J. by exhibs in the past 
and the may“antitrust suits brought by theatremen themselves. 

Many of the woes that theatres are now faced with, the company 
counsel declared, have been brought on by the original industry 
antitrust action (U.S. vs. Paramount, et al) into which self-serving 
exhib leaders pushed the D. of J. These woes include the end of 
block-booking, changes in clearances, start of competitive bidding 


and many other trade practices w 


hich exhibs now regret and which 


are viewed as generally having wreaked far more harm than the 


good they accomplished. 


Exhib answer to these charges obviously is that it wasn’t they 
who did the harm, but the major companies themselves by the 
harsh practices in which they indulged, resulting in the courts 
sustaining exhib charges of illegality. 








See Pix Being Sold to TV Long Before 


Monopoly Snarl Goes Through Court 


While as indignant as the rest? 


of the industry at the antitrust 
suit filed by the Government 
Los Angeles last week, some com- 
pany execs take the realistic atti- 
tude that the whole case probably 
will be thrashed out before the 
U. S. Supreme Court has the last 
word on it. They see themselves 
selling their product to TV within 


the three years that attorneys 
figure would be the shortest pos: | 
sible time for trial and appeals | 


that will undoubtedly take the case 
to the highest tribunal no matter 
which side wins the early rounds. 

Dept: of Justice action is based 
on a charge that the major dis- 
tribs have conspired to keep their 
16m prints from schools, churches, 
Army camps, ete.—and, incidental- 
ly, from TV. Most filmites figure 
the “incidentally” to be the major 
reason the suit was brought, that 
ii is pressure to force sale of pix 
to tele. 

Insiders’ opinion is that the D. 
of J. had no evidence to support 
a charge of conspiracy regarding 
refusal to sell to TV, but that 
there is probably plenty of indica- 
tion of at least “parallel action” 
by the companies on 16m distribu- 
tion. Department, it is figured, 
thus based the suit on the 16m 
angle to torce the industry’s hand 
on tele. 

_ While fighting any antitrust suit 
Is so costly and troublesome, no 
(Continued on page 70) 


H’wood Filmusicals Eye 
More Serious Stories 
For Lift—Pat Duggan 


Hollywood is trending toward 
More substantial and serious story 
material, plus stronger character 
development, in its production of 
film musicals, Paramount producer 
Pat Duggan declared in New York 
yesterday (Tues.), 

States Duggan: “The bodyless 
Musical of 10 and 15 years ago 
is on the way out. Big, successful 
producers, whether in films, stage 
or Paris, are thinking in terms 
of ‘Allegro,’ ‘Oklahoma’ and ‘King 
and I.’ The boy-meets-girl routine 
ls finished,” 

Duggan, 
editor for 
ductions, 





former v.p. and story 
Samuel Goldwyn Pro- 


fe ‘Ss, recently completed the 
a pic on which he has pro- 
on S credit. It’s “Just for You,” 
toe Crosby-Jane Wyman co- 
MN which Par will release 
Shortly. He has been in N. Y. the 
, few days to discuss a film 
ran future sked with writer 
rte Wylie. This will be an/| 
“Plation of “Turmoil,” Lester 


e| 


Rey 

ae ipting, 
AS inevitable, Duggan has his 

‘Continued on page 22) 


novel which Wylie is 


in | 





| SDG Nominates 4 Pix For 


| Annual Megging Award 
Hollywood, July 29. 

Four pictures, released in the 
L. A. district between April 1 and 
June 30, were picked to compete 
for the Screen Directors Guild's 
annual award, to be presented 
early next year. 

Competitors are: Metro’s “Sing- 
|in’ in the Rain,” directed by Gene 
Kelly and Stanley Donen; 20th- 
Fox’s “Five Fingers,” by Joseph L 
Mankiewicz; Metro’s “Pat and 
Mike,”” by George Cukor, and Col- 
umbia’s “My Six Convicts,” by 
Edward Dmytryk. 


America Scene Of 
Prelim Talks On 
Anglo-U.S. Pact 


It now appears definite that 
preliminary talks on renewal of 
the Anglo-U. S. film agreement 
will be held in America. Sir Frank 
Lee, permanent undersecretary of 
the British Board of Trade, is due 
in New York early in September 
on matters that will include talks 
with industry reps on the pact 
that will succeed the present one 
expiring Sept. 30. 

Final discussions are expected 
to be held in London, as have all 
previous negotiations on Anglo- 
U. S. film agreements. An Ameri- 
can team consisting of Eric John- 
ston, prexy of the Motion Picture 
Assn. of America; John G. McCar- 
thy, director of the MPAA’s inter- 
national division, and a rep of the 
Society of Independent Motion 
Picture Producers (possibly Gold- 
wyn prexy James A. Mulvey), will 

(Continued on page 20) 











Prep Senate Hearings 
On Exhib Complaints 


Los Angeles, July 29. 

After spending two weeks in this 
territory listening to complaints by 
exhibitors, William D. Amis, spe- 
cial investigator, left for Washing- 
ton to report his findings to Sena- 
tor John Sparkman (D., Ala.) of 
the Senate Select Committee On 
Small Business. 

Understood Amis will recom- 
mend public hearings to air both 
|sides of the hassle between the 
theatreowners and the film ccem- 
| panies. 








n 
iF 


WEFOR 
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Many of the nation’s most in- 
fluential theatreowners appear em- 
barking on the biggest political 
squeeze-play in the records of ex- 
hibition. It’s shaping up as a 
major effort to gang up on the De- 
partment of Justice because the 
latter, via its recently filed anti- 
trust suit against most film com- 
panies, looks to force the sale of 
pix to telecasters. 

Exhibs in many areas aim to en- 
list the support of lawmakers in 
both houses of Congress in com- 
batting the Government action, 
which came as a complete surprise 
and served to rock the film trade 
with possibilities of its ultimate 
results. 

Civil suit, which was filed July 
in Los Angeles, Federal Court, 
charges the film companies with 
participating in a conspiracy to 
limit the use of 16m film to the 
Armed -Forces, private clubs 
schools, churches and USO cen- 
tres. That the action was specifi- 
cally designed to open the way for 
the licensing of all film to tele- 
casters was seen in a statement is- 
sued by Attorney General James 
P. McGranery. He said that the 
Department’s move was part of a 
continuing program “to prevent 
businessmen and others from com- 
bining to place restrictions upon 
what members of the general pub- 
(Continued on page 17) 


DeMille, Freeman 


In Pact Huddles 


Confabs have been held between 
Cecil B. DeMille and Paramount 
studio chief Y. Frank Freeman on 
a new deal for the producer. It is 
understood it will be a one-pic con- 
tract covering “The 10 Command- 
ments,” which he’ll remake as his 
next production. 

The single-film deal in in line 
with DeMille’s wish that he not be 
under pressure to make pix. His 
contracts in the past have gener- 
ally been for two films. The latest 
wound up with his delivery of 
“Greatest Show On Earth.” 


Results of the talks on a new 
pact have not yet been presented 
by Freeman to the Par board for 
ratification. That’s expected with- 
in a few weeks, however, following 
return of prexy Barney Balaban 
from Europe Monday (28). 

It is understood that the deal 
will be similar to those DeMille 
has had in the past. Par will fi- 
nance the production and_ split 
profits with the producer. 


20th’s Sales Switches 
To Avoid Conflicts 


Switch in 20th-Fox’s exec sales 
persennel, as announced by dis- 
tribution director Al Lichtman, 
was seen as a move to avoid con- 
flicts in the duties of Arthur Sil- 
verstone and Edwin W. Aaron. 

The two execs some time ago 
were named assistant general sales 
managers, which led to an over- 
lapping of their respective re- 
sponsibilities. Aaron, under the 
new setup, is specifically assigned 
as sales head of the western half 
of the country and Silverstone is 
his counterpart in the east. In the 
split of the entire domestic mar- 
ket, the six Canadian offices in 
Calgary, Montreal, St. John, 
Toronto, Winnipeg and Vancouver 
will be supervised by Silverstone, 
giving him a total of 18 branches 
in all. In turn, the Chicago ex- 
change, which had been part of 
the easiern territory, has been 
transferred to the west, giving 
Aaron 20. offices. Move gives 
Aaron and_ Silverstone closer 
supervision over their respective | 
areas. 
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There will be no change in the | an 
He Bay,” 


status of William C. Gehring. 
retains the title and duties of exec 
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McGranery Willing 


To Talk It Over’ 


On Govt. 16m Suit Vs. Pic Cos. 


Neb. Theatre Asks 750G 
From 9 Major Firms 


Omaha, July 29. 
distributors have 





Nine major 


been sued for $750,000 triple dam- | 
ages by Clarence D. Frazier, doing | 


business as the 
Havelock, Neb., 


Joyo Theater, 
a suburb of Lin- 


coln. The complainant filed in Fed- | 


eral Court, naming as defendants, 
Loew's Inc., 20th-Fox, Warner 
Bros., Columbia Pictures, Univer- 


sal Fim Exchanges, United Artists, | 


Paramount Film Distributing 
Corp., Paramount Pictures and 
RKO Pictures. 


The petition alleged violation of 
the Sherman anti-trust act. 


Drastic Economy 
Unlikely for Par, 


Balaban Reveals 


Paramount’s long-standing policy 
of careful operation makes 
possibility of any drastic retrench- 
ment in the future unlikely, prexy 
Barney Balaban declared upon his 
arrival in New York Monday (28) 
on the Liberte after a one-month 
European trip. “But,” he 
“these are times that call for 
efficiency and productivity. When- 
ever we find an uneconomic situa- 
tion, we try to eliminate it.”’ 








Expressing satisfaction with the 


company’s product, Balaban point 
ed out that budgets have been in- 
creased substantially, with the ac 
cent upon quality. Asked if quan 
tity would be stepped up in the 
coming’ year, he stated that the 
balance of production would fall 
within the ability of the adver 
tising, publicity and sales forces 
to market it properly. 

As to the outlook in general, 
Balaban observed that “each com- 
pany will prosper according to the 
number of b.o. hits it can pro- 
duce.” Turning to conditions in 
the foreign market, he disclosed 
that business is good overseas but 
emphasized actual returns § are 
small due to the devaluation of 
the pound in sterling areas. 

In regard to possible Paramount 
production abroad, Balaban 

(Continued on page 70) 


TOA May Move to Be 





Defendant in 16m Suit 


Theatre Owners of America may 
move to be named a defendant in 
the Government's suit charging the 
film companies with conspiracy to 
deny the licensing of 16m film to 
telecasters. Theatre outfit was 
named a co-conspirator in the ac- 
tion. 

Herman Levy, TOA’s counsel, 
revealed yesterday (Tues.) he will 
place the matter before the board 
of directors at a meeting in Sep- 
tember. Attorney stated that TOA, 
by being a defendant, could “bet- 
ter and to the fullest possible ex- 
tent combat this unjustifiable and 
unwarranted attempt on the part 
of the Federal Government to in- 
vade the motion picture industry.” 

Indications are that other thea- 
tre organizations may seek to in- 
tervene in the action. 


Stewart Inks 2-Pic 


U-I Participation Deal 
Hollywood, July 29. 
James Stewart signed a two-pic- 
ture participating deal with Uni- 
versal-International, similar to the 
agreement under which he made 
“Bend of the River” and “Win- 
chester 73.” 
First under the new pact will be 
oil-drilling yarn, “Thunder 
with Aaron Rosenberg as 
producer and Anthony Mann as 





} assistant general sales manager. director. 


+ 


the | 


added, | 


Attorney General James P. 
| McGranery declared this week he's 
| willing to talk things over with 
industryites who have been bitter- 
ly. denouncing the Department of 
Justice’s antitrust action looking 
to force the licensing of 16m _ pix 
to TV. “If there’s some area for 
negotiation we (the Justice De- 
partment) certainly will be glad to 
listen,” said the A-G 
Reached by telephone 
Washington office, 
said, however, that 
suggest a quick settlement with 
the film company defendants via 
entry of a consent decree. He told 
VARIETY that the Department's 
case ready and early litigation 
will be pressed for. 
| Asked why the complaint was 
filed in Los Angeles, instead of 
New York where the defendants’ 
headquarters are located and 
where policy is determined, the 
D. of J. boss said L.A. was chosen 
because he figured it would suit 
the convenience of the film outfits 
While the complaint attacked 
the unavailability of 16m _ prints 
for telecasters, film tradesters im- 
mediately had it doped out that 
the Justice Department's ultimate 
aim is to compel the licensing of 
|35m prints as well to the TV-ers 
For this reason exhibs across the 
| country, fearful that the new me- 
dium, equipped with standard 
| Hollywood product, would put 
| them out of business, joined in a 
chorus of protests. 
| Named as defendants 
(Continued on page 


‘Toledo Blade Backs 
Industry Campaign 
Vs. Ohio Censorship 


Support of the industry's cam- 
paign to strike down the Ohio 
censorship of newsreels, and pos- 
sibly all film censorship, came this 
week from the Toledo Blade, lead- 
ing paper in the city in which the 
| film biz has inaugurated a test 
case. First hearing on the case 
takes place Aug. 8, when Martin 
G. Smith, operator of the West- 
wood Theatre, appears in Munici- 
pal Court on charges of showing 
an uncensored reel. 

“The theatres have the strongest 
possible case against the Ohio cen- 
sorship of newsreels,” the Blade 
declared editorially. ‘“Newsreel 
censorship is not only clearly un- 
warranted but is unnecessary and 
constitutes nothing more than a 
bureaucratic chore. The fact that 
producers are required to pay a 
‘service’ charge is adding insult to 
| injury... . The mest objectionable 
i thing about movies exhibited in 
| Ohio is the censor’s seal which 
precedes them. It says in effect 
‘that the people of this state are 
|arrong a minority of Americans 
who are judged incapable of de- 
|ciding for themselves what is best 
|for them to see on the screen.” 
| The newspaper’s blast at the 
| state’s censorship body had some- 
what of an ironic twist, since Dr. 
| Clyde Hissong, chief of the censor 
|'body, had bypassed Cleveland in 
'favor of Toledo, fearing that the 
|censor board would receive a bad 
| press in ihe former city. Only 
place where Hissong and his staff 

(Continued on page 15) 


STEEL STRIKE NIPS NPA 


at his 
McGranervy 
this is not to 
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| LIFT OF THEATRE CURBS 
| National “Srotuntion ys A 


officials see little prospect of lift- 
ing the ban on theatre construction 
this year. 

Restrictions were due to be re- 
| moved July 1 but were continued 
because of steel strike. However, 
lagency promised to review situa- 
/tion upon settlement of strike. 
| Serious shortage of steel because 
of length of work stoppage and 
time required to make up loss in 
| production, officials said, prevents 
dropping restrictions on theatre 
iconstruction, at least until Jan. 1. 
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Life,” that figures grostently in a 
love scene between Miss Pavan and 
Wagner. Film’s _—— running 
time of 110 minutes is way over- 


e FILM REVIEWS 
What Price Glory 
(SONG-COLOR) 
sour Ban Dailey in tirted, 


comedic remake of war drama, 
generally entertaining. 


- 





Hollywood, July 28. 
20th-Fex release of Sol C. Siegel pro- 
duction. Stars James Cagney, Corinne 
Calvet, Dan Daley? features William 
Demarest, Craig , Robert Wagner, Ma- 
risa Pavan, Casey Adams, James Gleason, 
Wally Vernon, Henri Letondal. Directed 
by John Ford. Screenplay, Phoebe and 
Henry Ephrom; based on play by Max- 
well Anderson and Laurence Stallings; 
camera, Joe MacDonald; editor. Dorothy 





Spencer: song, “My Love, My Life,” by | 
Jay Livingston and Ray Evans. Pre- | 


viewed July 25, ’52. Running time, 110 


MINS 


Captain PlaGG@..cccceccs-+: James Cagney | 


Charmaine secececce.- Corinne Cailvet 


Sergeant Quirt... ; 
Corporal Kiper... ,.William Demarest 








Dan Dailey | 


} 


| 


| Anderson ..+es+-Howard Wendell 
Walters R .«.ee.- Karel Stepanek 
Pr. Franz Huebling.....George Voskovec 
WUE, » san cod 2000 ababeatas Steven Geray 
Peter Bromec.........00.: Walter Kohler 
DOMIMIGCUS. . 0... cccceccces Juanita Moore 
CRE. bs vc 50 Sabee edn ceandes Gregg Martell 
MERGGER . . cs ceccgecesstieneae Mort Mills 
| RES Pr ee Robert Boon 
Coroner ..Ralph Moody 


Lt. Aldrich ....ccccese:- Craig Hill 
Lewisohn §.....seseeveees Robert Warner 
Nicole . ...-ssscesseeeess Marisa Pavan 
Lt. Moore se... caves eees.- Casey Adams 
General Cokely... .. James Gleason 
Lipinsky sas ... Wally Vernon | 
Cognac Pete.... ..-Henri Letendal 
ES. Bemis... vecccacestes Fred Libby 
Mulcahy .. ......seceeeeees:- Ray lHvke 
Gowdy . __. s- veasececess Paul Fix 
Young Soldier......++.-- James Lilburn 
pT ee Per errr a Henry Morvan 
Gilbert. ........sccccseess Dan Borzage 
Heleen ... .. . -sevccsecees Bill Henry 
Company Cook ...+.«++-- Henry Ku'ky 
Ferguson ._ ... .sseerees Jock Pennick 
Lt. Cunningham......-- Stanley Johnson 
Nun 30 66650 6086 Ann Codee 
Captain Davis Tom Tytler 


seeeeetes 


Olga Ancre} 


Priest. ... «-ccavcsecccers Barry Norton 
Grand Uncle. ........+.+- Luis Alberni | 
Major. ._ ...+-seccsesecss Torben Mever 


German Colonel 

German Lieutenant 
it fia fe Sean McClory 
Capt. Wickham . Charles Fitzsimons 
Fether Bouchard ... Louis Mercier 
M.P. Se Mickey Simpson 


; ‘George Bruggeman 
- Scott Forbes 


The durable heroics of “What 
Price Glory” undergo a comedic 
treatment in Technicolor for this 
fresh version of the Maxwell An- 
derson-Laurence Stallings stage 
drama. It measures up as gener- 





Alfred Zeister | 


l}are sequences where the actress 


ally entertaining for the regular) 
run of filmgoers and should find a | 


ready acceptance among them, al- 
though there’s nothing distinguish- 
ed enouzh about the presentation 
to rate it a class audience. 


John Ford’s rugged direction de- 


|‘eads him to believe that an inter- 


tails a number of war action se-| 
quences, some good and some wun-| 
believable, and handles the com-| 


edy with a masculine broadness, 
dealing with the old war drama’s 
s.a. in the same fashion. Resulis 
are of the pulp-fiction, potboiler 
school but are salable for the gen- 
eral market. 


James Cagney, a corpulent Cao- | 


tain Flagg who looks like he’l! bust 
out of his britches any minute, and 
Dan Dailey, the braggard Sergeant 
Quirt, enact the top male roles as 
rivals for gals and glory with amus- 
ing emphasis on frenetics. Both 
are inclined to mumble or shout 


|}to smash the ring. At the same 
|time Miss Hayworth 
clinch in a finale closeup. 


their dialog, but the physical busi- | 
ness that goes with the lines makes | 


them understandable. Corinne 
Calvet’s charms are freely disp'ay- 
ed as the ever-loving Charmaine, 
ready and willing to give any mas- 
culine ally of France aid and com- 
fort. 
rection permits the featured plav- 


'tune, to advantage. Both are aver- 


Neither the script nor di-| 


ers to stand still long enough to. 


take solid form, but despite this 
handicap, William Demarest, Rob- 
ert Wagner, Marisa Pavan, James 
Gleason, Wally Vernon and Henri 
Letondal get in their licks towards 
the entertainment. Wagner and 
Miss Pavan, particularly, score as 
young lovers. 

Story, as scripted by Phoebe and 
Henry Ephron, _ scatters 
among episodes dealing with the 
marines in World War I and the 
professional and amatory rivairy 
of Cagney and Dailey. The cap- 
tain is waiting for a top sergeant 
to train his raw recruits before 
going into battle and, meantime, 
is making time with Charmaine, 
daughter of innkeeper Letondal. 
The sergeant shows on the scene 


and proves to be the unwelcome | 


Quirt. He takes over with Char- 


maine when Flagg goes on leave to and George Duning is acoqame- 


Paris. 

Upon the latter’s return. he finds 
Letondal insisting that Quirt marry 
Charmaine but war intervenes, the 
marines move into action, the ser- 
geant is slightly wounded and tries 
to take up with Charmaine azain, 
only to have Flagg get back in‘o 
the picture. Just as the latter is 
ready to make Charmaine an hon- 
est woman, war again intervenes 
and the professional fighting men 
march off to another battle. As plot 


| 
| 
| 


| 


‘is cast as a tipsy conspirator and 


itself | 


|duced for Beckworth Corp. 


unfolds, chuckles come frequently, | 
action spasmodically and over the | 
entire Sol C. Siegel production is | 


a feeling that at any second ‘the | 


picture will break into a musical 
— number. This doesn’t 

appen, but it still serves as a eub- 
conscious distraction. 


The Technicolor lensing by Jove 
MacDonald is beautifully done, r-- 
sulting in scenes that appear al- 
most like old master paincings. 
Score draws on the war tunes of 
the era such as “Madamoiselle 
From Armentieres,” 


long. Brog. 


Affair in Trinidad 
(SONGS) 


Rita Hayworth’s personal b.o. 
will have to hypo her first pic 
in four years. | 








Columbia release of Beckworth (Vin- 
cent Sherman) production. Stars Rita 
Hayworth, Glenn Ford; features Alex- 
ander Secourby, Valerie Bettis, Torin 
Thatcher: Directed by Sherman. Screen- 
play. Oscar Saul, James Gunn, from story 
by Virginia Van Upp, Berne Giler; cam- 
era, Joseph Walker; editor, Viola Law- 
rence; songs, Lester Lee, Bob Russell; 
musical directors, Morris Stoloff, George 
Duning. Tradeshown N. Y., July 25, °52. 
Running time, 98 MINS. 

Chris Emery....:... 
Steve Emery....... 


Rita Hayworth 

: Glenn Ford 
.. Alexander Scourby 
; Valerie Bettis 
Torin Thatcher 


Max Fabian....... 
Veronica aceus 
inspector Smythe.... 








“Affair in Trinidad,” Rita Hay- | 
worth’s first picture in four years, | 
will have to depend upon the draw- | 
ing power of the star herself to} 
lure the customers. 

Picture’s best scenes, from both | 
a selling and entertainment angle, 


sings and dances the film’s two 
songs. Miss Hayworth is cast as} 
:n entertainer in a Trinidad dive, | 
which affords a promising start, 
but after permitting the star to sex- 
ily purvey “Trinidad Lady,’ a 
samba-type number, the story me- 
anders into a cliche yarn about 


a murder and a spy ring. 
Victim of the killing is Miss; 
Hayworth’s husband, with whom 


she has not been too happy. As 
the police inspector, Torin 
Thatcher is inclined to dismiss the 
case as suicide, but investigation 


national thief (Alexander Scourby) 
is involved. Scourby, incidentally, 
has been one of the singer-dancer’s 
more attentive fans. 

Scenting something more sinister 
than murder, Thatcher arranges for 
Miss Hayworth to act as an “un- 
dercover” operative to get the 
soods on Scourby and his accom- 
plices. Thus sworn to secrecy, she 
can’t warn Glenn Ford, who’s ama- 
teurishly poking into the case to 
avenge his brother’s death. How- 
ever, before things become any 
more involved, the police move in 


and Ford 


In addition to scoring in war- 
bling and hoofing “Trinidad Lady,” 
the star also chirps “I’ve Been 
Kissed Before,” the film’s other 


age songs, but she sells them well. 
Insofar as her thesping is con- 
cerned, the star is handicapped by 
a trite plot. 

Ford gives his role the old col- 
lege try, but succeeds mainly in 
effecting a belligerent air. Scourby 
is a stock menace. Thatcher con- 
vinces as the inspector. Chore- 
ographer Valerie Bettis, who cre- 
ated the dances for Miss Hayworth, 


does a good job of it in contrast to 
the routine characterizations of the 
other supporting players. 
Vincent Sherman, who pro- 
(her 





own indie unit for Col) appears to 
have been hampered by budgetary | 
restraint from injecting any lavish | 
physical effects. His direction, too, | 
is unable to insert much move-| 


| ment or credibility. Editing of Vi- | 


ola Lawrence could have been 
tighter. Joseph Walker, per usual, | 
supplied good camerawork, while | 
musical direction of Morris Stoloff 


ilb 


Lost In Alaska 


Slipshod Abbott & Costello; 
one of their poorer efforts for 
Universal. 








Hollywood, July 25. 
Universal release of Howard Christie 
production. Stars Bud Abbott, Lou Cos- 
tello, Mitzi Green, Tom Ewell; features 
Bruce Cabot. Directed by Jean Yar- 
hrough. Screenplay, Martin A. Ragaway, 
Leonard Stern; story, Elwood tliman; 





camera, George Robinson; editor, Leon- | 
cord Weiner. Previewed July 22, 52. Run- | 
ning time, 76 MINS, | 
. . Bud Abbott | 


tk kU OSS 
| George Bell........ . Lou Costello | 
Rosette Mitzi Green| 


“Madelon,” | minutes 
“Oui, Oui, Marie,” etc., to fix the | more 


Tom Ewell | 


Nugget Joe MeDermott | 
eer? Bruce Cabot 


‘eke Stillman 


SEI, 5 4-5 5006508008 Emory Parnell 
HNenehman an Jovepn Kirk 
Old Timer. S02 Rex Lease 


Mrs. MeGillicuddy _ Minerva petal 





Abbott & Costello fail to do 
right by their fans in “Lost in 
Alaska.” Film is a slipshod 76 

of footage marked by 
tedious stretches’ than 


period. There is a new Jay Living- humor. 


ston-Ray Evans tune, “My Love, My 


| 


Film starts with a poor story by: 


Elwood Ullman and an indifferent 
scripting job by Martin A. Raga- 
way and Leonard Stern. Dialog is 
weak and only a few situations are 
able to get laughs, mostly because 
of the basic ysical comedy in- 
volved. Tipoff on the material is 
fact that. the best laugh comes 
from such an old device as having 
a whale steak spout back at Cos- 
tello. Jean Yarbrough’s direction 
did what it could to control the 
situation but helped little. 

Two comics save Tom Ewell, 
Alaskan prospector, from commit- 
ting suicide over unrequited love 
for Mitzi Green, and then flee to 
the frozen north to avoid a charge 
of murdering the man. Up in the 
igloo country, the pair and Ewell 
dodge the bullets of the latter’s 
friends, to whom he has willed his 
$2,000,000 fortune in gold, and the 
plot of Bruce Cabot, saloon-owner, 
to steal the bullion. A dogsled 
chase and the loss of the gold in 
an ice crackup bring the abortive 
comedy to a conclusion. 

Abbott & Costello manage only 
a couple of giggles with the ma- 
terial. Ewell provides some as- 
sistance. Miss Green, in her role 
of dancehall singer, chirps two un- 
credited special-material ditties to 
go with plot situations, but doesn’t 
show to any particular advantage. 
Cabot and the others fill in loosely. 

Production values have a_ pe- 
nurious look, although extra gloss- 
ing would not help put this one 
over. Technical assists are stock. 

Brog. 


Beware. My Levely 





Drab melodrama of a day of 
terror in a woman’s life; some 
name importance but spotty 
prospects. 





Hollywood, July 29. 
RKO release of Collier Young (Filmak- 
ers) production. Stars Ida Lupino, Rob- 
ert Ryan; features Taylor Holmes, Bar- 


bara Whiting. James Willmas, O. Z. 
Whitehead, Dee Pollack. Directed by 
Harry Horner. Screenplay, Mel Dinelli, 


from his story and play, “The Man”; 
camera, George E. Diskant: editor, Paul 
Weatherwax; music. Leith Stevens. Pre- 
viewed July 24, ’52. Running time, 77 


SO eee Ida Lupino 
re Robert Ryan 
Mr. Armstrong........ aylor Holmes 
Ruth Williams......... Borbara Whiting 


Mr. Stevens 
Mr. Franks 
Grocery Boy 


James Williams 
csmated . Oo. Z. Whitehead 
j F Dee Pollack 





Filmakers, independent produc- 
tion unit, has come up with a drab 
suspense melodrama based on “The 
Man,” the Mel Dinelli story and 
play. Some name importance is lent 
the picture by the presence of Ida 
Lupino and Robert Ryan as costars, 
and the RKO release assures a 
goodly number of bookings, but 
the boxoffice prospects are spotty. 
Program playdates are indicated. 

A fairly tight screenplay by 
Dinelli, who also served as asso- 
ciate producer to Collier Young, 
unfolds the inconclusive story in 
workmanlike manner. The Harry 
Horner direction manages consid- 
erable emphasis on suspense and 
the trouping of the two stars is 
excellent, but it still doesn’t add 
up to readily acceptable film en- 
tertainment. For one thing, the 
downbeat yarn comes to a stop, 
rather than a conclusion, after 77 
minutes of teasing an audience 
with hints of violence that never 
materialize. 

Ryan is mentally unstable, itin- 
erant handyman who makes a pre- 
carious living by door-to-door jobs. 
Story gets underway with his flee- 
ing a town from what looks like 
a murder and next finds him hired 
by Miss Lupino, a war widow, to 
aid with a housecleaning job. As 
the day develops, indications 0’ 


Ryan’s instability come out, and 
gradually Miss Lupino becomes 
alarmed. Before she is able to 


take action, however, Ryan locks 
the doors and makes her his pris- 
oner. Incident after incident lead- 
ing to violence, and then drawing 
back from it, occupy the footage 
as the seemingly never-ending 
day stretches out. Finale has Ryan. 
not remembering what has trans- 
pired. walking out as night comes 
and Miss Lupino greatly relieved 


| that it is all over. 


Only a small cast was needed 


|for the story. Taylor Holmes is 


good as the hoarder whose de- 
parture leaves Miss luvino alone 
with Ryan. Barbara Whiting walks 
through a couple of scenes. and 
Dee Pollack. a grocery boy, is ac- 
ceptable. George FE. Diskant’s 
vhotogranhy is imaginative, and 
the Leith Stevens music score 
good in backing suspense aims. 
Rrog. 





Mex Film Version of ‘Crusoe’ 


Mexico City, July 22. 


Film version of “Robinson 





Crusoe” is being produced here in | 


Enelish and Snanish at the Tepeyac 
etudios bv TLuic Runel. 

Stars Dan O'Pealy. 
Alba and Jaime Fernandez. 


Felipe de, 
‘Enhanced by 


Wemen of the Nerth. 

C ' 
(COLOR) 

Generally satisfactory outdoor 


acticn-drama with ekay pay- 
off possibilities. 





Holiywood, July 24. 
Republic release of ‘Joseph Kane pro- 
duction. Stars Ruth Hussey. Rod Cam- 
eron, John Agar, Gale Storm; features J. 
Carrol Naish, Jim Davis, Jay C ppen, 
Taylor Holmes, Barry Kelley, Grant With- 
ers. Directed by Kane. Screenplay, Nor- 
man Reilly Raine; story, Charles Marquis 
Warren, Prescott Chaplin; camera (Tru- 
color), Jack Marta; editor, Richard L. Van 
Enger: music, R. Dale Butts. Previewed 

July 23, °52. Running time, 96 MINS. 
Christine Powell...........- Ruth Hussey 


oe ree Rod Cameron 
Dawid Powell: .. . écccccticccces John Agar 
Cathy Nordlund............. Gale Storm 
Mulholland ..........-- J. Carrol Naish 
RPT Jim Davis 
Axel Nordlund,........... Jay C. Flippen 
Ds nrancnetecesapess Taylor Holmes 
Sh a seubececteceséteées arry Kelley 
CNL... «idee adbeonn.e Grant Withers 


Andre Duclos.......... Stephen Bekassy 
BGG  WRSOGE. « ccecccccces Howard Petrie 
Tom Gordon............- Hank Worden 
Mrs. Dawson...... PIR Virginia Brissac 

This is a generally satisfactory 
outdoor action-drama that should 
get an okay payoff in the Republic 
market. The Trucolor cloaking 
adds some sight values to the 
standard lineup of action ingredi- 
ents, and the familiar names should 
help its booking chances in the 
general situations. 

It’s a tried-and-true plot fur- 
nished by the story written by 
Charles Marquis Warren and Pre- 
scott Chaplin. Story line almost 
constantly reminds of many previ- 
ous large-scale outdoor features 
but the regulaf run of audiences 
will find it acceptable. The Norman 
Reilly Raine screenplay is put 
together to provide producer-di- 
rector Joseph Kane with enough 
brawling male action to keep the 
pace moving, and there are some 
good battle-of-the-sexes touches to 
catch the attention. 

Trouping is entirely competent, 
if not out of the ordinary, as the 
film goes about its business of 
telling how Rod Cameron, new- 
comer to the Minnesota iron-ore 
mining section, successfully battles 
a long-entrenched family which 
heretofore has had a strong grip on 
such activities. With the aid of 
his friends, Gale Storm and her 
father, Jay C. Flippen, Cameron 
gets his operations rolling. In the 
physical clashes with male oppo- 
nents, he’s more than a match for 
trouble, but when Ruth Hussey, 
strong-willed, scheming sister who 
heads the opposition, turns loose 
her femme charms and wiles on 
him, he falls easily, forsakes Miss 
Storm and marries Miss Hussey. 
It’s a sort of “Bright Leaf’ scheme 
Miss Hussey has in mind, and she 
sets up her husband slickly to 
deprive him of his wealth and take 
over herself. Before her scheme 
can be completed, though, she tips 
her hand and Cameron is able to 
save his new empire. Miss Hussey 
is shot down by J. Carrol Naish, a 
banker she has been using, and 
Cameron ends in a clinch with Miss | 
Storm. 

Kane’s action sequences are 
well-handled to fit market demands 
for this type feature. A number of 
scraps between Cameron and the 
henchmen of Jim Davis, wild 
member of the long-entrenched 
family, come off neatly. For good 
measure there’s the dynamiting of 
a mining camp and a railroad, 
mountain trail ambushes and fisti- 
cuffs. 

Cameron makes a good hero. The 
Misses Hussey and Storm add 
charm to the footage. John Agar 
gets short shrift in the story foot- 
age as the weakling in the family. 
Flippen, Davis and Barry Kelley, 
revenge-seeking drunk, and Naish 
are satisfactory. 

The Trucolor hues used to dress 
the feature give a colorful look to 
the costumes and outdoor settings 
as lensed by Jack Marta. However, 
quality of the color is not always 
consistent. The Dale Butts music 
score fits story needs, and there are 
two traditional tunes, “Blue-Tail 
Fly” and “Erie Canal,” spotted for 
campfire sings. Brog. 


Aretie Flight 








Wayne Morris toplining top- 
notch supporter. 





Hollywood, July 28. 
Monogram release of Lindsley Parsons 
production. Stars Wayne Morris; fea- 
tures Lola Albright, Alan Hale, Jr., Carol 
Thurston. Directed by Lew Landers: 
screenplay, Robert Hill and George | 
Bricker; based on story, “Shadow of the | 


Curtain,” by Ewing Scott; camera, Jack | 


Russell; editor, Leonard Herman. Pre- | 
viewed July 24, ‘52. Running time, 78 
MINS. 
Th cheeses st abbhegs wats Wayne Morri 
DE. <0 6+ upestee¥eoer es Lola Albright 
POE ..« séd06ns0eee0ss Alan Hale, Jr. 
SATANNA.. ...ccccccccces Carol Thurston 
Me 8 6:0.84 0500bnbO06% 644 Phil Tead 
Karluck ....... @ oe ceceees Tom Richards 
Miksook Anthony Garson 


Father Francois ..... ‘Kenneth McDonald 


|now draws solo credit and 





Hogan ‘ Paul Bryar 
Dorgan Dale Van Sickle | 





“Arctic Flight,” 
Wayne Morris vs. 
emerges 
and 


presenting 
Communism, | 
a generally interesting 
actionful bit of pic fare. 
neat production | 


| hunting his lost dog in the sw: 


<p 


values and performances f 
he — ee up as ae 
portion of the picture’ 
footage was actually lensed Ghar 
the Arctic Circle — locale of the 
story. Taken from Ewing Scott's 
Shadow of the Curtain,” the Rob- 
ert Hill-George Bricker screenplay 
takes full advantage of the ex- 
teriors, but at same time never sub- 
ordinates to any great extent the 
actual story-line, 

Wayne Morris, an Alaskan bush 
pilot, draws as a passenger Wealthy 
Alan Hale, Jr., biz man from the 
States who’s in Alaska on a vaca. 
tion and out to get a polar bear It 
turns out later that he’s actuall, a 
Communist spy who is using Morris 
and his plane in order to take pic- 
tures of the area for the Russians 


Morris subsequently learns of 
Hale’s identity, but has little luck 
in convincing the few others in the 


area of latter’s un-American activi- 
ties. Eventually, however, others 
realize Morris is right and all work 
to prevent Hale’s trek from Little 
Diomede to the two-and-one-half- 
miles-distant Big Diomede. in 
Russia. Hale escapes in a fight 
with Morris, but loses hit pictures 
and papers in the scuffle and is 
soon shot when he nears the Rus- 
sian territory sans identification. 

Morris effectively enacts the lead 
role, while Hale is good as the 
Communist agent. Lola Albright, 
as Morris’ first passenger, a school- 
teacher assigned to Little Diomede, 
is tops in a somewhat difficult part, 
that of a cool, self-possessed femme 
who only at end of the pic warms 
up via a romantic interest in 
Morris. Remainder of castees, 
especially Carol Thurston as the 
Alaskan femme in love in vain with 
Morris, are all good. 

Film was directed by Ewing 
Scott, who also wrote the story, 
and Lew Landers, although latter 
Scott 
is credited as associate producer. 
Flareup of an old leg injury near 
windup of the Alaskan footage 
forced Scott to relinquish direc- 
toria! reins to Landers, who then 
took over for the remaining in- 
teriors. Both did extremely com- 
mendable work. Photography of 
Jack Russell is good, as are the 
other technical credits. Neal. 


Lure of the Wilderness 
(COLOR) 





Remake of “Swamp Water” 
in Technicolor; fair marquee 
values and medium boxoffice. 





Hollywood, July 24 

20th-Fox release of Robert L. Jacks pro- 
duction. Stars Jean Peters, Jeffrey Hun- 
ter, Constanee Smith; features Walter 
Brennan, Tom Tully, Harry Shannon, Will 
Wright, Jack Elam, Harry Carter. Di- 
rected by Jean Negulesco. Screenplay. 
Louis Lantz; based on story by Vereen 
Bell: camera (Technicolor), Edward Cron- 
jager; editor, Barbara McLean; music, 
Franz Waxman. Previewed July 22. °52. 
Running time, 90 MINS. 


EMMEED TEAEDEP . 600 cccocese Jean Peters 


WO THESE: cccccccovcovss Jeffrey Hunter 
POOTOON . ... .cveccvessececs Constance Smith 
SER: TISTOGP . . cccccccesee Walter Brennan 
Zack Tyler Ficehedeneee Tom Tully 
POE MGROMAR..<ccccecsee: Harry Shannon 
Sheriff Brink...........+.-- Will Wright 
Dave Longden...........-: Jack Elam 
SO WO... ncotedecceces Harry Carter 
Harry Longden............ Pat Hogan 
Shep Rigby.............-- Al Thompson 
Will Stone.........-... Robert Adler 


Square Dance Caller.. Sherman Ssnders 


Jack Doram...........- Robert Karnes 
Sloan ............+...-George Spaulding 
Sheriff Jepson...........- Walter Taylor 
WOU MEM. <.cocccccsccce Ted Jordan 


This is a remake of “Swamp 
Water.” first released by 20th-Fox 
in 1941. The new version of 
Vereen Beil's dank melodrama of 
the vast Okefenokee Swamp 'n 
southeast Georgia has a simpler, 
straight-line story treatment, 4 
slightly different emphasis on 
main characters, a Technicolor 
dress and, overall, medium box- 
office prospects, although some 
sectional playdates will be excel- 
lent. Marquee values are only 
fair. . 

The swamp is less a menace !f 
the Louis Lantz screenplay than it 
was in the original version, 4l- 
though still used to create stock 
thrill scenes connected with lurk- 
ing alligators, slithering reptiles 
and deadly mud sinks, which help 
carry the story and provide Jean 





Negulesco’s direction with 4 
chance at some suspense S€- 
quences. 


While plot is still basically con- 
cerned with a man wanted for 
murder who hides out in the un- 
charted regions of the swamp, t!'s 
version takes his daughter into the 
wilderness with him for a sort ° 
jungle-gir) treatment that adds s.2. 
values. The hunted role is 4 re 
peat for Walter Brennan and. p¢er- 
formance-wise, he’s the film's best 
asset. Jean Peters is okay as '" 
sulky jungle girl and looks good !" 
the swamp-type costumes the ro'€ 
calls for. Jeffrey Hunter pleas 
antly projects the role of ie 
young Georgian who aids Brennan 
get iustice after having encoun- 
tered father and daughter w''@ 


mp 
ross- 


Constance Smith, a country ‘ “ 


roads type of flirt, looks pret’ 
(Continued on page 18) 
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“Arbitration Enthusiasm Seen Waning 


While chances for setting up 
tem have prightened a little in 


an industry-wide arbitration sys- 
the past week as a result of a 


compromise move by major company toppers, enthusiasm by dis- 
stribs for arbitration appears to have perceptibly waned. Three 
months ago, before the headaches of actually getting the workings 
of a system on paper, there was great spirit in favor of a voluntary 


method of settling prdéblems out 


of court. Distrib execs saw in it 


tremendous possibilities for eliminating some of the dozens of 


antitrust suits brought by exhibs, 


the majors financially. 


which are threatening to cripple 


With the passing of time having given distribution execs and 


attorl ‘ 
arbitration as applied to trade 
thusiasm has been dulled. They 
arbitration on the theory that it 


1eys more opportunity for closeup study of the potentials of 


practices, the edge of their en- 
are all still sincerely in favor of 
will be worthwhile if it prevents 


only a relatively few lawsuits. But no great optimism persists that 
it will keep many exhibs out of the courts. They say that Abram 
F. Myers, counsel and board chairman of Allied States Assn. of 


exhibs, has publicly admitted as 


much, 


As lawyers for some of the companiés now have it figured, ex- 
hibs will go to arbitration if they don’t think they have much of a 


case 
judge just as quickly as they’re 


But if they feel they’ve got a good suit, they'll take it to a 


doing now. 








COMPO Fate Hinges on Success 
Of Its Drive Vs. 20% Admish Tax 


Fate of the Council of Motion+¢ 


Picture Organizations as a going 
concern is seen largely hinging on 
the measure of success achieved 
in the current campaign to kill the 
Federal 20% admissions tax. In- 
dustry toppers said this week 
they're convinced that accomplish- 
ment of the tax-repeal objective 
will do more in the way of assur- 
ing a strong future for the all- 
trade outfit than any other possi- 
ble contribution to the general 
welfare of the business. 

It's pointed out that thousands 
of theatres across the country are 
not affiliated with any trade group 
at the present. Many of these ex- 
hibs, it’s said, more than likely 
would be willing to share in fu- 


ture joint-industry projects, via 
active COMPO memberships, if 
they're convinced a job can be 
done on the vital tax situation. 
This doubtless would _ bolster 


COMPO to its strongest position 
since coming into being, from 
standpoint of membership roster 
and treasury funds. 
Cynical View 

However, while a successful tax 
fight could serve to lure exhibs 
who heretofore have not. joined 
any trade org, the cynical view 
persists among some_ observers 
that many local exhib associations 
Still will refrain from entering the 


(Continued on page 15) 


Shain, Richey, Short 
Mulled to Head Push 
By COMPO Vs. 20% Tax 


Council of Motion Picture Or- 
Banization is scouting the field for 
an industryite to head its anti-tax 
Campaign on a fulltime salaried 
basis. _ Post is an executive one 
Operating under the COMPO na- 





tional tax committee, which is 
headed by H. A. Cole of Dallas an 
Pat McGee of Denver. 


- Billed as candidates so far for 
‘e spot are Henderson M. Richey, 
exhib relations chief for Metro; 
ag Shain, former aide to 20th- 
road prez Spyros P. Skouras and 
te’ operating on his own in pub- 
relations, and Paul Short, Na» 
tonal Screen Service division man- 
aon in Dallas. Those are the three 
mes most frequently mentioned 
n industry exee conversations 
anent the post. 
Pore former 20th duties in- 
rele, tle job of director of trade 
“alons for the film company. He 
a immediately acquainted 
nr aan organizational activity 
ie csmeiden ts and consequently 
the of ae in some circles as 
compe likely candidates for the 
> IPO post. 
ete ce of course, has been ac- 
"he industry organizational work 
Dromin a. 29d Short has been 
ninent in COMPO affairs and 
“ J01nt exhib projects in Texas. 


It's und; 
Undisclosed whether Richey, 


who 

or ge MG trade jobs in past, 

eee tt could take temporary 
‘© to helm the tax battle. 





For Expenses, Etc. 


Here’s a list of the more 
important expense items which 
must be met by the Council 
of Motion Picture Organiza- 
tions in the campaign to re- 
peal the Federal 20% admis- 
sions tax: 

Administration of campaign 
in New York COMPO office, 
production of needed mate- 
rials, research, mailfng and 
other communications, meet- 
ings, travel by industryites in 
the anti-tax fight and publicity, 


Total Repeal, Not 
Cut, Is COMP0's 








Campaign plans by the Council 
of Motion Picture Organizations 
against the 20% admissions tax 
are being circulated among exhibs 
in the field. The objective, it’s 
stressed, is for total repeal of the 
levy, not a partial reduction. 

Main points covered are these: 
campaign will be carried on with 
Congressmen and Senators not 
with general public; local business- 


theatres will be asked to cooper- 
ate; tax committees will be set up 
in states rather than exchange 
areas; campaign will be on local 
(state) level, 
Washington lobbying; policy and 
publicity committee will deter- 
mine what “copy lines” are to be 
used; campaign will be coordin- 
ated nationally and all progress 
will be recorded by COMPO in 
N.Y.; each state committee will be 
urged to form sub-committees in 
each Congressional district; 
COMPO office will develop all in- 
formational material. 


Basic argument is that the tax 


to squeeze thousands of hard- 
pressed exhibs out of business. 





Par Strips Jane Russell 





approaches in measuring audience 
reaction is planned for Jane Rus- 
sell on the beach of Atlantic City 
‘today (Wed.). Clad in a swimsuit, 
| Miss Russell will tread -he sands 
unescorted and without benefit of 
!any hoopla. Idea calls for a photo 


syndicate rep near the scene to} 


lens the expected double takes. 


| Actress was skedded to appear 
lat the preem of Paramount’s “Son 


las been eyed for several|of Paleface” at the resort town's | tiated with the 
| New Shore Theatre last night. She | 
costars with Bob Hope aud Roy | 


| Rogers. 


Drive Vs. 20% 


men affected by the welfare of) 


distinguished from | 


is discriminatory and it threatens | 


For Action at A.C. | 


One of the less frequently used | 


EYE GIVEAWAYS 


Drive among a group of small, 
unaffiliated exhibs in New York 
City to revive bingo, screeno, bank 
night and other giveaways, to serve 
fas a b.o. stimulant, is gaining mo- 
imentum. About 40 theatreowners, 
|majority of whom operate one or 
jtwo nabe houses, will meet in 
about a fortnight to set in motion 
plans for bringing back the coin 
lures which attracted patrons to 
film houses during the depression 
area. Because of the still-doubt- 
ful legality of the scheme, leaders 
of the movement wish to remain 
anonymous. 





| the 


Independent Motion Picture 


Machine Operators, an unaffiliated 
labor outfit which supplies projec- 
tionists for many of the theatres 
interested in the project. Union 
will join the exhibs in the initial 
conclave at which the revival pro- 
|cedure will be outlined. 

| Approach, as explained by one of 
; the leaders of the movement, will 
}see the appointment of a commit- 
tee of three or four exhibs, plus a 
| union rep to draw up a legal peti- 
| tion directed to Mayor Impelli- 
iteri. Purpose of the appeal is to 
| assure the exhibs that they will not 





| be harrassed by the N. Y. City| 





(Continued on page 20) 


Par Preps 25 In 
- Long-Range Plan 


| Paramount has 25 features al- 
|ready in preparation for produc- 
| tion in 1953. Producers and direc- 
|tors have been given their assign- 
|ments, many of the scripts are 
completed and much of the cast- 
ing has been done. 
| Par said the lineup was set. far 
|in advance as the result of much 
| long-range planning. Polishing off 
| scripts far ahead of lensing sched- 
| ule provides the opportunity to 
|line up stars and marquee com. 
| binations unavailable at short no- 
| tice. 

Of the total, 16 will be in Tech- 
nicolor, and other tinters may be 
added if Techni facilities are avail- 
able. 


COLUMBIA EXPANDING 
FOREIGN-PIX DISTRIB 


Columbia Pictures is expanding 
its policy of handling foreign-made 
films, company foreign chief Jo- 
seph A. McConville disclosed in 
New York Monday (28) when he re- 
turned on the Queen Mary after a 
six-week trip to Europe. More 
British, Italian, French and Span- 
ish-language pictures, he said, will 
be distributed by the firm in vari- 
ous world markets. 

While declining to name specific 
films, McConville revealed that he 
had discussed a number of deals 
with continental producers. Co- 
lumbia is already participating with 
French producer-director Leonide 
Moguy in a film-making program, 
‘and will also distribute two Alan 
Ladd pictures to be made by War- 








‘wick Pictures (Irving Allen-Cubby 
| Broccoli) in Britain. 

| MeConville. who attended Co- 
lumbia conventions in London and 
Rome, was accompanied by foreign 
department exec Harry Kosiner 
and producer Stanley 
when he left for Europe last 
month. Kosiner returned last 
week, while Kramer is due back 
Aug. 18 after a two-month vaca- 
tion. 





Cartoonists OK Pact 
Holiywood, July 29. 
Membership of Screen Cartoon- 
ists Local 839, IATSE, voted ap- 


| proval of the new contract nego- | 


Animated Film 
Producers Assn. 

Contract is retroactive to March 
415 and runs two years. 





EPRISE 











' 
| Double Double-Features 
Tokyo, July 22. 

Double features, only re- 
cently arrived in Japanese film 
houses, have fast been super- 
seded by triple features, and, 
according to one Nip news- 
paper, will soon be made obso- 
lete by “quadruple headers.” 
Two-for-one fad, which be- 
gan in Nagoya, Central Hon- 
shu, with pairing of “Valen- 
tino” and “A Song Is Born,” 





Support for the drive came from | 


Kramer | 


has been stepped up by rival 

exhibs, who now tax marquee 

with ads for a bill of fare con- 

| taining two U. S. pix and one, 

|} or even two, locally produced 
films. 


D. J. Greene Buys 


More RKO Stock 


- In Power Rivalry 








Wall Streeter David J. Greene 
icontinues to strengthen his posi- 
tion in RKO Theatres by further 
purchases of the circuit’s stock, 
reports to the Securities & Ex- 
| change Commission indicate, He 








| with the 


| 


} 





| 


| Managers and 


| 


| 
| 


| 
| 


| 
| 


| acquired 7,000 additional shares in | 


| June. 

| The SEC reports were said this 
week by a _ spokesman for the 
| broker and investment counselor 
| to be only a partial indication of 
| the increasing hold he has been 
|gaining on the theatre chain. He 


| controls a large number of shares 


been building up their holdings on 


| his counsel. 

| Greene is a director of RKO 
|Theatres and thus, under SEC 
| rules, must report his purchases. 
His clients, of course, are not re- 
quired to do so, and so there is no 
full indication of the scale on 
which Greene’s power in the chain 
has been hypoed. 

The June purchases, according 
to the SEC, give the financier a 
total of 42,250 shares. He holds 
16,450 directly and 25,800 in a 
trust fund established in 1935 for 
the benefit of his wife, Dorothy. 
Chemical Bank & Trust, N. Y., is 
trustee. 

Greene, in a proxy fight in oppo- 
sition to the circuit’s management 
last fall, amassed enough support 
to win two places on the six-man 
board. His continued buying ob- 
viously is with the aim of eventu- 
ally gaining control of the direc- 
|torate and thus of the company’s 
management. 

While he controls the second 


(Continued on page 17) 


King Bros.’ ‘Ring’ Set 
For Distrib by UA 


Deal has been set for United 
Artists to distribute the King 
Bros.’ “The Ring,” a boxing drama. 
Pic will go into release in about a 
month, according to Franklin King, 
who was in New York this week 
to close the deal. Pact on “The 
Ring” in no way commits the 
brother outfit to further arrange- 
ments with UA. He said that indie 








ture arrangement. 


largest block of the circuit’s stock, | 


| fications” of 


held by his clients, who have also | tation. 


Exhibs Drop Demand for Presence . 
15.8). HYP()| OF Co. Prexies.at Arbitration Meets 


+ 


Exhibition’s reps in the negoti- 
ating of an industry arbitration sys- 
tem have withdrawn their demand 
that film company presidents sit in 
on continuing huddles on the sub- 
ject. Exhibs instead have agreed 
to a new round of confabs with 
sales managers and company law- 
yers beginning next Monday (4) in 
New York. 

Despite this reversed stand, the 
probability is that the chief execs 
will get together with the exhibs 
at a meeting this fall. 

Officials of Theatre Owners of 
America and Allied States Assn. 
called a halt on arbitration discus- 
sions several weeks ago when dif- 
ferences on competitive bidding 
distrib negotiators 
reached an impasse. Exhibs con- 
tended at that time that the only 
chance for arbitration would be for 
the prexies to take over and pos- 
sibly give more ground than that 
offered by the distrib committee. 

In the interim, however, sales 
attorneys among 
themselves agreed to new “clari- 
their stand on the 
various facets of bidding as avbi- 
trable subjects. This was con- 
veyed to the exhibs and the latter 
okayed next Monday’s sessions. 

It was also pointed out by the 
distribs that the company presi- 
dents, because of traveling com- 
mitments and such, could not con- 
vene before Sept. 1. Consequently, 
that much more time would be lost 
before negotiations could be re- 
sumed. 

Plan, which now has been tenta- 
tively drawn, is to have the presi- 
dents participate in a huddle with 
the theatremen when (and if) the 
exhib-distrib negotiating teams 
come to agreement on the broad 
terms of an overall plan for arbi- 
This, it’s figured, could 
be around October. 

This new round of events crys- 


| . . . : 
-.lized one aspect of the full pic- 


ture: While enthusiasm for arbitra- 
(Continued on page 15) 





Army Nixes Cooperation 


For RKO’s ‘Zero’ Over 
‘Objectionable Scene’ 


Hollywood, July 29. 

RKO's “One Minute to Zero,” 
filmed with military cooperation, 
has been declared objectionable by 
the Department of the Army. 
Orders were sent out to all Army 
Public Relations offices through- 
out the world to refuse to cooper- 
ate in any way with showings of 
the picture. 

Official diction says the film 
“has a sequence which has been 
objected to by the Army and De- 
fense departments and which the 
studio has declined to correct.” 

Understood the offending se- 
quence shows Robert Mitchum, as 
a colonel, ordering U.S. artillery 
fire on South Korean refugees on 
the theory that North Korean ene- 
mies may be lurking among them. 
This sequence, the Pentagon con- 
tends, was not in the original 
script, then titled “The Korean 
Story,” when it was submitted for 
approval. 


Joe Moskowitz’s Sec 
Named Eastern Liaison 


Kay Sullivan, secretary for 








company would work out future | when he was 20th-Fox’s 
release deals on a_ picture-to-pic- | studio rep, returned to New York 


many years to Joseph Moskowitz 
eastern 


|from the Coast this week to be- 


| Maurice King, of the brother | come New York liaison with the 


|company contemplates 


| production firm, leaves for Europe | studio. She had gone to the Coast 
Saturday (2) to case location sites | with Moskowitz 
for a trio of productions the King | ferred his headquarters there re- 
making | cently to become top aide to pro- 


when he trans- 


abroad. Properties set for filming | duction chief Darryl F. Zanuck. 


abroad are all outdoor action-type | 


Moskowitz technically still re- 


drama and can easily be adapted | tains the duties of eastern studio 
for any foreign locale. Production | rep, which he is handling from the 


is expected to get under way in | Coast. 


Miss Sullivan will be in 


60 days, he reported. Meanwhile, | charge of the headquarters he con- 


the Kings will place into produc- | tinues to maintain in New York. 


/tion in Hollywood two films within | It had been uncertain when Miss 


| the next two months. 


\ Crusoe.” 


Pix are | Sullivan 
| “Indian Fighter’ and “Robinson | whether she'd 


went to the studio 
remain after she 


jhad organized Moskowitz's office 


eel ky, 
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6 FILM REVIEWS 


VARIETY 


Wednesday, July 30, 1952 





What Price Glory 
(SONG-COLOR) 


James Cagney, Corinne Cal- 

er Dan Dailey in_ tinted, 
. comedic remake of war drama, 

generally entertaining. 








Hollywood, July 28. 

20th-Fox release of Sol C. Siegel pro- 
duction. Stars James Cagney, Corinne 
Calvet, Dan ; features William 
Demarest, Craig » Robert Wagner, Ma- 
risa Pavan, Casey Adams, James Gleason, 
Wally Vernon, Henri Directed 
by John Ford. Screenplay, Phoebe and 
Henry Ephrom; based on play by Max- 
well Anderson and Laurence Stallings; 
camera, Joe MacDonald; editor, Dorothy 
Spencer: song, “My Love, My Life.” by 


Jay Livingston and Ray Evans. Pre- | 


viewed July 25, ’52. Running time, 110 
MINS. ni 

Captain OBB... vccceseces : 
Charmaine gta aha Corinne Calvet 


Sergeant Quirt........ 





Corporal Kiper........ William Demarest 
Lt. Aldrich ....scceess-- Craig Hill 
Lewisohm ....-cccccccess Robert Warner 
Nicole bis cewasecesenowats Marisa Pavan 
Lt. Moore ~... Casey Adams | 
General Cokely .-. James Gleason | 
Lipineky «=... .acceee ... Wally Vernon 
Cognac Pete.....ssssee++- Henri Letondal 
Lt. Selemidt...sccccccecees Fred Libby 
Muleahy .......ccccccsvccess Ray Hv ke 
Gowdy rrr rreriyy Paul Fix 
Young Soldier......++++- James Lilburn 
ER. oc ag snantedeekpe Henry Morvan 
Gilbert. ........cescccecss Dan Borzage 
Holsen Pie. wilde a ate Bill Henry 
Company Cook .....+.-. Henry Ku'ky 
Ferguson .. ... .sesssees Jock Pennick 
Lt. Cunningham.......- Stanley Johneen 
Nun ever rrytTty Ann Codee 
Captain Davis ..-seress- Tom Tyler 
Sister Clothtide ....+..-. Olga Andre 
Priggt. .... <.scseccscccose Barry Norton 
Grand Uncle.........+.+:; Luis Alberni 
BaSeF. «ne csecoscons Torben Mever 


German Colonel ‘ 
German Lieutenant 
Lt. Bennett . 

Lt. Austin 

Capt. Wickham 


George Bruggeman 

‘ .. Seott Forbes 
Ke Sean MecClory 
. Charles Fitzsimons 
Louis Mercier 


ther Bouchard ... 
. Mickey Simpson 


Feth 
M.P. 

The durable heroics of “What 
Price Glory” undergo a comedic 
treatment in Technicolor for this 
fresh version of the Maxwell An- 
derson-Laurence Stallings stage 
drama. It measures up as gener- 
ally entertaining for the regular 
run of filmgoers and should find a 
ready acceptance among them, al- 
though there's nothing distinguish- 
ed enouch about the presentation 
to rate it a class audience. 

John Ford’s rugged direction de- 
tails a number of war action se- 
quences, some good and some wun- 
believable, and handles the com- 
edy with a masculine broadness, 
dealing with the old war drama’s 
s.a. in the same fashion. Resulis 





are of the pulp-fiction, potboiler | 


school but are salable for the gen- 
eral market. 

James Cagney, a corpulent Cap- 
tain Flagg who looks like he’ll bust 
out of his britches any minute, and 
Dan Dailey, the braggard Sergeant 
Quirt, enact the top male roles as 
rivals for gals and glory with amus- 
ing emphasis on frenetics. Both 
are inclined to mumble or shont 


their dialog, but the physical busi- | 


ness that goes with the lines makes 
them understandable. Corinne 
Calvet’s charms are freely disp'ay- 
ed as the ever-loving Charmaine, 
ready and willing to give any mas- 
culine ally of France aid and com- 
fort. Neither the script nor di- 
rection permits the featured plav- 


ers to stand still long enough to | 


take solid form, but despite this 
handicap, William Demarest, Rob- 
ert Wagner, Marisa Pavan, James 
Gleason, Wally Vernon and Henri 
Letondal get in their licks towards 
the entertainment. Wagner and 
Miss Pavan, particularly, score as 
young lovers. 


Story, as scripted by Phoebe and 
Henry Ephron, scatters _itse!f 
among episodes dealing with the 
marines in World War I and the 
professional and amatory rivalry 
of Cagney and Dailey. The cap- 
tain is waiting for a top sergeant 
to train his raw recruits before 
going into battle and, meantime 
is making time with Charmaine, 
daughter of innkeeper Letondal. 
The sergeant shows on the scene 
and proves to be the unwelcome 
Quirt. He takes over with Char- 
maine when Flagg goes on leave to 
Paris. 


Upon the latter’s return. he finds | 


Letondal insisting that Quirt marry 
Charmaine but war intervenes, the 
marines move into action, the ser- 
geant is slightly wounded and tries 
to take up with Charmaine azain, 
only to have Flagg get back in‘o 
the picture. Just as the latter is 
ready to make Charmaine an hon- 
est woman, war again intervenes 
and the professional fighting men 
march off to another battle. As p!ot 


unfolds, chuckles come frequently, | 
action spasmodically and over the | 
entire Sol C. Siegel production is | 


a feeling that at any second the 
picture will break into a musical 
= number. This doesn’t 
appen, but it still serves as a sub- 
conscious distraction. 

The Technicolor lensing by Joe 
MacDonald is beautifully donc, r-- 
sulting in scenes that appear al- 


most like old master paintings. | 
Score draws on the war tunes of, 


the era such as “Madamoiselle 
From Armentieres,” ‘Madelon,” 
“Oui, Oui, Marie,” etc., to fix the 
period. There is a new Jay Living- 
ston-Ray Evans tune, “My Love, My 


Life,” that figures excellently in a 
love scene between Miss Pavan and 
Wagner. Film’s present running 
time of 110 minutes is way over- 
long. Brog. 


Affair in Trinidad 
: (SONGS) 


Rita Hayworth’s personal b.o. 
will have to hypo her first pic 
in four years. — 








Columbia release of Beckworth (Vin- 





James Cagney | 


Dan Dailey | 


Alfred Zeisier | 


cent Sherman) production. Stars Rita 
Hayworth, Glenn Ford; features Alex- 
|ander Seomrby, Valerie Bettis, Torin 
Thatcher: Directed by Sherman. Screen- 
play. Oscar Saul, James Gunn, from story 
by Virginia Van Upp, Berne Giler; cam- 
| era, Joseph Walker; editor, Viola Law- 
rence; songs, Lester Lee, Bob Russell; 
musical directors, Morris Stoloff, George 
Duning. Tradeshown N. Y., July 25, °52. 
Running time, 98 MINS. 

CistS MMOTS <6. Soc ese 

Steve Emery....... 


Rita Hayworth 
Glenn Ford 


|Max Fabian..........Alexander Scourby 
Veronica vwehaes Valerie Bettis 
inspector Smythe..... Torin Thatcher 
Anderson ..+..+-Howard Wendell 
Walters ey Karel Stepanek 
| Dr. Franz Huebling.....George Voskovec 
| Wittol Broee teen pens Steven Geray 
| Peter Bromec......cccseses Walter Kohler 
| MomimMique......cccccccsece Juanita Moore 
S GORE, « < :c cedweccccecsdedes Gregg Martell 
| MPU : cass cenaenscvéscnne Mort Mills 
PUNOS nc ode octcenenobctse Robert Boon 
ED ds ha coheed ee din Ralph Moody 





| “Affair in Trinidad,” Rita Hay- 





worth’s first picture in four years, 
| will have to depend upon the draw- 
ing power of the star herself to 
lure the customers. 

Picture’s best scenes, from both 
|a selling and entertainment angle, 
|are sequences where the actress 
sings and dances the film’s two 
songs. Miss Hayworth is cast as 
en entertainer in a Trinidad dive, 
which affords a promising start, 
but after permitting the star to sex- 
ily purvey “Trinidad Lady,’ a 
samba-type number, the story me- 
anders into a cliche yarn about 
a murder and a spy ring. 

Victim of the killing is Miss 
| Hayworth’s husband, with whom 
she has not been too happy. As 
the police inspector, Torin 
Thatcher is inclined to dismiss the 
'case as suicide, but investigation 
'‘eads him to believe that an inter- 
national thief (Alexander Scourby) 
is involved. Scourby, incidentally, 
has been one of the singer-dancer’s 
more attentive fans. 
| Scenting something more sinister 
| than murder, Thatcher arranges for 
Miss Hayworth to act as an “un- 
|dercover”’ operative to get the 
|'soods on Scourby and his accom- 
plices. Thus sworn to secrecy, she 

|can’t warn Glenn Ford, who’s ama- 
|teurishly poking into the case to 
avenge his brother’s death. How- 
ever, before things become any 
| more involved, the police move in 
|}to smash the ring. At the same 
}time Miss Hayworth and Ford 
‘clinch in a finale closeup. 
In addition to scoring in war- 
bling and hoofing “Trinidad Lady,” 
|the star also chirps “I’ve Been 
| Kissed Before,” the film’s other 
‘tune, to advantage. Both are aver- 
|age songs, but she sells them well. 
Insofar as her thesping is con- 
cerned, the star is handicapped by 
a trite plot. 

Ford gives his role the old col- 
lege try, but succeeds mainly in 
| effecting a belligerent air. Scourby 
is a stock menace. Thatcher con- 
| vVinces as the inspector. Chore- 
| ographer Valerie Bettis, who cre- 
| ated the dances for Miss Hayworth, 
‘is cast as a tipsy conspirator and 
does a good job of it in contrast to 
the routine characterizations of the 
other supporting players. 
| Vineent Sherman, who pro- 
|duced for Beckworth Cerp. (her 


|} nurious look, although extra gloss- 





|own indie unit for Col) appears to 
have been hampered by budgetary | 
| restraint from injecting any lavish 
| physical effects. His direction, too, 
is unable to insert much move- 
|; ment or credibility. Editing of Vi- 
‘ola Lawrence could have been 
| tighter. Joseph Walker, per usual, 
| supplied good camerawork, while | 
/musical direction of Morris Stoloff 
| and George Duning is asvenms- 

| ild. 


Lost In Alaska 


Slipshod Abbott & Costello; 
one of their poorer efforts for 
Universal. 








Hollywood, July 25. 
Universal release of Howard Christie 
production, Stars Bud Abbott, Lou Cos- 
tello, Mitzi Green, Tom Ewell; features 
Bruce Cabot. Directed by Jean Yar- 





hrough. Screenplay, Martin A. Ragaway, 
Leonard Stern; story, Elwood UIlman; 
camera, George Robinson; editor, Leon- 


ord Weiner. Previewed July 22, 52. Run- 
‘ning time, 76 MINS. 
TO Wee: 0$0658).00065 Bud Abbott 


George Bell........... 
Rosette we son cas 
Nugget Joe McDermott 
‘eke Stillman. ........ 


. Lou Costello 
Mitzi Green 
Tom Ewell 
Bruce Cabot 


Sherman .. Emory Parnell 
Henchman seas e Joveph Kirk 
Se NS 5 5.05505 4bd 00 Rex Lease 


Mrs. MeGillicuddy Minerva Urecal 








Abbott & Costello fail to do 
right by their fans in “Lost in! 
Alaska.” Film is a slipshod 76 
|minutes of footage marked by 
|more’ tedious. stretches than 
| humor. 
| Film starts with a poor story by’ 


Elwood Ullman and an indifferent 
scripting job by Martin A. Raga- 
way and Leonard Stern. Dialog is 
weak and only a few situations are 
able to get laughs, mostly because 
of the basic phosical comedy in- 
volved. Tipoff on the material is 
fact that. the best laugh comes 
from such an old device as having 
a whale steak spout back at Cos- 
tello. Jean Yarbrough’s direction 
did what it could to control the 
situation but helped little. 

Two comics save Tom Ewell, 
Alaskan prospector, from commit- 
ting suicide over unrequited love 
for Mitzi Green, and then flee to 
the frozen north to avoid a charge 
of murdering the man. Up in the 
igloo country, the pair and Ewell 
dodge the bullets of the latter’s 
friends, to whom he has willed his 
$2,000,000 fortune in gold, and the 
plot of Bruce Cabot, saloon-owner, 
to steal the bullion. A dogsled 
chase and the loss of the gold in 
an ice crackup bring the abortive 
comedy to a conclusion. 

Abbott & Costello manage only 
a couple of giggles with the ma- 
terial. Ewell provides some as- 
sistance. Miss Green, in her role 
of dancehall singer, chirps two un- 
credited special-material ditties to 
go with plot situations, but doesn’t 
show to any particular advantage. 
Cabot and the others fill in loosely. 

Production values have a_ pe- 


ing would not help put this one 


over. Technical assists are stock. 
Brog. 


Beware. My Levely 





Drab melodrama of a day of 
terror in a woman’s life; some 
name importance but spotty 
prospects. 





Hollywood, July 29. 

RKO release of Collier Young (Filmak- 
ers) production. Stars Ida Lupino, Rob- 
ert Ryan; features Taylor Holmes, Bar- 
bara Whiting. James Willmas, O. Z. 
Whitehead, Dee Pollack. Directed by 
Harry Horner. Screenplay, Mel Dinelli, 
from his story and play, “The Man”; 
camera, George E. Diskant; editor, Paul 
Weatherwax; music. Leith Stevens. Pre- 
viewed July 24, ’52. Running time, 77 


MINS. 

3 ere rere re Ida Lupino 
Howard caw ee Robert Ryan 
Mr. Armstrong......... Taylor Holmes 
Ruth Williams......... Borbara Whiting 


Pre ME... a's scesaes James Wiliams 
Pe oe 0. Z. Whitehead 


Dee Pollack 


Mr. Franks 
Grocery Boy 





Filmakers, independent produc- 
tion unit, has come up with a drab 
suspense melodrama based on “The 
Man,” the Mel Dinelli story and 
play. Some name importance is lent 
the picture by the presence of Ida 
Lupino and Robert Ryan as costars, 
and the RKO release assures a 
goodly number of bookings, but 
the boxoffice prospects are spotty. 
Program playdates are indicated. 

A fairly tight screenplay by 
Dinelli, who also served as asso- 
ciate producer to Collier Young, 
unfolds the inconclusive story in 
workmanlike manner. The Harry 
Horner direction manages consid- 
erable emphasis on suspense and 
the trouping of the two stars is 
excellent, but it still doesn’t add 
up to readily acceptable film en- 
tertainment. For one thing, the 
downbeat yarn comes to a stop, 
rather than a conclusion, after 77 
minutes of teasing an audience 
with hints of violence that never 
materialize. 

Ryan is mentally unstable, itin- 
erant handyman who makes a pre- 
carious living by door-to-door jobs. 
Story gets underway with his flee- 
ing a town from what looks like 
a murder and next finds him hired 
by Miss Lupino, a war widow, to 
aid with a housecleaning job. As 
the day develops, indications o* 
Ryan’s instability come out, and 
gradually Miss Lupino becomes 
alarmed. Before she is able to 
take action, however, Ryan locks 
the doors and makes her his pris- 
oner. Incident after incident lead- 
ing to violence, and then drawing 
back from it, occupy the footage 
as the seemingly never-ending 
day stretches out. Finale has Ryan. 
not remembering what has trans- 
pired. walking out as night comes 
and Miss Lupino greatly relieved 
that it is all over. 

Only a small cast was needed 
for the story. Taylor Holmes is 
good as the hoarder whose de- 
parture leaves Miss luvino alone 
with Ryan. Barbara Whiting walks 
through a couple of scenes. and 
Dee Pollack. a grocery boy, is ac- 
ceptable. George FE. Diskant’s 
vhotogranhy is imaginative, and 
the Leith Stevens music score} 
good in backing suspense aims. 

Rrog. 





Mex Film Version of ‘Crusoe’ 





Mexico City, July 22. 

Film version of “Robinson | 

Crusoe” is being produced here in| 

Enelish and Snanish at the Tepeyac 
etudios bv Luic Runel, 

Stars Dan O'Poealv, Felipe de 

Alba and Jaime Fernandez. 


Wemen of the North. 
Coun 
(COLOR) 


Generally satisfactory outdoor 
action-drama with ekay pay- 
eff possibilities. 








Hollywood, July 24. 
Republic release of ‘Joseph Kane pro- 
duction. Stars Ruth Hussey, Rod Cam- 
eron, John Agar, Gale Storm; features J. 
Carrol Naish, Jim Davis, Jay C. tg 
Taylor Holmes, Barry Kelley, Grant With- 
ers. Directed by Kane. Screenplay, Nor- 
man Reilly Raine; story, Charles Marquis 
Warren, Prescott Chaplin; camera (Tru- 
color), Jack Marta; editor, Richard L. Van 
Enger: music, R. Dale Butts. Previewed 

July 23, °52. Running time, 90 MINS. 
Christine Powell..........- Ruth Hussey 


SE. DG ok. os neahnd ee se Rod Cameron 
pO Re re eee John Agar 
Cathy Nordlund............- Gale Storm 
ES ae J. Carrol Naish 
TUE so wc cccccdecesce Jim_ Davis 
Axel Nordlund........... Jay C. Flippen 
Be 0.0nuscergecece ...-Taylor Holmes 
Gains cwcbcacecdececicbas Barry Kelley 
Ce... cn. hde a éeadae Grant Withers 
Andre Duclos........... Stephen Bekassy 
Payee Howard Petrie 
Tom Gordon............- Hank Worden 
Rive. TOWER. coc cccccese Virginia Brissac 





This is a generally satisfactory 
outdoor action-drama that should 
get an okay payoff in the Republic 
market. The Trucolor cloaking 
adds some sight values to the 
standard lineup of action ingredi- 
ents, and the familiar names should 
help its booking chances in the 
general situations. 

It’s a tried-and-true plot fur- 
nished by the story written by 
Charles Marquis Warren and Pre- 
scott Chaplin. Story line almost 
constantly reminds of many previ- 
ous large-scale outdoor features 
but the regulaf run of audiences 
will find it acceptable. The Norman 
Reilly Raine screenplay is put 
together to provide producer-di- 
rector Joseph Kane with enough 
brawling male action to keep the 
pace moving, and there are some 
good battle-of-the-sexes touches to 
catch the attention. 

Trouping is entirely competent, 
if not out of the ordinary, as the 
film goes about its business of 
telling how Rod Cameron, new- 


‘comer to the Minnesota iron-ore 


mining section, successfully battles 
a long-entrenched family which 
heretofore has had a strong grip on 
such activities. With the aid of 
his friends, Gale Storm and her 
father, Jay C. Flippen, Cameron 
gets his operations rolling. In the 
physical clashes with male oppo- 
nents, he’s more than a match for 
trouble, but when Ruth Hussey, 
strong-willed, scheming sister who 
heads the opposition, turns loose 
her femme charms and wiles on 
him, he falls easily, forsakes Miss 
Storm and marries Miss Hussey. 
It’s a sort of “Bright Leaf’? scheme 
Miss Hussey has in mind, and she 
sets up her husband slickly to 
deprive him of his wealth and take 
over herself. Before her scheme 
can be completed, though, she tips 
her hand and Cameron is able to 
save his new empire. Miss Hussey 
is shot down by J. Carrol Naish, a 
banker she has been using, and 
Cameron ends in a clinch with Miss 
Storm. 

Kane’s action sequences are 
well-handled to fit market demands 
for this type feature. A number of 
scraps between Cameron and the 
henchmen of Jim Davis, wild 
member of the long-entrenched 
family, come off neatly. For good 
measure there’s the dynamiting of 
a mining camp -and a railroad, 
mountain trail ambushes and fisti- 
cuffs. 

Cameron makes a good hero. The 
Misses Hussey and Storm add 
charm to the footage. John Agar 
gets short shrift in the story foot- 
age as the weakling in the family. 
Flippen, Davis and Barry Kelley, 
revenge-seeking drunk, and Naish 
are satisfactory. 

The Trucolor hues used to dress 
the feature give a colorful look to 
the costumes and outdoor settings 
as lensed by Jack Marta. However, 
quality of the color is not always 
consistent. The Dale Butts music 
score fits story needs, and there are 
two traditional tunes, “Blue-Tail 
Fly” and “Erie Canal,” spotted for 
campfire sings. Brog. 


Aretie Flight 





Wayne Morris toplining top- 
notch supporter. 





Hollywood, July 28. 

Monogram release of Lindsley Parsons 
production. Stars Wayne Morris; {fea- 
tures Lola Albright, Alan Hale, Jr., Carol 
Thurston. Directed by w Landers: 
screenplay, Robert Hill and George 
Bricker; based on story, “Shadow of the 
Curtain,” by Ewing Scott; camera, Jack 


Russell; editor, Leonard Herman. Pre- 
viewed July 24, ‘52. Running time, 78 
MINS. 

Oy eee Wayne Morri 
a rrr ra Lola Albright 
MOOD « « 6b066600600008 Alan Hale, Jr. 
BUND, « ovcessessooseve Carol Thurston 
Squid 5 060406666066000% Phil Tead 
Karluck ....... $06 600600% Tom Richards 
Miksook wre rere Anthony Garson 
Father Francoi .- Kenneth McDonald 
Hogan ‘ os Paul Bryar 


Dorgan Dale Van Sickle 





“Arctic Fli¢ht,” presenting 
Wayne Morris vs. 
emerges a generally 
and actionful bit 


of pic fare. 
Enhanced by 


neat production 


ae 


values and performances { 
the leads, fie Racks UP as a top 


portion of the picture’ 
footage was actually lensed cee 
the Arctic Circle — locale of the 
story. Taken from Ewing Scott's 
Shadow of the Curtain,” the Rob. 
ert Hill-George Bricker screenplay 
takes full advantage of the eXx- 
teriors, but at same time never sub- 
ordinates to any great extent the 
actual story-line, 

Wayne Morris, an Alaskan bush 
pilot, draws as a passenger \ ealthy 
Alan Hale, Jr., biz man from the 
States who’s in Alaska on a vaca. 
tion and out to get a polar bear It 
turns out later that he’s actual), a 
Communist spy who is using Morris 
and his plane in order to take pic- 
tures of the area for the Russian< 


Morris subsequently learns of 
Hale's identity, but has little luck 
in convincing the few others in the 


area of latter’s un-American activi- 
ties. Eventually, however, others 
realize Morris is right and all work 
to prevent Hale’s trek from Little 
Diomede to the two-and-one-half- 
miles-distant Big Diomede in 
Russia. Hale escapes in a fight 
with Morris, but loses hit pictures 
and papers in the scuffle and is 
soon shot when he nears the Rus- 
sian territory sans identification. 

Morris effectively enacts the lead 
role, while Hale is good as the 
Communist agent. Lola Albright, 
as Morris’ first passenger, a school- 
teacher assigned to Little Diomede, 
is tops in a somewhat difficult part, 
that of a cool, self-possessed femme 
who only at end of the pic warms 
up via a romantic interest in 
Morris. Remainder of castees, 
especially Carol Thurston as the 
Alaskan femme in love in vain with 
Morris, are all good. 

Film was directed by Ewing 
Scott, who also wrote the story, 
and Lew Landers, although latter 


|now draws solo credit and Scott 


is credited as associate producer. 
Flareup of an old leg injury near 
windup of the Alaskan footage 
forced Scott to relinquish direc- 
torial reins to Landers, who then 
took over for the remaining in- 
teriors. Both did extremely com- 
mendable work. Photography of 
Jack Russell is good, as are the 
other technical credits. Neal. 


Lure of the Wilderness 
(COLOR) 





Remake of “Swamp Water” 
in Technicolor; fair marquee 
values and medium boxoffice. 





Hollywood, July 24 

20th-Fox release of Robert L. Jacks pro- 
duction. Stars Jean Peters, Jeffrey Hun- 
ter, Constance Smith; features Walter 
Brennan, Tom Tully, Harry Shannon, Will 
Wright, Jack Elam, Harry Carter. Di- 
rected by Jean Negulesco. Screenplay. 
Louis Lantz; based on story by Vereen 
Bell; camera (Technicolor), Edward Cron- 
jager; editor, Barbara McLean; music, 
Franz Waxman. Previewed July 22, ‘52. 
Running time, 90 MINS. 


Laurie Harper...........- Jean Peters 


Pe Me hseyseeseeceees Jeffrey Hunter 
I Fate ho 65 04644060660. Constance Smith 
SER: TISTDEE . o ccvcccseccs: Walter Brennan 
ME. SEE. 540046400005 Tom Tully 
Pat McGowan.......+++.+- Harrv Shannon 
Sheri Brink... ..ccccccscs:: Will Wright 
Dave Longden...........-- Jack Elam 
BL. 6-0 4bd000800 Harry Carter 
Os RN ee Pat Hogan 
Pye Al Thompson 
Will Stone....... nbeehee Robert Adler 


Square Dance Caller.. Sherman S:snders 
Jack Doran...........- Robert Karnes 


Sle holla (gen 66-06-0 George Spaulding 
Sheriff Jepson...........- Walter Taylor 
, ee Ted Jordan 


This is a remake of “Swamp 


Water.” first released by 20th-Fox 


in 1941. The new version of 
Vereen Bell's dank melodrama of 
the vast Okefenokee Swamp 'n 
southeast Georgia has a simpler, 
straight-line story treatment, 4 
sligntly different emphasis on 
main characters, a Technicolor 
dress and, overall, medium box- 
office prospects, although some 
sectional playdates will be excel- 
lent. Marquee values are only 
fair. . 

The swamp is less a menace if 
the Louis Lantz screenplay than it 
was in the original version. 4l- 
though still used to create stock 
thrill scenes connected with lurk- 
ing alligators, slithering reptiles 
and deadly mud sinks, which help 
carry the story and provide Jean 


Negulesco’s direction with 4 
chance at some suspense S€- 
quences. 


While plot is still basically con- 
cerned with a man wanted for 
murder who hides out in the un 
charted regions of the swamp, 1'!S 
version takes his daughter into the 
wilderness with him for a sort © 


| jungle-girl treatment that adds s.@. 


values. The hunted role is a re 
peat for Walter Brennan and, pe'- 
formance-wise, he’s the film's best 
asset. Jean Peters is okay as t' 
sulky jungle girl and looks good !" 
the swamp-type costumes the ro'< 
calls for. Jeffrey Hunter pleas 
antly projects the role of tne 
young Georgian who aids Brennan 
‘get iustice after having encour 
‘tered father and daughter w''© 





interesting | 


Corstance Smith, a country tog 
roads type of flirt, looks pre!’ 


| (Continued on page 18) 
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“Arbitration Enthusiasm Seen Waning 


While chances for setting up 
tem have prightened a little in 


an industry-wide arbitration sys- 
the past week as a result of a 


compromise move by major company toppers, enthusiasm by dis- 
stribs for arbitration appears to have perceptibly waned. Three 
months ago, before the headaches of actually getting the workings 
of a system on paper, there was great spirit in favor of a voluntary 


method of settling préblems out 
tremen 


the majors financially. 


of court. Distrib execs saw in it 


dous possibilities for eliminating some of the dozens of 
antitrust suits brought by exhibs, 


which are threatening to cripple 


With the passing of time having given distribution execs and 
attorneys more opportunity for closeup study of the potentials of 


arbitration as applied to trade 
thusiasm has been dulled. They 
arbitration on the theory that it 


practices, the edge of their en- 
are all still sincerely in favor of 
will be worthwhile if it prevents 


only a relatively few lawsuits. But no great optimism persists that 
it will keep many exhibs out of the courts. They say that Abram 
F. Myers, counsel and board chairman of Allied States Assn. of 


exhibs, has publicly admitted as 


much. 


As lawyers for some of the companiés now have it figured, ex- 
hibs will go to arbitration if they don’t think they have much of a 
case. But if they feel they've got a good suit, they’ll take it to a 


judge just as quickly as they’re 


doing now. 








FYE GIVEAWAYS 


EPRISE 








AD 8.0. HYPO 


} 

Drive among a group of small, | 
unaffiliated exhibs in New York 
City to revive bingo, screeno, bank 
night and other giveaways, to serve 





jthe Independent 
|Machine Operators, an unaffiliated 





as a b.o. stimulant, is gaining mo- 
jmentum. About 40 theatreowners, 
|}majority of whom operate one or 
itwo nabe houses, will meet in 
about a fortnight to set in motion 
plans for bringing back the coin 
lures which attracted patrons to 
film houses during the depression 
area. Because of the still-doubt- 
ful legality of the scheme, leaders 
of the movement wish to remain 
anonymous. 

| Support for the drive came from | 
Motion Picture | 








| 


labor outfit which supplies projec- 
tionists for many of the theatres 


COMPO Fate Hinges on Success —_isemsies "inte. rose 
Of Its Drive Vs. 20% Admish Tax “i Sh ne 


Fate of the Council of Motion¢ 


Union 
{will join the exhibs in the initial 
| conclave at which the revival pro- 


; the leaders of the movement, will 
|}see the appointment of a commit- 
|tee of three or four exhibs, plus a 





| 
| 








Picture Organizations as a going 
concern is seen largely hinging on 
the measure of success achieved 
in the current campaign to kill the 
Federal 20% admissions tax. In- 
dustry toppers said this week 
they're convinced that accomplish- 
ment of the tax-repeal objective 
will do more in the way of assur- 
ing a strong future for the all- 
trade outfit than any other possi- 
ble contribution to the general 
welfare of the business. 

It's pointed out that thousands 
of theatres across the country are 
not affiliated with any trade group 
at the present. Many of these ex- 
hibs. it's said, more than likely 
would be willing to share in fu- 
ture joint-industry projects, via 
active COMPO memberships, if 
they're convinced a job can be 
done on the vital tax situation 
This doubtless would bolster 
COMPO to its strongest position 
since coming into being, from 
standpoint of membership roster 
and treasury funds. 

Cynical View 

However, while a successful tax 
fight could serve to lure exhibs 
who heretofore have not. joined 
any trade org, the cynical view 
persists among some_ observers 
that many local exhib associations 
Still will refrain from entering the 


(Continued on page 15) 


Shain, Richey, Short 
Mulled to Head Push 
By COMPO Vs. 20% Tax 


Council of Motion Picture Or- 
£anization is scouting the field for 
an industryite to head its anti-tax 
Campaign on a fulltime salaried 
asis. Post is an executive one 
Operating under the COMPO na- 
“onal tax committee, which is 
headed by H. A. Cole of Dallas and 
Pat McGee of Denver. F 
i Billed as candidates so far for 
‘e spot are Henderson M. Richey, 
exhib relations chief for Metro: 
Sam Shain, former aide to 20th- 
oe prez Spyros P. Skouras and 
. pOperating on his own in pub- 
ed relations, and Paul Short, Na» 
: nal Screen Service division man- 
ager in Dallas. Those are the three 
re ‘es most frequently mentioned 

industry exee conversations 
anent the post. 
ie former 20th duties in- 
a the job of director of trade 
Se ns for the film company. He 
ca ne | immediately acquainted 
a Ne ib organizational activity 
‘agi nad work and consequently 
at oe ered in some circles as 


le likely i 
COMPO seal y candidates for the 





> 
hey hey, of course, has been ac- 
IT 


{ Ve 


Mamieent i. ik 
local went in COMPO affairs and 
t's coat exhib projects in Texas. 
Who “ndisclosed whether Richey, 
other non 
or S| 


- °rt could take temporary 
to helm the tax battle. 


i@ ay 





For Expenses, Etc. 


Here’s a list of the more 
important expense items which 
must be met by the Council 
of Motion Picture Organiza- 
tions in the campaign to re- 
peal the Federal 20% admis- 
sions tax: 

Administration of campaign 
in New York COMPO office, 
production of needed mate- 
rials, research, mailfng and 
other communications, meet- 
ings, travel by industryites in 
the anti-tax fight and publicity, 


Total Repeal, Not 
Cut, Is COMPO's 
Drive Vs. 20% 


Campaign plans by the Council 
of Motion Picture Organizations 
against the 20% admissions tax 
are being circulated among exhibs 








stressed, is for total repeal of the 
levy, not a partial reduction. 
Main points covered are these: 
campaign will be carried on with 
Congressmen and Senators not 
with general public; local business- 


theatres will be asked to cooper- 
ate; tax committees will be set up 
in states rather than exchange 
areas; campaign will be on local 
(state) 
Washington lobbying; policy and 
publicity committee will deter- 
mine what “copy lines’ are to be 
used; campaign will be coordin- 


will be recorded by COMPO in 
N.Y.: each state committee will be 
urged to form sub-committees in 
each Congressional district; 
COMPO office will develop all in- 
formational material. 


Basic argument is that the tax 


to squeeze thousands of hard- 
pressed exhibs out of business. 








Par Strips Jane Russell 
| For Action at A.C. 


| One of the less frequently used | 


| approaches in measuring audience 
|reaction is planned for Jane Rus- 
'sell on the beach of Atlantic City 
today (Wed.). Clad in a swimsuit, 
| Miss Russell will tread 
'unescorted and without benefit of 


n industry organizational work | 2DY hoopla. Idea calls for a photo | 
‘ars, and Short has been|SYndicate rep near the scene to 


‘lens the expected double takes. 


| Actress was skedded to appear 
|at the preem of Paramount’s “Son 


has been eyed for several|of Paleface” at the resort town’s | tiated with the 
-M-G trade jobs in past,| New Shore Theatre last night. She | Producers Assn. 


costars with Bob Hope aud Ro, 
| Rogers. 


Par Preps 2) In 


| 


in the field. The objective, it’s | 


men affected by the welfare of} 
level, distinguished from | 


ated nationally and all progress | 


is discriminatory and it threatens | 


he sands | 


| union rep to draw up a legal =2 
| tion directed to Mayor Impelli- | 
iteri. Purpose of the appeal is to} 
| assure the exhibs that they will not | 
| be harrassed by the N. Y. City 
(Continued on page 20) 





~ Long-Range Plan 


Paramount has 25 features al-| 
ready in preparation for produc- | 
| tion in 1953. Producers and direc- | 
tors have been given their assign- | 
| ments, many of the scripts are | 
completed and much of the cast- | 
ing has been done. 
| Par said the lineup was set. far | 
| scripts far ahead of lensing sched- 
|ule provides the opportunity to 
line up stars and marquee com- 
| binations unavailable at short no- 
| tice. 

Of the total, 16 will be in Tech- 
nicolor, and other tinters may be 
added if Techni facilities are avail- 
able. 


COLUMBIA EXPANDING 
FOREIGN-PIX DISTRIB 


Columbia Pictures is expanding 
its policy of handling foreign-made 
films, company foreign chief Jo- 
seph A. McConville disclosed in 
New York Monday (28) when he re- | 
turned on the Queen Mary after a 
six-week trip to Europe. More 
British, Italian, French and Span- 
ish-language pictures, he said, will 
be distributed by the firm in vari- 
ous world markets. 

While declining to name specific 
films, McConville revealed that he 
had discussed a number of deals 
with continentai producers. Co- 
lumbia is already participating with 
French producer-director Leonide 
Moguy in a film-making program, 
and will also distribute two Alan 
Ladd pictures to be made by War- 
wick Pictures (Irving Allen-Cubby 
Broccoli) in Britain. 
| McConville. who attended Co- 
lumbia conventions in London and 
Rome, was accompanied by foreign 











Double Double-Features 
Tokyo, July 22. 
Double features, only re- 
cently arrived in Japanese film 
houses, have fast been super- 
seded by triple features, and, 
according to one Nip news- 
paper, will soon be made obso- 
lete by “quadruple headers.” 
Two-for-one fad, which be- 
gan in Nagoya, Central Hon- 
shu, with pairing of “Valen- 
tino” and “A Song Is Born,” 
has been stepped up by rival 
exhibs, who now tax marquee 
with ads for a bill of fare con- 
taining two U. S. pix and one, 
or even two, locally produced 
films. 


D. J. Greene Buys 


More RKO Stock 
In Power Rivalry 








Wall Streeter David J. Greene | 


continues to strengthen his posi- 


tion in RKO Theatres by further | 


purchases of the circuit’s stock 
reports to the Securities & Ex- 


{change Commission indicate, He 
| acquired 7,000 additional shares in 


June. 


The SEC reports were said this | 


week by a spokesman for the 
broker and investment counselor 
to be only a partial indication of 
the increasing hold he has been 


|gaining on the theatre chain. He 


controls a large number of shares 
held by his clients, who have also 


been building up their holdings on | 


his counsel. 
Greene is a director of RKO 
Theatres and thus, under SEC 


in advance as the result of much| rules, must report his purchases. 
long-range planning. Polishing off | His clients, of course, are not re- |} 


quired to do so, and so there is no 
full indication of the scale on 


which Greene’s power in the chain 


has been hypoed. 


to the SEC, give the financier a 
total of 42,250 shares. He holds 
16,450 directly and 25,800 in a 
trust fund established in 1935 for 
the benefit of his wife, Dorothy. 
Chemical Bank & Trust, N. Y., is 
trustee. 

Greene, in a proxy fight in oppo- 
sition to the circuit’s management 
last fall, amassed enough support 
to win two places on the six-man 
board. His continued buying ob- 
viously is with the aim of eventu- 
ally gaining control of the direc- 
torate and thus of the company’s 
management. 

While he controls the second 
largest block of the circuit’s stock, 

(Continued on page 17) 


King Bros.’ ‘Ring’ Set 
For Distrib by UA 


Deal has been set for United 
Artists to distribute the King 
Bros.’ “The Ring,” a boxing drama. 
Pic will go into release in about a 
month, according to Franklin King, 
who was in New York this week 
to close the deal. Pact on “The 
Ring” in no way commits the 
brother outfit to further arrange- 
ments with UA. He said that indie 
company would work out future 








/department exec Harry Kosiner 
and producer Stanley Kramer 
when he left for Europe last 
month. Kosiner returned last 
week, while Kramer is due back 
Aug. 18 after a two-month vaca-| 
tion. 





Cartoonists OK Pact 
Hollywood, July 29 
Membership of Screen Cartoon- 
| ists Local 839, IATSE, voted ap- 


| proval of the new contract nego- | 


Animated Film 


Contract is retroactive to March 
}15 and runs two years. 


release deals on a_ picture-to-pic- 
ture arrangement. 

Maurice King, of the brother 
production firm, leaves for Europe 
Saturday (2) to case location sites 
for a trio of productions the King 
company contemplates making 
abroad. Properties set for filming 
abroed are all outdoor action-type 
drama and can easily be adapted 
for any foreign locale. Production 
is expected to get under way in 
60 days, he reported. Meanwhile, 
the Kings will place into produc- 
tion in Hollywood two films within 
| the next two months. Pix are 
“Indian Fighter” and “Robinson 
; Crusoe.” 


The June purchases, according | 


Exhibs Drop Demand for Presence 
Of Co. Prexies.at Arbitration Meets 


+ Exhibition’s reps in the negoti- 


| ating of an industry arbitration sys- 
| tem have withdrawn their demand 
| that film company presidents sit in 
| on continuing huddles on the sub- 
ject. Exhibs instead have agreed 
| to a new round of confabs with 
| Sales managers and company law- 
yers beginning next Monday (4) in 
New York 
Despite this reversed stand, the 
probability is that the chief execs 
will get together with the exhibs 
at a meeting this fall. 
Officials of Theatre Owners of 
| America and Allied States Assn. 
| called a halt on arbitration discus- 
| Sions several weeks ago when dif- 
ferences on competitive bidding 
| with the distrib negotiators 
|} reached an impasse. Exhibs con- 
{tended at that time that the only 
| chance for arbitration would be for 
sib prexies to take over and pos- 
| 


sibly give more ground than that 
| offered by the distrib committee. 
In the interim, however, sales 
managers and attorneys among 
| themselves agreed to new “clari- 
| fications” of their stand on the 
| various facets of bidding as arbi- 
|trable subjects. This was con- 
veyed to the exhibs and the latter 
Okayed next Monday’s sessions. 

It was also pointed out by the 
| distribs that the company presi- 
| dents, because of traveling com- 


| mitments and such, could not con- 


f | vene before Sept. 1. Consequently, 


| that much more time would be lost 
before negotiations could be re- 
sumed. 

Plan, which now has been tenta- 
| tively drawn, is to have the presi- 
| dents participate in a huddle with 

the theatremen when (and if) the 
|exhib-distrib negotiating teams 
|come to agreement on the broad 
| terms of an overall plan for arbi- 
| tration. This, it’s figured, could 
be around October. 

This new round of events crys- 
| ..lized one aspect of the full pic- 

ture: While enthusiasm for arbitra- 
(Continued on page 15) 





| Army Nixes Cooperation 
For RKO’s ‘Zero’ Over 
‘Objectionable Scene’ 


Hollywood, July 29. 

RKO's “One Minute to Zero,” 
filmed with military cooperation, 
has been declared objectionable by 
the Department of the Army, 
Orders were sent out to all Army 
Public Relations offices through- 
out the world to refuse to cooper- 
ate in any way with showings of 
the picture. 

Official diction says the film 
“has a sequence which has been 
objected to by the Army and De- 
fense departments and which the 
studio has declined to correct.” 

Understood the offending se- 
quence shows Robert Mitchum, as 
a colonel, ordering U.S. artillery 
fire on South Korean refugees on 
the theory that North Korean ene- 
mies may be lurking among them. 
This sequence, the Pentagon con- 
tends, was not in the original 
script, then titled “The Korean 
Story,” when it was submitted for 
approval. 


Joe Moskowitz’s Sec 
Named Eastern Liaison 


Kay Sullivan, secretary for 
many years to Joseph Moskowitz 
|when he was 20th-Fox’s eastern 
| studio rep, returned to New York 
|from the Coast this week to be- 
come New York liaison with the 
studio. She had gone to the Coast 
| with Moskowitz when he trans- 
| ferred his headquarters there re- 
| cently to become top aide to pro- 
| duction chief Darryl F. Zanuck. 
| Moskowitz technically still re- 
| tains the duties of eastern studio 
| rep, which he is handling from the 
|Ceast. Miss Sullivan will be in 
charge of the headquarters he con- 
tinues to maintain in New York 
It had been uncertain when Miss 
|Sullivan went to the studio 
iwhether she'd remain after she 
jihad organized Moskowitz’s office 
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LA. Perks; ‘Jacks’ Gigantic $81,000, 
‘Not Married’ Fair 216, ‘Lovely’ Lush 


a G, ‘Courier’ 196, 


Los Angeles, July 29. + 


“Jumping Jacks” is the big box- 
office noise here this week, shap- 
ing to get sMash $42,000 in three 
regular first-run houses and a 
boffo $81,000 combined with three 
drive-ins and four conventionals. 
“Lovely To Look At” looms good 
$27,000 in two theatres. 

A fair $21,000 is seen for “Not 
Married” in three spots. Only a 
thin $10,000 is expected for 
“Strange World,” playing four lo- 
cations. “Diplomatic Courier” is 
rated just fair with $19,000 in two 
sites while “Untamed Frontier,” 
also. in two houses, looks light 
$13,000. “Actors and Sin” shapes 
good $5,000 at the Canon. R 

Top holdover is “King Kong 
with fat $18,000 in five days of 
second week in two spots. 

Estimates for This Week 


Los Angeles, Chinese, Kitz 
(FWC) (2,097; 2,048; 1,370; 70- 
$1.10) — “We're Not Married” 
(20th and “Sea Tiger’ (Mono). 
Fair $21,000. Last week, “Sally 
and St. Anne” (U) and /‘Break- 
down” (Indie), $15.009. 

El Rey, Aris, Globe, Uptown 
(FWC) (861; 814; 782; 1,719; 70- 
$1.10)—“Strange World” (Indie) 


and “Born to Saddle” (Indie). Thin | 


$10,000. Last week, with Loyola 
instead of Uptown, “Captain 
Blackjack” (Indie) and “Love Is- 


land” (Indie), $10,000. 

Hollywood, Wiltern (WB) (2,756; 
2.344: 70-$1.10)—‘Working Way 
Through College” (WB) (3d_ wk). 
Slow $6,500 in 5 days. Last week, 
with five days at Orpheum, $17,500. 

Beverly Hills, Downtown (WB) 
1,612: 1,757; 80-$1.25)—“Story 
Will Rogers” (WB) (3d wk). Light 
$11,000. Last week, $16,800. 

Egyptian, Orpheum (UATC-Met- 
ropolitan) (1,538; 2,213; 70-$1.10) 
—"Lovely Look At” (M-G) and 
“Target” (RKO) (Orpheum only). 
Fast $27,000. Last week, Loew's 
State and Egyptian, ‘“‘Scaramouche”’ 
(M-G) (3d wk), $17,500. 

Hillstreet, Pantages (RKO) 
(2.752; 2,812; 70-$1.10)—“King 





Kong” (RKO) and “Leopard Man” 
(RKO) (reissues) (2d wk). Fat 
$18,000 in 5 
mighty $46.200. 

Rialto, Hollywood Paramount, 
Loyola (Metropolitan-F&M-FWC) 
(840; 1,430; 1,248; 70-$1.10)— 
“Jumping Jacks” (Par). Smash 
$42,000 here; also insuburban four- 
wall, three drive-ins for overall 
total of terrific $81,000. Last week, 
Hollywood Paramount, United 
Artists, “Tokyo Joe” (Col) and 
“Knock Any Door” (Col) (reissues) 
(6 days), $6,700. 

Los Angeles Paramount, Wilshire 
(UPT-FWC) (3,300; 2,296; 70-$1.10) 
—‘"“Diplomatic Courier” (20th) and 
“Blackmailed” (Indie) (L. A. Par 
only). Fair $19,000. Last week, L. 
A. Par, “Stolen Face” (Lip) with 
Xavier Cugat heading stage bill, 
fine $34,000; Wilshire, “Robin 
Hood” (RKO) and “Water Birds” 
(RKO) (m.o.), $3,700. 

Hawaii, Loew’s State (G&S- 
UATC) (1,106; 2,404; '70-$1.10)— 
“Untamed Frontier” (U). Light 
$13,000. Last week, Hawaii, Fran- 
cis Goes West Point” (U) (2d wk- 
5 days), $3,000. 

Vogue (FWC) (885; 70-$1)— 
“Greatest Show” (Par) (3d wk). 
Off to $3,700. Last week, nice 
$5.800. 

Fine Arts (FWC) (679; 80-$1.20) 
-—"Man White Suit” (U) (9th wk). 
Down to $1,600. Last week, big 
$2.600. 

Canon (ABC) (520; $1)—‘Actors 
and Sin” (UA). Good $5,000. Last 
week, “Navajo” (Lip) (4th wk), 
$1.200. 

Four Star (UATC) (900; 85-$1.20) 
—‘Wild Heart” (RKO) (2d_ wk). 
Mild $5,500. Last week, $11,200. 

United Artists (UATC) (2,100; 
70-$1.10)—“‘Kisenga” (Indie) and 
“Massacre Hill” (Indie). Just a 
fill-in here, getting slim $5,000. 


D. C. Good Despite Dems’ 





days. Last week, |. 


Kong’ Big 186, 2d 


Broadway Grosses 


‘Estimated Total Gross 








Shis Week .. $521,300 
(Based in 18 theatres) 
Last Year . $529,000 


(Based on 18 theatres) 


‘Jacks’ Immense 
$17,500, Seattle 


Seattle, July 29. 

Big news here this session is the 
colossal takings being garnered by 
“Jumping Jacks” at the Coliseum. 
It is far ahead of anything else in 
city, with most other spots lagging. 
However, “Francis Goes To West 
Point” is holding well in second 
frame at Orpheum. Palomar, with 
“Blondie and Dagwood” unit on- 
stage and “When In Rome,” shapes 











trim. “World in Arms” still is 
good in fourth round at Blue 
Mouse. 


Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90)—*‘World in Arms” (U) (4th wk). 
Good $3,000. Last week, big $3,800. 

Coliseum (Evergreen) (1,829; 65- 
90) — “Jumping Jacks” (Par) and 
“Montana Incident” (Mono). Colos- 
sal $17,500. Last week, “Montana 
Territory” (Col) and “Red Snow” 
(Col), $7,700. 


Fifth Avenue (Evergreen) (2,366; 
65-90)—“‘Robin Hood” (RKO) (2d 
wk). Oke $7,000. Last week, solid 
$11,700. 

Liberty (Hamrick) (1,650; 65-90) 
—‘“Duel at Silver Creek” (U) and 
“Pirate Submarine” (Lip). Good 
$7,500. Last week, “Washington 
Story” (M-G), $4,300. 

Music Box (Hamrick) (850-65-90) 
“River” (UA) (3d wk) Holding at 
$3,000 after excellent $3,900 second 
stanza, 

Music Hall (Hamrick) (2,282; 65- 
0) — “Working Way Through 
College” (WB) (2d wk). Fair $5,000 
after $8,800 last week. 

Orpheum (Hamrick) (2,599; 65- 
90)—‘‘Francis to West Point” (WB) 
(2d wk). Good $6,500 after big $10,- 
200 last week. 

Palomar (Sterling) (1,350; 50-$1) 
—'‘When in Rome” (M-G). (2d run), 
plus stage show, “Blondie and 
Dagwood” unit. Trim $10,000. Last 
week, “Walk East on Beacon” (Col) 
ye Yvette Dare on stage, okay 


Paramount (Evergreen) (3,039; 
65-90) — “Diplomatic Courier” 
(20th) and “Maytime in Mayfair” 
(Indie) (2d wk). Way off to dim 
$4,500. Last week, $8,600. 


‘Noon’ High $13,000 Tops 
Pitt; ‘Robin’ Smash 106, 





Pittsburgh, July 29. 

General improvement in _ biz 
very noticeable in last few weeks, 
is continuing and the outlook here 
seems to be much more optimistic 
than it has been in some time. 
“High Noon” is shooting the Har- 
ris back into the tall brackets with 
terrific session likely. ‘Robin 
Hood” at Warner and “Lovely to 
Look At” at Penn are also riding 
out a wave of pleasant prosperity. 
Fulton is dragging with ‘We're 
Not Married.” “Jumping Jacks” is 
plenty strong on Stanley holdover. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“We're Not Married” (20th). a dis- 
appointment at ordinary $4,500. 
Last week, “Francis To West 
Point” (U), $4,200. 

Harris (Harris) (2,200: 50-85)— 
“High Noon” (UA). Crix went 





Conclave; ‘Kong’ Bangup 
14G, ‘Outcast’ Boffo 8G 


Washington, July 29. 
Considering high interest of 
local gentry in Democratic party 
roceedings, first-run biz is shap- 
ng good. Several houses reported 
strong openings for new pix, and 


that the return of oppressive heat | 


? 


is helping attendance. “King Kong 
looks like one of best newcomers 
at Keith’s. Art houses have been 
doing especially well, with “Walk 
East on Beacon” at Trans-Lux 





overboard for the Gary Cooper 
| starrer. Smash $13,000 or near 
| heftiest take of year at this house. 
| Will hold. Last week, “Diplomatic 
| Courier” (20th), $7,000. 


Penn (Loew’s) (3,300; 50-85)—| 
—"“Lovely Look At” (M-G). Big! 


|musical is keeping healthy sum-} (UA) (reissues). 


|mer biz here intact. Okay $13,500 
}looms. May hold. Last 
|, scaramow-he” (M-G) (2d wk). off 
to $9,500, fine. 


‘Lovely’ OK With 1336) 





Mont’l Marks Time But 
‘Angel’ Sturdy $10,000 


Montreal, July 29. 
“Scaramouche” going into sec- 
ond session is still leading field 
at Loew's with good total. “Girl in 
White,” doing nicely at Palace, is 
tep newcomer. 

Estimates for This Week 
Palace (C.T.) (2,626; 34-60) — 
“Girl in White” (M-G). Fine $13,- 
000. Last week, “Anything Can 
Happen” (Par), $10,000. 

Capitol (C.T.) (2,412; 34-60) — 
“Deadline U. S. A.” (20th) (2d wk). 
So-so $10,000, following hefty first 
at $16,000. 

Princess ‘C.T.) (2,131; 34-60) — 
“Scarlet Angel” (U). Trim $10,- 
000. Last week, “Red Ball Ex- 
press” (U), $11,000. 

Loew’s (C.T.) (2,855; 40-65) — 
“Scaramouche” (M-G) (2d wk). 
Good $16,000. after smash $25,000 
opener. 

Imperial (C.T.) (1,839; 34-60) — 
“Denver Rio Grande” (Par) and 
“Corporal Dolan AWOL” (Mono). 
Dull $6,000. Last week, “Montana 
Territory” (Col) and “Forbidden 
Land” (Col), $7,000. 

Orpheum (C.T.) (1,048; 34-60)— 
“New Mexico” (UA) and “Taming 
of Derothy” (UA). Average $7,000. 
Last week, “3 For Bedroom C” 
(WB) and “King Bullwhip” (WB), 
$5,000. 


Noon’ Great 246 
In Mild Philly 


Philadelphia, July 29. 

Personals by Grace Kelly and 
Katy Jurado gave “High Noon” a 
fast start at Boyd’s over the week- 
end, overflow helping nearby 
Warner houses. It is great on first 
week. “Diplomatic Courier’ with 
upped scale of 85c-$1.20, proved a 
surprise Trans-Lux entry, first 
week being sock. “Francis Goes To 
West Point” was yanked after one 
fairly good week at the Goldman. 
“Jumping Jacks” still is nice in 
third week at the Fox. “Will 
Rogers” is slow in initial holdover 
round at the Mastbaum. 

Estimates for This Week 

Arcadia (S&S) (625; 85-$1.20) — 
“Scaramouche” (M-G) (7th wk), 
steady $5,000. Last week, $5,500. 

Boyd (WB) (2,360; 50-99)—“High 
Noon” (UA). Lofty $24,000. Last 
week, “Pat and Mike” (M-G) (4th 
wk), nice $8,000. 





Fox (20th) (2,250; 50-99) — 
“Jumping Jacks” (Par) (3d wk). 
Nice $17,000. Last week, big 
$20,000. 


Goldman (Goldman) (1,200; 50- 
99)—“‘Francis To West Point” (U). 
Trim $10,000. Last week, “Any- 
body Seen My Gal” (U), $11,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Will Rogers” (WB) (2d wk). Slow 
$11,000. Last week, $17,000. 

Midtown (Goldman) (1,000; 50- 
99)—"‘Storm Over Tibet” (Col) and 
“Red Snow” (Col). Drab $5,000. 
Last week, “Cripple Creek” (Col), 
same. 

Randolph (Goldman) (2,500; 50- 
99) — ‘“‘We’re Not Married” (20th) 
y' _ Oke $13,000. Last week, 


Stanley (WB) (2,900; 50-99) — 
“King Kong” and “Leopard Man” 
(RKO) (reissues) (3d wk). Held at 
$15,000. Last wéek, hefty $17,000. 

Stanten (WB) (1,473; 50-99) — 
“Valley of Eagles’ (Lip). So-so 
7,000. Last week, “Montana Ter- 
ritory” (Col), hurt by broken cool- 
ing system, $3,500. 

Studio (Goldberg) (500; 50-99)— 
“Encore” (Par) (5th wk). Nice 
$2,500. Last week, about same. 

Trans-Lux (T-L) (500; 85-$1.20) 
— “Diplomatic Courier” (20th). 
Sock $4,000. Last week, “Narrow 
Margin” (RKO) (4th wk), $3,000 in 
last 8 days. 


‘LOVELY’ LOUD $10,000, 
PORT.; ‘MARRIED’ SAME 


Portland, Ore., July 29. 

Biz is still perking at all first- 
runs here this week. All but one 
have new entries. “Pat and Mike” 
still looks fast for second week at 
Broadway. “Lovely to Look At” 
shapes lusty while “We're Not 
Married” is just okay in two spots. 
Cooler weather is helping boxof- 
fice take. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 

—‘Pat and Mike” (M-G) and 











week, | and 


Squirrel Hill (WB) (900; 50-85)— | 
|“Narrow Margin” (RKO) (3d wk). 


“Glory Alley” (M-G) (2d wk). Fast 
$9,000. Last week, $16,000. 

Liberty (Hamrick) (1,850; 65-90) 
—‘‘Red River” (UA) and “Tulsa” 
Fine $7,000. Last 

“Carbine Williams” (M-G) 
“Confidence Girl” (UA) (6 
days) (2d wk), $7,000. 

Mayfair (Parker) (1,500; 65-90)— 
“The Fighter” (UA) and “Red 
Planet Mars” (UA). Good $4,600. 


week, 


holding solid after record opening | Sleener’s heen a pleasant surprise | Last week, “Working Way Through 


(Continued on page 20) 


‘here. Trim $1,500, on top of last! 


(Continued on page 20) 


Mild Pix Dull Det; ‘Wilderness’ Dim | 
186, Francis’ 116, ‘Jacks’ Big 256, 24 | 





Key City Grosses 


Estimated Total Gress 
This Week ...... $2,186,700 
(Based on 23 cities, 197 the- 
atres, chiefly first runs, includ- 





ing N. Y.) 
Total Gross Same Week 
Last Year ....... $2,456,000 


(Based in 25 cities, and 208 
theatres.) 


‘Jacks Pacing 











aenoetiaiall 





Louisville, July 29. 

Martin-Lewis combo in ‘“Jump- 
ing Jacks” is setting town on fire 
this week, Rialto having lines from 
opening day. This big house will 
turn in one of the greatest grosses 
of year, with smash $21,000 likely. 
Weather continues torrid but biz at 
downtown houses is brisk. “Walk 
East on Beacon” at the State shapes 
okay. Strand, with “Lady In Iron 
Mask,” likewise is noting an up- 
turn at the wicket, as is the Ken- 
tucky, where “Has Anybody Seen 
My Gal” is lively. “Working Way 
Through College” at Mary Ander- 
son is doing all right on holdover. 

Estimates for This Week 

Kentucky ‘(Switow) (1,000; 54- 
75)—‘“‘Anyvbody Seen My Gal” (U) 
and “Just Across The Street” (U). 
Solid $4,000. Last week, “No Room 
For Groom” (U) and “Ivory Hunt- 
er” (U) (2d wk), $2,500. 

Mary Anderson (People’s) (1,200; 
54-75)—“Working Way Through 
College” (WB) ‘2d wk). Holding 
at nice $6,500 after last week’s 
studry $8,500. 

Rialto (Fourth Avenue) (1,000; 
54-75) — “Jumping Jacks” (Par). 
Smash $2Ff,000 or close. Last week, 
“Diplomatic Courier” (20th) and 
“Corporal Dolan Goes AWOL” 
(Rep), $8,000. 

State (Loew’s) (3,000; 54-75)— 
“Walk East On Beacon” (Col) and 
“Sniper” (Col). Getting potent 
competish from Lewis-Martin across 
street, but still good at $8,500. Last 
week, “Lovely To Look At” (M-G) 
{2d wk), $8,000. 

Strand (FA) (1,200; 54-75)—“Lady 
In Iron Mask” (20th) and “Fabu- 
lous Senorita’ (Rep). Okay $4,000. 
Last week, “Tembo” (Indie) and 
“Narrow Margin” (RKO), $3,000. 


Prov. Big Despite Heat; 
‘ ? + 
Jacks’ Jumping $15,000, 
‘ ae ‘G_* , 
Rogers’ 106, ‘Sniper’ 86 
, Providence, July 29. 
Despite hot humid weather and 
TV convention here, local stands 
report biz as encouragingly strong. 
Topping the list is the Majestic’s 
‘Story of Will Rogers.” The 
Strand is now in its second stand 
with “Jumping Jacks” after ter- 
rifie opening round. Loew’s State 
with “The Girl In White” looms 
mild. 

Estimates for This Week 
cunftibee (RKO) (2,200; 44-65)— 
The Sniper” (Col) and “Dark 
Command” (Rep). Fairly steady 
$8,000. Last week, “King Kong” 
(RKO) (reissue), solid $13,000. 

a Majestic (Fay) (2,200: 44-65)— 
“Story of Will Rogers” (20th) and 
Fabulous Senorita” (Rep). Fine 
$10,000. Last week, “Diplomatic 
Courier” (20th) and “3 for Bed- 
room C” (WB), $11,000. 
_ State (Loew) (3,200; 44-65)— 
“Girl In White” (M-G) and “Wash- 
ington Story” (M-G). Mild $9,000. 
—_ ens Re and Mike” (M-G) 
olida or Si 24 - 
2d wk 96.400. Sinners” (M-G) 
Strand (Silverman) (2,200; 44-65) 
—‘Jumping Jacks” (Par). Second 
week opened Monday (28). First 
week was terrific $15,000. 


‘ROBIN’ RICH $11,000, 
BUFF; ‘DESIRE’ DITTO 


_ Buffalo, July 29. 
Boxoffice is happy here this 
round, with three new entries 
shaping up favorably, and hold- 
overs continuing stoutly. “Island 
of Desire” looms good at the Buf- 
falo while “Francis Goes To West 
Point” is likewise doing’ well at 
the Lafayette. “Robin Hood” also 
looks sturdy at the Century. 
Estimates for This Week 
2 Buffalo (Loews) (3,000; 40-70) — 
| Island of Desire’ (UA). Good 
(Continued on page 20) 











L'ville, Hot 21G)« 


. _ Detroit, July 29. 

Biz is slowing up from last 
week's good pace with “Jumping 
Jacks” at the higan leading the 
pack in second round. “Lure of 
Wilderness” is not alluring to the 
Fox patrons. “Wild Heart” looks 
like a weakie at the Palms. 
cis Goes to West Point” 
okay at the United Artists. “Cajj. 
fornia Conquest” is slow at the 
Adams. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000: 70-95) 
“Lure of Wilderness” (20th) and 
“Red Snow” (Col). Unalluring $18. 
000. Last week, “Green Glove” 
(UA) plus Jackie Gleason Onstage 
$45,000. : 

Michigan (United Detroit) (4.000: 
70-95)—“Jumping Jacks” (Par) and 
“Brigand” (Col) (2d wk). Fine $25 - 

0. Last week, $30,000. 
Palms (UD) (2,961; 70-95)—*wiig 
Heart” (RKO) and “Dark Man” (Ine 
die). Slow $10,000. Last week 
“Ivory Hunter” (U) and “Bronco 
Buster” (U), $8,500. 

Madison (UD) (1,900: 70-95) 
“Francis To West Point” (U) and 
“Jet Job” Mono). Okay $11,000. 
Last week, “Lovely Look At” 
(M-G) (3d wk), $6,000. 

Adam (Balaban) (1,700; 70-95) 
“California Conquest” (Col) and 
“Glory Trail” (M-G). Slow $7.500. 
Last week, “Scaramouche” (M-G) 
(5th wk), $3,000. 


‘Jacks’ Wow 126 
In Torrid Omaha 


Omaha, July 29. 

“Jumping Jacks” at the Or- 
pheum is way out in the lead for 
a torrid session here despite hot 
weather. “Skirts Ahoy” looks nifty 
at the small State. The Brandeis 
with “Story of Robin Hood,” 
shapes fine. The Omaha's “San 
Francisco Story” and “Three for 
Bedroom C” looms nice. Drive-ins 
are all doing well because of heat. 

Estimates For This Week 

Orpheum (Tristates) (3,000; 16- 
70)—“Jumping Jacks” (Par). Socko 
$12,000 or better. Last week, ‘‘Dip- 
lomatie Courier” (20th) and “Fort 
Defiance” (UA), $8,500. 

Omaha (Tristates) (2,100; 16-70) 
—‘San Francisco Story” (WB) and 
“3 for Bedroom C” (WB). Fine 
$8,000. Last week, “Lovely Look 
At” (M-G) (3d wk), $7,000. 

State (Goldberg) (865; 25-76)— 
“Skirts Ahoy” (M-G). Strong 
$7,000. Last week, “Carbine Wil- 
liams” (M-G) and “When in Rome” 
(M-G) (2d wk), $5,000. 

Brandeis (RKO) (1,500; 16-70)— 
“Story of Robin Hood” ‘RKO-Dis- 
ney). Nice $8,500. Holds. Last 
week, “Walk East on Beacon” ‘Col) 
and “Brave Warrior” (Col), $5,500. 


‘Jacks’ Tall $32,000 In 
Hub; ‘Noon’ Great 176, 
‘Courier’ Nice at 186 


Boston, July 29. 
Despite midsummer heat, down- 
town major spots are doing okay 
this stanza with “Jumping Jacks 
at Met shaping as leader. “Lovely 
to Look At” at Orpheum and State 
opened up nicely while “Diplo- 
matic Courier” at Memorial, looks 
solid. “High Noon” at Astor also 
is smash, soaring way over ad- 
vanee hopes. 
Estimates for This Week 
Astor (B&Q) (1,500; 50-95)— 
“High Noon” (UA). Nifty reaction 
to this one, wow $17,000 shaping, 
Last week, “Sally and St. Anne, 
(U) (4th wk), $2,300. “Noon 
landed biggest Sunday since 
“Pinky” (20th). » 
Beacon Hill (Beacon Hill) ‘682; 
50-90)—“Run for Money” ‘U) and 
“Happiest Days of Life” (Regal) 
(2d wk). Good $3,800 following nice 
$4,500 for first. : 
Boston (RKO) (3,000; 40-85)— 
“King Kong” (RKO) and “Leopard 
Man” (RKO) (reissues) (2d wk’: 
Second week of 9 days Will wind 
up big $14,000 or over. First was 
sock $24,000. 
Exeter (Indie) (1,300; 60-00-, 
“Laughter in Paradise” ‘Indie’ ‘- 
wk). Holding at near $3,200. Last 
week, oke $4,000. . 
Fenway (NET) (1,373; 40-85 | 
“Lady in Iron Mask” (20th) 2m 
“Dolan Goes AWOL” (Mono). Mild 
$3,500. Last week, “Working Way 
Through College” (WB) 4 x) 
“Wagons West” (Mono), (2d W*’ 
ood $4,500. 
. Memorial (RKO) (3,000; 40-85'— 


“Frans 
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‘0s Dem Ciiecalion Fail to Hurt 
Chi, ‘Girl-Story’ Passable $13,000, . 
Francis Hep 166, ‘Clash’ 146 in 2d 


VARIETY 


‘North Country’ Preem 
Fine $8,000 in Mpls. 


; Minneapolis, July 29. 
With the tough Aquatennial festi- 


PICTURE GROSSES 9 


Bway Up; ‘Jacks'-Vaude Terrif 1176, 
wasters es: Dreamboat -Bennett-Foster Big 1036, 
Ke"pewiae tome tnpovenent| “Noon Sock 446, ‘Carrie’ 30G in 2d 


New entries of particular attention | 











Chicago, July 29. + are “Lovely to Look At” and! Break in the 13-day record heat, profitable weeks of “Walk E: 
st ; - ‘ “Encore” but doing best:-is “Wonian | wav y od oo ok Sa 08 
While there is only one new en & best-is “Wouian | wave last Thursday 124) and some! Beacon” at this house. “Glory 
try in the Loop this week, the hold- Estimates Are Net of the North Country” at the State, | new, strong product are boosting} Alley” teed off yesterday (Tues.) y 


overs show up abnormally strong. Film gross estimates as re- helped by world preem bally. | Broadway first-run business this / at the State while “Strange Ones” 
weather and seeming lack 





Good ported herewith from the vari- Estimates for This Week |session. Cooler weather brought| went into the Paris on Monday 
of interference from the Demo-| ous key cities, are net; 1. e., Century (Par) (1,600; 50-76) —|@ Sharp jump in trade, possibly | (28). 

cratic convention (some say it) without the 20% tax. Distrib- | “Diplomatic Courier” (20th) (m.o.), |More out-of-town visitors contrib- Estimates for This Week 
helped) are pushing grosses to some) utors share on net take, when | Okay $4,000. Last week, “Anybody | Uting to this. Saturday was um-| actor (City Inv 300; ) 
of best figures 1n months. Francis | playing percentage, hence the Seen My Gal” (U) (2d wk), $4,500, | Usually strong, and some rain Sun- oc, = wili he, 70-1 =” 
Goes to West_ Point, hacked by| ostimated figures are ont ta Gopher (Berger) (1,000; 50-76)— | day slowed a return to torrid con-| (34° per oo Wi Rogers’ (WB 
“Lady in Iron Mask,” at the Roose-| (1, * “Cairo Road” (Indie). Slow. $3,500. | ditions. Additional rain late Mon- — > Initial_holdover round 


velt is leading the second weekers | ended last night (Tues.) dipped to 








is . : : ‘ : — |Last week, “Washington Story” | ay (28) night also kept the mer-|().. a be 
Pepe + ith th The parenthetic admission | bs & story whe 4 “th; ie Okay $14,000. First round was 
with sock Ot os ae solid $16 000. | prices, however, as indicated, EA, Saree pg Py Egy rated | $19,000 ' 
) vg , 2 ° | . T ta 4 ° “ > . = e 2 , Le J 
second frame in “Clash By Jens ax. issues). Okay $4,500. tae ee of a bugaboo than the Democratic | cra (Par) 3d wk). First 
and “Yank in Indo-China” at perky ———— “Without Warning” (UA) and “One convention in Chicago although | holdover stanza ended last night 


$14,000. Lone new bill is “Girl in 


White” and “Washington Story” at 


6 e 9 
_ Artists with passable ei Francis | Smart 


Palace is doing fine with “Great- 


balloting on actual nominees Fri-| (Tues.) held to big $30,000 or near. 

day night hurt some theatres badly Initial week was smash $42,000, 

as prospective patrons _ stayed| but not as great as originally an- 

home to watch it on TV. | ticipated. Grea} campaign aided in 
Three new bills all are smash. | 8¢tting smash “o 


Big Affair” (UA), $4,000. 

Radio City (Par) (4,000; 50-76)— 
“Lovely Look At” (M-G). Fairly 
good $11,000. Last week, “Diplo- 














; er pening for pic. 
est Show on Earth” headed for matic Courier” (20th), $9,000. |The Martin & Lewis: starrer,| Criterion (Moss) (1.790; 50- 
bright $18,000 in 12th stanza. We re enver RKO-Orpheum (RKO) (2,800: 40- | “Jumping Jacks,” with Don Cor-/} $1.80)—*“Robin Hood” (* <O-Dis- 
Not Married” at the Woods winds | * . 76)— “Captain Pirate” (Col) and|nell and Hiliot Lawrence band | ney ) (5th wk). Curre frame 
up three-week stand at nice $12,-| |““Montana Territory’ (Col). Slow heading the stageshow, soared to| ending with $21,000, highly satis- 
000. Second stint of She’s Work- | Denver, July 29. | $6,000. Last week, “Francis To a terrific $117,000 at the Para-| factory in view of length of run 
ing Way Through College” and| “francis Goes to West Point” is | West Point” (U), $7,500. mount to pace the street in its first Fourth week was $27,000. Stays 
vaude at Chicago is down to okay | standout this session with big tak- State (Par) (2,300; 50-76) — pee Panay anenee on the | on. 
total |ings for two houses, as biz gener-| “Woman of North Country” (Rep). | a! day of the long heat wave.| Fine Arts (Davis) (568; 90- 
Estimates for This Week jally is shaping good among first-| Given boff world preem campaign. | the Martin-Lewis comedy got off | 1.80)—"Outcast of Islands” (UA) 
Chicago (B&K) (3,900; 98)—/|Tums here. “The Fighter” looks| Big opening night festivities and strongly and picked up momentum) (11th wk). Held with $4,800 af- 
“warking Way Tt h College” | fine in two houses while “Working | Aquatennial tiein along with pres- thereafter. ... | ter $5,200 for 10th stanza. 
Working Way “—— ree ’ ” : ; : —s | Also smash is “Dreamboat,” with 
(WB) with vaude show (2d wk). Way Through College continues | ence of Rex Allen, Rod Cameron, "8 aamath and Phil Foster | Globe (Brandt) (1,500: 50- 
Of to $30,000. Last week, great — - second week at the Para- | Ruth aes Pe Carrol Naish for | topping the stage bill plus ice- | $1:50)—“Dont Bother To Knock" 
$47,000 mount. “Scaramouche” looks eles Seowor 2 Be ped. Nice $8,000 or| Gow at the Roxy. It is heading| (20th) (2d wk). Holding in fine 
Grand (RKO), (1,500; 85-98)—| of gerond round at the Broadway, | e0yr, Dream of Jeanie” (Rep), |for a great $105,000 after racking|sogiygy cvith, $15,000 after sock 
“Clash By Night” (RKO) and “Yank and nays 8 third. a a +4, ome |up the best non-holiday weekend $26,000 opening week. 
in Indo-China” (RKO) (2d wk). Ex- | Estimates for This Week a World (Mann) (400; 85-$1.20) —|in about a year at this’ house. | Mayfair (Brandt) (1,736; 50- 
cellent $14,000. Last week, $18,000.| Aladdin (Fox) (1,400; 40-85) —| Encore” (Par). Healthy $4,000.| Backed by a smart, extensive | $1.50)—“High Noon” (UA). Ini- 


Palace (Eitel) (2,500: 98-$1.25)— | “River” (UA) and “Song in My 


“Greatest Show” (Par) (12th wk). | Heart” (20th). 


Fine $8,000. Last 


Still as staunch as ever with $18,- | Week, “Ivory Hunter” (U) and “Just 


000. Last week, $19,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Francis To West Point” (U) and 
“Lady in Iron Mask’ (20th) (2d 
wk). Booming $16,000. Last week, 
giant $23,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘Lovely Look At” (M-G) (3d wk). 


| 


| 


Across Street” (U), good $7,500. 
Broadway (Wolfberg) (1,200; 40- 
85) “Scaramouche” (M-G) (2d 
wk). Nice $10,000. Last week, 
big $14,000. 
Denham (Cockrill) (1,750; 40-85) 


|—“Jumping Jacks” (Par) (3d wk). 


Just poking along at $13,000. Last | 


week, $16,000. 


Surf (H&E Balaban) (587; 98)— | 


“Outcast 
wk). 
800. 


of Islands” (Lop) 
Neat $3,000. Last week, $3.,- 


(5th | 


Held at $8,000. Last week, oke 
$9,500. 

Denver (Fox) (2.525; 40-85) — 
“Francis To West Point’ (U) and 
“One Big Affair’ (U), day-date 
with Esquire. Big $19,000. Last 
| week, “Lydia Bailey” (20th) and 


United Artists (B&K) (1,700; 55- | 


98)\—"Girl in White” and “Wash- 


ington Story” (M-G). Okay $13,000. | 


Last week, “Something to Live 


For” (Par) plus “Love Moods” (In- | 


die) and “Models, Ine.” (Indie) (2d 
wk), $14,000. 

, Woods (Essaness) (1,073; 98)— 
‘We're Not Married” (20th) (3d 
wk). Perky $13,000. Last week, 
$16,000. 

World (Indie) (587; 98)-2“Young 
and Damned” (Indie) (2d wk). Fin- 
est biz in six months, lusty $6,000. 
Last week, $7,000. 


Knock’ Robust $14,000, 
Frisco; ‘Married’ Okay 
$18,000, ‘Jacks’ 156, 2d 


___ San Francisco, July 29. 

Considering the Chi convention 
competition, biz is generally good 
here this session. Top newcomer is 
Don’t Bother to. Knock,” sturdy 
at St. F rancis. “We're Not Married” 
rates okay in eight days ‘at the 
Ox. Elsewhere it is largely hold- 
over. Best of these are “Jumping 





socks" at Paramount and “King 
— at Golden Gate, both hold- 


_ remarkably well. “Pat and 
: om looms good in abbreviated 
Oldover of third week at Warfield. 
Estimates for This Week 
Golden Gate (RKO) (2,850; 65- 
a ccohing, Regngh (RKO) ” and 
Rr Onard Man” (RKO) (reissues) 
Senos: field at $13,000. Last week 
€nsational $29,000. : 
noe iF WC) (4,651; 65-95)—“We're 
oll arried (20th) and “Tough 
) oad Rep). Okay $18,000 in 8 
a ast week, “Diplomatic 
purier”” (20th) “Flesh and 
i (Indie), $13,500. 
mela (Loew's) (2,656; 65-95) 
Good ect Mike” (M-G) (3d wk). 
oy ly 000 in 5 days. Last week, 
Paramount (Par) (2,64 

’ ,646; 65-95)— 
tronping Jacks” (Par) (2d wk). 
* $15,000. Last week, smash 





$29.000 
mn ot. Francis (Par) (1,400: 65-95) — 
ine 91 potter to, Knock” oth, | 
al) :10.000. Last week, “Paula” 
5 Pheum (No. Coast) (2,448; 65- 
Mild $10-000-y Seen My Gal” (U). 
Col) ang panet week, “Brigand” 
. $9.000. 


(Col t Train Bombay” | 


| “Robin 


“Return Frank James” (20th), fair 
$13,000. 

Esquire (Fox) (742; 40-85) — 
“Francis To West Point” (U) and 
“One Big Affair” (U). Tall $4,000. 
Last week, “Lydia Bailey” (20th) 
and “Return Frank James” (20th), 
$2,500. 

Orpheum (RKO) (1,200; 40-85)— 
“Robin Hood” (RKO) (2d wk), 
Down sharply to $8,000 or less. 
Last week, fine $16,000. 

Paramount (Fox) (2,200; 40-85)— 
“Working Way Through College” 
(WB) (2d wk). Big $11,500. Last 
week, big $16,500. 

Tabor (Fox) (1,967; 40-85)— 
“Fighter” (UA) and “Red Planet 
Mars” (UA), day-date with Webber. 


Fine $9,000. Last week, “Ivory 
Hunter” (U) and “Just Across 
Street” (U), good $8,000. 

Vogue (Pike) (600; 60-85) — 


“Pennywhistle Blues” (Indie). Fair 
$2,000. Last week, “Adventuress” 
(Indie), $1,500. 

Webber (Fox) (750; 40-85)— 
“Fighter” (UA) and “Red Planet 
Mars” (UA), also Tabor. Nice $4,- 
500. Last week, “Ivory Hunter” 
(U) and “Just Across Street” (U), 
good $7,500. 


‘Robin Hood’ Socko 116, 
K.C.; Sally’ Oke $13,000, 
‘Lovely’ Fair 86 in 2d 


Kansas City, July 29. 

Picture grosses are on the 
brighter side here this round with 
“Robin Hood” leading at the Mis- 
souri in a sock week, first at the 
house in a long time. Four Fox 
Midwest houses with “Sally and 
Saint Anne” shapes okay. Hold- 
over of “Lovely To Look At” at 
Midland and 
Paramount are turning in fine biz. 
Summer’s heat peak of 103 
reached on Friday; hence, the heat 
has not hurt. 

Estimates For This Week 

Kimo (Dickinson) (504; 50-75)— 

“Latuko” (Indie) (4th wk). Holding 





| well at $1,500; may go a fifth week. 


Last week, pleasant $1,700. 
Midland (Loew’s) (3,500; 50-69) 


|—“Lovely To Look At” (M-G) and 
\“Four in Jeep” (Indie) (2d wk). 
' Fair $8,000. Last week, $15,000. 


Missouri (RKO) (2,650; 50-75)— 
Hood” (RKO). Rousing 


mced Artists (No. Coast) (1,207; | $11,000. Likely to hold. Last week, 


Continued on page 20) 


\ 


(Continued on page 20) 


“Jumping Jacks at! 


| Last week, ‘““Latuko”’ (Indie), $3,000. 


Francis Fat 14G 
St. L.; Lovely 206 


: St. Louis, July 29. 
With temperature soaring above 





biz perked up here as _ natives 
sought. relief from the heat. 
“Lovely to Look At” is rated socko 
|at Loew’s while “Francis Goes to 


| West Point” wound up a fancy 





week at the Fox last Monday (28). | 


| “Diplomatic Courier” looms neat 
}at the Ambassador. “‘Working Way 
| Through College” still is fine in 
second week at the Missouri. 
Estimates for This Week 
Ambassador (F&M) (3,000; 60- 


75)—"“Diplomatic Courier” (20th) 
and “Scarlet Angel’ (U). Neat 
$11,000. Last week, ‘Anybody 


Express” (U), $10,000. 


Fox (F&M) (5,000; 60-75) — 
“Story of Will Rogers” (WB) and 
“Half Breed’ (RKO). Opened to- 
day (Tues.). Last week, “Francis 
To West Point” (U) and “Ivory 
Hunter” (U), fancy $14,000. 

Loew’s (Loew) (3,172; 50-75) — 
“Lovely Look At” (M-G). 
$20,000. Last week, “Pat 
Mike” (M-G) (2d wk), $12,500. 

Missouri (F&M) (3,500; 60-75)— 
“Working Way Through College” 
(WB) and “Pace That Thrills” 
(RKO) (2d wk). Fine $11,000 fol- 
lowing big $14,000 initial session. 

Pageant (St. L. Amus.) (1,000; 
75-90)—“‘My Son John” (Par) (2d 
wk). Held at $3,000, following 
big $4,000 opening stanza. 

Shady Oak (St. L. Amuse.) (800; 
75-90)—“‘My Son John” (Par) (2d 
wk). Still big at after $4,500. 


and 


100 degrees over the past weekend, | 


Seen My Gal” (U) and “Red Ball | 


Sock | 


tial round ending today (Wed.) is 
soaring to terrific $44,000 or near, 
best here in months. Holding. In 
ahead, “Anybody Seen My Gal” 
(U) (3d wk), $8,000. 

Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—‘Encore” 
(Par) (18th wk). The 17th ses- 
sion ended last night (Tues.) con- 
tinued in great style at $6,200 af- 
ter $6,700 for 16th week. 

Palace (RKO) (1,700; 75-$1.40) 
—"Brigand” (Col) and 8 acts of 
vaude. Heading for $17,000 or 
close. Last week, “Shadow in 
Sky” (M-G) with vaude, $16,000. 
Both weeks represent no profit for 
house. 

Paramount (Par) (3,664; 
$1.80)—“Jumping Jacks” 
with Don Cornell, Elliot 
rence orch heading stageshow 
wk). Initial stanza ended 
night (Tues.) landed  sockeroo 
$117,000. Last week, “Working 
Way Through. College’ (WB), 
with Jan Murray, Modernaires, 
Neal Hefti orch (2d wk), $48,000. 


advance campaign, “High Noon” is 
|the third big newcomer, It looks 
}to bring a socko $44,000 or close 
|to the Mayfair. Excellent reviews 
|also helped. 

| “Carrie” continued great at the 
| Capitol with $30,000 for the second 
| week. “Don’t Bother To Knock” 
| also held well at $15,000 in second 
{round at the Globe. Initial hold- 
lover stanza for “Story of Will 
| Rogers” also was respectable at 
$14,000 at the Astor. 

“Where’s Charley?”, with stage- 
show, is winding up its fifth-final 
week at the Music Halt with $108,- 
000, being supplanted by “Ivan- 
hoe” and new stageshow tomor- 
row (Thurs.). 

“Affair in Trinidad” opens today | 
the Victoria after nine very 


80- 
(Par) 
Law- 

(2d 
last 


at 


‘Noon’ Huge $17,000 In 
Toronto; ‘Jacks’ 15G, 2d 


Toronto, July 29. 





“High Noon” is pacing the town Park Ave. (Reade) (583; 90- 
for the newcomers with smash | $1.50)—‘“Island Rescue” (U) 
| total at the Odeon flagship. “Jump-j| (5th wk). Still good at $5,100 


in fourth frame ended Sunday 
(27) after $5,700 for third. 

Paris (Indie) (568; $1.25-$1.80) 
—‘Strange Ones” (Mayer) Opened 
Monday (28). Last week, “Ways of 
Love” (Burstyn) (6th wk), dipped 
to $4,000 after okay $5,500 for fifth 
week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘‘Where’s 
Charley?” (WB) with stageshow 
(5th-final wk). Off to $108,000 after 
okay $116,000 for fourth frame. 


\ing Jacks” is close behind in second 
stanza with big returns at the Im- 
perial. “Scaramouche” and “She's 
Working Her Way Through Col- 
lege” are also healthy holdovers, 
| with film biz generally good this 


week. 

| Estimates for This Week 
Crest, Downtown, Glendale, May- 
| fair, Scarboro, State (Taylor) (863; 
11,059; 955; 470; 698; 694; 35-60)— 
|“Tion and Horse” (WB) and “One 
Big Affair’ (UA). Light $10,000. 











“Just This Once” (M-G) and|Winds~ up highly profitable run 

“Three Musketeers” (U), same. today (Wed.). “Ivanhoe” (M-G) 
Eglinton <FP) (1,080; 40-80)— | opens tomorrow (Thurs.) with new 

“Narrow Margin” (RKO) (3d wk). | stageshow. 

| Fair $5,500. Last week, $6,500. Roxy (20th) (5,886; 80-$2.20) — 

| Imperial (FP) (3,373; 50-80)—|“Dreamboat” (20th) with Tony 

'“Jumping Jacks” (Par) (2d wk).| Bennett, Phil Foster heading stage- 


| Big $15,000. Last week, $23,500. 
| DLoew’s (Loew) (2,748; 50-80)— 


show plus iceshow. Initial week 
ending tomorrow (Thurs.) likely 
will hit terrific $105,000. Holds, 





Cincinnati, July 29. 

Major houses are ignoring the 
dog days here currently. Three- 
day addition of Jackie Gleason and 
| his video supporters at the flag- 
ship Albee plus “Holiday Sinners” 
supplied lots of steam for this ses- 
sion. It was followed by fast start 
of “Story of Will Rogers’ for 
week’s run there. 
looks like an above-par entry for 


for solid returns with ‘Washington 


ning moveover in “Robin Hood.” 
Estimates for This Week 


Albee (RKO) (3,100; 85-$1)— 
“Holiday Sinners” (M-G) plus 
Jackie Gleason and his TV troupe 
on stage, Friday through Sunday 
(27). Terrific $22,000. Mighty ad- 





Gleason-TV Unit Boost ‘Sinners’ To 
Terrif $22,000, Cincy; ‘Heart’ 116 


“Wild Heart” | 
the Palace. Grand also is heading | 


Story” while the Lyric has a win- | 


(Continued on page 20) 
: with house set to retain bill for 
third week although originally 
booked only for two weeks. Last 
week, “We're Not Married” (20th) 
plus Rochester, Richard Hayes, ice- 
show (2d wk), $78,000. 
State (Loew’s) (3,450; 55-$1.25)— 


“Glory Alley’ (M-G). Opened 
yesterday (Tues.). In ahead, 
“Paula” (Col) (2d wk) held * 
vance campaign, with generous lift | $8,900 with boost from preview of 
‘from dailies, helped override sum- si0060 First week was slow 


|mer doldrums. “Will Rogers” 
|opened Monday (28). Last week, 
“Robin Hood” (RKO), eight days, 


Sutton (R & B) (561; 90-$1.50)— 
“Man in White Suit” (U) (17th wk). 
Holding at $7,600 in 16th session 


big $17,000. ended Monday (28) after $8,500 for 
| Grand (RKO) (1,400; 55-75)—! 15th round. 
|“Washington Story” (M-G) and| Trans-Lux 60th St. ‘T-L) (453; 


“Breakdown” (M-G). Solid $8,000. 
Last week, “Paula” (Col) and 
|“Whistle at Eaton Falls” (Col), 
$7,500. 

Lyric (RKO) (1,400; 55-75)— 
“Across Wide Missouri” (M-G) and 
“Ambush” (M-G), two days, and 
“Robin Hood” (RKO) (m.o.). Pleas- 
ing $6,500. Last week, “Red River” 

(UA) and “Tulsa” (UA), $5,500. 

Palace (RKO) (2,600; 55-75)— 
“Wild Heart” (RKO). Swell 
$11,000. Last week, “Walk East on 
, Beacon” (Col), $12,000. 


90-$1.50\—"‘White Corridors” (U) 
(3d wk). Second stanza ended Mon- 
day (28) night was $3,200 after 
okay $5,000 in first week. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)-—‘High Treason” (Indie) 
(11th wk). Still in money with $3,- 
400 for 10th round after $4,000 for 
ninth week. 

Victoria (City Inv.) (1,060; 70- 
$1.80\—“Affair in Trinidad” ‘Col). 
Opens today (Wed.). In ahead, 
“Walk East 6n Beacon” ‘Col) (9th 
wk), was $6,500 after okay $8,000 
for 8th round. 








VARIETY Wednesday, July 80, 1952 








iow BIG s IVA 
‘Nationwide Praise Begins 
Reaching Countless Millions! 





“M-G-M has a real hit in ‘[vanhoe’.” — HEDDA HOPPER’s nationally syndicated column 


“A great picture.’ —LOUELLA PARSONS’ nationally syndicated column 


“Tops ‘Quo Vadis’. Greatest spectacle in a decade.” 
—LOUIS SOBOL’s nationally syndicated column 
“Out-Quo Vadises ‘Quo Vadis’.” —EArL WILSON’s nationally syndicated column 


“Better than ‘Quo Vadis’.” —nationally distributed N.Y. SUNDAY MIRROR 
“Terrific for Robert Taylor.” —sHeita GRAHAM’s nationally syndicated column 
“Picture of the Month.”—curistian HERALD 


“Picture of the Month.” —parents’ MAGAZINE 


ee : : 
Thr illed yours truly.” — FRANK FARRELL’s Scripps-Howard column in N. Y. World-Telegram and Sun 


“Clashing tournament scenes are pulse-pounding and the storming of the 
castle is as rousing a battle as has been filmed in recent years.” 


—LOOK MAGAZINE 
ee 
Best Drama of the Month.” —Louetta PARSONS in Cosmopolitan Magazine 


“Handsome, exciting Technicolor Movie.”—woman’s HOME COMPANION 


“A Movie of the Month. Robert Taylor fights, rides and 


loves his way to glory.”—AmerICAN MAGAZINE 


“Picture of the Month.”—reppook MAGAZINE 
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EVERY DAY IT GROWS 


BIGGER AND BIGGER! 
“Sock 4th Week!” SAYS VARIETY! 


After breaking a 23-year record in its London 
World Premiere opening, its business continues 
socko in 5th big week ! 


Sa 


WR ASSREIATION WITH TAL 
PROTESTANT 
MOTION FICTERE COUNKIL 
PRESENTS 305 ALF 582 
PICTURE 





eee THE HONORS BEGIN! 
ee (Left) Christian Herald Award 
(Above) Parents’ Magazine Medal 





PUBLICITY PENETRATION TOPS!. 


film Research Surveys, Inc. reports remarkable _ | 3 , ~ 
“Want-to-see” total in public poll in Cleveland, © x [l,l 
typical of eagerly waiting audiences in first five 


pre-release engagements. 





GIANT N. Y. CAMPAIGN 
LAUNCHES “IVANHOE” 
AT MUSIC HALL! 


NEVER A SHOW 
| LIKE “IVANHOE”! 
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Mex City Studio Technicians Delay 
Strike; Seek 757, Pay Hike, Benefits 


Mexico City, July 29. + 


Although the strike against the 
film studios here, set for July 24, 
was moved back a week, optimism 
has not returned to the trade. Fed- 
eral board of conciliation and arbi- 
tration induced postponement of 
the tieup until July 31. This would 
allow confabs that may peacefully 
settle the squabble, the demand of 
the technical and manual workers 
locals of the Picture Production 
Union (STPC) for a 75% pay hike, 
10 more days paid annual vacations 





Zarah Leander Back In 


Favor Again in Sweden 


Stockholm, July 22. 

After incurring public disfavor 
for her frequent appearances in 
Nazi-made films during the past 
war, Zarah Leander ‘known as 
“Die Zarah”) apparently again is 
welcome with Swedish  theatre- 
goers. She recently opened in a 





for help with more than 16 years’ 
service and more free medical 
service and medicines. 

The studios reiterated to the 
board that they can’t meet these 
terms. These may be good times 
for the Mexican film biz, but they 
are far from bonanza days, the stu- 
dios claim. 

STPC members, including: pic 
players, insist they will strike in 
sympathy if the tech and manual 
help walks out. 

Producers have the added head- 
ache of a threat to strike by some 
1.500 extras coincident with the 
studio worker walkout. They want 
their daily pay minimum hiked to 
$5.78. It is now $2.31. Extras 
also demand more pay for wearing 
formal outfits for pix. 


‘Wind’ Set for Japanese 


Release After Dispute; 
Ready Other Big U.S. Pix 


Tokyo, July 22. 

Metro’s Japan representative, 
Eddie O’Connor, has mediated the 
bitter battle between the Toho and 
Shochiku circuits for the roadshow 
rights to “Gone With the Wind,” 
by authorizing distribution in Tok- 
yo to the former and allocating the 
Kansai area (Osaka-Kobe-Nagoya) 
to Shochiku. Tokyo will see the 
film for 10 weeks beginning Aug. 
29: Kansai gets it for 13 weeks, 
beginning Sept. 4. Other U. S. dis- 
tributors have set releases for the 
next few months. 

Metro's schedule of releases for 
this year includes “Ivanhoe,” 
“Scaramouche,” “Billy the Kid,” 
“Fiesta, “Forsythe Woman,” 
“Across Wide Missouri,” “Devil’s 
Doorway,” “Singing’ in Rain” and 
“Carbine Williams,” 





| 
Paramount releases cover “Place | 


in Sun,” “For Whom Bell Tolls,” 
and “My Favorite Spy.” 

RKO has set “The Outlaw” and 
“Tarzan’s Magic Mountain” for re- 
lease in October. This will be first 
opportunity for U. S. forces to see 
“Outlaw” in Japan because Army 
Motion Picture Service has never 
released the film in Army theatres 
here. In January, RKO will re- 
lease “Ft. Apache,” “Cloak and 
Dagger” and “Macao.” UA’s “High 
Noon” and “He Ran All Way” will 
be first-run released. 

20th-Fox September release 
schedule includes “Kiss of Death,” 
“Five Fingers,” “Sentimental Jour- 
ney” and “David and Bathsheba.” 
Columbia will release “Texas” late 
this month. Warner's “Inspector 


General” comes in mid-September.” | 


“African Queen” (UA) is set for 
roadshow starting Aug. 15. 


SCOTTISH PIX SET FOR 





EDINBURGH FESTIVAL 


Edinburgh, July 22. 

New Technicolor pic about Edin- 
burgh, describing pageantry of the 
Scot capital and made by London 
Film Productions, will preem at 
the International Film Festival 
here Aug. 18, with the Duke of 
Edinburgh, consort of Britain's 
Queen Elizabeth, in the gala audi- 
ence. Ambassadors, ministers and 
high commissioners from many 
dfferent countries will also attend 
the first screening. 


Walter Elliott, leading Scot mem- 
ber of Parliament, has written the 


commentary. Pic shows the flood- 
lit Edinburgh Castle, march 
of troops and pipers, and excerpts 
from the military events held here 
at Festival time each fall. 

Two other Scot pix set for 
screening at the Festival here are 
“The Heart is Highland’ and 
“Highland Laddie.” Former was 


produced for the British Transport | 


Commission. The latter, scripted 


by Robert Kemp, has been filmed | 
by Campbell Harper Productions | 


of Edinburgh. 


past 


show with Karl Gerhard at the 
|Cireus Hall and registered solidly. 
| Miss Leander’s years in Nazi pic- 
|tures are finally forgotten, the crix 
wrote the next day in appraising 
the Circus Hall production. More- 
over, the actress will soon start a 
| new film to be made in South 
|America and Africa, according to 
her manager, Harry Heidemaann. 


Ttalo Pix Biz 
To Resist TV 


Rome, July 22. 

Television is starting out slowly 
{in Italy, and the problem is how 
it will be developed and who will 
be in authority. The Ministry of 
Telecommunications announced 
here this week that TV exists now 
only in the region of Milan and 
Turin but soon will spread to all 
provinces of the country. The co- 
axial cable will run down the boot 
of Italy@from the northern cities. 
For the time being, the national 
radio setup, RAI (Radio Audition 
Italian) will head the administra- 
tion, technically and artistically, 
of TV. 

Film circles, which are studying 
the new medium, expect a bitter 
fight in the near future or as soon 
as Italian tele is fully established. 
| Signs of this attitude of the local 
| pix biz was revealed when several 
| American film buyers arrived here 
to purchase local product for dis- 
tribution in America. They were 
told by the owners of the Italo 
| product that only film rights are 
| for sale. 
| Asked why the pictures could 
}not be bought outright, including 
\TV rights, the Italians ex- 
plained they had some plans of 
their own. Other local film leaders 
are under the impression that 
American television is so wealthy 
that TV distribs can afford to pay 
fabulous prices for their pictures 
regardless of actual worth. 

One Italian company, financed 
by the owner of a large coffee bar, 
made two pilot pictures for Ameri- 
can TV. Producer, director and 
crew as well as some of the ac- 
tors speak no English. It was 
ae in later at recording stu- 

ios. 


LUBIN WOULD FILM 
JACOBS’ YARN IN BRIT. 


London, July 29. 

| Bernard Lubin, in London on 
the last lap of a European vaca- 
tion, is talking a deal with major 
British producers for the filming 
of a story based on W. W. Jacobs’ 
“The Interruption.” The Universal- 
International director owns the 
property personally and would re- 
itain the western hemisphere 
| rights. If the deal matures, Lubin 
would direct and bring over a 
femme star from Hollywood. 

In view of the large number of 
exteriors required for the film, 
lensing would not start before next 
spring. Lubin intends, as far as 
possible, to shoot most of the in- 
teriors in homes rather than use 
studio sets. 























Col. to Do 2 Alan Ladd 
. a e - 

Productions in Britain 
; London, July 29. 
Columbia is the latest major 
Hollywood outfit to launch big- 
scale British production, teeing off 
with two Alan Ladd starrers which 
will be made under the banner of 
Warwick Pictures, new organiza- 
tion headed by Irving Allen and 
Cubby Broccoli. 
Ladd is due here next month, 
and starts work on the first, “The 
Red Beret,” on Sept. 1. Terence 
Young will direct from a screen- 
play by Frank Nugent. “Beret” 
will be followed by “The White 
South,” based on Hammond Innes’ 
novel about the whaling industry. 
Both will be in Technicolor. 


U. S. Pix Still Bucking 
Handicaps in B. Aires; 
Big Arg. Film Grosses 


Buenos Aires, July 22. 

It’s now become an accepted fact 
here that American distributors 
will only wrest exhibition licenses 
from the Entertainment Board at 
a snail’s pace, and there’s a cer- 
tain amount of resignation on the 
subject. 

Local producers are given every 
opportunity of grabbing the best 
playing time, so that releases of 
pictures like “All About Eve” or 
“Adam's Rib” have to be post- 
poned time and again. 

The Terbis Co. announced it has 
10 German pictures ready for re- 
lease, and it’s certain that better 
playingt time will be available for 
them than for films from Anglo- 
Saxon countries. 

Some of the local productions 
are hitting the boxoffice jackpot, 
possibly because they deal with 
morbid themes. One of these is 
“Deshonra” (“Dishonour’”) (Inter- 
americana) which has_ grossed 
$105,075 in four out of seven weeks 
at the Gran Rex. Pic has an un- 
usually frank treatment of the 
perversion angle in a woman’s 
prison. 

Another local production with 
an unusually long run is “La Bestia 
debe Morir” (“The Beast Must 
Die”) (Argentina Sono Film), 
adapted from an Anthony Blake 
mystery story. Picture has run 
seven weeks at the Monumental 
Theatre and had grossed $56,050 
up to the end of the fifth week. 

Hollywood films of “A” rating 
available at present are “Joan of 
Arc” (RKO) and “Cyrano de 
Bergerac” (UA), but they’re being 
exhibited day-and-date at small the- 
atres without the deluxe facilities 
of houses assigned local product. 
In Rosario, capital city of Santa 
Fe, despite the economic depres- 
sion, “Joan of Arc” made a record 
gross of $14,033 in the first two 
weeks. 


2D UNIT AT WORK ON 
‘HOLIDAY’ IN ROME 


Rome, July 22. 

Paramount, which has “Roman 
Holiday,” the -*Gregory' Peck- 
Audrey Hepburn starrer, now in 
production here, is placing a sec- 
ond unit into activity for the next 
few weeks. Second one, which 
will lens location shots in and 
around Rome, is headed by Italian 
director Luciano Emmer. Emmer 
has directed “One Sunday in Au- 
gust” and ‘Girls of Piazza di 
Spagna.” 

“Holiday” director, William Wy- 
ler, has been working outside, 
mostly on night shots, for three 
weeks, and went to the Cine-Citta 
studios last week for the first in- 
teriors. 











Pfe Nakamura in Tokyo 


vs. Tokyo, July 22. 
Nisei actor Henry Nakamura, 





Lions’ Conclave Lifts 
Mex. Tourist Spending 


Mexico City, July 22. 


Lions’ world conclave’ here 
boosted coin spending in June. 
Local banking circles say June 


tourists, featuring the Lions’ meet- 
ing, spent $50,000,000, a new high. 
Monthly tourist spending 
000,000. 
itourist spending one this 
Trippers's coin considerably 
lieved pre-presidential 
ibiz slump. 


year. 
re- 
elections 


ranges | 
between from $20,000,000 to $30.- | 


Month of June was the biggest | 


undersized soldier with the over- 
sized pants in M-G’s “Go For 


| Broke” and immigrant teamster in 


“Westward the Women,” is in 
Tokyo on 60 days temporary duty 
from his Korea assignment as Pfe. 


with the 521st Military Intelligence | 


Service platoon. He's here to play 
a part in the Daiei film, “Forever 
My Love,” being megged by vet 
Hollywood director Paul Sloan. 
Film, dealing with escapades of 
two servicemen on duty in the Far 
East Command, stars Mitsuko 
Kimura, cover girl for Life maga- 
zine’s recent Asia edition, Also 
appearing in the picture § are 
Metro’s Chris Drake, of “Battle- 


|} ground,” 


For Nipponese Pic Stint | 





Warsaw Pix-Making In 
Sharp Upbeat; 3 in Prod. 


Warsaw, July 22. % 

Three pictures are before the 
cameras in the studios of Film 
Polski here. Trio includes ‘Soldier 
of Victory,” “A Day in Warsaw” 
and a musical tentatively titled, 
“Mariensztadt Accident.” Latter is 
said to be Poland’s first feature- 
length film in color. 

Directed by Wanda Jakubowska, 
“Victory” is described as a two- 
part biography of Gen. Karol 
Walter-Swierczewski, covering his 
participation in the Spanish Civil 
War and the period up to March 
28, 1947 when he was: assassinated. 
“A Day in Warsaw” is based upon 
performances given at two of the 
Polish capital’s theatres, the Satir- 
ical and Sirena. The three pix now 
rolling represents a sharp upbeat 
in production. 


‘Two Jima: Socko 
In 13 Nip Houses 


Tokyo, July 22. 

“Sands of Iwo Jima,” 20th-Fox 
thriller of the last war, ended a 12- 
day first-rrun date here with a 
smash $51,430, playing at eight 
theatres. Over 314,000 people here 
saw the watered-down version of 
the pic originally released several 
years ago. 

“Desert Fox” (20th) in the first 





three days grossed $33,683 in 
eight houses. “Winchester °75” 
(U) did $2,683 playing in one 


house. 





‘Iwo’ Tops in Osaka 
Osaka, July 22. 

“Iwo Jima” led in boxoffice re- 
turns in the Osaka-Kobe-Kyoto area 
early this month, doing $12,447 at 
five theatres. At the bottom of the 
list of seven foreign films shown 
during the week was “Valentino” 
(Col) with a weak $1,053 at one 
theatre. “Tea For Two” (WB) hit 
$5,533 playing five houses. Other 
films released were from Italy, 
France and Britain. 


MEX FILM SETTING B.0. 
MARK; 586 IN 2 WEEKS 


Mexico City, July 22. 

Top boxoffice champ is the Mexi- 
can pic, “El Derecho de Nacer” 
(“The Right to be Born”). It 
grossed $57,953 in two weeks at 
the Cine Orfeon, local first-run 
house. That’s tops for any pic in 
that time at one stand in Mexico. 

Pic, produced by Producciones 
Galindo Hnos. and distributed by 
Filmadora Chapultepec, stars Jorge 
Mistral, Spanish juve actor, Gloria 
Marin, Martha Roth and Jose 
Baviera, and is directed by Zaca- 
rias Gomez Urquiza. Pic is based 
on the novel by Felix B. Caignet, 
Cuban author. 


London Film Notes 


London, July 22. 
_Raymond Stross making his 
first picture for United Artists’ re- 
lease titled, “A Rough Shoot,” 
based on Geoffrey Houshold’s 
book of’ same name. Pic, which 
is being scripted by Eric Ambler, 
will star Joel McCrea, with shoot- 
ing to start Sept. 15 at Nettlefold 
Film studios . . . George Brown’s 
next picture for J. Arthur Rank’s 
GFD release is Martha Albrand’s 
“Desperate Moment,” which is be- 











ing scripted by Pat Kirwan and 
Brown. Story deals with postwar 
Germany, with 80% of the film to 
be made in Germany . . .Sydney 
Box’s next picture is a story on 
police women, and will be a femme 
counterpart of Michael Balcon’s 
“Blue Lamp,” mate by Ealing 





Studios two years ago. Film will 
be directed by Muriel Box, his 
sister, and star Peggy Cummins, 
Margaret Johnston, Rosamund 
John, Anne Crawford and Sheila 
| Sim, with shooting to start Sept. 8. 

Boulting Bros. first picture for 
Metro, “Crest of the Wave,” which 
was due to go into production in 
the middle of August, has been 
postponed until next spring. Un- 
derstood the delay is due to dif- 
ficulties encountered with the Ad- 
|miralty, its cooperation being es- 
| sential in the making of the film 





| 
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| American. 


M-G’s Eckman Vindicated in Empire} 
Default, Rated Pro-British 


. - 


American 


London, July 29. 

The House of Commons has now 
presumably héard the last of the 
quota default by the Empire Thea. 
tre, Leicester Square, the principal 
Metro showcase here. And it took 
an adjournment debate, which be. 
gan at 1 a.m. Friday morning (25) 
to do it. The outcome was a com. 
plete vindication of Sam Eckman 
Jr., Metro chief in Britain, whe 
was descrtbed as a pro-British 
American. 

The attack was spearheaded by 
Stephen Swingler who, with his 
Labor colleague Woodrow Wyatt, 
has pursued the quota defaulters 
relentlessly during the last few 
months. It was during a recent in- 
terrogation of the Board of Trade 
prexy that he expressed dissatisfac- 
tion with government policy, and 
gave notice to renew his protest 
on the adjournment. 


Swingler’s attack covered three 
aspects of the quota default situa- 
tion. Firstly, he complained at the 
delay in examination of defaults, 
and contended that at the present 
rate of progress it would take up 
to six years to analyze all the 771 
first-feature defaulters in the 1950- 
51 quota year. There were also 
upward of 2,000 defaults on the 
second feature quota in the same 
period, Secondly, he criticized the 
practice of trade members of the 
Films Council sitting in judgment 
on their own defaults. 

Finally, he pinpointed the case 
of the Empire, which had shown 
only one British film during the 
year, and protested that Eckman 
had been present at the Films 
Council meetings when the case 
was considered. 

The defense was led by Tom 
O’Brien who accused Swingler of 
promoting a Communist attack on 
the U. S., and hinted that the refer- 
ence to the Films Council sug- 
gested that it might be a body of 
conspirators. O’Brien outlined 
Eckman’s service to the British. 
Then he explained that during the 
period of that default, the Empire 
was giving employment to more 
than 100 artists, musicians and 
stagehands with its vaude shows at 
a cost of nearly $20,000 weekly. 

The viewpoint of the defense 
was categorically endorsed by the 
Board of Trade prez, Peter Thor- 
neycroft, who asserted it was a 
mistake to assume that if a cinema 
failed in its quota, those respon- 
sible Were somehow criminals. In 
a retort to the Swingler gibe com- 
plaining of the inadequacy of prose- 
cutions, he reminded the House 
that the previous Labor administra- 
tion had only taken action against 
39 of the 2,000 odd defaulters in 
the first year of the quota. 





Percentage of French 


Pix Released in ’51-'52 
Up to Recent Season 


Paris, July 22. 

Statistics released by the Center 
National of Cinema here show that 
the percentage of French films re- 
leased here during the 1951-52 sea- 
son are up to previous ones in 
number. With the recent decree 
by the Ministry of Commerce cut- 
ting the import of foreign pix from 
186 to 138 per year this might 
create longer day-date playdates 
and a more selective film market. 


The 1945-46 season had oniy 134 
films of which 29 were American. 
76 French films and 58 dubbed 
films of which 29 years American. 
Th following season saw a Dig 
jump to 255 pix, of which 85 were 
French and 170 dubbed foreign 
pix, 138 being American. In 1947- 
48, it was hiked still higher to 326 
films, 91 French and 235 dubbed 
foreigners, with 156 U. S. pix 
among them. This was the peak 
year, and it has gone down since 
with the renovation of the Blum- 
Byrnes agreement and more stable 
bookings. 

In the 1948-49 season there were 
326 films, of which 149 were from 
America. In 1950-51, of the 301 
films out, 117 were French and }22 
This season, from June 
of 1951 to June this year, there 
were 100 French films out and 117 


| dubbed American films. This shows 


the percentage as higher on F caper 
films despite the recent crisis #" 
the Franco-American deadlocks ©" 
the new film accords. 
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With Govt. Policy Set, Brit. Pix Biz 
Seen Okaying Eady Fund Continuance 


-— 


By HAROLD MYERS 


London, Phan 29. 

aking’ its cue from the policy 
sremat made in behalf = the 
government in last week's — 
of Lords debate, the British pic- 
ture industry 18 confidently ex- 
pected to reach early ea po 
continuation of the Eady Fund or 
an indefinite period. It will con- 
tinue to operate on, a voluntary 
pasis without any substantial modi- 


fication 


4 





During the debate in the upper | 


house, Lord Aréhibald, former J. 
Arthur Rank producer, pressed the 
government to put the Eady Fund 
on a permanent and statutory basis, 
claiming it was one of the three 
main props of the industry, and 
that production would collapse 
without its perpetuation. The 
main government spokesman, Lord 
Selkirk, while rejecting Archibald’s 
plea, declared the government's 
support of its continuance but in- 


sisted it was ultimately a matter 
for the industry to decide, and 
could not be resolved by legisla- 
tion. 


Of the four main industry asso- 
ciations who administer the fund, 
the two directly concerned with 
production, the British Film Pro- 
ducers Assn. and the Assn. of Spe- 
cialized Film Producers, have for 
some months been campaigning 
for an extension of the Eady 
scheme beyond its present. dead- 
line of August, 1954. The remain- 
ing two, representing exhibitors 
and distributors, have still to de- 
fine their policy but are indicating 
their readiness to discuss an in- 
definite prolongation. 

$10,000,000 Yield 

The standpoint of producing in- 
terests is based on the elementary 
assumption that, without a steady 
flow of Eady coin, British produc- 
tion will fade away. The levy, in 
the current year which ends next 
month (Aug. 4), will yield close to 
$10,000,000, and its distribution 
among British pix will add almost 
50° to the distribs’ gross. Without 
that subsidy, the bulk of native 
product would operate in the red, 
and most independent companies 
would be forced out of business. 

The importance of the levy has 
been underscored by the warning 
— to the BFPA by some of the 
eading indies, who have threat- 
ened to stop production by next 
Mareh. Attention to this aspect of 
the situation was focussed by Lord 
Archibald during the Lords’ debate. 

Leading exhibitors realize the 
strategic value of continued co- 
operation, particularly in regard to 
Treasury negotiations for admis- 
sion tax relief, but a moderate 
number of indies are irrevocably 
Opposed and would like to keep 
the Eady money to widen their nar- 
row margin between profit and loss. 
A small number, indeed, have done 
just that. They have defaulted on 
their payments to the pool, and as 
there is no statutory obligation on 
them to pay up, the industry can 
do no more than exert pressure. 

Diplomatically, support for the 
Eady Fund also has been a potent 
weapon in the hands of distribs. 
They used it to good advantage in 
last year’s negotiations for a re- 
newal of the Anglo-American pact 
and will undoubtedly employ it 
again when the talks reopen in the 
near future. American distribs, 
who make a sacrifice of revenue by 
their support, get some compen- 
sation by being granted extra con- 
Vertibility from sterling to dollars; 
they also get the full benefits of 
the funds for their British-made 
Productions. British distributing 
interests naturally support the un- 


Compromising stand of the pro- 
ducers, 





New Tokyo Film Offices 


rs Tokyo, July 22. 
he Tokyo Film Centre, first in 
&@ series , 
. S. film interests here, has 
tu, Opened. The one-story struc- 
: € will house nationwide distri- 
2uulon facilities of the seven ma- 
jor U. S. companies, 
a Harry Moskowitz, chief of con- 
struction for Loew's, coordinated 
co With Czech-American archi- 
bet Antonin Raymond and five 
eg »€ contractors, Second build- 
ac a six-story structure now un- 
vay in downtown Tokyo, will be 


fompleted in December. This will 
98 


Metrg and WB. 


t eight building projects | 


| 


| price boosts ways to offset the new 
isalary tilt. Both branches frankly 





} 





eneral officers for 20th-Fox,| much more that it may end a 


' 


|comic turned legit and film actor, 
'will follow Delorme with a version 





Ban on Vaude Strippers 
Before London Council 


London, July 29. 

At its meeting tonight (Tues.), | 
the London County Council, on a'| 
committee recommendation, is to} 
consider the imposition of a ban| 
on strippers in vaude theatres. The | 
council is the licensing authority 
for variety theatres, whereas the 
Lord Chamberlain is in control of | 
legit houses. | 
Strip-tease is normaily barred 
inAegit and the council is suggest- 
ing the new ban to make variety | 
theatres conform to the Lord! 
Chamberlain’s policy. 


Aussie Wage Tilt | 
Slugs Film Biz 


Sydney, July 22. 

Introduction of increased week- 
ly basic wage, bringing total to an 
alltime record of about $25 for 
males and over $20 for females, 
is seen as a terrific slug at the 
motion picture industry here by 
top film execs. An immediate up- 
beat in overhead, out of ali pro- | 
portion to the present intake for 
exhibition and distribution is pre- 
dicted, with small chance for re- 
couping. 

Current figuring is that cinema 
operators, both major and minor, 
will be forced to seek higher | 
admissions in the period ahead in 
order 
tional upbeat, with distributors 
also compelled to ask for increased 














rentals throughout the Aussie ter-| with big word-of-mouth and rave | 300. 
| reviews, chiefly in regard to the 


ritory. 

Every commercial organization 
operating here has been granted | 
the governmental okay to increase | 
prices. Assumption currently is 
that both the exhibs and distribs 
will delay in seeking additional 


admit that this additional basic 
wage increase will make current 
operational methods uneconomical. 
Also that both sides will have to 
place all their cards on the table 
te back each other for a fair and 
just readjustment of prices on 
admissions and rentals. 

Australia’s pic industry is also 
concerned presently with the 
marked increase in unemployment 
following overseas’ credit restric- 
tions, curbage of dollars, cuts in 
gcvernmental revenue and marked 
slump on the Aussie Stock . Ex- 
change. Unemployment upbeat, 
greatest since the end of the last 
war. It’s feared, we will see a 
marked falling off at the Aussie 
film boxoffice from now on. 


PACKAGE THEATRE IN 
PARIS SET FOR FALL 


Paris, July 22. 

Bruno Coquatrix will start a 
package theatre using top film 
names at the small 506-seat come- 
die-Caumartin Theatre. Project 
will start in October, presenting a 
big star in a play of his own 
choosing to run for about 30 repre- 
sentations at the house and 30 on 
the road. Coquatrix feels this will 
give name stars, who don’t wish to 
be tied up with long theatre con- 
tracts, a chance to get back into 
the theatre, and also pick their 
own plays. Scale will be jacked 
up to a $5 top. 

First star to play the theatre will 
be Daniele Delorme in Hendrik 
Ibsen’s “Doll’s House.” She has 
also been slated to do a film ver- 
sion of “Doll’s House” for Hoche 
Productions for more than two 
years. Robert Lamoureux, radio 





of “The Deceits of Scapin.” 





Groaners Fade as Mex. TV Faves 
Mexico City, July 22. 
Wrestling looks to be on its way 
out as top sports on TV here. 
Video fans have switched to box- 
ing. 
Stations are stressing fisticuffs so 


| the Corso Theatre, 





rassling. 


David Rose Back in London! 


London, July 29. 

David E. Rose returned from 
America yesterday (Mon.) where 
he has been lining up the cast for 
his next British Technicolor pro- 
duction, “Toilers of the Sea,’ which 
RKO will distribute throughout the 
world. 

Raoul Walsh, who is to direct 
the film, travelled to London with 
Rose. Script has been written by 


| Borden Chase. 





Hottest Ballet Season In 
Years Winds Up in Zurich 
With Cuevas Troupe Bow 


Zurich, July 22 
With first Swiss appearance of 
the Marquis de Cuevas Ballet, at 


14-15, the hottest Zurich ballet 
season in ‘years has ended. In 
seven months, three major ballet 
companies. have played here, the 
New York City Ballet and Marquis 
de Cuevas Ballet for the first time, 
and the Ballets Jooss after a hiatus 
of many years. 

Furthermore, German vet dancer 
Harald Kruetzberg gave a solo re- 
cital at the Schauspielhaus; Ro- 
sario & Antonio appeared for the 
first time in this country at the 
Corso Theatre to sock returns; the 
Ballet Janine Charrat, Paris, gave 
an open-air performance at Rue- 
schlikon; and the Stadttheatre 
staged three ballets with its own 
cast. Topping them all, financially 
as well as artistically, was un- 
doubtedly the N. Y. City Ballet, 
which made two appearances at 
the Stadttheatre during the Zurich 
June Festival, to SRO biz. 

New interest of the Swiss pub- 
lic towards the ballet equally be- 
came evident in the outstanding 
in Paris.” 


Whereas, in general, 


can in Paris” had a record-break- 
ing eight-week run at the Scala, 


climaxing ballet sequence. 

The Marquis de Cuevas Ballet 
played to good results, though not 
SRO, in view of the fact that per- 
formances took place in the hot- 
weather period, and prices at the 
1,100-seat Corso ranged to $4 top 


i\(which is even higher than regu- 


lar prices at the Stadttheatre and 
Schauspielhaus). Had it been 
skedded for the winter season, it 
would certainly have played to ca- 
pacity. But even so, b.o. returns 
were satisfactory and reviews ex- 
cellent. 


All-Yank Prod. Setup 
For TV Short in Italy 


Rome, July 22. 

“Man from Capri,” first in a 
series of TV shorts, has been com- 
pleted here and soon will go to 
N. Y. The series, called “Secret 
Agent,” stars Signe Hasso. It con- 
cerns an actress, who works as a 
foreign agent, with each episode 
in a different locale of Europe. 
Producers are Jeff Jones and Bob 
Edwards. 

“Man” is not the first tele film 
ever to be made in Rome, but it 
is the first one where an American 
star, supporting actress, producer, 
director and cutter, were brought 
from the U. S. 

Sandre Pallavicini of INCOM, 
Italian newsreel setup, is looking 
forward to the day when his news- 





reels and documentaries can fit | 


into Italian TV production. 





‘Lion’s Corner’ Folds 
In Lendon After 1 Day 


London, July 29. 

“Lion’s Corner,” a new comedy 
by Bruce Walker, which opened at 
the St. Martin’s last Wednesday 
(23), has earned the questionable 
distinction of being the first play 
for more than a decade to fold 
after a single performance. 

It was presented by Alexander 
Cumnock and was roundly panned 
by the crix. 











Hallowed Pix 


Beith, Scotland, July 22. 

For the first time since this 
town’s only cinema burned 
down over a year ago, the in- 
habitants are able to go to the 
pictures without a bus journey 
of some miles. 

A new cinema has been 
opened in a converted hall in 
a graveyard. 


Zurich, July | 


New Rules for Spain on Subsidies 


Finally Set; Seen Aiding U.S. Distribs 





Tri-Dimensional Films 
In Paris Spot; Use Specs 


Paris, July 22. 
The Broadway, first-run house 
on the Champs-Elysees, has booked 
the four three-dimensional films 
which were a feature of the 1951 
Great Britain Festival. Placing in 
this theatre which usually features 


offbeat and art films may prove | 


okay. Polaroid glasses have to be 
used 

These pix use polarized light to 
give body to the flat imagery. The 
film is shot with two lenses that 
give an overlapping image on the 
film. When projected, the polaroid 


glasses give the illusion of depth. | production of pix in Spain. 





Madrid, July 29. 

Six months after they were first 
j} announced, the new rules about 
| subsidies to the Spanish picture 
}industry and importation of for- 
|eign pix were published here July 
119 for immediate application. De- 
spite being signed by the Ministers 
of Information, of Tourism and 
Commerce, these rules don’t con- 
stitute any law. However, for 
practical purposes, they are the 
| law for the film biz. 
The first rule says that Spanish 
|independent producers and firms 


that produce in Spanish studios 
may ask for a subsidy. Also that 
the Spanish producers or firms 


may invest capital in co-production 

| ventures or foreigners and Span- 
iards may invest capital in the 
How- 
ever, special permits must be ob- 
tained. 


The second rule establishes five 


| ° 
Mey. Film Prod. we ore of films which may ap- 


Sags, B.0. Soar 


Mexico City, July 22. 
Film production this year shapes 
up at a new low ebb, but’new peaks 
|in boxoffice returns loom. ‘Trade 
estimates are that this year’s crop 
of pix scarcely reach 100, as against 
108 in 1951. Estimate is based on 
|the announcement by Hector 
Fernandez, manager of the Mexican 

Motion Picture Producers Assn. 
Only 49 films were produced dur- 
|ing the first half of 1952, Threat- 
| ened strike late this month against 


|success of Metro’s “An American|the studios by technical and man- 
ual workers locals is holding off | 
|; musical pix never boasted any sen- | new productions. 

to keep pace with opera-|sational b.o. returns here, “Ameri-| Fernandez revealed a substan- 


tial increase in pic-making costs. 
Average cost per pic now is $69,- 
That is some $11,500 more 
than the price in 1951. Producers 
are stressing quality more than 
ever, the association chief said. 
This spells better boxoffice returns. 





ply for a subsidy. The sixth cate- 
gory covers pending deals here. 
The producers will receive subsi- 
| dies from 50% to 25% of the fore- 
| seen cost of the pic, The Direc- 
| torate for the Cinema will judge 
to which category a projected pic 
| belongs. 

| The third rule establishes how 
| the subsidies will be given in im- 


| portation and dubbing permits for 


| foreign films. The value of such 
| permits will be established by the 
| Directorate for the Cinema. This 

rule should help to put some or- 
|der into the dealings in permits, 
| but it’s doubtful if it will take 

them entirely out of the black 
| market. 


When a producer has his finan- 
|cial plan approved and the im- 
| portation or dubbing permits, he 
can import directly the pic or films 
he wants or sell such permits to 
|importers of foreign films. Then 
|} he can use the money for the ac- 
| tual making of his production. 

| May Bring in Additional Films 

| The fourth rule says that in case 
the yearly Spanish production is 
not sufficient to fill the necessary 


| 4 MAJOR BRIT. CHAINS | hibited. some spectal onuiene 


| UP ADMISSION PRICES, 


London, July 29. 
| Although four major theatre 
; groups have agreed to raise ad- 
| mission prices starting next month, 
| there is no certainty that a major- 
ity of independents will follow 
suit. Indeed, some provincial ex- 
hibs are seriously contemplating 

a reduction in scale. 
| The four circuits who are to 
| boost their admissions are associ- 
| ated British, Odeon, Gaumont and 
|Granada. Charges are to be made 
| in two popular categories, affecting 
| the 29c and 36c seats, which are to 
be raised by 2c and Ic respectively. 
There are no statistics available 
| to indicate the extra income which 
| will accrue to these groups, but it 
|has been calculated that if the 
entire exhibiting industry came 
|}into line, revenue would be in- 
creased by approximately $6,500,- 
|600. The British treasury would 
| also net an extra $2,100,000 by way 
of increased admission tax. 


Loewenthal Forms Own 
German Film Outfit 


Berlin, July 22. 
A new German film-making com- 
pany has been formed by Rodolfo 
Loewenthal, Mexican Berlin-born 
film producer, and Wenzel Lue- 
decke, head of the Berlin Synch- 
ron Gesellschaft (dubbing com- 








pany). New company is _Inter- 
|'West¥ilm and is registered in 
| Berlin. Loewenthal planned the 


| establishment of the new film pro- 

ducing outfit last year while he 
was in Berlin for the first Inter- 
national Film Festival. 


Program of the new company 
comprises three pix. First is “At- 
tention! Danger of Life,” a Berlin 
story based on the radio play by 
Oscar Wutig. Shoc’%ig will begin 
early in September. The setond 
pic, “Domino,” will have an inter- 
|national background and be musi- 
cally based on the same-titled 
| French song. 

Steve SeKely has arrived from 
Hollywood to: take over directing 
jceb of the first pic. 


or entry of foreign films can be 
given. Part of the foreign capital 
at the disposition of Spanish stu- 
dios must be used for modernizing 
their plants. 

The fifth rule establishes that 
importation and dubbing permits 
must always be tied up with the 
preduction of pix in Spanish stu- 
dios. The sixth one says that all 
negotiations and contracts which 
have been pending (not definitely 
approved by the Cinema Directo- 
rate) will be considered in the next 
three months and that the new 
rules will apply to them. 

No Conflict With New U.S. Pact 

The Director General for Cine- 
mas and Theatres, Joaquin Ar- 
gamasilla, who will have to super- 
vise operation of the new rules and 


sidies, declared the new regula- 
tions are flexible enough to be 
compatible with the recent Span- 
ish-U. S. agreement on importa- 
tion of American pix. He foresaw 
the new setup resulting in a larger 
number of Yank pix being import- 
ed, with less bureaucracy and in 
quicker time. This, of course, is 
exactly what all reps of U. S. dis- 
tribs here have been seeking for a 
long time. 


London Shakespeare 
Troupe to Tour Aussie 


London, July 22. 

Drop of 7% in the gross receipts 
at the Shakespeare Memorial Thea- 
tre, Stratford on Avon, has led to a 
weekly decline in revenue of ap- 
proximately $850. Average takings 
during the current season have 
amounted ‘To $11,110 as against 
$11,950 during last year’s Festiva} 
season. The cycle of historical 
plays which were featured at Strat- 
ford last year attracted audiences 
(of over 325,000 and resulted in a 
|surplus of over $6,000 which has 
| been added to the reserve fund of 
$400,000. 

At the end of the current season, 
| the company. with its director, An- 
thony Quayle, leaves on a year’s 
tour of Australia and New Zealand 
| with productions of “Othello,” “As 
You Like It” and “Henry VI (Part 
/1).” In Quayle’s absence, the 1953 
| plays will be directed by Glen 
\Byam Shaw. 
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Inside Stuff—Pictures 


Amazing growth in a few years of the b.o. pull of Dean Martin and 
Jerry Lewis is seen in the fact that their latest release, “Jumping 
“Jacks” is likely to give Paramount its biggest grosser since Cecil B. 
DeMille’s “Samson & Delilah” and Greatest Show On Earth,” both 

roduced at many times the cost of Wallis-Hazen’s indie-made “Jacks.” 

On the basis of engagements to date, the new M&L-starrer can’t fail 
to do better than $5,000,000 domestic. Their previous release, “Sailor 
Beware,” wilt hit $4,500,000, and every date played so far by “Jacks” 
has reached 100% to 160% of the “Sailor” gross. “Greatest Show,” 
incidentally, now looks likely to score close to $8,000,000 domestic. 
It did $4,000,00Q on its 300 pre-release engagements and is now doing 
biz in regular runs that seems likely to reach $4,000,000. 
New York newspaper reviews of “Jacks,” by the. way, will un- 
doubtedly give M&L ammunition to continue the battle with Wallis- 
Hazen that almost resulted in rupturing their contract recently. Their 
squawk then was that stories W-H were providing were just strings 
of gags and did not give them opportunity for proper development. 
Most of the New York reviewers made this very criticism of “Jacks.” 
W-H, of course, have the logical answer that no matter what M&L 
themselves or the critics would like, grosses indicate that audiences 
are pleased with the scripts being provided. 





August issue of Park East magazine highlights a story on Joseph 
Burstyn, foreign film distrib who won the precedent-setting victory 
in the U. S. Supreme Court with his film “The Miracle.” Burstyn yarn, 
by Herbert Mitgang, surveys Burstyn’s career and his views on the 
foreign film market. 

In commenting on the high tribunal’s “Miracle” decision, Burstyn 
told Mitgang: “Why did I fight ‘The Miracle’ case? It surely wasn’t 
just for the principle. I wouldn't say that. Maybe it was just self-pro- 
tection, for myself as a small business man, and for the country I 
came to and adopted. The small man needs freedom more than the 
big one. Maybe it was because I have a feeling of frustration over not 
doing more creative work, and this was a form of expression that would 
leave an original and permanent mark for the arts. I'm not sure, I do 
know that if I hadn't taken up the fight I would now be a completely 
defeated person.” 





. 

Almost all the New York reviews of “High Noon” last week con- 
tained interlinear expressions of regret at the breakup of the team of 
Staniey Kramer and Carl Foreman. Kramer and Foreman were 
partners in the Kramer productions until Foreman made an enforced 
exit last year. Foreman screenplayed most of the pix on which the 
Kramer outfit’s reputation was built, with “High Noon” the last to 
bear his handmark. 

None of the critics openly mentioned the split. but the implications 
were fairly clear to insiders in a number of the reviews. The pic, as 
a matter of fact, probably profited some by the critics’ feelings in the 
matter, since the reviewers appeared to be leaning over backward in 
their laudatory comments in deference to Foreman. 





Paul MacNamara, chief flack for Telemeter, Paramount's pay-as- 
you-go TV system, jumped on the poor returns recently from the Bob 
Hope-Bing Crosby telethon to send out a promotion piece pointing up 
that “entertainment can only be sold on a cash basis.”’ The 1414-hour 
Hope-Crosby show received pledges of more than $1,000,000 to send 
the American Olympic team abroad; but only about $300,000 of that 
amount has been remitted. 

“Results were no surprise to people in the entertainment business... 
it is well known fact that entertainment can be sold only on a cash 
basis,” MacNamara pointed out. He also made note of the fact that 
had Telemeter been in operation, contributions could have been made 
at once, while audience enthusiasm was hot 





As part of its campaign for equality, in newspaper ad rates, the 
Motion Picture Assn. of America is distributing to advertising man- 
agers, publishers and key exhibs throughout the country prexy Eric 


Johnston's talk on “Why Premium Ad Rates?” Speech was delivered 
at a press-film symposium sponsored by the Hartford Times in June. 

Johnston's talk points out that the industry is “not asking for lower 
prices that are charged other local firms doing business in a competi- 
ee We ask only equality in the matter of cost. A fair 
snake 
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Ohio Censorship 


Continued frzm page 5 

















struck was in Toledo although un- | and ran the reel anyway—giving 
censored reels were exhibited in| the censor board the opportunity 
Cleveland and Cincinnati also. |to pick its own spot. 
Reps of the Motion Picture Assn. | heimer (operator of the Little The- 
of America, which is spearheading | atre) in Columbus would have run 
the end-censorship drive, are ex-| the reel also if Warners had de 
pected to bs on hand for the Smith | livered the print. 
hearing. Observers will be Sidney “The Motion Picture Assn. of 
Schreiber, MPAA chief counsel,’ America then properly took ad- 
and Tim Claggett, New York press | Vantage of the Toledo arrest and 
rep. Case is being handled for the | Will follow it through as originally 


MPAA by the law firm of Paxton | Planned. Eric Johnston's office has“ major 


& Seasongood while Marshall, | now grabbed the bull and with our 
Melhorn, Block & Belt is repre- cooperation will follow through. 
senting Smith. | From here on, the matter will 

Majors Get Going-Over |drag through the courts. But in 


| the meantime, censorship will go 


Most of the maj . ‘ 

ajors came in for | : : oe 
J on until a final determination. 
a 8oing-over from the Independent | 


Theatre Owners of Ohio in pespect | 





to their attitude on the censorshi * 

ship 
test in Ohio last week. The ITOO Latest Film Catalog 
secretary Robert A. Wile in the | 


eceanization's current bulletin ob- | lis ge nindiage d 
—e that the “much heralded | A list 0 { ) t eatrita an 
est is now underway as the result | 20M-theatrical motion pictures and 


of our past net F ‘film strips copyright during the 
Smith. in Toede ee Martin G.| cecond half of 1951 is contained in 
“We should be conditioned to | the latest semi-annual issue of the 
this sort of thing” , : | Motion Pictures and Filmstrips 
“but the ans. Wile opined, | section of the “Catalog of Copy- 
tew on distributors’ lawyers | right Entries,” just published by 
Wrenc hes tas last-minute monkey | the Library of Congress. 
will be inters the machinery. You; The motion picture section in- 


all comes tested to know that of | cludes a listing of films usable for 


panies, Warner Bros. threw “ah - : - 
D its h ; ° television, indexes designed to as- 
UP ils hands in holy horror at the | g 


thought th- , | sist film buyers or persons plan- 
e a he one of its men might | ning film programs, and a list of 
men have pe fortunately, Universal | copyright claimants, producing 
Punctions pe "a hands and no com-| companies, sponsors, and authors 
Cleveland Prone, reel was run in represented. 
tributed jt where Universal dis-| The semi-annual catalogs are 
“His ashe Geel _ available from the Register of 
like pine , ‘er distributors stuck Copyrights, Library of Congress, 
rc ye Oo the wrong side. How- | Washington 25, D.C., for $1 a year. 


Fw 7 'n Smith in Toledo, and These catalogs supplement the 1,- 

in Cin ne Seis our vicepresident 250-page cumulative catalog, en- 

Oifice. t, ‘all, on the advice of this | titled “Motion Pictures, 1912-39,” 
-» look the bull by the horns which was published last year. 


Lee Hof- | 


Nov. Global Preem 
For ‘Kilimanjaro’ 
Revealed by Einfeld 


“Snows of Kilimanjaro” will 
have a worl@wide day-and-date 
preem early in November, 20th-Fox 
ad-pub veepee S. Charles Einfeld 
revealed Monday (28) upon arriv- 
ing in New York on the Liberte 
after a four-week European junket. 
|In event French and: Italian dub- 


| bing of the film is not ready in 
| time for the unveiling, he said that 
the English version may be 
screened at the Paris and Rome 
openings. 

In the course of the trip, Einfeld 
|met with 20th-Fox reps in Rome, 
| Paris, Munich, Genoa, Naples and 
| Lisbon to map sales and exploita- 
| tion plans for the studio’s upcom- 
|ing product. Exec described at- 
| tendance at continental film thea- 
|tres as excellent. He largely at- 
| tributed this to the fact that. the 
| public looks upon attending a pic- 
ture as an “important event” inas- 
much as most houses maintain a 
reserved-seat policy and an air of 
glamour similar to that of a Broad- 
way show. 


WB Due to Reopen 
Its Theatre on B’way 


Reopening of the Warner The- 
atre on Broadway, Warner Bros.’ 
New York flagship, is expected to 
take place shortly. Since house 
shuttered in early June, company 
has been attempting to peddle the 
| long-term lease. It has held talks 
with several of the tele networks, 











the house for straight pix. 
Whether theatre will open with 


conjecture. Outfit has been ex- 
| tremely active recently in peddling 
its product to other Main Stem 
houses. “Where’s Charley?’” is 
| currently at the Music Hall while 
|“The Story of Will Rogers” 
| the Astor. “Our Lady of Fatima” 
| follows “Rogers” at the Astor and 
will also be seen at the Bijou in a 
day-and-date booking. “Big Jim 
McClain,” John Wayne starrer, is 
slated for the Paramount, to follow 
the current Martin & Lewis top- 
liner, “Jumping Jacks.” 

| Warner Theatre reportedly put 
in a bid for Paramount's “Son of 
Paleface,” Bob Hope-Jane Russell- 
Roy Rogers starrer, but was turned 
down when it failed to offer Par 
what latter considered a_ big 
| enough guarantee. 

Warner sales chief Ben Kalmen- 
| son has been conferring with other 
| Stem operators on deals for up- 
coming films. Slated for Broad- 
way debut for September are “Man 
| Behind the Gun” and “The Crim- 
son Pirale.” Following in Oct. and 
| Nov. are “Springfield Rifle,” “Top 
Secret” and “The Iron Mistress.” 




















|| Fan Mag Sales 








Continued from page 3 


the relation of films and fan mags 
to the public. 

During his short stay here Man- 
heimer visited with heads of all 
studios and reported to 
them that what the film-going pub- 
lic wants most, 
letters and in the 
fan mags, is new 
screen. 

“Fan magazines only have the 
space to print an_ infinitesimal 
amount of the letters which they 
receive -from readers requesting 
more information, more _ layouts, 
more galleries of the new up-and- 
coming stars in their screen fare,” 
Manheimer.: stated. “Our editors 
have trouble getting more studios 
to submit cover and art layouts 
on newcomers because they want 


policy 
faces on the 


instead. 
“The fan mags are closer to the 
public than the studios, it would 


lications on the newsstand amd no- 
tice how much space is devoted 
to the new and younger players. 
Fan mags have no ‘captive audi- 
ence’—they have to sell in a fierce- 
ly competitive field and it has been 
proven that the way to excel is to 
put more stress on new faces. 
“Magazine publishers 
immediate and accurate index to 
the public’s interest in this re- 
spect because they can see the 
newsstand sales fluctuate from 
month to menth in accordance with 
the emphasis on new players.” 





but failed to negotiate a deal. Pres- | 
ent plans are for WB to operate | 


a Warner pic is still a matter of | 


is at - 


as reflected in their | 
of the! 


to push the old established stars | 


seem. Look through the film pub- | 


have an! 





COMPO Dues Collection 
Differs in Each Area 


While the general plan is to 
| have exhibs write out a check for 
their COMPO dues and hand it 
lover. to film company salesmen 
for forwarding to the industry org’s 
headquarters, the procedure may 
work differently in some areas. 
;Salesmen will make the rounds of 





| theatremen to pick up the COMPO | 


}coin during the week of Aug. 11 
New York’s Metropclitan Mo- 
tion Picture Theatres Assn. has 
decided to collect the COMPO 
money from its members instead 
of having the drummers soliciting 
them. Independent Theatre Owners 


associations in the field may do 
the same. 


‘Bargain Rates’ a Key 
Agreement by Majors 
In Arbitration Setup 


Still definitely in as part of the 
projected industry arbitration sys- 
tem is organized conciliation ma- 
chinery with which theatremen, 
who are in economic distress, will 
be given the opportunity of obtain- 
ling relaxed terms on_ rentals. 
|They’re referred to as “bargain 
|rates” in some quarters. 

All film companies who'll be 
| party to the arbitration setup have 
| agreed to the conciliation idea. 
Under the plan, theatremen who 
can prove they’re undergoing eco- 
nomic hardship will first seek out 
eased terms from the local branch 
manager. If the exhils are not 
satisfied with the deals offered 
they can take their beefs to con- 
ciliation panels to be set up in each 
exchange area. 

Actually, the idea of such spe- 
cial consideration has been placed 
into effect by some companies al- 
ready, but on an individual and 
informal basis. If success is met 
in drafting an arbitration program, 
the conciliation system, it’s be- 
lieved, would be adopted in uni- 
form and formal manner. 
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Arbitration 
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tion may be ebbing in some quar- 
ters, no one is giving up in the 
pursuit of an agreeable method of 
settling intra-trade squabbles. This 
was seen in the exhibs’ willingness 
to reconvene with the non-presi- 
dential distrib reps, plus the ap- 
parently relaxed attitude of the 
distrib negotiators on the matter 
of bidding. 
| With the new series of meetings 
| approaching, it’s privately agreed 
on both sides that whatever plan 
is developed by the two negotiating 
committees must be accepted in its 
entirety by the entire industry. It’s 
| pointed out that the various items 
in the field of trade practices more 
‘or less overlap. Consequently, if, 
say, a paragraph on bidding in the 
arbitration plan is to be revised, all 
previous ground covered must be 
reconsidered in the light of the 
bidding revision. 

Core of the one troublesome part 
of bidding is that the arbitration 
system aimed for must be a volun- 
tary one. Concerning this, it’s 
said, large theatres could be the 
| “villains.” If smaller houses in an 
'area have a grievance and the 
larger spots are-a party to the com- 
plaint, the latter must be agree- 
able to arbitration. If they refuse 
|to arbitrate, the lesser situations 
simply cannot force ‘an arbitration 
proceeding. 
| ‘Another factor, 


careful about any language in the 
arbitration plan which would re- 
flect or even suggest their endorse- 
ment of bidding. For this reason, 


the arbiter plan. 


experimental one. 


haps two years, and must 





manent. 


Assn., also N. Y., and a few exhib | 





| compassing 
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Even Dry Cleaning Bills Dip When Pix 
B.0. Sinks; Exhibs, Merchants Co-op 


Indianapolis, July. 29. 

Active support of local mer- 
chants to help hypo their own biz 
as well as theatre b.o:. is being 
sought by Indiana exhibs, ‘who 
point out strongly that poor film 
business affects the economy of 
surrounding stores. 

“A community without an up-to- 
date movie theatre is a dead one 
from ‘a business standpoint,” the 
bulletin of the Allied Theatre Own- 
ers of Indiana declares. Unfortu- 
nately, the bulletin, says, there are 
some communities where the busi- 
nessmen take the theatre for 
granted, and “it takes a dark thea- 
tre to prove the point to them.” 

The ATOI cites the case of a 
theatre closing in a small town 
near Indianapolis. It reports the 
reopening of the house by the mer- 
chants on a cooperative arrange- 
ment, with people of the area get- 
ting their tickets from the busi- 
nessmen free, with no strings at- 
tached. Fifty business firms, en- 
almost every sort of 
overation, supported the ovroject, 
the exhib bulletin notes. “It's too 
bad,” it says, “that merchants in 
some towns can't give this. sort of 
cooperation to the theatre before 
it has to close because of lack of 
support.” 

The Indiana exhib org also notes 
that many other businesses are 
suffering “by people staying at 
home to watch TV.” These view- 
ers, it is stressed, do not visit res- 
taurants as often, do not attend the 
beauty shops as frequently, buy 
less gasoline, and require drv clean- 
ing service less often. “If you 
think about it,” the exhib outfit 
tells its members, ‘‘vou can expand 
this list almost endlessly.” 

Theatre-owners group suggests 
that its members join with local 
merchants to sponsor a_ theatre- 
restaurant night, plugging the 
event with the slogan “Take Her 
Out at Least One Night a Week,” 
theme of a campaign currently be- 
ing used in Detroit.. 

New British Film Prod. Aid 

London, July 22. 

A new technical aid to produc- 
tion, designed to facilitate filming 
of musical numbers and big crowd 
scenes, is to be put into operation 
at Associated British Elstree stu- 
dios after three years’ research 
work by sound technicians headed 
by Harold King, the company’s 
recording director. 

Known as the “silent playback.” 
the device consists of a tiny port- 
able amplifier and a miniature 
earphone, the same size and shape 





| cowro Fate | 


as a normal deaf aid. 
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COMPO fold. Leaders of these 
regional units, because of person- 
ality conflicts or the traditional 
wariness of distrib shenanigans, 
more or less can be regarded as 
permanently out of COMPO de- 
spite its achievements, it’s be- 
lieved. 

Meanwhile, non-members as well 
as members will be asked to chip 
in to build COMPO’s general fund, 
which will be tavped to finance the 
tax program. This means that vir- 
tually every theatre in the coun- 
try will be asked to participate 
when the drive to collect COMPO 
dues takes place during the week 
of Aug. 11. 

During that seven-day span film 
company salesmen from all ex- 
chenge centres will call on the- 
atremen in their respective areas. 
Exhibs will be asked to sign pledze 
cards ad signature checks in 
amounts to cover their COMPO 





say some ob- | 
servers, is that the exhib reps in) 
the huddles are being particularly | 


it’s said, much time was lost in the | 
past over phraseology in drafting | 


dues for the period of one year. 
Distribs will-match the collections 
dollar for dollar. 

Remarkable strides have been 
|taken in organizational work pre- 
jliminary to the revenue roundup 
land the direct efforts to eliminate 
|the Feds’ levy.. Some exhibs in 
every state in the union have 
agreed to serve on local cominit- 
tees to handle the tax endeavor, 
and the first meetings of COMPO 


Important point stressed by both | groups in all exchange cities took 
sides is that the system which | place late last week. Second round 
eventually is adopted will be aniof such sessions took place Mon- 
It will be sub-| day (28) and the third is slated for 
ject to re-inspection by the two 
sides after a given period, of per-| solicitation of the COMPO dues 
be | will have been worked out by the 
okayed anew before it’s made per-|end of that third set of meetings, 


next Monday. All details of the 


it’s figured. 
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Paramount § reports: 


CARRIE TAKES HER PLACE 


IN THE SUN AS THE BIG: MONEY 


LOVE STORY OF 1992... 


PARAMOUNT Presents 


LAURENCE JENNIFER 


Olivier~ Jones 






WILLIAM WYLERS 

Carri e | 
wih MIRIAM HOPKINS 

EDDIE ALBERT 


Produced and Directed by WILLIAM WYLER 
Screenplay by RUTH and AUGUSTUS GOEiZ 


From the American Classic, SISTER CARRIE, 
by THEODORE DREISER 





ete: 








“Carrie” shapes up magnificently 
in her first dates! Paramount selected them 
carefully to prove her magnetic appeal to 
mass midsummer audiences who everywhere 
are flocking to see her “seething, 
passionate love story’’. (N.Y. Mirror) 

Aind “Carrie” has those beautiful 
boxoffice legs for long runs —third big week 
Starts today at New York Capitol. 

At the Capitol last summer, ‘A Place 
In The Sun” began its climb to the top of 
1951's grossers. Today in all her dates, 
“Carrie”. is being compared favorably 
with that great money-hit by both the press 
and the public. 

No wonder “Carrie” is the exhibitor’s 
favorite gal to date today! 
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~~ Amusement Stock Quotations 


For the Week Ending Tuesday (29) 


Weekly Weekly Weekly Tues. Net. 
Vol.in High Low’ Close Change 
100s for week 

N. Y¥. Stock Exchange 
ABC. i: de oes eus tees soe 30 1014 914 101% + % 
CBS, eT Pee? ee 13 3438 337% 3436 + 3% 
CBS, ad: pS ee or 11 34% 3334 3414 4% 
Col. Pic... . esse cece rseese 52 13% 1134 131% +11%4 
Decea.. . -ecccresoseceses 113 8% 814 834 pay 
Eastman Kodak ....++++: 178 4454 4414 4434 4+. % 
Loew’S ...---:+eeseereee 221 12% 1254 1234 + \% 
ParaMmount....-sseeseeeee 84 2234 221% 2234 L % 
Philco ...-+++eee J ee. ae 3314 3234 3214 L & 
RCA cers eaeeneseves 294 27} 9 265% 2634 
RKO Pictures.......+- eo 414 3% 4 
RKO Theatres.....-++++- 115 334 314 33% 
Republic....... opweatier 18 4 334 3% 1% 
Rep., pid...s+eeeceeeerees 4 97% 97% 97% 
QOth-FON. ..sseccvceccvess 91 15% 15 15% 4% 
Un. Par. Th... -+sseeeeeee 96 14% 137% 14 
Cal¥.... . 4 clon s ote oovees 12 12% 12 1214 aie 
Univ. pid. ....ccccoscssese 2 65 65 65 41 
Warner BroS......+--ee++> 61 123% 12% 121% on 
, OS es Sr ere eee - 24 7914 77 17 on 1 
N. Y. Curb Exchange 
Thy) Mott, 2. <igsc cade +0076 * 84 15% 151% 155% % 
Monogram......0.++e0eee 33 314 2% 3 
Technicolor. .... 060500 +s 12 267% 21% 21% 4% 
Over-the-Counter Securities Bid Ask 
Cinecolor er eared: x0 sKeuue 1% 15% 
Chesapeake Industries (Pathe)........... 334 44 
OA EY =D Des ah kiges vnehes ob os Fe 414 54 
Pe) SRS eee ert Cee vv’ 8 


(Quotations furnished by Dreyfus & Co.) 
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| Exhibs’ Squeeze Play 


lic may see on their television 
sets.” 
TV Behind Suit? 

Theatremen believe the _ suit 
stemmed from much D. C. political 
maneuvering and the real culprits 
behind it were television interests. 
As a result, the theatre ops are 
resorting to political counter- 
attack, hopeful of bringing enough 
pressure on the D. of J. from Con- 
gress to discourage any active pur- 
suit of the complaint. 


There were many tipoffs on the 
course which the battle will take. 
Typically, Trueman Rembusch, 
former president of Allied States 
Assn. and now prexy of Allied 
Theatre Owners of Indiana, re- 
vealed that several members of the 
unit’s board of directors want a 
complaint lodged with the House 
Small Business Committee, asking 
the House group to intercede in 
exhibition’s behalf. 


Rembusch also disclosed that at- 
tempts will be made to line up 
Senators Capehart and Jenner of 
Indiana plus all the states’ House 
reps in the exhibs’ camp. Rem- 
busch added: “It is the private 
feeling of exhibition in this tra- 
ditionally Republican state that 
the Justice Department’s action 
smacks of politics between tele- 


vision and the present Democratic 
administration.” 


Abram F. Myers, Allied’s board 
chairman, reminded that in several 
instances in the past he has 
warned of the “insidious efforts 
being made by television interests 
through political channels to gain 
access to the choicest films. Those 
warnings apparently were ignored 
by the film companies; at least no 
effort was made to oppose the ac- 
tivities in Washington of the tele- 
Vision lawyer-politicians. There- 
fore the good faith of some (film) 
Company executives, as well as the 
fate of the theatres, is involved 
in this proceeding.” 
Myers promised that Allied — 
whose membership comprises thou- 
ane of small, indie theatremen 

roughout the nation — is going 
7 the warpath and “will exhaust 
: remedies available; including 
epeais to committees .of Con- 
— . The exhib leader further 
= ned that “18,000 theatres are 
a ene to be destroyed at the 
the * - any bureaucrat acting at 
pa nan of the television indus- 

*, However useful the latter may 

@ to certain politicians.” 

on Side With Distribs 
is ee aspect of the situation 
. at the theatremen — who 
the 7 t beea named defendants in 
the — ernment suit—are carrying 
sa all for the distributors, who 

e listed in the complaint, at 





more than they’re aware of them- 
selves, if they chceose to do so. It's 
felt that the exhibs should en- 
counter little difficulty in lining 
up the support of lawmakers via 
personal contacts and the telegram 
approach, particularly in an elec- 
tion year when the legislators 
themselves, in turn, are looking 
for support. 

Named in the action as de- 
fendants are all film companies 
except Paramount and Metro. 
There was no evidence that Par 
and M-G engaged in any con- 
spiracy, said the D. of J. Theatre 
Owners of America was named a 
co-conspirator but not a defendant. 

Listing of TOA in the complaint 
also had political implications, say 
some in the film trade. This out- 
fit’s membership roster includes 
the important, well-heeled circuit 
operators, and the D. of J. prefers 
the psychological and public sup- 
port-winning @dea of fighting 
“wealthy” interests, it’s charged. 











Mayer-Cinerama 
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duced the pix for a Broadway run 
at a cost of about $750,000. T-T 
holds exclusive world rights to the 
Cinerama system for five years, 
but the company must make two 
films a year during that period to 
fulfill terms of the deal. 

Todd, who was originally to be 
the producer of the films for T-T, 
is now said to be working only on 
the promotion and advertising of 
the product, with no voice in man- 
agement or financing of the com- 
pany. T-T, which will shortly 
change its name to Cinerama Pro- 
ductions, Inc., has options to buy 
a total of about 1,000,000 shares 
of Cinerama, Inc., stock. That 
would give it working control of 
the system. 

Right to Buy 500,000 

It has the right to buy 500,000 
shares of the 999,999 held by 
Reeves Soundcraft Corp. (headed 
by Hazard Reeves, who plaved a 
part in the development, along 
with inventor Fred Wailer) and 
500,000 shares held by Cinerama, 
Inc. T-T is entitled to buy the 
first 200,000 shares of common at 
60c upon presentation of its first 
film prior to an Oct. 31, 1952, dead- 
line. Options are good until 1954, 
when with completion of the third 
pic T-T can buy 50,000 shares at 
$6. 

Roberts said this week that a per- 
centage arrangement with a guar- 
antee had been made with the 
Shuberts for the Broadway. Plans 
have been drawn for conversion of 





— initially. Distrib reps state 
a wut ene? of time ‘to study | 
happed efore strategy can be 
another factor drawing more | 

Of poli une interest is the extent | 
hibe oa pressure which the ex- | 
ehalf bring to bear in their | 

York ie observers in New 
could ¢ teve that the showmen 
exert great power, actually 


the 1,900-seat legiter for the three 
sets of projectors and the theatre- 
wide screen required for Cinerama. 

Pix, a series of shorts designed 
to show Cinerama off to best ad- 
vantage, will be exhibited 16 times 
weekly, with each show having two 
intermissions, according to Rob- 


erts. He said he thought the ad- 
mission tap might be around 
$2.40. 


TOP EXHIBS PROTEST 
‘SUIT TO TRUMAN 


Dallas, July 29. 

pix house screens was included in 
messages to President Truman and 
Gov. Adlai E. Stevenson, Demo- 
cratic nominee for President, over 
the weekend by six local theatre 
chain execs. Protesting last week’s 
Government suit filed in L. A., 
which would, in effect, force film 
studios to make their pix available 


the suit “political.” 

Wires were 
O’Connell, v.p.-general manager of 
Interstate Theatres, 
ley, prexy of Rowley United Thea- 


Col. H. A. Cole, 
Allied Theatres. 
Top exhibs here, at a protest 
; meeting, chose Rowley to head a 
committee for group action in 
Texas. Accepting the post, Rowley 
stated Texas exhibs will not stand 


prive us of our-livelihood, If nec- 


to combat this unfair 


Dept.” 


ITO’s Wile Protests 
Govt.’s 16m Suit 
Columbus, July 29. 
| A strongly-written letter of pro- 
i} test to the Government’s antitrust 
suit against distributors refusing to 
i sell 16m_ film 
fired off to the U. S. Department 
of Justice last week by Robert A. 
Wile, executive secretary of the In- 
dependent Theatre Owners of Ohio. 
The letter said: 








dred theatres in Ohio, with an in- 
vestment of many millions of dol- 
lars, instruct me to convey to you 
their shock and amazement at the 
antitrust suit filed against the ma- 
jor distributors for refusing to sell 
their 16m films to television. 

“In view of the economic state 
of the theatres at the present 
time, we are at a loss to under- 
stand how you can feel that com- 
petition can be fostered or the an- 
titrust law be served by building 
a new industry which’ would de- 
prive all of these theatres of their 
income. We earnestly hope that 
you will reconsider this act when 
you realize that the investments 
of several hundred theatre own- 
ers and the livelihood of several 
thousand of their employees would 
be jeopardized if your prosecution 
were successful.” 

The letter was addressed to Atty. 
Gen. James McGranery. Copies 
were distributed to members of 
the ITO. 


renee a aN 
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lease, whereby he would make di- 
rect deals with regional exhibs. 
Latter would guarantee the cost of 
the film on a territorial basis and 
would handle the distribution 
themselves on a states-rights pro- 
cedure. 

Roach has brought to New York 
pilot films of two one-hour shows, 
both broken up into quarter-hour 
segments. Each quarter-hour unit 
is a complete story in itself, al- 
lowing for multiple sponsorship of 
the hour-long shows. Vidpix are 
known as “Children’s Hour” and 
“Actors’ Hour.” If his new ar- 
rangement goes through, Roach 
expects to use his “staff” players 
in these films. It is the producer's 
contention that players should 
only be used in short sequences on 
TV, enough to arouse interest in 
viewers to want to see the stars in 
theatres. 

“A name player,” he says, “can’t 
sustain a half-hour television show 
for 39 weeks without losing the 
interest of the audience.” He be- 
lieves that tele can be a valuable 
adjunct to theatrical pix and de- 
cried the ostrich-like attitude of 
the major filmeries. “The future 
of the business is great,” he main- 
tains, “but the»large companies 
cannot continue to exist without 
other sources of income.” 

Roach said that he had discussed 
his combined  vidpix- theatrical 
films scheme with Leonard Gold- 
stein, Leo McCarey and George 
Stevens, and that all three had ex- 
pressed interest. He noted, how- 
lever, that there were no talks on 
| specific deals. 








Threatened use of the nation’s | 


to TV, local exhib group branded | 
signed by R. J.| 
Inc.; Ed Row- | 


tres; Claude Ezell, head of Claude | 
Ezell & Associates; Phil Isley, of | 
Phil Isley Theatres, Inc.; H. J. Grif- | 
fith, of H. J. Griffith Theatres, and | 
head of Texas | 


by and see “this great injustice de- | 


essary. we phan to use all the tal-| 
ents and resources at our command | 
action | 
brought against us by the Justice} 


to television was | 


“The officers of this organiza- | 
tion, which represents several hun- | 





McGranery 
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companies except Paramount and 
Metro. There was no evidence of 
a conspiracy involving Par and 
M-G said the D. of J. Listed as 
an alleged co-conspirator but not 
a defendant is the Theatre Owners 
of America. 

Film business generally is not 
taking the case on its face value, 
| but instead believes there’s a gim- 
mick hidden in the surprise Gov- 
|}ernment action, Thosé on the top 
level state that the making of nar- 
row-gauge available to schools, 








eration, certainly far short of the 
stature which justify any large- 
scale suit as’ the one filed. 

That leaves only the conclusion 
that television interests are put- 
ting on a squeeze, hunting a back- 
door method to force the release 
| of features to TV. Whether the 


| features are on 16m or 35m is in- | 


| significant, it’s said, since the ques- 
| tion involved is the negative rights 
in the pix. 

| Film company homeoffice execs 
| and attorneys were especially riled 
over the fact that no effort by the 
D. of J. was made to consult with 


| 


the New Yorkers was the D. of J. 
selection of the L. A. Federal! 
Court. Although the suit was filed 
on Tuesday (22), it was not until 
last Thursday that copies of the 
complaint reached Gotham. 

On this count, film company 


difficulty in switching the case to 
N.Y. if it reaches the litigation 
stage. Companies will press this 





| on the grounds that the industry’s | 


| principal business activities are 
| conducted in N.Y. and a trial 3,000 
miles away would result in incon- 
| venience and many hampering de- 
lays. 
Suit Unites Pixites 

In addition to coming as a big 

shock, the Government attack had 


producers, distribs and exhibs in 
the same camp. Republic prez 
Herbert J. Yates said he failed to 
understand how Rep could con- 
ceivably be one of the targets. He 
pointed out that Rep has been 
licensing films to TV for the past 
12 months and commented that no 
D. of J. rep “had made any effort 
to learn the true facts from us in 
this matter.” 

Exhib toppers across the coun- 
try were aghast over the suit and 
hastened to tell McGranery so. 
Wilbur Snaper, president of Al- 
lied States Assn., penned a quick 
letter to the Attorney General 
protesting the action. Trueman 
Rembusch, head of Indiana Allied, 
publicly stated that his outfit plans 
to “initiate action looking toward 
correction of the underhanded and 
misleading attempt of the tele- 
vision ore age | through the U. S. 
Department of Justice to force 
motion picture producers to make 
available their film at a pittance 
to free TV.” 

Officers of Independent Theatre 
Owners of Ohio, Columbus, con- 
veyed their “shock and amaze- 
ment” anent the suit in a letter 
to McGranery. “The investments 
of several hundred theatre owners 
and the livelihood of several thou- 
sands of their employees would be 
jeopardized if your prosecution 
were successful,” Robert A. Wile, 
ITOO’s exec secretary, said in the 
letter. 

Harry Brandt, N. Y. circuit op 
and head of Independent Theatre 
Owners Assn., in another letter to 
McGranery, branded the suit as 
“ill-advised and contrary to the 
American principle of free enter- 
prise because the showing of a 
theatrical feature film on _ tele- 
vision destroys its commercial 
value for theatrical exhibition— 
the normal market for which the 
film was’ originally produced.” 

Brandt added: “This suit fur- 
nished tangible evidence of the 
misleading attitude that has been 
so ingeniously generated in im- 
portant Government circles and in 
the public mind.” Brandt further 
complained that “self-seeking 
forces” constantly are striving to 
dupe the public into believing that 
everything capable of being tele- 
| vised should fall within the public 
|} domain without regard to property 
| rights. 





NEW TEL-AVIV CINEMA 


Tel-Aviv, July 22. 
The Armon-David, 600-seat cin- 
,ema, was opened recently in Tel- 
| Aviv. Cinema was under construc- 
| tion for over three years. 
| Opening picture, French produc- 
ition of “La Ronde,” is doing well. 





churches, etc., is of minor consid- | 


them prior to institution of the ac- | 
tion. Also causing suspicion among | 


reps believe there should be little | 





the immediate effect of uniting | « 


Jobs as Offset To 
Theatre Foldos 


Minneapolis, July 29. 

Meeting in’ executive session 
| here this week prior to the 41st 
| biennial convention, Aug. 4-8, of- 
|ficers comprising the executive 
| board of the International Alliance 
| of Theatrical Stage Employees and 
| Moving Picture Operators are con- 

sidering ways and means to organ- 

| ize TV unions and to increase em- 
| ployment in television for their 
| present members in order to off- 
| set job losses caused by’ theatre 
| closings. 

In planning convention details 
and preparing final reports for the 
convention, the board also was de- 
bating measures that could be 

taken to help stimulate film at- 
| tendance and aid in bringing about 
; repeal of the Federal 20% amuse- 
| ment admission tax besides other- 





| wise taking action that would as- 
sist in keeping exhibitors “in 
| business.” 

Among those here for the pre- 
liminary meetings are Interna- 
| tional president Richard F. Walsh, 
| his assistant, Thomas J. Shea, and 
|general secretary-treasurer Wil- 
| liam P, Raoul and their staffs. 





~- 


| Walcott-Marciano 
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| ager. Gate proved somewhat disap- 
| pointing, and Marciano and the In- 
ternational Boxing Club, the pro- 
moters, felt badly about losing the 
| $75,000 or so that theatres might 
| have added. There was muttering 
at the stadium that Hurley had 
‘outsmarted” himself. 


Result is that IBC, Marciano and 
undoubtedly Walcott will be in a 
favorable mood to dicker for the 
September fray. However, it is 
understood that by no means out of 
the picture is the possibility of 
home tele showing the fight with 
the local territory blacked out. 


Brief duration of the Marciano- 
Matthews setto would have posed 
a problem for the theatres that 
they haven’t run into before in 
their telecasts. Other fights have 
gone the full route or most of it. 


Customers in theatres who got 
only five minutes of fisticuffs for 
$2.40 or $3.60 would have no more 
room to squawk, of course, than 
those who paid much more to get 
into the stadium. Nevertheless, 
theatremen are fearful that such 
an event would cause undue grous- 
ing. 

Joe Roberts, who produces spe- 
cial pix of IBC fights for theatres 
not equipped with tele, had cam- 
eramen on the scene Monday night. 
He decided, however, not to at- 
tempt to make or sell a film on 
the round-and-a-half. It was felt 
that not enough coin would be had 
from it to make it profitable. 


Even had the glove-slinging gone 
the fuli distance, Robert wasn't 
committed on making a pic, and he 
had made no attempt to sell it in 
advance. He has come to the con- 
clusion that only fights filled with 
sufficient thrills to make them in- 
teresting are worthwhile for the 
20-minute pix he’s been distribut- 
ing, since the film can’t ever be 
better than the fight itself. There- 
fore, Roberts had his cameramen 
shooting on the gamble that if the 
battle proved exceptionally inter- 
esting, he’d rush a film out the fol- 
lowing day. 









D. J. Greene 


Continued from page 7 


he’ll still undoubtedly require 
plenty of support from indie share- 
holders at the next annual meeting. 
Howard Hughes is the largest 
stockholder with 929,000 of the 
close to 4,000,000 shares outstand- 
ing. 

Hughes’ shares are in trustee- 
ship with Irving Trust, N. Y. 
Greene has been attempting to 
wrest control by exceeding the 
| Hughes vote, but since becoming 
a member of the board has— 
| publicly, at least—been living har- 
| moniously with prexy Sol Schwartz 
|and the other three opposition di- 
| rectors. 
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Film 


other girl. } 
The Technicolor cameras wield- 
ed by Edward Cronjager make 
much of the story’s natural swamp 
locale, adding interest to the melo- 
dramaties as the plot unfolds. It 
finds Hunter searching the swamp 
for his dog eight years after Bren- 
nan and Miss Peters have taken 
refuge in its dank depths. They 
capture him, but later guide him 


out when he promises to see that | 


fair trial on 
Inevitably, it 


Brennan. gets a 
charges of murder. 


comes out that Brennan is inno-| 


cent, as he claims, and when the 
real killers seek to prevent Bren- 
nan from making his charges in 
court, one goes to his death in a 
mud sink while the other is saved 
to clear the falsely accused. Dur- 
ing the course of events, Hunter, 


betrothed to Miss Smith, falls in| 


love with Miss Peters to give the 
melodramatics a happy ending. 


The basic passions with which 
the novel was concerned do not 
run as rampant in this version as 
they did in the earlier screen 


treatment. Hunter has his romance | 


moments with both the Misses 
Smith and ‘Peters. Principals have 
competent support from Tom 
Tully, Harry Shannon, Will 
Wright, Jack Elam, Harry Carter 
and Pat Hogan, in getting this 
initial Robert L. Jacks production 
on film. “Picture is well-framed 
with outdoor values and rates a 


good music score from Franz Wax- | 


man. Brog. 
Affairs of a Model 
(SWEDISH) 
Union Film Distributors release of | 
Swedish Films production. Stars Alf Kejl- 


ljn. Maj-Britt Nilsson. Directed by Gustaf 
Molancer. Screenplay, Rune Lindstrom; 
camera, Ake Dahlqvist; music, E. Evkert- 


Lundin. Traceshown in N. Y., July 25, 
*S?. Running time, 82 MINS. 
Erik Lunde. .....c.se- , Alf Kiellin 


Dora Svensson 
Vere nes 
TRS DOOR. . «2 cvecavis 
Censul-General 
Gregerson 
Bylund 
Rune 

Fru Ohlsson 
The General 


eeaceces Maj-Britt Nilsson 
+eseee. Marianne Lofgren 
Olof Winnerstrand 
cove dbatene Stig Jarrel 
.eeeye- Carl-Gunnar Wingard 
stseeteeoehe Georg Funkquist 
Anna-Lisa Baude 
Sven Bergvall 





(In Swedish; English Titles) 

Aside from a couple of disrobing 
scenes and two love 
“Affairs of a Model” has little to 
offer the American market. 


duction flaws, is overacted and has 
a silly story. Also, it has no names 
that mean anything on U.S. mar- 
quees, 

Tale of a jobless artist’s model 
who falls in leve with a rising 
young sculptor, the sees her only 
as a perfect model), is told at a 
pedestrian pace. Both model and 
artist center their efforts on sell- 
ing Parliament on the idea of a 


national monument, but much ex- | 


traneous matter is tossed in with 
excessive verbiage. 

Maj.-Britt Nilsson, as the model, 
Indicates some thespian potentiali- 
ties as well as suitable chassis for 
the role. Alf Kjellin suffices as 
the voung sculptor. Stig Jarrel and 
Olof Winnerstrand top an 
quate supporting cast. 


Sea Tiger 


Wear. 





Good action melodrama for 
supporting market. 


Hollywood, July 
Monogram release of William 
(Wesley E. Barry) production. Stars John 
Archer and Marguerite Chapman; fea- 
teres Harry Lauter, Ralph Sanford, Mar- 
vin Press. John Mylong. Directed by 
Frank McDonald; screenplay, Sam Roeca: 
story, “Island Freighter,” by Charles Yer- 


24. 





kow: camera, John Martin: editor, Ace 
Herman. Previewed July 22, ’52. Run- 
ning time, 71 MINS, 
Ben MecGrun.......... : John Archer 
Jenine +s. seeeeeees. Marguerite Chapman 
Ss 6606606406 cee Harry Lauter 
Se MY 6 60:60604066-008 Ralph Sanford 
SE MO cevcrcdecccdéeccce Marvin Press | 
Ses 20000 cebaeasoecerct John Mylong 
PR ee rereey Mary Corday 
BOM. . osc cvccesecetecceess Paul McGuire 
,  _ - SARA Lyle Talbot 
MN 9 60's KR ORedb06é85e0% Sam Flint | 
. Ss +46604000066006 Chad Mallory 
See PIO 5 deesepescces John Reese 
Monogram’s “Sea Tiger” fills 


the bill for the exhibitor in search 
of a melodramatic supporter. Au- 
diences desiring a dish of actionful 
peed will find this to their lik- 
ng 


duggery within the Sam _ Roeca 
script for two pix. Taken from a 
Charles Yerkow original tagged 
“Island Freighter,’ tale details ef- 
forts of sea captain John Archer 
to disprove the erroneous impres- 
sion that he was a Jap agent dur- 
ing the war. He gets command of 


an old freighter, almost a derelict, | 


in New Guinea waters, but shortly 


thereafter its part-owner is mur-| 


dered and sole ownership falls to 
Marguerite Chapman. Thereafter. 
pair prove the only law-abiders 


Continued from page 6 


Lure of the Wilderness | around, as various others try to 
comparatively short footage as the | 


Oscar Winge | 


sequences, | 


This | 
Swedish import has too many pro-| 


ade- 


. Broidy | 


Reviews 


gain possession of secret treasures 
hidden aboard the ship before it 
sails. ‘ 

| At the fade-out, a crooked in- 
|surance investigator has been 
| killed while trying to make off 
'with the gems he’s located, and 





| several others have either been 
‘rounded up or killed while at-| 
|tempting to make off with the | 
fabulous goki treasure aboard. | 
| Arcler, who’s now proven himself | 
good citizen, has also proven | 
to be romantically acceptable to | 
Miss Chapman. 
| Archer turns in a forceful per- 
| formance to meet the demands of 
the script while Miss Chapman has 
|little to do as femme interest. 
| Among those impressing in’ the 
| supporting lineup are Harry Lau- 
| ter, Marvin Press and Ralph San- 
| ford. 
| William F. Broidy and Wesley 
E. Barry, as exec producer and 
| producer, respectively, have re- 
| alized full minor-budget potentiali- 
ities from the script, which also 
| draws good direction from Frank 
| McDonald. Neal. 


Seuls Au Monde 
(Alone In The World) 
(FRENCH) 

Paris, July 22. 


} Discina productions and release. Stars 
| Rene Lefevre, Madeleine Robinson; fea- 
| tures Raymond Cordy, Louis Seigner, 
| Jean _Ozenne, Rapheal Patourni. Directed 
| by Rene Chanas; screenplay, Rene Le- 
| fevre; camera, Nicolas Toporkoff; editor, 
| Jacques Poitrenaud. At Paramount, 
Paris. Running time, 9@ MINS. 

| Francois ... Rene Lefevre 


| Genevieve .......:.. Madeleine Robinson 

| BRA TRESS x Raymend Cordy 

CEE, pv owns ce sWadaelee Jean Ozenne 

ENE asc.ccnudeme caetads Louis Seigner 

RPE 00 4:6:3.464 $48 50048 Raphael Patourni | 





This film deals simply with the 
problems of orphaned children and 
| their adaption to life. Obvious 
| story line and lack of penetrating 
characterizations rob this of the 
| depth and feeling it needs. Moppet 
| work is a bit stilted. Film has little 
| chance abroad, except in lowercase 
| situations. 
| Story concerns a social worker 
| whose offended humanity has him 
making off with a bunch of moppets 
to make a life for themselves out- 
| side state institutions. He gets a 
house donated by a sympathetic 
philanthropist and builds his own 
humane orphanage, where he feels 
pangs at adaption of his wards. 
Into this comes a simple, kindly 
| woman who takes the Mr. Chips 
|} and kids in hand for an eventual 
happy end. 
irection is slow and wandering, 
but manages to make a few poign- 
| ant points in its theme of childish 
| innocence and adult indifference. 
| Rene Lefevre is touching as the 
idealistic social worker, and Mad- 
eleine Robinson is appealing as the 
| Woman, though her character is 
| left murky. Lensing has a tendency 
to flatness, and editing doesn’t take 
_ Off wordiness of the story. Moppets 
| are a bit self-conscious and not too 
| well handled. Mosk. 


Seund Barrier 
(BRITISH) 


| Ralph Richardson, Ann Todd 
in strong British meller; fine 
U.S. entry. 








| x London, July 22. 
British Lion release ef London Films 
| Production. Stars Ralph Richardson, Ann 
| Todd, Nigel Patrick, John Justin. Di- 
| sected by David Lean. Screenplay, Ter- 
ence Rattigan; camera, Jack Hildyard; 
editor, Geoffrey Foot; music, Maicolm 
Arnold. At Carlton. London, July 22, ’52. 

Running time, 118 MINS. 

John Ridgefield. -eeee+.Ralph Richardson 
| Susan Garthwaite nn Todd 
Tony Garthwaite Nigel Patrick 
Philip Peel ehn Justin 
ct. 3. SPSpPrrrpereese Dinah Sheridan 
Wee MONUNO. os cocccascis Joseph Tomelty 
Christopher Ridgefield...Denholm Elliott 
Windy Williams Jacek Allen 
EMPORIO. bas cinctcctsated Ralph Michael 
| A.T.A. Officer Donald Harron 








_ Technically, artistically and emo- 
tionally, this is a topflight British 
| offering. Although not a prestige 
| picture in the conventional sense 
_of the word, it should go a long 
way in raising the sagging banner 
for British films. It is not only a 
fine piece of entertainment, but 
also a timely tribute to the vision 
of British scientists who have de- 
signed aircraft that can fly faster 
than sound. Cast names spell nice 


iby a polished team of British art- 








U.S. boxoffice. 


fictionalized, but the entire theme | 
has a factual background which re- | 
moves it from the realm of phan-| 
tasy. The screenplay by Terence | 
Rattigan emerges as a stirring and | 
moving drama; the characters are 
thoughtfully drawn; and the tensed- 
/up atmosphere is achieved without | 
| resort to false thrills. 

Dwartfing the individual perform- 
ers. good though they are, are the 
magnificent air sequences, with 
impressive and almost breathtak- | 
ing dives by the jet as it attempts | 
to crash the sound barrier. Even 





1 , The story, of course, has been! Aires. Running time, 101 MINS 
Actually, there’s enough skull-, 


ee 


more impressive are the accom- 
panying sound effects. The shrill 
whistle-like noise of the jet at full 
speed represents a triumph for the 
recording crew. 

The visionary in the film is su- 
perbly played by Ralph Richard- 
son. His ambition to make the first 
faster-than-sound plane has brought 
him nothing but grief and disas- 
ter. He sees his only son killed on 
his first solo try; he accepts the es- 
trangement of his daughter when 
his son-in-law crashes while mak- 
ing the first attempt to crash the 
barrier. But he cannot stop risking 
lives to make progress, and the 
final triumph is accompanied by a 
tender reunion with his daughter 
and her newborn son. 


Other roles are sincerely etched 


ists. Ann Todd’s portrayal of the 
daughter correctly yields the emo- 
tional angle. She points up the 
woman's point of view, selfish but 
sincere, with a délicate simplicity. 
In contrast, Nigel Patrick plays her 
husband in a superficially light- 
hearted fashion, almost betraying 
his own emotions on the eve of his 
fatal crash. John Justin, as the 
pilot who penetrates the sound 
barrier, Dinah Sheridan, as his 
wife, and Joseph Tomelty, as the 
aircraft designer, contribute ex- 
pressive performances. 
David Lean’s direcfion is bold 
and imaginative while Jack Hild- | 
yard has done a first-class job of 
lensing. yro. 


Le Baquet Des 
Fraudeurs 
(The Smuggler’s Ball) 
(FRANCO-BELGIAN) 
Paris, July 22. 
AGDC release of Tevefilm production. 
Directed by Henri Storck; screenplay, 
Charles Spaak; eamera, Eugene Shuftan. 
Features J. P. Kerien, Francoise Rosay, 
Paul Frankeur, Christian Lenier, Daniel 


Iverne!l, Andre Valmy, Raymond Pelle- 
grin, Yves Deniaud. At Balzac, Paris. 
Running time, 100 MINS. 

Mme. Demeuse ....... Francoise Rosay 
Pierre . é vesee Kerien 
DERIIG: Kee 00h04006 60's Yves Deniaud 
DONNIE 3 - ca seestecccoes Christian Lenier 
penn ee . Paul Frankeur 





This deals with the fatuity of 
borders in using the recent Benelux 
frontier agreements as a spring- 
board. Serio-comic aspects and a 
profusion of border shifting plus 
a hacked-up story line make this 
an uneven pic, and not one to 
appeal to the art house or sure- 
seater audiences. 

Story has the Belgian, Dutch and 
German frontier before and after 
the Benelux formation that cut out 
customs regulations. A cynic, be- 
loved by the daughter of the head 
Belgian customs man, is calmly 
plying his smuggling trade betwixt 
the countries. There is a love feud 
when a young customs man comes 
on the scene and tries to make 
love to the girl. There is also the 
story of the shoe manufacturer 
who goes bankrupt when his coun- 
try is flooded by cheaper Dutch 
shoes after the lowering of customs 
barriers. The smugglers save the 
day by hauling the shoes to Ger- 
many for sale and then have a big 
party to fete the continuance of 
borders which gives them a living. 

Film is as complicated as the 
problems and has a tendency to 
wander. Direction is honest but 
does not sock home the drama or 
clarify the character and border 
conflicts. 

Yves Deniaud gives one of his 
familiar laconic takeoffs on a kind- 
ly customs man. J. P. Kerien is 
properly phlegmatic as the smug- 
gling king, and Christian Lenier 
does well with the difficult role of 
a simple country lass who is not 
above loosing the dogs on a rival 
in love. Lesser roles are good. 
Lensing is fine and editing keeps 
coherence in the rapidly-changing 
border locales. Mosk. 


BDeshonra 
(Dishonour) 
(ARGENTINE) 





Sombre yarn of life in Argen- 
tine woman’s prison. U.S. ap- 
peal spotty. 





Bueneg Aires, July 10. 

Interamericana release of Interameri- 
cana-Mapol production. Stars Fanny 
Navarro, Tita Merello, Mecha Ortiz and 
Jorge Rigaud; features Francisco. de 
Paula, Guillermo Battaglia, Golde Flami, 
Diana de Cordoba, Aida Luz, Antonia 
Herrero, Pepita Munoz, Rosa Rosen, Her- 
minia Franco, Hector Mendez. Directed 
by Daniel Tinayre. Story by Alejandro 
Verbisky, Emilio Villalba Welsh and 
Tinayre: camera, Alberto Etchebehere; 
editor. Nicolas Proserpio; music, Julian 
Bautista. At Gran Rex Theatre, Buenos 


This is a big-budgeter with an 
expensive name cast, designed as 
an all-out entry to win foreign mar- 
kets. It seems wasteful to -have 
poured so much coin, effort and 
talent into a weak over-melodra- 
matic story, where all is played 
for tear-jerking effect in the best 
soap-opera tradition, though with 
plenty of suspense in the latter 
sequences. Nevertheless, these are 
all factors which promise good box- 
office prospects in the home mar- 
ket. There is careful overall pres- 








entation, and direction is handled 
with dexterity, especially in se- 
quences of the hefoine’s escape 
from prison through the city’s un- 
derground sewers. 


Casting ot actors like Francisco 
de Paula, Guillermo Battaglia and 
others in tiny bit parts seems a 
wasteful move, unless, as often 
happens here, their help was en- 
listed on a cuffo basis for “pa- 
triotic” or “political” reasons. 

Political propaganda is one ob- 
jective of the production, although 
without any overt mention; the un- 
derlying theme is that justice and 
decent treatment have improved 
since the present regime, whereas 
in point of fact conditions in the 
women’s jails are just as bad as 
they always were. 

Some unpleasant aspects of per- 
version are treated quite openly, 
which makes it all the more sur- 
prising that the Censorship Board 
should have qualified the picture 
without restriction for all age 
groups. 

Camera work and montage are 
outstanding, footage in a wealthy 
mansion is particularly sumptu- 
ous, while the musical background 
is also carefully suited to the dra- 
matic requirements. 

Drama depicts the tribulations 
of trained nurse Fanny Navarro, 
who is unjustly sentenced to “a 
term of five-year imprisonment for 
the accidental fall down a lift-shaft 


of Tita Merello, a wealthy cripple | 


married to villainous Georges Ri- 
gaud. Latter has seduced the 
nurse and lets her stand accused 
of the crime he himself committed, 
using her as unwitting tool. 

Initially, jail conditions are ap- 
palling, until with the new re- 
gime a human directress is ap- 
pointed, who transfers the heroine 
to the infirmary. Work there al- 
lows her to conceal her advanced 
pregnancy, until with the help of 
other inmates she escapes through 
the city sewers, her only thought 
being to coerce the villain into 
freeing her so that their child may 
be born outside jail. He shoots her 
and she survives only long enough 
to have the child, know her in- 
nocence is proved and leave the 
child to the prison directress’ care. 

Practically all the footage is al- 
lotted to Fanny Navarro, who ac- 
quits herself well, although out- 
classed by Tita Merello and vet- 
eran Pepita Munoz. Golde Flami 
keys her performance with ability 
as the jail pervert. George Rigaud 
portrays the heel with a villainous 
enough evil suavity. 

Jail scenes are punctuated with 
some humorous relief, but in gen- 
eral are exaggeratedly sinister. 

Local distaff audiences enjoy this 
type of fare, but it’s definitely not 
for male audiences. Film, which is 
to be taken to the U. S. for trade- 
showing by exhibitors Clemente 
and Jose Lococo titis month, has 
only so-so prospects for foreign au- 
diences. Nid, 


Les Deaux Verites 
(The Two Truths) 
(FRANCO-ITALIAN) 

Paris, July 15. 

DFF release of Jacques Boris produc- 
tion. Stars Michel Auclair, Michel Simon, 
Ann-Marie Ferrero, Written and directed 
by Leonviola; camera. E. Serafin; editor, 
R. Benedetti. At Normandie, Paris. Run- 
ning time, 100 MINS. 
Louis Michel Auclair 


Marie-Louise ......... Ann-Marie Ferrero 
SR? £e5 bn ves eeeetacs Michel Simon 
ME W5-66bs ctcsescedhal Valentine Tessier 
Prosecutor 


errr +e Rugecro Ruggieri 





_An attempt to give a two-sided 
view at court justice does not come 
off in this plodding film. Lacklus- 
tre direction, skimpy scripting and 
belabored use of coincidence and 
irony don’t give this much chance 
for the U. S. Erotic aspects of pic 
and downbeat theme might give 
this a chance for hypoing in spe- 
cial situations. But general atmos- 
phere and story give this little 
chance. 

This gives the two sides of a 
murder during a courtroom scene 
with the familiar ensuing flash- 
backs. The prosecutor sounds off 
first in his direct accusation of the 
accused youth of having led a 
girl astray, used her as bait to get 
a job and then finally kiilling her 
in anger when she walks out on 
him. A tramp ex-lawyer, who has 
given up the bar to ease his con- 
science in some way he takes 
over the case and “presents the 
other side of the case, showing the 
girl as loose, immoral and the boy 
was the corrupted one. 

Michel Simon, as the tramp Jaw- 
yer, is another colorful character 
that seems to be seeded into co- 
productions for name value rather 
than story need. He overacts but 
creates an interesting figure. Michel 
Auclair and Ann-Marie Ferrero as 
the two-faced lovers lack the moti- 
vation and direction necessary. 
Miss Ferrero, a winsome lass, is 
not up to playing the callous girl 
character. Michel Auclair man- 
ages to give a delineation in the 
two characters. Leon Viola in both 
scripting and direction has a tend- 
ency to be static. Lensing is con- 
trasty and editing ocean, te 

fosk. 
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Le Desir et L’Amour 
(Leve and Desire) 
; (FRENCH) 
Paris, July 22. 
Marceau release of SGDC production 
Stars Martine Carol, Antonio Vilar: fea. 
tures Francoise Arnouil, Albert Prejean 
Gerard Landry, Carmen Sevilla. Directed 
m by Henri Decoin; 


and writte: camera, 
Michel Kelber; editor, Anmick Millet. At 
Vedettes, Paris. Running time, 90 MINs. 
MED oo one'00 6 cab on 60 048 Martine Carol 
Antonio ..... Ce eeeorececs Antonio Vilar 
Milova .....eees oc scesess Carmen Sevilla 
BREED i ccceee eceeeeess.-.- Gerard Landry 
Script Girl .......+-..Francoise Arnoul 
- > ib ee bopeceegeecs bert Prejean 





This is attempt at a looksee into 
the making of a pic, using the film- 
within-a-film formula. Mixture of 
lightness and heavier love and de- 
| sire overtones don’t jell, and pic 
| emerges as slow-moving and con- 
| ventional in unfoldment. Pic was 
|shot in Spain using Gallic and 
| Spanish stars with an eye on both 
| markets, but for the States it does 
|}not have much to offer either in 
| treatment, thesping or marquee ap- 
peal. Might do as dual fodder 
with sexy Martine Carol for ex- 
ploitation bait. 

Story has a French film group 
going to Spain to shoot exteriors. 
Once down there, they find that 
the leading man can’t swim and 
a double has to be found for him. 
A handsome fisherman is pressed 
into service and he falls for the 
predatory leading lady, though en- 
gaged to a lovely peasant gal. Usual 
complications arise, with the fish- 
erman finally being won back by 
love and country ties and quench- 
ing his desire for the star. 

Pic has some nice bits of local 
color that help take off the edge 
of contrivance and artificiality. Re- 
ligious pageants, fishing scenes 
and Spanish dances give it some 
good dress appeal. Direction of 
Henri Decoin is light but never 
gets around to any emphasis, and 
slimness of story lets him down. 
Miss Carol is decorative but not 
up to par in the thesp department. 
Carmen Sevilla is a fine looker, 
and her songs and flamenco are 
standout. Antonio Vilar can’t do 
‘much as the desire-smitten fisher- 
man. Rest of the cast is adequate. 
Lensing is fine. Editing slows the 
pic, which needed pointing up in 
movement and pacing. Mosk. 





Vaeanze Col Gangster 
(Vacation With a Gangster) 
(ITALIAN) 


Genoa, July 15. 

Lux Film release or a Mambretti pro- 
duction. Stars Mare Lawrence, Lamberto 
Maggiorani, Giovanna Pala. Directed by 
Dino Risi. Screenplay, Risi and Ennic 
Concini_ from story by Risi: camera, 
Piero Portalupi; sets, Flavio Mogherini; 
music, Mario Nascimbene. At Universale, 
Genoa. Running time, 90 MINS. 
The gangster ......... Marc Lawrence 
The prisoner ...... Lamberto Maggiorani 
The gangster’s friend ....Giovanna Pala 


Gianni Mario Girotti 


eee eee ete wereweees 


WE. cccpeddeccsceseecesses Antonio Macchi 
NINO ..cccccccccccccsecsd Alfredo Baldieri 
ANGrea ..aseese Coccccess Gaetano Pessina 
Mario ...se6. $00 deebssere Luciano Caruso 





Lack of tighter script and an 
uneven structure will keep this in 
the modest brackets despite some 
good moments. Easy to take pic 
involves some youngsters who 
carry the bulk of acting chores. 


Story tells of attempts by a gang 
of boys to liberate an innocent 
prisoner (Lamberto Maggiorani) 
from an old castle. Prisoner’s far 
from innocent cell-mate (Mare 
Lawrence) intercepts their mes- 
sage and when he finds a secret 
tunnel, escapes in his stead. Kids 
at first worship their new found 
“hero,” but soon wise up to his 
true character and help hand him 
over to police. Also involved is a 
gangster’s girl, who worms her 
way into gang’s escape plans. Film 
is best when spotlighting the boys 
in their setting up of escape, and 
in the scene when they first real- 
ize their hero is actually a baddie. 


Mare Lawrence, here in his 
initial Italian role, is fine as the 
gangster; Giovanna Pala, a former 
“Miss Italy,” a looker is his girl; 
Lamberto Maggiorani is wasted in 
a bit part. The boys are uniform- 
ly ‘competent. Piero Portalupi’s 





camera work is good. Hawk. 
La Leea 
(Mad Woman) 
(MEXICAN-SONGS) 


Mexico City, July 15. 
Producciones Zacarias production and 








release. Stars Libertad marque; fea- 
tures Ruben Rojo, Alma Delia Fuentes 
Linares Rivas, Alejandro Changuerottt, 
Fanny Schiller. Directed by Migue 
Zacarias. y by Zacarias and 
Edmundo Baez; Ales — 
music, Manuel Esperon. At Cine ame- 
-da, Mexico City. Running time 105 MINS. 





Libertad Lamarque, Argentin- 
ian tango singer, top show biz name 
in Mexico, has a fine interpreta- 
tion here of an exacting role—* 
philanthropic madwoman. Her !n- 
terpretation of a rich autumnal 
Mexico City socialite who loses her 
reason is so deftly done that hor- 
ror of the tragedy of insanity is 
mitigated—even the terrible scene 
of a public mental hospital ord 
wresting a mother from her daugh- 
ter. Miss Lamarque has a fine sens 





(Continued on page 22) 
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USPENSE DRAMA- 








epee 


"MEMORABLE S 
en cos HIGH ON LIST 
F MONEY 
FILMS" :2~: 


““‘Sudden Fear’ is a memorable suspense drama certain to 
register high on the list of RKO money films this year, 
Independently made by Joseph Kaufman and taken b 
RKO for distribution, the picture scores notably. Kauf- 
man’s realization of his production responsibilities is 
socko... Quality casting, with Joan Crawford’s name as 
the big marquee lure... A physical polish that is just 
right for the story, and many show values that can be 
exploited, acclaim the picture for large cash returns. For 
Miss Crawford the picture is a triumph as a performance, 
and as a vehicle unmatched since her ‘Mildred Pierce” 
of seven years ago. A beautiful job of acting in a role 
that should appeal to every woman.” 















— Daily Variety 


“A taut chiller... A gripping story of terror and suspense 
... A genuine shocker which serves as a tour de force for 
Joan Crawford, whose truly brilliant performance will 
make a conversation piece for a long time to come. The 
Joseph Kaufman picture is a smartly produced, superbly 
directed film that maintains an unrelenting tension from 
beginning to end. For David Miller, ‘Sudden Feat’ stands 
as a directorial triumph.” 








— Hollywood Reporter 


The shock . 
of truth... 





















JOSEPH KAUFMAN presents “A powerful story with many high-tension dramatic hi : F 
si The dread lights... With Joan Crawford euening in a deeply — 
and exciting performance, the film has every indication 
J Oak of murder... of becoming a top grosser of the year.” 
The hope —Film Daily 
of revenge... 
rao oO HEARTBREAK “A high-powered melodrama of love and evil design... 
poised ona It beats upon the emotions relentlessly. Showmen can be 


sure it’s the type of melodrama that will bring to the 

trigger of terror! theatre those patrons who go only when the product 
is strong-” 

: . — Motion Picture Daily 


Suddiars 
Fear! 


JACK PALANCE 
GLORIA GRAHAME 
BRUCE BENNETT gue 


VIRGINIA HUSTON = ANG 


TOUCH CONNORS 3 
t Produced by =, Directed by 4 
JOSEPH KAUFMAN DAVID MILLER 7 y 


Screenplay by . 
LENORE COFFEE and ROBERT SMITH 7 
Based on Edna Sherry’s Story, “Sudden Fear” Mg : 





“Excellent fare for any theatre and will get word-of- 
mouth to pack ’em in. Exhibitors should play it, exploit 
it, and add considerably to their bank account.” 


— Showmen’s Trade Review 


“A well-made, suspense-filled entry ... continues to build 
in intensity until a climactic ending. Interest well-main- 
tained throughout. Crawford is very good... Direction 
and production in the better class...Could go far box- 


office-wise.” 
— The Exhibitor 


** Audiences that like their drama and melodrama on the 
taut side—with suspense and sound effects built up to the 


a 4 i. fs ae 4 i ble limit—will be il ‘shed with this film... 
ETT CMN AVM MN ON MOLI | teviewer's tating-very good” 
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— Motion Picture Herald 
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French Subsidies 
For US. Licenses 
Studied by MPAA 


Without committing the Ameri- 
can industry in any way, reps of 
the Motion Picture Assn. of Ameri- 
ca have been sounding out French 
pic toppers during the past week 
on what they have in mind regard- 
ing subsidies that would give the 
Yanks additional licenses for send- 
ing films into France. 


New decree cutting American 
imports from 121 to 90 annually 
has been extremely disturbing to 
the U. S. distribs. However, it con- 
tains a clause indicating that addi- 
tional permits will be granted if 
the Yanke provide subsidies to help 
French producers. 


Fayette W. Aliport and Gene Van 
Dee, who were joined in Paris this 
week by Ted Smith, newly-appoint- 
ed Continental rep of the MPAA, 
have instructions to find out what 
the French are thinking of in terms 
of subsidies. It has been made 
clear, however, that this indicates 
in no way American acceptance ot 
the decree or of the subsidy plan. 

Allport, MPAA’s London man- 
ager, and Van Dee, Rome rep, have 
been meeting with French industry 
execs rather than government offi- 
cials, although any pact would be 
between the U. S. and French gov- 
ernments. However, since the 
French government and industry 
are working closely together, and 
it was undoubtedly pressure from 
the industry that brought on the 
subsidy clause in the decree, it is 
felt that present preliminaries are 
better taken up with film officials. 


American producers are split on 
the subsidy idea. The independ- 
ents and some of the majors, as well 
as the State Dept., are firmly 
against spreading largesse. Other 
majors, however, are understood 
ready to listen to reason if it will 
enable them to up substantially 
the number of pix they send in and 





coin they are able to thaw. 














Bingo Reprise 


——m Continued from page 7 








License Department. They point 
out the games are not illegal, per 
se, since there is no law which pro- 
hibits the running of the games 
provided the state law pertaining 
to lotteries is upheld. Various city 
administrations, starting with the 
LaGuardia regime, have frowned 
on the practice and have used the 
city’s licensing power to prevent 
their operation, exhibs contend. 

If a direct appeal to the city gov- 
ernment fails, the theatre owners 
are contemplating setting up a test 
case. They are considering estab- 
lishment of a fund to fight in court 
any attempt to prevent the rivival 
of the giveaways. One exhib, who 
operates a nabe house in Brooklyn, 
has expressed a_ willingness to 
serve as the guinea pig in the ex- 
periment. 

Money giveaways, exhibs say, 
pulled many small theatres through 
the depression years, often boost- 
ing their take from 40 to 50%. In 
the light of the precarious position 
some of these exhibs now find 
themselves in, they believe time 
is now ripe for a re-establishment 
of the coin come-ons. 

Exhibs, in their petition to the 
mayor, will cite the number of 
theatres going out of biz and the 
decline in employment among pro- 
jectionists. Indies contemplating 





| 


| 





move say they are currently oper- | 
ating at a 40% deficit. 





Anglo-U.S. Pact 


Continued from page. 5 





o to England toward the end of 

ptember. 

Americans have been pointing to 
have the talks in New York or 
Washington, first as a matter of 
convenience and second because 
they feel the atmosphere is more 
favorable. Lee is coming to the 
U. S. anyway and it is understood 
that the British government has 
agreed now that he can open up 
the discussions. 

Talks are expected to be long 
and tough, with the British reput- 
edly ‘considering extending their 
quotas and taking other steps to 
hold down on Yank earnings and 
remittables. 





|thus denied very quietly packed | 


Illustrated Book Reviews 
Italo Pic Scene, 1945-51 


Continuing bid by the Italian 
film industry for worldwide atten- 
tion was further indicated during 
the past week by issuance if the 
U. S. of a lavishly illustrated 100- 
page book reviewing the Italian 
cinema from 1945 through 1951. 
Distribution was financed by 
Italian Films Export, the promo- 
tion agency subsidized by Ameri- 
can film-makers in return for lib- 


UA OPENS IN ALGIERS; 
AMES NEW INDIA REP 


United Artists this week opened 
its own office in Algiers as dis- 
tribution headquarters for the 
North African territory. Sub- 
branches also have been estab- 
lished in Tunis and Casablanca, 
according to Arnold M. Picker, for- 
eign department v.p. 

. Maurice Aubier heads the new 
exchange, which will function as 





eral treatment by the Rome gov- 
ernment on getting their frozen 
coin out of the country. 


Book contains ‘articles from 


| part of UA’s French organization 
(under the overall direction of 
| Georges Rouvier. 

| Under the new regime at UA, 


various countries telling of the re- | the outfit has been on the prowl 


actions to Italian pix. It’s all in 
English. In addition, 
articles on various aspects of the 
industry, such as co-production 
with foreign producers, the Italo- 
American agreements, critical 
studies of comic, musical histori- 
cal and documentary films, eco- 
nomic development and other sub- 


jects. 


Ann Arbor Will Vote 
On New Amus. Tax Plan 





there are | 


for its own outlets throughout the 
| world. 

| Terry M. Lindner, Columbia Pic- 
tures manager in New Zealand, has 
resigned to join United Artists as 
its special representative in India. 
He succeeds the late John Lawlor 
who died last month. 

Lindner, who will act as home- 
office liaison with Western india 
Theatres, Ltd., UA distrib in the 
territory, assumes his new 
after 11 years with Columbia’s 
foreign organization. Accompanied 
by Kejth Goldsmith, UA Far East 
supervisor, Lindner arrived in 





Ann Arbor, Mich., July 29. 

Circuit Court has ruled that 
Ann Arbor voters may cast their | 
ballots at the Aug. 5 primary on | 
a proposed city amusement tax. | 
Court rejected plea of Butterfield | 
Theatres, Inc., that the proposal | 
could not legally go on the ballot 
since the voters at an April elec- 
tion voted against a proposed mu- 
nicipal excise tax program. 

Butterfield contended that state 
law provides that a tax proposal, 
when beaten, cannot be presented - 
to the voters again for two years. 
The judge ruled, however, - that 
the amusement tax ic a new pro- 
posal and not a pari of the old 
one. 

Under the suggested tax, a 10% 
amusement levy would be charged 
on all admissions of more than; 
26c. 











ne is 
Olympics Pool | 


———— Continued from page 4 joa 
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its daily output with Suomi-Filmi 
Oy, turns out three fine grains, and | 


| airships one each to Paris, London 


and New York for the further dis- 
tribution necessary, About 2,000 
feet hits the mailbag each day. 
TV held out as a matter of prin- 
ciple, and only BBC-TV came in- 
on a money basis, reportedly at 
about $1,500. The International 
Newsreel Pool membership also 
refused to sell to U.S. TV, whica 
left the latter standing pat for the 
first time on a big show without 
coverage. It is an odd quirk, in 
that the U.S. Olympie team was 
largely bankrolled for the jaunt by 
TV hoopla fund-raising. 
Olympia-Filmi Oy, a_ special 
corporation set up by Risto Orko, 
prexy of Suomi-Filmi Oy, and Toive 
Sarkka, boss of Suomen-Filmiteolli 
Suus, will assemble the XV Olym- 
piad into a 9,000-foot feature for 
world circulation. Project will lay 
down a 100,000-foot negative before 
editing, and is budgeted for 60,000,- 
000 finnmarks. Orko and Sarkka 
have a crew of 200 on this job, 42 
of them cameramen drawn from 
France, Germany, Sweden, Nor- 
way, Denmark, Great Britain and 


| Bombay last week. 








Continued from page 3 
opportunity to exploit pix and 
build stars. 

Problem of the pic industry, the 
U-Decca prez declared, is now to 
“cut the pattern to the cloth.” 
Theatre grosses, he pointed out, 
still total $1,250,000,000 a year and 
“when you handle that much 
money, some of it has to stick to 
your fingers.” 

Other companies, he added, are 
now doing what U did seven years 
ago—trimming costs to the new 
pattern of the industry. . 

Rackmil is high on telefilm pro- 
duction. He sees an inevitable 
marriage of vidpix and. theatrical 
film production at the major 
studios. U's subsid, United World 
Films, is now prepping three 
series of telepix and has four 
finished in the initial round. 

Company called a short hiatus 
after this first quartet to inspect 
and mull the product and has just 
started up again on the next four. 
When these have been completed, 











then another five in the first 
series of 13 will be made, Rackmil 
said. 

Each of the pix costs about 
$20,000, he explained, which means 
that a series of 26 ties up better 
than $250,000. Nevertheless, the 
U topper declared, there will be no 
effort made to sell them until the 
series is completed. He said that 
U was in the fortunate position of 
having cash on hand to do this 
rather than having to use the less 
profitable and less_ successful 
method of making pilots. 

“There'll be no profits this year 
or next in making TV films,” Rack- 
mil declared in answer to a query. 
“The profits lie in the residual 
rights. They may not be realized 
for three years or five years, but 
they'll be there eventually as long 
as you have your product on film.” 

There are no changes in the 
offing in either policy or personnel 
at U, the new prez declared. “You 


“team,” he remarked. 
He said that studio exec Leo 


Finkand. | Spitz was seriously ill and that his 


So far signatures for distribut- 
tion rights are on the line for Ger- 
many and Scandinavia, with Japan 
in the offing. Orko says the West- 
ern Hemisphere is still in the hag- 
gling stage. 

In all this photo welter, Russia 
sent in six reelers, to which the 
Finns gave an okay on two and 
sent the other four packing. Much 
to everyone’s surprise, the four 


and left the Russ cinema coverage 
in the hands of two, one of them 
a woman. No protests, no squawks 
and no threat to withdraw their 
Olympic team, ask for four new 
naval bases on the Baltic, or any- 
thing like that. 


Hollywood has no names attend- 
ing the games, but is given a slight 
slap on the wrist for non-coopera- 
tion. It was expected that the gal 
Finland sent to the “Miss Universe” 
contest in Long Beach, Cal., would 
be back in time to be used to pic- 
torial advantage during the games, 
but film contract waving around 
Hollywood is credited by the Finns 
with being too strong a deterrent 
for her job here handing out bou- 
quets to medal winners to over- 





come, 


future with the company hinged 
entirely on his health. Production 
topper William Goetz will stay with 
U, he asserted. 

Goldstein Won’t Return 

Queried regarding reports that 
producer Leonard Goldstein, who 
recently left the lot, might return, 
Rackmil said it was not so. Em- 
phasizing the teamwork at U, he 
| stated: “No one man is responsible 
| for successful productions, and no 
one man does all the selling. It’s 
| the team that counts.” 

Rackmil said he’d make his head- 
quarters in New York, going to the 
| Coast as frequently as necessary— 
|“it’s only nine hours away.” For- 
mer prexy Nate J. Blumberg, now 
chairman of the board, will spend 
most of his time at the studio, 
Rackmil stated, “and will be used 
wherever his vast experience 
proves valuable.” 

The plan of merging U and Dec- 
ca is off, Rackmil said, but the twe 
companies will work together in 
instances where they complement 
each other. He admitted that there 
has been thought of using Decca’s 
distribution organization to handle 
sales of telepix, but said that it 
would take time to make definite 
decisions, 








there will be a further halt, and} 


don’t tamper with a _ winning} 


Picture 
WASHINGTON . 


(Continued from page 8) 


week, and “Outcast of Islands” in 
smash first stanza at Playhouse. 
Estimates for This Week 

Capitel (Loew's) (3,434; 55-95)— 
“Till Sun Shines Nellie” (20th) 
plus vaude. Fair $18,000. Last 
week, “Lady in Iron Mask” (20th) 
and vaude, $17,000. 

Dupont (Lopert) (372; 50-85)— 
“Under Paris Sky” (Indie) (2d wk). 
Nice $4,000. Holds. Last week, 
$4,600. 

Keith’s (RKO) (1,939; 50-85)— 
“King Kong” (RKO) and “Leopard 
Man” (RKO) (reissues). Fine $14,- 
000, and holds. Last week, “Robin 
Hood” (RKO-Disney) $13,000. 

Palace (Loew's) (2,370; 50-80)— 
“Diplomatic Courier” (20th) (2d 
wk). Okay $13,000 after strong 
$19,000 opener. 

Playhouse (Lopert) (485; 50-$1)— 
“Outcast of Islands” (UA). Sock 
$8,000, and holds. Last week, “‘Mar- 
rying Kind” (Col) (7th wk), $4,200. 

Trans-Lux (T-L) (654; 60-$1)— 
“Walk East on Beacon” (Col) (2d 
wk). Solid $10,000. after record 
$15,000° first round. Holds again. 

Ontarie (K-B) (1,424; 44-74)— 
“Something Live For” (Par). Okay 
$8,200, despite bad two days during 
convention. Stays on. Last week, 


“Lydia Bailey” (20th) (3d wk), 
$7,000. 

Warner (WB) (2,174; 50-80)— 
“Will Rogers” (WB). Good $15,000. 


Last week, “California Conquest” 
(Col), $9,700. 

Metropolitan (WB) (1,200; 50-80) 
“Models, Inc.” (Indie). Average 
$4,000. Last week, “Denver Rio 
Grande” (Par), same. 


KANSAS CITY 


(Continued from page 9) 


“California Conquest” (Col) 
“Cripple Creek) (Col), $6,000. 
Paramount (Tri-States) (1,900; 
50-69)—“Jumping Jacks” (Par) (3d 
wk). Holds four days, and hitting 
nifty $5,000. “Greatest Show on 
Earth” (Par) opens at regular 
prices next. Last week, Martin and 
Lewis comedy was great $11,000. 
Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043, 
700; 1,217; 50-75)—“Sally and St. 
Anne” (U) and “Rose of Cimarron” 
(20th). Okay $13,000. Last week, 
“Anybody Seen My Gal” (U) plus 
“Wagons West” (Mono) added at 
Tower and Granada, $14,000. 





and 


Vogue (Golden) (500; 50-85)— 
“Last -Holiday” (Indie). Neat 
$1,800. Last week, “Odette” (In- 


die), $1,300. 


BUFFALO 


(Continued from page 8) 


$11,000 or near. Last week, “Dip- 
lomatic Courier” (20th) and “You 
Can’t Beat the Irish” (Lip), $10,000. 

Paramount (Par) (3,000; 40-70)— 
“Jumping Jacks” (Par) and ‘Fort 
Osage” (Mono) (3d wk). Trim 
$8,000 in 5 days. Last week, great 


$14,000. 

Center (Par) (2,100; 40-70) — 
“We're Not Married” (20th) (2d 
wk). Held at $7,500. Last week, 
fast $9,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Francis To West Point” (U) and 
“Spider and Fly” (Indie). Good 
$9,000 or close. Last week, “Paula” 
(Col) and “Red Snow” (Col), $8,000. 

Century (20th Cent) (3,000; 40- 
70)—“Robin Hood” (RKO). Sturdy 
$11,000 or near. Last week, “King 
Kong” (RKO) and “Leopard Man” 
(RKO) (reissues), fancy $12,000. 


BOSTON 


(Continued from page 8) 


“Diplomatic Courier” (20th) and 
“Breakdown” (Indie). Nice $18,000, 
Last week, “Robin Hood” (RKO- 
Disney) (2d wk), $14,000. 
Metropolitan (NET) (4.367; 40- 
85)—‘Jumping Jacks” (Par) and 
“Without Warning” (UA). Opened 
very big, with giant $32,000 paci 
city. Last week, “Captain Pirate” 
(Col) with Johnnie Ray, others, on- 
stage, disappointing $35,000. 
Orpheum (Loew) (3,000; 40-85)— 
“Lovely Look At” (M-G) and ‘“‘Con- 
fidence Girl” (UA). Opened nicely 








and Mike” (M-G) and “Montana 
Territory” (Col) (2d wk), $10,000. 

Paramount (NET) (1,700; 40-85) 
—"“Lady in Iron Mask” (20th) and 
“Corp. Dolan Goes AWOL” (Mono). 
Fairish $9.500. Last week, ‘“‘Work- 
ing Way Through College” (WB) 


and “Wagons West” (Mono) (2d 
wk), good $11,000. 
State (Loew) (3.500; 40-85)— 


“Lovely to Look At” (M-G) and 
“Confidence Girl” (UA). Opened 
Saturday (26) in oke fashion. Last 
week, “Pat and Mike” (M-G) and 
“Montana Territory” (Col) (2d wk), 





oke $5,500. 


last Saturday (26). Last week, “Pat ' 


Grosses 





‘ + 
Jacks’ Rousing $22,000, 
=) . 
Indpls; ‘Beacon’ OK 9G 
Indianapolis, July 29. 

“Jumping Jacks” owned bigger 
than “Sailor Beware” at Indiana 
and leads town with prospects of 
year’s gross spite heat 
and Dem convention on TV. In 
fact, exhibitors here figure politi- 
cal confabs helped them except 
during key sessions. “Diplomatic 
Courier” at Circle and “Walk East 
on Beacon” at Loew's are splitting 
cloak-and r trade even, with 
mild results for each. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800: 50- 
76)—“Diplomatic Courier” (20th) 
and “To Shores Tripoli” (20th). 
Fair $8,500. Last week, “Workin 
Way Through College” (WB) — 
“Big Night” (Indie), dandy $11,000. 

Indiana (C-D) (3,200; 50-76)— 
“Jumping Jacks” (Par). Terrific 
$22,000, and second week is sure. 
Last week, “Clash by Night” 
(RKO) and “Bal Tabarin” (Rep), 

Loew's (Loew's) (2,427; 50-76)— 
“Walk East on Beacon” (Col) and 
“Brigand” (Col). Okay $9,000 or 
near. Last week, “Lovely Look At” 
(M-G) (2d wk), tepid $5,500 in 5 
days. 

Lyrie (C-D) (1,600; 50-76)—“Scar- 
let Angel” (U) and “Border Saddle- 
mates” (Rep). Oke $5,500. Last 
week, “Valley of Eagles” (Lip) and 
“Outlaw Women” (Lip), $4,800. 


PITTSBURGH 
(Continued from page 8) 
week's nearly $2,500, which was 
almost as good as opening session. 

Stanley (WB) (3,800; 50-85)— 
“Jumping Jacks” (Par) (2d wk). 
The Martin and Lewis boom shows 
no signs of subsiding and ought 
to get at least $11,000 or near on 
holdover. Last week, big $20,000. 

Warner (WB) (2,000; 50-85)— 
“Robin Hood” (RKO). Looks like 
socko $10,000, and holds another 
stanza. Last week, “Models, Inc.” 
(Indie) and “Outlaw Women” 
(Lip), $5,000. 


PORTLAND, ORE. 
(Continued from page 8) 


College” (WB) and “Stolen Face” 
(Indie) (2d wk) (m.o.), $4,400. 


Oriental (Evergreen) (2,000; 65- 








90)—“We’re Not Married” (20th) 
and “Rodeo” (Mono), day-date with 
Paramount. Oke $3,000. Last 


week, “Diplomatic Courier” (20th) 
and “Valley of Eagles” ‘Lip), 
$3,600. 

Orpheum (Evergreen) (1,750; 65- 
$0)—“Cripple Creek” (Col) and 
“Captain Pirate” (Col). So-so $6,- 
000. Last week, “Diplomatic Cour- 
ier” (20th) and “Valley of Eagles 
(Lip), $7,400. 

Paramount (Evergreen) (3.400; 
65-90) — “We're Not Married’ 
(20th) and “Rodeo” (Mono). Oke 
$7,000. Last week, “Fort Osage” 
(Mono) and “Here Come Marines” 
(Yono), $6,200. 2 

United Artists (Parker) (890; 65- 
90)—“Lovely to Look At” ‘(M-G). 
Tall $10,000. Last week, “Scara- 
mouche” (M-G) (4th wk), $4,300. 


TORONTO 


(Continued from page 9) 
“Scaramouche” (M-G) (3d wk). 
Holding at good $9,500. Last week, 
$11,500. 

Odeon (Rank) (2,390; 50-90)— 
“High Noon” (UA). Smash $17.000. 
Last week, “Loan Shark” ‘Lip’, 
$7,000. 





Shea’s (FP) (2,396; 40-80)— 
“Working Way Through College 
(WB) ¢ wk). Nice $10,000. Last 
week, $13,500. 


Tivoli, ‘University (FP) (1,436; 
1,558; 40-80)—‘“Rains Came” ‘re- 


“Assassin for 
Hire” (20th). Fair Last 


$8,000. 
week, ‘Lady in Iron Mask” (20th’, 


ditto. 

U (Loew) (2,743; 40-80)— 
“Girl in White” (M-G). Weak $6.- 
000. Last week, “Francis to West 
Point” (U), same. 


* SAN FRANCISCO 
(Continued from page 9) 


65-95)—"Tales of Hoffmann” ‘UA’. 
Fair $5,500. Last week, “Francis ‘© 
West Point” (U) (2d wk), $6,500. 
Stagedoor (A-R) (370; 85-$1)— 
“Laura” (20th) and “This Above 
All” (20th) (reissues). Husky $4.000. 
Last week, “Lavendar Hill Mob 
(U) and “The Magnet” (U) (2d wk’, 
800 


Clay (Rosener) (400; 65-85)— 
“Kind Hearts, Coronets” (UA) oy 
wk). Oke $2,000. Last week, $2,100. 
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STANLEY KRAMER PRODUCTIONS presents GARY COOPER in “HIGH NOON” 
with THOMAS MITCHELL- LLOYD BRIDGES - KATY JURADO - GRACE KELLY - OTTO KRUGER 
Lon Chaney + Henry Morgan+ DIRECTED BY FRED ZINNEMANN « Screen Play by Car! Foreman + Music Composed 
and Directed by Dimitri Tiomkin » Director of Photography Floyd Crosby, AS C+ RELEASED THRU UNITED ARTISTS 


F LASH! OPENING WEEKEND INDICATES SMASH 


TO RECORD-MAKING BUSINESS IN NEW YORK, PHILLY, 
BOSTON, PITTSBURGH, NEW ORLEANS, CLEVELAND. 





Another BIG ONE... for those King-Size “AFRICAN QUEEN” grosses... thru UA 
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NEW YORK 


Herb Steinberg, Paramount's 
eastern publicity chief, accom- 
panies Jane Russell from New York 
to Chicago today (Wed.), then 
continues to the Coast for huddies 
with Teet Carle, studio publicity 
head, on upcoming campaigns. Miss 
Russell personals the Orienta!, Chi, 
in connection with opening of Par’s 
“Son of Paleface,” in which she is 
costarred with Bob Hope and Roy 
Rogers. 


CHICAGO 


Bell and Howell showed a 247 
sales gain for the first half of 1952 
as against the same half last year, 
but profits_were smaller. 

Roxy, West Chicago, Ill., sold by 
the Vallos Circuit to the American 
Legion. 

Cozy and Lyric of South Bend, 


Ind., shuttered, but the Times iz | 


same city has reopened. 


Roxy, formerly the Peck. in Peca- 


tonica, [il., bought by Hans M. 
Balle; after remodeling wil! relight 
Sept. 6. 

Balaban & Katz southside houses 
reverted te 74c prices after a stan 
at slightly higher admission scale. 
for several weeks. 

Azteca Films set up a branch 
here with Harry Stern as manager. 

Federal anti-trust suit against 
the Alliance Circuit postponed in 
Terre Haute, Ind., until Aug. 30. 

Phyllis Dezel, wife of independ- 
ent distributor Albert Dezel. con- 
valescing from virus pneumonia. 


MINNEAPOLIS 


Joe Wolf went to San Antonio, 
Texas, to improve his drive-in the- 


atre there by installing twin 
screens and a new refreshment 
stand. 


W. R. Frank, circuit owner and 
Hollywood film producer, one of | 
three judges who chose winner of | 
“Queen of Lakes” crown for local | 
Aquatennial. 

Reflecting general conditions | 
which affect the boxoffice, building 
activity for the upper midwest area 
was slightly over 1% less for the 
first six months than for the cor- 
responding period in 1951. How- 
ever, the Minneapolis drop was 
23%. 

Ted Mann’s 


+ 





400-seater World! 


Film Row 


here landed two Paramount re- 
‘leases, “Carrie” and “Encore,” on 
|competitive bids against four 
| United Paramount Theatres, Loop 
firstrun houses. 





Frank Eisenberg back to United | 
Artists sales staff after long sep- | 
aration, succeeding Don Miller, re- | 


signed. 


At convention here, house man- | 


agers of Eddie Ruben’s Welworth 
circuit made plans for a 10-week 
showmanship drive to celebrate 
20th anni of chain’s founding by 
Ruben. 

Minnesota smalltown theatres 
cleaning up with advanced admis- 
sion showings of “Quo Vadis” and 
“Greatest Show on Earth.” Former 


ran four days to capacity business | 


in little Wheaton and latter broke 
reeords in tiny Worthington. 


DALLAS 


Joe Duley named manager of the 
Circle Drive-In at Waco, succeeds 
| Bobbie Chambers, transferred to 
| the Belknap ozoner at Fort Worth. 
| Chambers replaces Fred McHenry, 
| who resigned. 
| Elbert Smith is new owner of 
ithe Gay Theatre at Kountze; he 
| purchased house from Tom Easley. 
| E. H. Rowley was reelected head 
|of Rowley United Theatres at a 
| meeting of stockholders and di- 
| rectors here. Other officers re- 
| elected included John H. Rowley, 
'executive veepee and_ secretary, 
j}and C. V. Jones, general manager. 
| Nelida Darven joined Danne 
| Deane orch currently at Cipango 
| Club, as vocalist. ..Phil Cate new 
|drummer for Bill McCune orch, 
| now playing St. Anthony Hotel in 
|San Antonio ..Chuck Cabot band 
|currently booked into the Balinese 
in Galveston. 


ST. LOUIS 


Harold Larkin and Claud Davis, 
owner of Strand, Ellington, Mo., 
lighted new 300-car ozoner near 
there. 

Adolph F. Meier, owner of the 
Cuba in Cuba, Mo., will construct 
a new ozoner near that town. 

Clifford H. Hough, Lebanon, IIl., 
sold his Lyric in Newburg, Mo., to 
Mr. and Mrs. Joseph Eagleworth. 

Fanchon & Marco relighted its 
St. Louis, a 4,000-seater in mid- 
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» Shes Lux 


"SkIN-Tone Acrion 
in Lux care makes 
my skin wonderfully 
SMoother! says 


See Jane Wyman ,, 


co-starring in 
A WARNER BROS. PRODUCTION 
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THE STORY OF WILL ROGERS” 


Y 
NICOLOR 


NOW SHOWING LOCALLY 








dark since Feb. 21, last 


town, 
week. 

Fred Durbin shuttered his Perry 
in Perry, Ill., for the summer. 

The Pike, 300-seater, Griggs- 
ville, Mo., closed for an indefinite 
period by Richard Wade. 

Tag for the new theatre in St. 
Ann’s Village, St. Louis county 
owned by St. Louis Amus. Co., is 
the Lacosa. House is being readied 
for fall opening. 

Fanchon & Marco-St. Louis 
Amus. Co., took over booking and 
buying chores for the Crest, Affton, 
Mo. 





A. L. Matreci, owner of the Up- 


| ton, will relight the house in Sep-| 
| tember. 


Jack Kane, St. Louis salesman | 
for Lippert Pictures, resigned to | 
become Indiana-Tennessee-Ken- | 
tucky and Arkansas rep for Mack 





| 
Enterprises, Centralia, Ill. 
i 


PITTSBURGH 


Bud Hahn, who recently resigned 
Harris Amus. Co. office post, is 
back in fold again as a relief man- 
ager. Publicity duties for circuit 
now being handled by William 
Zeilor, who runs the downtown J. 
P. Harris theatre. Ken Hoel quit 
few weeks ago as ad pub director 
for Harris after being with com- 
pany nearly 25 years. 

Phyllis Petroff replaced Jean 
Marcini as secretary in WB pub- 
licity department. Latter’s join- 
ing her soldier-husband at Fort 
Leonard Wood, Mo., until he ships 
overseas. 


Norbert Stern, real estate in- 
vestor who heads the Associated 
Drive-In Theatres circuit, is secre- 
tary-treasurer of Norjay, Inc., com- 
pany which plans to construct a 
big new suburban shopping center 
opposite the old Allegheny County 
airport entrance in West Mifflin 
borough. 


Anton Theatre in Monongahela, 
recently acquired by William Gray, 
who also owns the Bentley there, 
is being completely renovated and 
an entire new floor will be added. 


COLUMBUS 


After seven months of house- 
hunting Robert A. Wile, exec sec- 
retary of Independent Theatre 
Owners of Ohio, finally found one 
and moved his family here from 
California in July. 


The ITO, which has labored sev- 
eral years to get Paramount to con- 
form with the practices of other 
companies and serve Columbus out 
of Cincinnati rather than Cleve- 
land, has finally won qut, with the 
distributor making the desired 
switch. 


LOS ANGELES 


Paramount appointed James 
Ricketts temporary branch man- 
ager in Denver to succeed Clar- 
ence Olson, resigned. 


Harold Wirthwein, Monogram’s 
western sales manager, announced 

e resignation of Jack Frost as 
manager of the Kansas City ex- 
change, effective Aug. 15. 

RKO will release “Under the 
Red Sea,” prepared for the screen 
by Sol Lesser from adventure films 
by Dr. Hans Haas, with narration 
by Elliot Paul. 


CINCINNATI 


Razing of Orpheum theatre, built 
in 1900 for William Morris vaude- 
ville, in opposition to downtown 
Keith interests’ house, announced 
by its present investment broker 
ownership. A chain store is to re- 
place it. 


Jerome Shinbach, RKO Theatres 
division manager, set up headquar- 
ters here Monday (28) in adding 
Ohio to territory he supervises out 
of Chicago. Joe Alexander, in 
charge of Cincy and Dayton (O.) 
operation, continues as city mana- 
ger. 








? 
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one man’s opinion anent television 
which, in effect, boils down to the 
observation that TV can’t compete 
with the magic of the big screen. 
The film-maker said he caught the 
recent televising of the politico 
conclaves in Chicago. His conclu- 
sion: “When the camera focused 
on the more than 2,000 persons in 
the arena, the 21-inch screen re- 
duced them ali to pinheads. In 
contrast, the regular theatre <creen 


depicts big, exciting events in 
larger-than-lif. size. There’s no 
connection between the two.” 


Duggan is in Gotham with his 
wife, short story writer and nov- 
elist Libby Block. They return to 
the Coast at ihe weekend. 
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La Loea 
of comedy and her singing is a 
tasteful relief. 

Story is hard-hitting, but avoids 
propaganda. Miguel Zacarias di- 
rects sharply but considerately. De- 
pression and shock are lessened 
even in glimpses of the local men- 
tal’ hospital and its procedures. 
Camera work is excellent. Alma 
Delia Fuentes is fine as the har- 
assed daughter. Alejandro Chan- 


| guerotti, newcomer to Mexican pix, 


is firstrate in tragi-comedy relief 

as Miss Fuente’’ dipsomanic cous- 

in. Pic is big box office here. 
Grah. 


Cente Pieeoloe Mamme 
(100 Little Mothers) 
(ITALIAN) 

Genoa, July 1. 
Columbia release of an Ital-Inter Film 
production. Stars William Tubbs, Aman- 
da, Augusto. Directed by Giulio Moreili, 
with supervision by Leonide Moguy. 
Screenplay, Leonide Moguy, from story 
by Jean Guitton; camera, Giorgio Orsini; 


music, Carlo Innocenzi. At Olimpia. 
Genca, Running time, 95 MINS. 

REY nic cace<Wed csndeces William Tubbs 
Auguste .... .....Himeelf 


The mother _..-Lia Amanda 





A remake of a prewar French 
production called, “Le Mioche,” 
also made by Leonide Moguy, this 
is a rough but generally pleasant 
item. Spotty returns are indicated 
both locally and in the U. S. Co- 
lumbia is distributing. Though lo- 
ealed in a girls school, as was 
Moguy’s “Tomorrow Is Too Late,” 
it lacks the same appeal and lat- 
ter’s important exploitation pegs. 
This is a light treatment of the un- 
wed mother problem. 

Story concerns illegit child left 
in a hotel room by a desperate 
mother abandoned by her lover. 
Found by a lonely teacher (Wil- 
liam Tubbs), it is secretly taken by 
him to his new’job in a girls’ resi- 
dence school, where femme stu- 
dents eventually discover his 
secret and help him take care of 
the child. Discovery by headmis- 
tress leads to expulsion and trou- 
ble, all cancelled by happy end 
which reunites babe with mother, 
now sorry she abandoned him. 

William Tubbs ably sketches the 
adoptive father-school-teacher. Lia 
Amanda shows promise in her 
first important role as the mother; 
while in a remarkably long baby 
role, Augusto ingratiatingly walks 
away with the picture despite its 
backdrop of pretty girls. 

Direction is notably weak as is 
cutting job. Music backgrounds 
are okay as is camera work. 

Hawk. 


Rendezvous a Grenade 
(FRENCH) 


Paris, July 15. 
Sirius release of SFDC-Sirius produc- 
tion. Stars s Mariano; features Jean 
Tissier, Marthe Mercadier, Nicole Maurey. 
Olivier Hussenot. Directed by Richard 
Pottier; screenplay, Andre Tabet; camera, 


ey ge RR, 
—— Se ddednudeca sme Luis Mariano 
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This is a showcase job for the 
popular tenor warbler here, Luis 
Mariano. Flimsy plotting, wooden 
thesping and lack of any eye-catch- 
ing production numbers make this 
of little appeal for stateside cir- 
cuits. 

Plot has bobbysox idol Mariano 
meeting his lady love every Wed- 
nesday in her lush villa far from 
the Paris hurly-burly. Into this set- 
up comes Mariano’s lovable but 
bumbling foster-father who puts a 
bug in the gal’s ear that starts all 
the trouble. She sees Mariano 
mobbed by chicks and runs off 
broken-hearted, but is caught up 
in time for the final clinch. 

Direction is plodding. Pic gives 
evidence of a low budget. Mariano 
thesps in a listless manner and the 
babe in the woods fares little bet- 
ter. The few yocks are garnered by 
Jean Tissier in his attempt at in- 
jecting something into the pic as 
the girl-happy ex-carny man who 
bungles and straightens out the 
lives around him. Mosk. 





La Ausente 

(The Absentee) 
(MEXICAN) 
Mexico City, July 1. 


Columbia Pictures release by Interna- 
cional Cinematografica production. Stars 
Arturo de Cordoba, Rosita Quintana. Fea- 
tures Mary Douglas, Andrea Palma, 
Ramon Gay, Angelica Hartman. Directed 
by Julio Bracho. Script, Neftali Beltran; 
adaptation, Julio Bracho; camera, Alex 
Saeteene ae. Raul Lavista. At Cine 
Metropolitan, Mexico City. Runni i , 
190 Maes y ning time 





This heavy, conventional drama 
of a rich man brooding in the be- 
lief that he has killed his wife 
must depend largely on Arturo 
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Cordoba, recently Oscared as top 
Mexican dramatic actor; Rosiia 
Quintana, a sightly blonde. and 
camerawork by Alex Phillips 4 
champ lenser last year, for jt. 
draw. Story is more than a litte 
reminiscent of “Rebecca,” a smash 
in Mexico more than a decade ago 
Film is a current boxoffice champ, 
being on longrun at the ' 
Metropolitan. 


Top roles admirably fit De (o,;-. 
doba and Miss Quintana. \{ary 
Douglass portrays an intruding 
sister-in-law with rapier sh; p- 
ness. Character of the child is 
well done by Angelica Hartman _ 
_ Direction could be better which 
is surprising because it is handled 
iby one of Mexico’s tep directors 
| Julio Bracho. Direction is <¢ 
jerky, one wonders if censors or- 
dered many cuts. Doug 


Cine 








Ouvert Contre X 
(The Case Against X) 
(FRENCH) 


Paris, July 1 
Gaumont release of 
honic production. Features 
abourdette, Yves Deniaud, Yves 
cent, Jean Debucourt, Marie Dea. Directed 
by Richard Pottier; screenplay, Marc-Gil- 
bert Sauvajon; camera. Pierre Levent 
At Balzac, Paris. Running time, 100 MINS. 
Katherine Elina Labourdette 
CU osbeeedectesecs. Marie Dea 
Inspector Yves Deniaud 
Pierre Yves Vincent 
Maitre Jean Debucourt 


Myriam Bru 


Gaumont-Cine. 
Elina 
Vin 
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Film is a whodunit without anv 
action, suspense or deft character- 
ization to lift it out of the ordinary. 
It does not have the stature or 
appeal for U. S. markets. Story 
concerns a girl accused of mur- 
dering a heel who was trying to 
blackmail her with her past 
ruin her new love. 


Direction of Richard Pottier 
can’t do much to dispel the 
wordy script which bogs down any 
action. Obvious plotting and or- 
dinary thesping don’t help much. 
Elina Labourdette is wooden as 
the unjustly accused and Marie 

a adds a spark of vehemence as 
the frustrated, jealous rival. Yves 
Vincent is properly dashing as the 
ambiitious detective with Yves. 
Deniaud giving his standard per- 
formance as a garrulous imepector. 

Mosk. 


lo 











Eva Peron 
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distribs, among others, if it 
sulted in restoring the country to 
its former strong financial position. 

As things stand now, the em- 
bargo has been lifted and import 
permits are being granted in suf- 
ficient number to allow companies 
to send a stream of new pix into 
release. But U. S. firms are getting 
no coin out, despite an agreement 
entered into with the government 
two years ago. 

Prospects appear nil at the mo- 
ment of unfreezing earnings be- 
cause of the severe lack of foreign 
exchange. Country, which was one 
of the great grain exporters of the 
world, has been forced even to !m- 
port wheat. Result of the whole 
economic mess is to make it tough 
on Yank film men, as well as other 
importers. 
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Here’s a tale 
with a mighty 
happy 
beginning! 








has the same boxoffice stamina 
as its predecessors and is even 
topping them in many situations 


.-. for instance: 


Paramount Theatre, Amarillo, Texas, 11% bigger than 
FRANCIS GOES TO THE RACES, 35% bigger than FRANCIS; 


Chief Theatre, Pocatella, Idaho, 13% bigger than 
RACES, 3% bigger than FRANCIS; 





Lucas Theatre, Savannah, Georgia, 25% bigger than 
RACES, 44% bigger than FRANCIS; 


Majestic Theatre, San Antonio, Texas, 2% bigger than 
RACES, 5% bigger than FRANCIS; 


Jefferson Theatre, Huntington, Indiana, 20% bigger than 
RACES, 23% bigger than FRANCIS. 


MTOR UM ATL LALIT s@m.. LORI NELSON ALICE KELLEY PALMER LEE 


| WILLIAM REYNOLDS 22 RANCIS the Taking Moe 


Directed by ARTHUR LUBIN + Story and Screenplay by OSCAR BRODNEY + Produced ty LEONARD GOLDSTEIN 


Based on the character ‘‘FRANCIS’’ created by David Stern » A UNIVERSAL-INTERNATIONAL PICTURE 
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Colgate’s Les Harris Sees Dubious 
Payoff on Residual Vidpix Rights 


The phrase, “residual 


rights,’ 





no ingens 1a thet| FATHER KNOWS BEST 


vidfilm budgetary problems, actu- 
ally may not be the profit-taking 


panacea that it looks on first glance. 
That’s the opinion of Colgate pro- 


Latest established radio proper- 


duction manager Les Harris, wh0|ty to hit the vidfilm route will be 


believes that 4t might be more ad- 
vantageous for a sponsor to have 


“Father Knows Best,” the half-hour 





a show produced for him at a lower situation comedy starring Robert 


cost in the beginning, rather than 


Young. Actor, who owns the pack- 


insisting on retaining a share of | age, has set a deal with Ted Robin- 


the residuals and so paying a high- 
er initial cost. 

“Webster defines ‘residual’ as 
that which remains after any proc- 
ess of subtracting,” 


son to produce the telepix series 
on the Coast in which Young will 
also star. Consolidated TV Sales, 


Harris said,| which will distribute, is seeking a | 


“and that is hitting pretty close to} network sponsor. 


the mark. A lot of subtraction is 
likely to take place before any ad- 
vertiser gets to share in the loot. 
There have been several instances 
since the device was introduced, 
where a share of the residuals 
earned a tidy profit, but as a stand- 
ard attraction for the future, any 
profits for the client from residuals 
would appear negligible.” 
Actually, according to Harris, the 
cost of a package where the client 
demands a share of the residuals is 


(Continued on page 34) 


SAG Members Urged 
To Okay New Pact 
With Vidpic Prods 


Hollywood, July 29. 
Additional details of pact recent- 
ly agreed to by Screen Actors 
Guild and various leading telepix 


companies have been announced 
by SAG, which sent copies of pacts 
and ballots to membership along 
with recommendation of board of 
directors that new deal be okayed. 
Pact is effective as of last July 21, 
subject to Wage _ Stabilization 
Board’s okay. 

Contract calls for guarantee of 
13 episodes on series, at minimum 
of $125 per episode; minimum of 
$250 per episode for first six epi- 
sodes and $200 per episode for 
each one over six where’ guarantee 
is for less than 13 episodes; players 
get minimum of $160 a week on 
term pacts guaranteeing work 20 
out of 26 weeks; $225 per week 
minimums where pact guarantees 
10 out of 13 weeks work. 

If producer sells film, SAG is 
protected with clause in pact. Ex- 
clusivity provides thesp will not 
appear in TV blurbs or films which 
would be in competition with spon- 
sor. 


‘BLINKEY’S’ $3,200 TAB 
AS 15-MIN. TELEFILM 


Offered as further proof by east- 
ern film producers of how much 
less expensive is vidfilm produc- 
tion in N. Y., producer Murray 
King is currently turning out a 
new quarter-hour moppet show at 
$3,200 per stanza. Show is titled 
“Adventures of Blinkey” and the 
low budget is made possible, ac- 
cording to King, by a new process 
for combining live action with 
marionettes. 

Show, dealing with the experi- 
ences of an average child in a 
world of adventures, is scripted by 
Dr. Lucille Emerick, author and 
child psychologist, who has al- 
ready created 117 stanzas. King, 
who is handling his own distribu- 
tion, is pitching the show to local 








and regional sponsors, rather than | 


network bankrollers. 


MCA-TV Taking Outside 
Vidpix for Distribution 


Hollywood, July 29. 


Distribution end of MCA-TV 
Ltd. has expanded its activities and 





for the first time the MCA agency’s | 


video arm is handling product 
other than that filmed by its own 
TV subsidiary, Revue Productions. 
New product is being distributed 
on a regional and local basis, not 
national. 


Acquired by MCA-TY Ltd. for | 


distribution are the Abbott and 
Costello vidpix series made some 
time ago at the Hal Roach lot, 
and angeled by A&C: the George 
ae series, “I Am the Law,” also 


ner Janssen “streamlined” musie 
Classics; 


ankrolled by A&C. and the Wer- 


Radio version goes again on NBC 
this fall under General Foods’ spon- 
sorship. TV version will be budg- 
eted at about $20,000 per stanza, 
which the producers claim is about 
one-third less than other top-name 
situation comedy vidfilm shows. 
Consolidated is attempting to sell 
the series without benefit of a pilot 
film and claims to have arouséd 
sponsor interest on the basis of an 
announcement of plans alone. 

Consolidated, incidentally, will 
also syndicate a new vidfilm west- 
ern show, titled, “Steve Donovan, 
Texas Ranger” and being produced 
by Jack Chertok, producer of the 
“Lone Ranger” telepix show. Title 
role is played by Douglas Kennedy. 
Show is designed for either na- 
tional or spot sponsorship. 


Mfrs. Pick Up Tab For 
Ed & Pegeen’s Vidpix 


New series of Mr. and Mrs. vid- 
film shows starring Ed and Pegeen 
| Fitzgerald, which are currently un- 
'der production at the Seaboard 





SET AS VIDPIX SERIES Studios, N. Y., will be sponsored 


by top department stores in the 
various TV markets at no cost to 
the stores. Under a deal worked 


out by George Kamen, 


Sanford Johnson, the manufactur- 
ers whose products will be plugged 
in each film will pay not only for 
the film itself but also for air time 
in each market. 

Deal calls for four plugs to be 
‘carried in each quarter-hour 
istanza. In return for the manu- 
|facturers paying for production 
costs and air time, the stores in 
turn will give the products plugged 
extra display space on their coun- 
ters and will also take*daily news- 
paper ads, tying in the pix with 
their stores. Idea, of course, is a 
co-op venture to help both the 
stores and manufacturers sell 
more goods inside the stores. 

Format of the show will have 
the Fitzgeralds offering household 
hints to the wife and husband in 
viewing households. Pilot film, 
completed some nine months ago, 
was titled “Something New,” but 
it’s not yet certain whether that 
title will stick. Series is slated to 
tee off in some 20 markets outside 
N. Y..during September. 

















TV Films in Production 








Series for Dept. Stores: 


| 


| 30 Mins.; Mon., 9 p.m. 


packager | 
of the series, and Seaboard prez | 


| aired Monday night (28), suffered 


Telepix 





‘MY LITTLE MARGIE 

| With Charles Farrell, Gale Storm, 
Hillary Brooke, Don Hayden, 
Clarence Kolb, others 

Producer: Hal Roach, Jr. 

Director: Hal Yates 

Writers: Frank Fox, George Car- 
leton Brown 





PHILIP MORRIS 
CBS-TV, from N. Y. 
(Biow) 


“My Little Margie,” new vidfilm | the best in the cast. 


series which is in as summer re- 
placement on CBS-TV for “I Love 
Lucy,” hasn’t improved since its | 
preem June 18. Latest stanza, | 


from the same weak scripting and 
ludicrous slapstick as the origi- 
naler. For the benefit of both 
Philip Morris, the sponsor, and 
CBS, it’s probably a good thing 
that “Lucy” comes back into the 
time slot soon. 

Monday night’s edition played 
almost like the old Leon Errol or 
Edgar Kennedy two-reel theatrical 
comedies for RKO and paradox- 
ically, while such shenanigans were 
acceptable in theatres, they won’t 
find a place on TV. Reason is 
presumably that the RKO comedies 
were meant only to play in support 
of feature pix, while on TV they 
have no such A-budgeted feature 
to support them. This week’s 
“Margie” was complete with actors 
rushing about in a darkened room, 
slugging each other by mistake, 
etc. Show moved fast but it wasn’t 





funny, since the basic story line 














ARROW PRODUCTIONS 
KTTV Studios, Hollywood 


“RAMAR OF THE JUNGLE” 26 half- 
hour jungle adventure telepix series 
resume in August. Producers: Harry S. 
Rothschild, Leon Fromkes. 

Film Producer: Rudolph Flothow 
Director: Wally Fox 


BREAKSTON-STAHL PRODS. 
General Service Studios: Hollywood 


“SAFARI BILL” series of 26 half hour 
telepix to begin shooting August 1. Loca- 
tion shots to be filmed in British East 
Africa. 

Martha Hyer heads cast, parts to fill. 
Producer-director: Breakston-Stahl 
Associate producer: Irene Breakston 
Technica] executive: John R. Carter 


WILLIAM F. BROIDY PRODS. 
Sunset Studios. Hollywood 
“WILD BILL HICKOK” series of half 
hour western adventure series now in 
preparation to resume shooting mid-Au- 
gust. Guy Madison, Andy Devine set 


leads. 
“STARDUST” series featuring Jimmy 
Starr now being prepped for fall. 

“CASE HISTORY” featuring Regis Too- 
mey, Sara Hayden, and “TRAIL BLAZ- 
ERS” with Alan Hale, Jr., as set lead, 
also in preparation for fall shooting: 
Executive producer: William F. Broidy. 
Producer: Wesley Barry 
Director: Frank McDonald 


JACK CHERTOK PRODS. 
General Service Studios. Hollywood 
“LONE RANGER” half hour series of 52 

videoaters now shooting. John Hart, Jay 
Silverheels set leads. 

Producer: Jack Chertok 

Associate Producer: Harry Poppe. 


BING CROSBY ENTERPRISES 
RKO-Pathe Culver City 
Shooting “REBOUND” series of half 
hour adult dramas sponsored by Packard 

Motor Car Corp. 
Executive producer: Basil Grillo 
Producer: Bernard Girard 
Director: B. Girard 
Half-hour series of comedy-drama for 
“A CHAIR ON THE BOULEVARD.” 
Producer John Nasht 
+ Half hour series of adult drama films 
| for “CROWN THEATRE” in preparation. 
| Producers: Richard Dorso. Bernard Girard. 
“THOSE WERE THE DAYS” half-hour 
| telepix series now in preparation, 





FEDERAL TV CORPORATION 
Goldwyn Studios, Hollywood 
“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. Barbara Britton, Richard Den- 
ning, Francis de Sales head cast. 
Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


DESILU PRODUCTIONS 

General Service Studios, Hollywood 

“| LOVE LUCY” half hour comedy se- 
ries sponsored by Philip Morris shooting 
| for fall season. 

Cast: Lucille Ball, Desi Arnaz, William 
Frawley, Vivian Vance. 
Producer: Jess Oppenheimer 

Director: William Asher 
Writers: Jess Oppenheimer, Madelyn 

Pugh. Bob Carroll, Jr. 

“OUR MISS BROOKS” half-hour com- 
edy drama series now shooting for CBS- 
TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 





gan, Dick Crenna, Gloria McMillan, Bob 
Rockwell, Virginia Gordon. 

Preducer: Larry Berns 

Director: Al Lewis 

Assistant director: Jim Paisley 

Writers: Al Lewis, Joe Quillan 


FRANK FERRIN PRODUCTIONS 
6528 Sunset Bivd., Hollywood 
Casting: Virginia Mazzuca 
| “SMILIN’ ED’S GANG” series now shoot- 
ing. Ed McConnell, Nino Marcel head cast. 
| Producer-director: Frank Ferrin 
Associate producer: Ralph Ferrin 

Assistant director: Don Olsen 


FILMCRAFT PRODS. 


8451 Melrose. Hollywood 
GROUCHO MARX starred in 39 half-hour 
audience participation film productions, to 





be made once a week for NBC. DeSoto- 
Plymouth sponsoring. 

Producer: John Guedel 

Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 


6920 Sunset Bivd., Hollywood 
“ANNIE OAKLEY” new series of 52 
half-hour videoaters now in praparation. 
—_ Davis, Billy Gray head cast. Parts to 
fill. 


Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 
Autry, Pat Buttram set leads. 

“RANGE RIDER” shooting second se- 
ries of 52 half-hour videoters. Jack Ma- 
honey, Dick Jones head cast. 

Producer: Louis Gray 
Directors: Wallace Fox, Geo. Archainbaud 

New series of half-hour western dramas 
entitled “DEATH VALLEY DAYS” now 
shooting. 

Producer: Darrell McGowan 
Director: Stuart McGowan 


W. R. FRANK PRODS. 
General Service Studios: Hollywood 
Group of 4 30-minute “MEDAL OF 
HONOR” telepix now shooting. 
Producers: W. R. Frank, William Dean 
Director: Reginald LeBorg 
Production Manager: Bart Carre 


GROSS-ARASNE, INC. 
General Service Studios: Hollywood 
Resume phoctng “BIG TOWN” series 
of 26 half hour telepix July 28 sponsored 
by Lever Brothers. Patrick McVey and 
Jane Nigh set leads. 
Produeers: Jack J. Gross and Philip N. 


asne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bldg.. Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


JAN PRODUCTIONS, INC. 
General Service Studios: Hollywood 
“IT’S THE BICKERSONS™” series of half 
hour comedy telepix now shooting. Lew 
Parker and Virginia Grey set leads. 
Producer: Jack Denove 
Production supervisor: C. M. Florence 
Director-writer: Phil Rapp 


-EDWARD LEWIS PRC DS. 
Motion Picture Center. Hollywood 
Series of 13 half-hour telepix featuring 
frene Dunne as femcee now shooting 
Producer: Edward s 
Production manager: William Stevens 


THE McCADDEN CORP. 
General Service Studios: Hollywood 
“THE BURNS AND ALLEN SHOW” 
now shooting series of half hour comedy 
telepix. The Carnation Co. sponsor. 
Cast: George Burns and Gracie Allen, 
one Clark, Bea Benadaret, Harry Von 
Le 





Producer: Ralph Levy 

Director: Ralph Levy 

Writers: Paul Henning. Sid Dorfman, Har- 
vey Helm, William Burns 


MARCH OF TIME 
369 Lexington Ave.. N. Y. 
“AMERICAN WIT AND HUMOR” se- 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator, with cast including Gene Lock- 
hart, Jeffrey Lynn, Arnold Moss, Ann 
Burr and Olive Deering. 
Producer: Marion Parsonnet 
Director: Fred Stephani. 


PATHESCOPE PRODUCTIONS 
580 Fifth Ave.. New York City 
Now shooting “THE HUNTER,” series 
of 13 half-hour telepix, sponsored b 
R. J. Reynolds Tobacco Co. throug 
William Esty. Barry Nelson heads cast. 
Producer: Ed Montagne 
Production Supervisors: Walter Raft, 
Robert Drucker 
Director: Oscar Rudolph. 


ROLAND REED PRODS. 
_Hal Roach Studios: Culver City 
Now shooting “TROUBLE WITH 

FATHER” series of 30-minute situation 
comedies, 


as of Friday, July 23 eae 


aoiinentemmianies 


Producer: Roland Reed 
Director: Howard Bretherton 

“MY LITTLE MARGIE” series of half 
hour comedy telepix now shooting. 
Charles Farrell and Gale Storm head cast. 
Philip Morris sponsors. 
Producer: Hal Roach 
Director: Hal Yates 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of adult drama tele- 
a now shooting for Revue Prods. 

roducer: Revue Productions 





Reviews 


ee aaaaaa aaah bbb nae hebDDDDDDDDDODDDDDDDDADL ALES 


about which the action revolyeq 
was phony. 

Ex-film star Charles Farre]| whoa 
plays the widowed, romantic father 
in the series, has not yet recap. 
tured the thesping ability \ hich 
made him a name 15 or 20 vearg 
ago. Gale Storm, in the title ;, 





fared slightly better but Bon 
much of a chance with her lines 
| and situations. Hillary Brooke as 
| Farrell’s vis-a-vis, and Don Hayden 
as Miss Storm’s boyfriend, are stijj 


tal. 





SPORTS PARADE 
Distributor: United Artists Ty 
15 Mins.; Thurs., 11 p.m. 
BRISTOL-MYERS 

KTLA, Hollywood 

Grooved at the sports fans, this 
segment appears on KTLA late 
Thursday nights, appropriately 
spotted to follow the channel's 
wrestling matches. A sports news- 
reel covering highlights of the pre- 
vious week in sports, it’s a natural 
for this particular segment. 

On the 15-minute spot caught 
were shots of the Olympic acqua 
finals; All-Star baseball game; 
stock car championship race, and 
the Brooklyn handicap. Best lens- 
ing was of the Langhorne race, 
with some excellent shots of the 
ears zooming around the dirt 
course. 

Bristol-Myers sponsors this late- 
evening program, plugging Vitalis 
and Bufferin. Blurbs are rather 
mechanical, without any semblance 
of originality. Daku. 


Vidpix Chatter 


Hollywood 

Barney Gerard has submitted a 
video series, “The Beloved Judge,” 
to a TV production company as a 
projected deal on which he would 
act as producer ... Bing Crosby 
Enterprises sold 13 “Royal Play- 
house” vidpix to Radio Audizioni 
Italia . . . Gloria and Lyle Talbot 











Directors: Richard Irving, Norman Lloyd. 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS 'N’ ANDY” series of character 
comedy telepix now shooting. Sponsored | 

by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee, 
Horace Stewart. 

Supervisors: Freeman Gosden, Charles 
Correll, Sidney Van Keurey . 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerson 


ROY ROGERS PRODUCTIONS 


Goldwyn Studio, Hollywood 

ROY ROGERS now shooting 15 oater 
telepix. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline. Pat Brad 
in support. General western parts to fill. 
Sponsored by General Foods for NBC-TV. 
Producer: Roy Rogers 
Associate geecheor: Jack Lacey 
Director: Bob Walker 


——_ 


SCREEN GEMS 
N. Gower, Hollywood 
Now preparing the FORD THEATRE 
series of 39 half-hour telepix to begin 
shooting August 8. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SCREEN TELEVIDEO PRODS. 


Eagle Lion Studios, Hollywood 
Series of half-hour dramas resume in 
August. 


Producers: Gil Ralston, Jaques Braunstein 


SHOWCASE PRODUCTIONS 

, Hal Roach Studios, Culver City 

‘RACKET SQUAD” series resume 
shooting July 30 half hour telepix series. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


UNITED WORLD FILMS, INC. 


Universal International Studios, 


Hollywood 
“THE FIGHTING MAN,” series of 13 
half-hour telepix, now shooting. Michael 
Thomas, Cliff Clark set leads. 
Director: George Blair 


ADRIAN WEISS PRODS. 
655 N. Fairfax: Hollywood 

_ (Shooting at KTTV Studios) 

Next series of 13 “CRAIG-KENNEDY— 
CRIMINOLOGIST” half hour adventure 
telepix now being prepared for Septem- 
ber start 4 


Producer-director: Adrian Weiss 


FRAN x WISBAR PRODS. 

gle Lion Studios: Hollywood 
“FIREGIDE THEATRE” mo 84 of half- 
hour adult dramas now shooting. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


WIZARD TELEPICTURES CO. 
Larchmont Studios: Hollywood 
“DREAM IT UP” series of 15-minute 
comedy telepix begin shooting August 15. 
Chick Chandler starred with ranklin 
Pangborn, Gus Schilling, Benny Baker in 

support. 

Producer: B. L. Petroff 

Associate producer: Bert Dougias 
Director: B. L. Petroff 

Production manager: H. A. Hirshfield 





| cation shooting ... 


set for roles in Flying A vidpix 
series. Director George Archain- 
baud takes cast and crew of Gene 
Autry oaters to Lone Pine for l|o- 
Filmcraft Pro- 
ductions began enlarging and 
renovating its Melrose Avenue 
studios due to expanded opera- 
tions in fall... Irving and Norman 
Pincus here from Gotham on vid- 
pix production junket . . . Shoot- 
ing resumed at Hal Roach studios 
on “My Little Margie,” starring 
Gale Storm and Charles Farrell, 
with Hal Yates directing for Ro- 
land Reed Productions .. . Flying 
A bought “Johnny Jackeroo,” by 
Robert Schaefer and Erie Free- 
wald, and “Carnival Comes West.” 
by Buckley Angel, for Gene Autry 
oaters ... TV sales exec Stu Rey- 
nolds addresses Society of Motion 
Picture Comptrollers at its meet- 
ing Aug. 13... Prexy Hal Roach 
of the Hal Roach studios off to 
N. Y. on biz... Marilyn Nash stars 
opposite Dan Duryea in “Port of 
Thieves,” episode of the “Affairs 
of China Smith” series shooting at 
Motion Picture Center studios, 
Edward Lewis producing... Mary 
McCall Jr. signed by Screen Gems 
to script “Life, Liberty and Orlin 
Dooley,” for the “Ford Theatre 
series, from original by William 
Fuller. SG switched tags on three 
of its “Cavalcade of America 
telepix for DuPont, “Nathaniel 
Hawthorne” became “Romance [to 
Remember,” “Thomas Jefferson | 
now “Experiment at Monticello. 
and “Samuel Morse” revised to 
“What Hath God Wrought?” . .. 
SG also bought “Edge of the Law. 
by Richard Deming, for “Ford The- 
atre” . . . Dominic Delgarde, Al 
Schoenberg and Jan Arvan set for 
roles in United World's “The 
Fighting Man,” at UI. . . William 
E. Green and Jack Daly cast '" 
“The Mick,” “Fireside Theatre 
telepic rolling at Eagle-Lion stu- 
dios . . . William Broidy Produc- 
tions activated commercial depa!t- 
ment to handle teleblurb produc- 
tion and rental of studio facilities, 
with Edward Kay in charge of vid- 
film spots... Broidy due back 
from N. Y. this week following 
business trek to Gotham and Chi- 
cago . , . Barbara Britton and 
Richard Denning inked along with 
Francis de Sales to topline first 39 
in “Mr. and Mrs. North” series for 


, 





ZIV TV 


5255 Clinton St., Hollywood 
Two in “UNEXPECTED” series of 


half-hour telepix shoot in July. Seven | Murphy will direct, and 


Brown and Buster Collier. 


Federal TV, headed by Harry Joe 
Ralph 
John W. 


“CISCO KID” half-hour telepix scheduled Loveton is producer of series ior 
‘ing shot at Goldwyn studios 
' Colgate. 


for July shooting. 
Directors: Eddie Davis, Sobey Martin, 
Geo. M. Cahan, 
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CLIENTS SWITCH TO SPOT VIDPIX 





~ Scorecard of Webs’ Vidpix Shows 


Following is the lineup of major network shows which will 
be on film this year, aS compared to those aired via film during 


1951-52 season. 


the 
NBC will have 13 film sho 


and 


For the upcoming year, CBS will have 12 


ws, while ABC will have two. 


DuMont airs a number of vidfilm packages but these are spon- 
sored locally or regionally and not on a full network basis. 


1952-53 
Fred Allen Show (NBC) 
Amos ’n’ Andy (CBS) 
Ask Me Another (NBC) 
Gene Autry (CBS) 
Biff Baker, U.S.A. 
Big Town (CBS) 
Burns & Allen (CBS) 
Cavalcade of America (NBC) 
The Doctor (NBC) 
Dragnet (NBC) 
Fireside Theatre (NBC) 
Ford Theatre (NBC) 
Four-Star Theatre (CBS) 
Gangbusters (NBC) 
Greatest Fights (NBC) 
Groucho Marx (NBC) 
I Love Lucy (CBS) 
Lone Ranger (ABC) 
Ozzie & Harriet (ABC) 
Man Against Crime (CBS) 
a. Miss Brooks (CBS) 


(CBS) 


Racket Squad (CBS) 
Schlitz Playhouse (CBS) 


Short Story Theatre (NBC) 

Red Skelton (NBC) 

Sky King (NBC) 

Smilin’ Ed McConnell (CBS) 
1951-52 


Amos ’n’ Andy (CBS) 
Gene Autry (CBS) 

Big Town (CBS) 
Dragnet (NBC) 
Fireside Theatre (NBC) 
Gangbusters (NBC) 
Greatest Fights (NBC) 
Groucho Marx (NBC) 

I Love Lucy (CBS) 
Lone Ranger (ABC) 
Racket Squad (CBS) 
Schlitz Playhouse (CBS) 
Sky King (NBC) 

Smilin’ Ed v’ Ed McC onnell « BS) 








H wood Alarmed as 


Vidpix Producers 


Move Into Lush Foreign Markets 


Hollywood, July 29. + 

Networks, syndicates and indie | 
packagers, on the lookout for ad- 
ditional revenue to get off the vid- 
pic hook, are eyeing Hollywood's | 
lush foreign market. In past weeks, | 
many packagers have been over- | 
turned for pooling their product | 
to be sold in world -markets. 

It's no secret that NBC, and 
CBS, in organizing syndicates, had 
foreign sales in mind, and Holly- 
wood studio heads are alarmed at | 
the growing movement to invade | 
their pix stronghold. 

Desilu, for example, is making 
a feature length film out of several 
“I Love Lucy” episodes and is eye- 
ing the foreign market for sales. 
Similarly, Jack Webb’s “Dragnet” 
is being sought for overseas. Plan 
of one operating syndicate is to 
pool 1,000 pix to be “dumped” in 
foreign markets for whatever 
they'll bring. Due to the cost fac- 
tor, films would be subtitled 
rather than dubbed but could 
serve as a good second feature, 
particularly since many boast 
names usually available only in 
top product. 


One concept is to splice three 
episodes from as many different 
series, and present them a la 
Maugham’s “Trio” as a feature. 

Foreign project would open up 
new vistas to vidpic producers and 
put them in better trading position 
for private financing, and bank 
loans. Additionally they’re eyeing 
vidpic sales to theatres in towns 
where there’s no television. 

There's already talk of theatres 
to show only selected half-hour, 
15-minute shorts originally made 
exclusively for television. Due to 
low costs, these houses could op- 
eraie cheaply. It’s figured pro- 
gram of dramatic, comedy features 
Plus panel or quiz show and news- 
reel could be sold for package for 
less than $100. 





Guinness’ Topper 


Vidpix Deal on Tap 


Bernard L. Schubert, the radio- 
TV packager, is currently in Eng- 
land, with negotiations reportedly 
in progress which may find Alec 
tuinness doing a TV film series 
ased on the “Topper” characteri- 


cation. If deal jells, series would 
e made abroad. 


en of Guinness’ current 
it” sollice appeal in this country, 
NBC pored that both CBS-TV and 
-3°-TV have expressed interest 





se underwriting the cost of the 
sivity in exchange for an exclu- 





Arnold, Gwenn Signed 


Ralph Cohn, head of Screen | 
Gems, Columbia’s vidpix  sub- 
sidiary, returned to New York 


Monday (28) following a two-week 
stay on the Coast setting up pro 
duction on the 39 telepix for Ford. 
Nine yarns have been selected | 
and writers have been assigned to 
the properties. Among “names” 


|signed to appear are Edward Ar- 


Music Pubs Eyeing 
Telefilms as New 
Source for Plugs 


Music publishers and_ song- 
pluggers, who have seen their 
major plugging media shift grad- 
ually from sheet music to name 
bands to radio disk jockey shows. 
are now eyeing with considerable 
optimism the various musical film 
libraries being turned out by indie 
vidfilm producers and designed for 
TV ceejay shows. With more than 
17,000,000 TV sets now in circula- 
tion and with more and more sta- 
tions programming the musical 
briefies all through the day and 
night, pubs and pluggers envision 
the pix as one of the best means 
of plugging they’ve yet had. 

Illustrative of the format of such 
films is the series turned out by 
Seaboard Studios, N. Y., and being 
distributed by United Artists-TV. 
Seaboard has produced 101 of them 
tou date and is now working on a 
10-per-month schedule. Unlike the 
Snader Telescriptions and others 
which have sound-on-film, Sea- 
board is shooting its series in a 
silent version, for synchronization 
either with one particular disk or 
with several top-selling records. 
Films have the tunes acted out 
in pantomime or interpreted by 
dancers, and one of them is an 
animated cartoon. 

Majority of the record com- 
panies and music pubs are coop- 
erating closely with Seabord by 
turning over pre-release pressings 
on their disks so that the studio 
can time its productions for when 
the record is getting the biggest 
play. Under the distrib deal set 
up by UA-TY, stations subscribing 
to the service can have unlimited 
use of the films for one year on 
a library basis. Unlike other stu- 
dios and _ distributors, however, 
Seaboard retains actual ownership 
of the films. 

Seaboard, as with other vidfilm 
producers making such pix, has no 
special arrangement with the 


(Continued on page 30) 
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A sizable swing of advertisers 


|from network video stanzas to film | 


series placed on a national spot ba 
Sis is shaping up for the ’52-’53 
| season. Already four spenders have 
|set their spot vidpix deals and at 
| least five others are considering 
similar from-web-to-spot switches. 
| In some of the latter cases, time 
jhas already been bought on a 
|chain, but spot placements will be 
jused to supplement 
| lined up by the nets. In effect, the 
| bankrollers are letting the webs 
| sweat to clear whatever outlets they 
lean; then the agencies will go out 
|on their own to place their tele- 
| film programs on stations of their 
j}unable to clear. 

The new business going the spot- 
vidpix route this fall includes: Pa- 
cific Coast Borax, which will back 
a celluloid version of its oldtime 
radio stanza, “Death Valley Days,” 
iin all 63 markets, via McCann- 
| Erickson agency; Miller Hi-Life 
| beer, which will sponsor “The 
| March of Time,” a half-hour week- 
| ty stanza in 45 markets 
weeks, via the Mathisson agency; 
j and the Hamilton Watch-Interna- 
ltional Silver “Jewel Theatre” 
| which will go into about 20 mar- 
kets, handled by Young & Rubi- 
cam and BBD&O for their respec- 
tive clients. 

It’s emphasized that these stan- 
|zas are in addition to canned series 
|already making the national spot 
| rounds, 
‘ panies’ “Electric Theatre,’ 
| Baking’s “Hopalong Cassidy.” 

“Gruen Theatre,” and others. Some 
of the backers mulling a move to 
spot have been network spenders 
| and a few are new to the medium. 
| Siphoning Off Web Coin 

If the trend continues, as it gives 
evidence of doing, not only may it 
|take income away from the webs 
but it can make their clearance 
problems more difficult. Sponsors 
placing their shows on a station-by- 





availabilities as long ago as May 
for network clearance. This situa- 
tion, further complicating the clear- 


(Continued on page 34) 


Fromkess 2406 
Jungle Telefilms 


Leon Fromkess, prexy of Arrow 
Productions, Coast vidpix outfit, is 
currently in New York to confer 
with agencies on a national spon- 
sorship deal for “Ramar of the 
Jungle,” starring Jon Hall. From- 
kess, formerly a v.p. of Samuel 
Goldwn Productions, has brought 
with him the first 13 pix of the 
|jungle adventure series. Entire 
series of 13 was broughi in at a 
cost of $240,000, according to 
Fromkess. 





will resume in September, with 
another group of 13 set for produc- 
tion. Stories are currently being 
prepared and a unit is shooting 
backgrounds in the Belgian Congo 
and South Africa. 

In addition to “Ramar,” From- 
kess revealed that Arrow is set 
to begin work on two new series 
in the fall. Slated to roll in Oc- 


” 


films dealing with “King Arthur 
and the Knights of the Round 
Table.” In December, outfit will 
begin work on an unrelated dra- 
matic series employing 
the top names in Hollywood. 
Fromkess, a veepee at Goldwyn 
for seven years said that the new 
vidpix industry is beginning to at- 
tract the top theatrical producers 
“although there is no money in 
it yet.” Banks, he revealed, are 
still reluctant to finance telepix 


potential of the market. Entrance 
of experienced film-makers, ac- 
cording to Fromkess, is beginning | 
to weed out the fly-by-nighters who 
attempted to cash in on a single 
pilot pic. 





the stations 


}own choice in markets the skein is 


for 39) 


station basis picked up some cream | 


Filming on the half-hour telepix 


tober is the first of 26 half-hour | 


some of | 


since they’re still unaware of the | 








Like ’Em on Pix 


Partial answer to audience 
acceptance of vidfilm shows as 
compared to live programs is 
offered by “Big Town,” Lever 
sponsored show which 
switched from live to film in 
April. Ratings show a steady 
rise for the program, indicat- 
ing that most viewers find it 
even better on film. Thus, 
even though the film budget 
is higher than was the live 
budget. Lever is reportedly 
well-satisfied with the switch, 
particularly in view of the fact 
that it retains subsequent-run 
rights. 

According to national Amer- 
ican Research Bureau ratings, 
the show, aired Thursday 
nights via CBS-TV, climbed 
from a 31.1 in April to 36.7 
in May, then dipped to 36.0 
in June, when the hot weather 
occasioned a dip in all TV rat- 
ings. Record is even better for 
the local N. Y. market. Ac- 
cording to Videodex reports, 
“Big Town" jumped in N. Y. 
from a 21.4 in March to a 22.2 
in April, then climbed to 26.8 
in May when it went film and 
to 28.6 in June. 





| 





Lever Considers 
Vidtlm Re-Runs 
Good Economics 


Despite mounting pessimism on 
how valuable re-runs to vidfilm 
packages will actually be, a num- 
ber of sponsors are going in ‘for 
second-runs on vidfilm shows as an 
inexpensive way to grab off a 
quality program which might snare 
almost as high ratings the second 
time around as the first. Case in 
point is “Big Town,” the Lever 
Bros. package on which United TV 
programs, which is handling non- 
| Lever syndication, has already 
|lined up second-run sponsors in a 
number of markets. 

Under terms of UTP’s deal with 
Lever and the Ruthrauff & Ryan 
agency, Lever retains a six-month 
clearance between the first and 
second runs. Since “Big Town" 
switched from live to film in April. 
stations getting it second-run can 
tee off the first week in October. 
With Lever bankrolling on some 
20 CBS-TV markets, other stipu- 
lations are that the second-run be 
on a non-CBS outlet. be bank- 


such as the Electric Com: | 
* General | 





| Thursday. when the show is aired 
!on the CBS net. 

That means that different stanzas 
of the same vidfilm show may be 
playing on two different stations 
in the same market during the 
same week. Thus, the re-run rights 
are drawing considerable agency- 
client interest for the N. Y. area. 
As soon as UTP wraps up a deal 
for N. Y., Lever will be bankroll- 
ing “Big Town” first-run on 
Thursday nights via WCBS-TV, 
while a local sponsor will be bank- 


(Continued on page 30) 


'Best Foods Buys WNBT 
Late Nite Film Theatre 


Importance of late-night film 
| stanzas on tele stations is under- 
| lined by the fact that Best Foods, 








bought the “llth Hour Theatre” 
beamed on WNBT, N. Y., Saturday 
nights at 11:20 p.m. 

A live emcee will be used to cue 
the film and integrate the com- 
mercials. BF -takes over the show, 
| which currently has participating 
sponsors, early in September. 





rolled by a non-competine sponsor | 
and aired on a night other than | 


via Benton & Bowles ageicy, has | 


PW ARD 0 TV Network Shows Going Pix 
Aha Cea Route in F all Doubles Last Season 


+ 


Any doubts still remaining about 
to film 
programming are being rapidly dis- 
pelled by net- 
work shows which will be on film 
the fall season. 
Latest live show scheduled to make 
the switch to film this fall is CBS- 


television's steady swing 


the 


influx of major 


during upcoming 


TV's “Man Against Crime,” which 
raises the total of network shows 
on film to at least 27, or double 
the 14 which rode the networks 
last vear. 

This figure includes only those 
programs sponsored on a nation 
| wide basis by major advertisers, 


| tion 
ito film has 


| 
| 


| TV, 





and does not include the many vid- 
film packages bankrolled on a local 
or regional setup by other spon 
sors. While the total of network 
film shows represents but a frac 
of live programs, the switch 
been so insistent that 
some top industry execs are now 


predicting that all shows, except 
for the comedy and variety types, 
will ultimately be on film. 


Despite the fact that some trade 
| observers’ are beginning to doubt 
that the value of residual rights 
to vidpix will be as great as 
originally anticipated, that’s still 
the primary reason for the shift 
from live to film. Lever Bros., for 
example, switched its “Big Town” 
to film mainly for that reason and 
Camel cigarets is following the 
same line of reasoning on “Man.” 
But the audience acceptance of 
network film shows is also a major 
factor. 


Camel used a film series, “The 
Hunter,” as summer replacement 
for “Man” this year and found 


it so successful that it decided to 
go film with “Man” also. As a re- 
sult, star Ralph Bellamy is cut- 


| ting short his vacation in Europe 


to return to N. Y. to start lensing 
the show next month. Esty agency, 
which owns the show and thus wil! 
control the residual rights, has 
turned over production to Pathe- 
scope, which also lensed the “Hun 
ter” series. “Man” returns to its 
CBS-TV slot Oct. 8 and Esty hopes 
to have at least six stanzas in the 
can by then. 

Pointing up the trend to film, 
“Man” is the third show aired live 
last year which will switch to film 
in the fall. Other two are CBS- 
TV’s Burns & Allen and NBC-TV's 
Red Skelton show. Two other live 
shows shifted to film near the end 
of last season, including “Schlitz 
Playhouse of Stars” and “Big 
T: vn.” On an individual network 
basis, NBC will have 13 and CBS 
will have 12 shows on film, while 
ABC has the other two, “Lone 
Ranger,” and the upcoming “Ozzie 
& Harriet.” 


WJZ-TV's 35 Pix 


Features Per Week 


WJZ-TV, New York key of ABC- 
launches a five-hour-long 
weckly session of old pix on Sat- 
urday afternoon (2). Program diet 
on WJZ-TV is now so heavy with 
celluloid that the station is screen- 
ing 35 film features this week. 

New series is “Saturday Play- 
house,” spotting three antique fea- 
tures on each edition, using a vari- 
ety of product, in the 1-to-6 p.m. 
span. In addition, program director 
Hal Hough has added a weekly 
Boris Karloff film in the 7-8 p.m. 
period. At 8:30 p.m. on Saturdays 
the station shows the same feature 
twice until 12:30 a.m. That makes 
a total of 10 hours of film fare on 
Saturdays alone. 

“Saturday Playhouse” was added, 
according to WJZ-TV general 
manager Trevor Adams, because 
of the success of “Sunday Play- 
house,” which leads the rating field 
locally in the 1-4:30 p.m. segment 
and is sold out commercially. 

This week on WJZ-TV there are 
31 hour-long film shows, plus 
others where the pix are edited te 
shorter stanzas. 
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TV Packagers Bracing at Bit, 
Wait for ABC ‘Full Speed Ahead’ 


Okay to Take Shows Off Shelf 


The package-happy gentry in 
television are bracing at the bit, 
waiting for the word from Wash- 


ington that will restore the ABC} 
network to good competitive graces | 


and, through the sanction of a 
merger, permit United Paramount 
Theatres to pour some $30,000,000 
into the depleted network treas- 
ury 

William Morris, Musie Corp. of 


America and all the other talent | 
ttured in a $5,000 glass studio built 
are standing by, waiting for the| 
FCC signal which will permit them | 


package houses with a stake in TV 


to resurrect some hundred val- 
uable properties which have been 
accumulating dust because there’s 
no place to spot them. 

A lot of these properties were 
already showcased on ABC—such 
as the Playwrights Co.-inspired 
“Celanese Theatre,” the “Pulitzer 
Playhouse” series and flocks of 
other shows ip dramatic, comedy 
and vaudeo veins, that were 
yanked primarily because ABC, 
lacking funds to expand, was un- 
able to satisfy the clients clearance- 
wise. In addition to these, there 
are shelves upon shelves of newly- 
auditioned properties that have no 
place to go because NBC and CBS 
television are practically sold out 
with little or no cream time avail- 
abilities. . 

The clients are around. Many 
have expressed interest in picking 
up the tab on dormant shows— 
when and if facilities open up. 

It’s recognized, that once ABC 
gets the D.C. greenlight to merge 
interests with UPT (and all indica- 
tions now point to a Labor Day 
finalization and erasure of all 
merger bottlenecks), the millions 
of dollars poured into ABC coffers 
for programming will invite more 
and more station affiliations into 
the fold. And with new ‘post- 
freeze outlets on the horizon, it’s 
conceded that, with fresh man- 
power, coin and qualitative pro- 
gramming, ABC will have but one 
direction in which to move—and 
that’s upward. 


Coke Mulls Kosty 
Return to Radio 


Coca-Cola may be back on CBS 
Radio this fall with a new half- 
hour show spotlighting Andre 
Kostelanetz and his orch, one of 
the net attractions in Coke pro- 
gramming. While Coke's interest 
so far has been mainly in the show 
and not so much in which network 
would get its business, the fact that 
it was on CBS last season with 
Edgar Bergen and was close to 
pacting for Bing Crosby this sea- 
son indicates that the Kostelanetz 
show will wind up on CBS. 

Soft-drink firm had been talking 
last season about bankrolling a 
Kostelanetz show on NBC-TY, but 
after an expensive kinescope audi- 
tion was lensed, the deal fell 
through. As for Crosby, Coke had 
placed an order with CBS for his 
show several weeks ago but backed 
out when Crosby decided to go into 
the ice-cream manufacturing busi- 
ness on the side, for fear that its 
product might be competitive with 
ice-cream. 


MBS SPORTS BONANZA; 
GOLF, GRID CLIENTS 


August is proving a sports bon- 
anza for Mutual. Harry Wisner, 
now a general executive in Tom 
O'Neill's AM-TV empire, will cover 
two golf tourneys which the web 
is beaming on a co-op basis while 
Chevrolet and Admiral are picking 
up the tabs for other events. 

Wismer will cover the All-Amer- 
ica Golf Tournament at Tam-O’- 
Shanter on Sunday (3) at 7:30- 
8 p.m. and will do the World's 
Championship of Golf on Aug. 10 
in two segments 

Chicago will also be the scene 
of the All-Star Football Game 
which MBS will beam on Aug. 15 








from 9:15 p.m. to conclusion, with 
Al Helfer and Jack Drees spielin 
and Admiral bankroiling kei 

lrat bankrolling. Skein 
Will also have 


the Soap Box Derby 
for Chevrolet ; 


Cavallo’s JWT Post 


Chicago, July 29. 
Peter H. Cavallo, Jr., has been 
named radio-teevee director of the 
local J. Walter Thompson ad 
agency here, succeeding Hal Rorke, 
who recently resigned to move to 








the coast. Cavallo joined the 
agency in 1945. 
Robert M. Gilbert has been | 


upped to assistant radio-TV direc- | 





+ 


| Drive-In’s AM Wedding 


Houston, July 29. 
KTHT will start soon all night 


|operations. Outlet announces that 
ithe Stuart Drive-In, owned and op- 


erated by R. E. Stuart, will be 

the origination point of an all 

night broadcast each night. 
Jameson Brinkmeyer will be fea- 


atop the drive-in. 
| 


| 


| Ozzie & Harriet’ 
$3 000.000 Brace 
Of ABC Sponsors 


Lambert Pharmacal (Listerine) 
has bought the open alternate 
week sponsorship of “Adventures 
of Ozzie and Harriet” on ABC radio 
and television, to start this fall. 
Hotpoint previously had picked up 
the \AM-TV package on a skip-a- 
week basis, contingent on ABC’s 
lining up a second backer. It’s a 
$3,000,000 deal, with each sponsor 
putting up $1,500,000. 

Setup on “Ozzie and Harriet” is 
similar to the format evolved by 
ABC for getting sponsors in a two- 
medium spread. It’s figured that 
the advertiser gets advantages by 
having the same stanza in both AM 
and TV, in view of the merchan- 
dising-promotion potentials and 
also a two-medium ride assures full 
national coverage. At the same 
time, due to the relatively high 
cost. of video, the alternate week 
backing makes it economical for 
the spender who wants to stay in 
both fields. 

Same pattern is being followed 
on Walter Winchell’s upcoming 
gabfasts, for which Gruen is al- 
ready set and another alternating 
sponsor is being sought. 

“O&H,” which has been the top- 
rated radio stanza on _ Friday 
nights, will remain in the ABC 
sked in its 9 p.m. slot. Video spot 
had not yet been firmed up. Max- 
on, agency for Hotpoint,*and Lam- 
bert & Feasley, agency for Lister- 
ine, are getting together this week 
to decide also on the details of 
which weeks they will take. Series 
will be in vidpic form, produced by 
Ozzie Nelson in conjunction with 
the network. 

Lambert's inking of “O&H" fol- 
lows cancellation of “Sammy Kaye 
Show” on CBS-TV. Program went 
off after last Saturday’s (19) broad- 
cast. It had been in the 7-7:30 
p.m. slot. 





‘tor, and C. Ross Littig was ap-| 
pointed administrative assistant of | 
the radio department. 


RCA’s Net Shaved | 
As Expenses Rise 





Camden, July 29. 

Despite record volume during 
ifirst half of year, increased op- | 
erating expenses at Radio Corp. of | 
| America shaved net to 70 cents a) 
|share on common stock from $1.02 
| 

in 1951. 

Radio Corp. earned $11,299,930 | 
on peak volume of $305;637,825 in 
the first six months of this year, | 
compared with $15,703,361 realized | 
on $302,332,933 a year ago. Cost 
of operations increased to $282,- 
500,895 from $270,021,572, while 
Federal taxes amounted to $12,037,- 
000 compared with $16,608,000. 

For the second quarter, products 
|and services sold totaled $141,966,- 
1494, compared with $116,742,178 
net profit increased to $4,223,410 
or 25 cents a share on common 
from $3,801,819, or 22 cents a share 
la year ago. Operating expenses in- 
creased to $133,471,084 in the sec- 
iond quarter from $112,174,359. 


WCBS-TV ‘Spectacular’ | 


Flaunted Opposite Rival | 
Radio City, N. Y., Hqs. 


WCBS-TY, N. Y., is flaunting its 
promotion right in front of the| 
headquarters of the rival NBC and | 
| ABC executive offices at Radio 
| City, taking over a spectacular at | 
50th St. and Sixth Ave. directly | 


opposite the RCA Building. It’s ex- 
| pected to be functioning by Fri- 
|day (1). 

Large sign, formerly plugging 
|Gruen watches, gives the time in 
|neon numerals and will also flash 
running program notes and an- 
nouncements. Contract was set by 
Bob Patt, WCBS-TV promotion di- 
| rector, with Douglas Leigh and also 
includes four-sheet posters which 
the Leigh organization has on Rail- 
way Express trucks in suburban 
New York. 

Deal is a time-for-space swap, 
with Leigh’s subsidiary, Flamingo 
|frozen foods, getting time on the 
outlet in-return for the spectaculars 
|and poster displays. 

CBS, on the Coast, did a similar | 
| bally directly opposite NBC h.q., 
'on Sunset & Vine at the time of 
CBS “Jack Benny raid.” 
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Ed Barrett's New Type News’ 


Ed Barrett, the former editor of Newsweek who resigned i, 
become assistant Secretary of State in charge of “Voice of Ameri- 
ca,” has negotiated a deal whereby he'll join NBC. He’s scheduled 
to move into the network’s AM-TV news operation Aug. 1 on a 
freelance “project basis’’ to work on “super secret” assignment 

Pacting of Barrett is cued to the programming concepts pro- 
jected by Sylvester L. (Pat) Weaver, NBC’s radio-TV head. Primar- 
ily Barrett will function in an area designed to vest news presenta- 
tions with a greater scope and effectiveness. 


It’s long been Weaver’s contention that the real interpretive ney 


s 


job is yet to be done, notably in video, giving it a depth and dimen- 
sion which will illustrate how news events influence the course 
of history. Exact nature of the project is being kept under wrap: 











DuMont Web's Further Senaration 


From Lab; Full Autonomy Due Soon 





b J . 
Dodge’s Agency Shift 
Bruce Dodge is leaving the 
Kenyon & Eckhardt radio and tele- 
vision department in a couple of 
weeks to join Weiss & Geller as 
AM-TV head. 
He’ll operate out of the Gotham 
office of the Chicago agency. 





‘Jessel Set For 
NBC-TV ‘All Star’; | 


Also Berle, Harris 


Hollywood, July 29. 

George Jessel makes his vide- 
but next September heading his 
own show on NBC-TV’s “All Star 
Review.” Joe Bigelow, the series’ 
exec producer, has set a solo shot 
for Jessel with an option for more, 
which may make Jessel a regular 
with the other rotating Saturday 
night comics. 

If Jessel returns from Europe in 
time, he’ll open the show’s season 
on Sept. 6. Otherwise, he takes 
the following Saturday. Others 
set so far are Jimmy Durante, 
Martha Ray and Milton Berle. 
Tallulah Bankhead is still a strong 
possibility, as is Phil Harris. 

Durante is booked for the third 
outing, Sept. 20. Berle, in addi- 
tion to his own Texaco telecasts, 
is committed for two shows in the 
first 17 weeks. Martha Raye, one 
of last season’s regulars, will be 
back in the rotation from New 
York. 


WDTV’s ‘Happy’s Party’ 
Gets 4-Station Spread 
By Florida Citrus Assn. 


First television network show to 
originate from DuMont’s WDTV, 
Pittsburgh, has been bought by 
the Florida Citrus Assn. for a four- 
station spread. Show is “Happy’s 
Party,” which played in Pitt as a 
one-hour production but will be 
trimmed to a half-hour for the 
spot booking setup. Agency is J. 
Walter Thompson. 

Show is to be aired Saturday 
mornings on WDTV, DuMont’s 
WABD, N. Y.; WNBW, the NBC 
o&o outlet in Washington, and the 
ABC-owned WXYZ-TV, Detroit. 
Program, which was originally de- 
signed in cooperation with the 
Pitt school system, deals with ju- 
venile dental hygiene as explained 
by Happy, a puppet. 


COLEMAN, WATTICK 
TO DO CLEVE. BROWNS 


Cleveland, July 29. 

Appointment of Ken Coleman 
and Don Wattrick to be the televi- 
sion and radio voices respectively 
for the Cleveland Browns’ football 
games was announced this week. 

Coleman, a sports announcer at 
WNEB, will do the radio broad- 
casts for WTAM and a five-state 
network with 19 outlets in Ohio, 
Pennsylvania, New York, Kentucky 
and West Virginia. WTAM takes 
over the radio broadcasts this year 
from WERE where they had been 
handled by Bob Neal, now the 
sports voice for TV baseball tele- 
casts. Neal also did the television 
show. 

Wattrick is from Detroit and will 
do the television broadcasts over 
WXEL. He did the Detroit Lions’ 
games last year. 








+ DuMont network may be com- 


| pletely divorced from the DuMont 
Lab’s plant at Passaic, N. J.. in the 
| near future, thereby following the 
| lead of the RCA-NBC setup, CBS- 
TV and CBS-Columbia, etc. Web 
execs revealed this week that thev 
| have been granted more and more 
autonomy in recent months and 
that the network is now 
pretty much on its own. 
| Actually, it was pointed out, 
| there would be no particular ad- 
| vantage in separating completely 
| the two branches of the DuMont 
corporation at this time. When, 
| however, the network achieves a 
sufficient volume of business to 
| Warrant a completely autonomous 
| setup, the necessary steps will be 
taken to effect the move. Right 
now, Chris J. Witting, as director 
and general manager of the net, 
operates the network with only a 
distant supervisory touch from 
Passaic, but the web and factory 
still work under the same acocunt- 
ing system, the network paychecks 
are forwarded from the plant. etc. 
New accounting system is being 
completed at this time to give the 
network its own setup, and when 
that is completed, the net will be 
almost totally divorced operation- 
wise from the parent company. 


‘Luigi to Preem 


CBS Tele City 


Hollywood, July 29 


WOrking 








“Life With Luigi,” to be spon- 
sored by General Foods, through 
Benton & Bowles, has been given 
Sept. 22 as starting date as the 
first network show out of CBS 
Television City. It airs live at 
6:30 (9:30 N. Y. time) after “I 
Love Lucy” on Monday night. 

Net’s new $25,000,000 plant had 
been slated for early October 
opening but one of four main stu- 
dios will be made available for 
“Luigi” only. TV cast replacement 
will be Sig Rumann for Hans 
Conreid, with J. Carrol Naish, 
Alan Reed, Mary Shipp and Jody 
Gilbert doubling over from the 
AM version. 

Norman Tokar flew in from 
N. Y. to discuss the = directorial 
assignment with Harry Ackerman, 
Cy Howard and Mac Benoff. 


THORNDIKE, JENSEN 
ON ‘OMNIBUS’ SERIES 


Joseph J. Thorndike, Jr., former 
Life managing editor, and Oliver 
Jensen, once a member of the 
mag’s board of editors, have been 
appointed editorial executives for 
“Omnibus,” the Ford Foundation s 
upcoming tele series. 

Bob Saudek, director of the 
foundation’s TV-Radio Workshop, 
said that Thorndike and Jensen 
will be responsible for planning 
and editorial content of the 90- 
minute series which will start over 
CBS-TV on Nov. 9 at 4:30-6 p.m. 
In 1950 the pair founded Picture 
Press, outfit which turned out pic- 
ture tomes. 


Potter Seeks 4 TYers 


Dallas, July 29 
Tom Potter, local oil man, has 
applied to the FCC for four rv 
outlets in the South and Southwest. 
Potter previously owned and 0p- 
erated KBTV which is now W FAA- 
TV, which he sold to the Dallas 
News. 
Applications are for outlets at 








Baton Rouge, La., UHF Channel 
/30; Beaumont, UHF Channel 31; 


Austin, UHF Channel 24; Chat 





tanooga, UHF Channel 43. 
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~ 507, Rate Slash Major Stymie? 


Chicago, July 29. 


scene of activity in the prolonged CBS-affiliate “rate reapprais- 


ing” 


hassle shifted to Chicago today (Tues.) when the full com- 


mittee sat down again with Columbia prexy Frank Stanton and 
his key radio network associates in another bid to arrive at a 


satisfactory solution. 


By late afternoon there were indications 


that an agreement might be reached before adjournment. This, 
in turn, would go before the full affiliate family, possibly next 
week, at a still-to-be-decided meeting ground. 

Chief stymie thus far in failure to come to terms on a rate struc- 
ture has been the reported insistence of the CBS high command 
that the affiliates agree to a 50% slash in the nighttime rate struc- 
ture, as against a reported 20% hike in the daytime rate. On the 
other hand, the affiliates are said to be willing to settle for a 25% 


nighttime ‘rate cut. 


Best guess in some industry quarters is that the solution will 
lie in establishing one basic rate for day and night. 








WNBT's Experimental Assembly Line 
Production; 1-Studio, 1-Crew Formula 


WNBT, Gotham key of NBC-TV,+¢ 
is undertaking a one-month test of | 


| Hugh Terry Upped 


“assembly line production” of its 
tele stanzas, starting Aug. 4. Idea 


is to originate all WNBT’s live lo- | 


cal strip shows, from 9 a.m. to 
11:20 p.m.,, from one large studio 
which will be operated on a “tur- 
ret” basis, the. cameras moving 
from one section of the studio to 
the next 

While this type of operation has 
been used in the hinterlands and 
to some extent by other New York 


outlets, it’s the first time it has | 


been applied on such a large scale 
by a metropolitan channel. The ob- 
ject is to come up with a more ef- 
ficient method of producing local 
shows and reducing production fa- 
cilities charges for local airers. 

Under the new plan, each strip 
show will be done every day by 
the same crew, with standing sets 
and from the same base of opera- 
tions. At present the local WNBT 
shows come from a variety of NBC- 
TV studios and are done by crews 
not .exclusively assigned to the 
Gotham operation. The new setup 
is expected to result in a more ef- 
ficient operation with 
passed on to bankrollers. It fits in 
with the station’s concept that live 
programming is essential to a local 
Stations and its advertisers, and 
now the technical and production 
facilities will aiso be keyed. to the 
local advertisers’ needs. 


_Assembly line will be set up in| 
Studio 3 at the WOR TV Square | this,” White told Vaatery: 


benefits | 





Denver, July 29. 
Hugh Terry has been upped 
from veepee to prexy and general 
manager of Aladdin Radio & Tele- 
vision, Inc., operators of KLZ here. 


NBCS FRONT: 








LINE 
AXE FALLING ON 
SEVERAL EXEC 


By GEORGE ROSEN 


With the political conventions 
out of the way and NBC prexy 
Joseph H. McConnell back at home 
base, the network’s “total integra- 
tion” steamroller takes on full 
speed ahead this week, with the 
web’s new veepee and general 





manager, Frank White, entrusted | 


with the task of putting NBC’s ad- 
ministrative house in order. 

In the wake of the streamlining 
there will be some major casualties 
as well as those in a lower level, 
designed te effect wholesale econo- 
mies and unify the web’s personne] 
structure. Scheduled for payroll 
lopoff on the “early agenda” are, 
among others, Gen. Lyman Mun- 
son, who was brought in originally 
at top coin to oversee the network’s 
stake in film, but eventually 
wound up with the title of director 
of operations reporting to veepee 
Edward A. Madden. 

Also slated for axing, it’s re- 


|ported, is Fred Shawn, who has 


| been director of AM station rela- 


| tions. 


Under the new integrated 


| station relations setup spearheaded 


Terry, who’ lead KLZ’s fight| py veepee Harry Bannister, Shel-| 


been a director of the National) Ty station relations. takes over as 


CASUALTIES 


4 Agencies Jockey for $3,000,000 
GOP Billings; Decision in Few Days 


* Question as to which agency or 
agencies grabs off the lucrative 
Republican Party billings in the 
all-media campaign to elect GOP 
standard bearer Dwight D. Eisen- 
hower as the next President, will 
be resolved in the next few days. 
About $3,000,000 (all of it to be 
spent within an approximate 60- 
day period) is involved. 

Four agencies are reported in 
|the running. These are Young & 
Rubicam, BBD&O, Kudner agency 
and McCann-Erickson. That ¥Y & R 








Angel in the Winds 

Chicago, July 29. 
Bob Hope turned up as a 
surprise last-minute guest on 
NBC-TV’s “Ask Me Another” 
last Thursday night (24). 
Former Baseball Commis- 
sioner A. B. (Happy) Chand- 
ler was slated to appear on 
the panel but hadn’t shown up 
10 minutes before airtime. 
Hope, who did a comedy com- 
mentary for NBC during the 





political conventions, ° was should wind up with a major slice 
standing in the wings at the of the biz wouldn't come as a par- 
Studebaker Theatre. where ticular surprise to the trade in 
“Ask Me” originates. waiting view of the pre-convention role 


played by Y & R prexy Sigurd 
Larmon and his key aides at the 
agency in promoting the Eisen- 
Show is packaged by Louis hower presidential aspirations. 
| G. Cowan. Cowan donated $1,- On the other hand, BBD&O 
| Q00 to the Olympic fund, with (which had the GOP billings dur- 
the comic bypassing a guest ing the general elections four 
| fee. “Ask Me” has a sports | years ago) figures prominently in 
| format and Hope, as a part- the picture because of prexy Ben 
| owner of the Cleveland In- Duffy’s close association with Gov. 
| dians, held his own in the Thomas E, Dewey. The BBD&O 
| questioning. |chances have become even more 
| Strengthened since the Chi con- 
| vention in view of the Eisenhower 
appointments of top Dewey aides 


to go on with his own show. 
He quickly consented to sub 
for Chandler. 








for a tele channel in Denver, has|qon Hickox, Jr.. now director |W bh R | d 
. 
QD Nesoived, 


Assn. of Radio & TV Broadcasters | director of both facets as No. 2 
for the past eight years, a rep at|man. Tom Knode moves up into 
the UNESCO radio conference in| the newly-created post of manager 
Paris and is on the radio advisory | as No. 3 man. 

committee for the Voice of} 


. Along with station relations, two 
America. 


other NBC divisions get immediate 
attention. These are programming 





9 a 9 |and advertising-promotions. Charles 
? H. (Bud) Barry, newly-named 
| | é S 0, Qe! head of programming for both AM | 


| and TV, will name Tom McAvity 
e as No. 2 man of the integrated di- 
| () vision. Jack Cleary, eastern pro- 

i ing urn gram manager, will take over 
|managerial reins in AM 
| MeAvity, with Carl Stanton manag- 
ing the TV department. Mitchell 

or ate atter Benson will head up talent develop- 


ment for both radio and television. 





| 
Denial that he played any part in | Rudd Lawrence Upped 

suggesting an agreement on a rate New boss man in promotion-ad- 
structure affecting CBS and its af-| vertising under the integrated pat- 
filiated stations was voiced last|tern is Rudd Lawrence. With both 
week by Frank White, veepee and | Jim Nelson, in TV promotion, and 
general manager of the NBC radio) Jake Evans, of AM_ promotion, 
,and television networks. both falling into the unification 
“What actually happened was|formula, still to be resolved is 
their future status. 


under | 


which NBC-TV had perviously sub-; “On Friday of last week George 
let from WOR, N. Y. If the trial Storer, owner of several stations, 
is successful, the system will be one of which is affiliated with NBC, 


made permanent, 


although not called at my office. 


I made no 


necessarily continuing in the WOR) statement to him as to the inten- 


studios. 
St or in Brooklyn may be used. 


No More Friday 
Godfrey Shows 


Arthur Godfrey will drop Friday 
from his broadcasting schedule 
over CBS when he returns from 
Vacation extending through August. 
1 nar did final Friday program 
last week (25). Godfrey explained 
oe for 19 years he had miked six 
days a week, and then eliminated 
“alurday. Godfrey told his listen- 
ers that as an “old foof,” he 
ousht four days would hereafter 
oe Sufficient. Godfrey has been 
roing the Friday show from his 
aria in Virginia, while the rest of 


the Cast performed in a New York 
Studio. 


CBS-TV Preps Three 


wi Hollywood, July 29. 
Teadied a waa VY series are being 
‘ale ¢d at CBS for piloting. Frank 
ten. Staff writer-producer, has 
. 9 In the works and Cy Howard 








| 
| 








Davidson Taylor, Jr., becomes 
overall head of news-special events- 
public affairs, with Bill McAndrew 
taking over the news and special 
events phases for both AM and TV 


NBC facilities at 106th|tions of NBC with respect to rates | and Ed Stanley the integrated pub- 


jand there was no suggestion of an lic affairs programming. Tom Gal- 


|} agreement or 
|tween us as to changes in the rate 
|structure of any network. 
“NBC's network rates are cur- 
|rently under study and have been 
for some time. We have reached 
ino conclusion as to what we may 
ultimately suggest to our affiliated 
stations and any future revision 
which we make will be on the basis 
of full and free discussion with 
them and will depend on their and 
our belief as to what is appropriate. 

“We have no agreement or un- 
derstanding with anyone in the 
industry and our future action will 
be dictated by our own conclu- 
sions as to what revision may be 
necessary and not by action that 
others may take.” 


PICCADILLY CIG COIN 
FOR MAGGI McNELLIS 





| 


| 
| 





When Maggi MeNellis preems | 


her new stanza for WJZ-TV, N. Y.., 
tomorrow (Thurs.) at 9:30-10 p.m., 
she'll be in the same sponsorship 
family as she was on “Leave It To 
the Girls.” 

“Girls” was bankrolled by Re- 
gent cigarets, of which Frank 


‘8 prepping the script and casting | Riggio is prexy. The new McNellis 


for “Mis 
Glori 
Of th 
kinni 


8. Ruby Stevens,” to star 
4 Grahame in a comedy-drama 
© Soap opera genre. It will be 
~d next month. 

perviie Oberties under Galen's su- 
ta are “Vanity and Mrs. 
‘endl ‘o be produced by Danny 
radi, 14 a televersion of the 

‘9 Comedy, “Meet Millie.” 





show is backed by Piccadilly cigs, 
of which Louis Riggio, brother of 
Frank, is topper. Agency is Hilton 
and (Lou) Riggio. Incidentally, ini- 
tial edition of the “video maga- 
zine” airer will include film clips 
of Miss McNellis and hubby Clyde 
Newhouse at the opening of the 
Glen Cove, L. L., strawhatter. 





understanding be-|lery heads up both AM-TV sports. 


On a lower level, the news depart- 
ments are slated for a going-over. 
Major confusion prevails within 


(Continued on page 31) 





Mpls. Beefs on ‘Today’ 
Blackout Makes Hubbar 
Skeptical on ‘Ratings’ 


Minneapolis. July 29. 

Stanley Hubbard, KSTP-TV and 
radio station president and general 
manager. says his faith in televi- 
sion and radio shows ratings has 
been shaken as a result of what 
happened when KSTP-TV had to 
go off the air during the “Today 
show last Wednesday morning (17). 

“Our rating of ‘Today’ hasn't 
been very high, but when it went 
off after hardly getting started the 
calls of protesting and inquiring 
TV set owners paralyzed our studio 
switchboard for hours,” explains 
Hubbard. “There were many more 
telephone calls than the rating 
would show, and surely every set- 
owner -watching and liking the 
show didn’t bother to telephone us. 

“It makes me wonder how much 
value the various ratings of TV and 
radio shows have.” 

The KSTP-TV equipment break- 
down, keeping the station off the 
air nearly two and a half hours was 
caused by dust, resulting from “ex- 
cessive maintenance,” that broke 
down the insulator and crystal os- 
culator,” according te Hubbard. 


“Amateur Hour To 
CBS (Both AM-TV) 


CBS-TV and the P. Lorillard Co. 
came to terms this week in their 
argument over where “The Web” 
is to be slotted this fall, thereby 
resolving the triple cigaret pro- 


to his up-front campaign entourage. 

While in some quarters it’s re- 
ported that Y & R and McCann- 
Erickson will share the GOP biz, 
it's reported elsewhere that 
BB&O stands a good chance of 
grabbing it all. Still others say 
that Kudner agency’s closeness to 


|General Motors (wealthy auto mer- 


gramming switch into which CBS‘ 


| had entered with Lorillard, Amer- 
ican Tobacco and R. J. Reynolds. 
Under the deal as finally worked 
|out, “Web” goes into the choice 
| Sunday night at 10 slot, with CBS- 
TV also inheriting “Original Ama- 
| teur Hour.” 

Radio version of “Amateur 
| Hour,” which Lorillard recently 
jaxed off the ABC net, switches over 
|to CBS Radio for a Thursday night 


| Lorillard bankrolling. 
;a new AM client is on tap. TV 
| version, which had occupied the | 


chant Arthur Summerfield, chair- 
man of Republican National Com- 
mittee is the link here), projects it 
prominently in the foreground. 
Time is of the essence in view of 
the difficulty of grabbing choice 
TV time on such short notice. Also, 
it’s recognized that the account in- 
vites a multiplicity of agency head- 
aches, entailing considerable trav- 
elling expenses, staff additions, etc. 

Democratic biz is being handled 
by the Joseph Katz agency in Bol- 
timore GOP billings are esti- 
mated at approximately $2,500,000. 


TV ‘Cavalcade 
| spotlighting in the fall but sans the | TV av Ca e 
Understood | 


| Tuesday night 10. to 10:45 period Set By DuPont 
;on NBC, goes off to make way for 

|the upcoming Fred Allen vidfilm NBC-TV, after trying all summer 
| quiz, “Two for the Money.” Video to sel! a full-hour Tony Miner-pro- 
|‘“‘Amateur” is now to be aired on duced dramatic series for its Wed- 
|CBS Saturday nights from 6:30 to nesday night at 8 spot, has finally 
| 7:30 starting Sept. 28, with Loril- | tossed in the towel on that project 
lard (Old Gold) bankrolling the and is turning the time over to 








second half-hour. CBS must still! other bankrollers. First to sign on 
find a sponsor for the first half of is duPont, which pacted for the 
the show. 8 to 8:30 period alternate Wednes- 
CBS-TV's triple ciggie switch, day nights only for the TV version 
| which blew up considerable smoke, of its “Cavalcade of America.” 
started originally when American 4£¢"¢y is BBD&O. 

| Tobacco optioned the Thursday Video “Cavalende” will be on 
night at 9 period for its new “Biff film, with 13 of the half-hour pro- 
Baker, USA” series. “Man Against | duciions having already been com- 
Crime,” sponsored by Reynolds’ pleted by several indie producers 
Camel cigarets, had been in the on the Coast. Screen Gems, Co- 
(Continued on page 31) lumbia Pictures’ wholly-owned TV 
subsid, for example, has lensed six 
of the vidpix. In moving into the 
TV MARATHONS PAY Wednesday night period, the du- 
Pont show will be bucking CBS- 
| TV's high-rated “Godfrey & 
OFF DOWN TEXAS WAY tet ar! Piya we i already consid- 
’ , erable trade speculation over not 
| It socteie' tik eet 4" ahaa only how well the show will do 
| keep their promises much better | *8a/nst Godfrey but whether its 
\than those in California or New| potentialities are strong enough to 
| York. Marathon TV programs in| lure other bankrollers in to round 
_those two states brought big) out the hour. , 
| pledges to charity but when it) As for Miner, it now appears def- 
jeame to collecting the cash, pro-| inite that NBC will be forced to 
|gram sponsors were sorely disap-| 8iV¢ him a Sunday afternoon time, 
pointed. New York collections | despite the fact that his $2,000 per 
‘totaled about one-third the amount | Week salary should apparently rate 
pledged, California’s about one. him a Class A period. While NBC 
fourth. still has several alternate-week 
At an all night Telethon here on | SPonsor spots to fill, these are for 
WOAI-TV last month for “Cere-| times in which shows are already 
bal Palsy, pledges plus collections | committed. As a result, the only 
at the telecast were announced as| time remaining for Miner is on 
$70,000. Final collections now re- | Sundays. He's currently producing 
veal a total of $76,000 which indi- “Curtain Call” for RCA_ Victor 
cates that local viewers who this summer, but RCA will bring 
pledged actually paid the amount | the Dennis Day sho back into that 

| given on the telecast. | Friday night period in the fall. 





2 








meme 


y 


y 


RADIO-TELEVISION 


Wednesday, July 30, 1952 





‘Greig System’ to Parlay WHUM-TV © 
Into Black Ink on First UHF Day 


By JACK LEVY 


Washington, July 29. 

When the FCC issues a permit 
for channel 6 to WHUM in Read- 
ing, Pa., probably in a few weeks, 
it will pave the way for construc- 
tion of one of the most remarkable 
television station operations in 
the world. For when WHUM-TV 
takes to the air this fall (it is 
shooting for Oct. 15), it will be the 
first commercial UHF station to 
get into operation, the most pow- 
erful TV station ever built, and, 
although it is starting in a city 
without local TV stations, it will 
be in the black the very day it 
begins broadcasting. 

How such a phenomenon can 
happen with a UHF operation is a 
story which has its origin in the 
faith and foresight of Humboldt J. 
Greig, owner of WHUM, and the 
technical know-how of General 
Electric engineers. The WHUM- 
TV operation, which will be the 
G-E “showcase of the ultra highs,” 
will have the first Klystron high- 
power amplifier to be used com- 
mercially. Made for G-E by the 
Varion brothers who developed it 
at Stanford University, WHUM's 
Klystron carries 14 kw _ power. 
Employing an Helica antenna (giv- 
ing 25 to one gain), the WHUM-TV 
signal will have an effective radi- 
ated power (ERP) of 261 kw. This 
is greater power than all the New 
York and Philadelphia TV stations 
combined. 

Greig purchased the Klystron in 
1951 when it was the fashion to 
speak of UHF as “another FM.” 
It was said that UHF was limited 
in coverage, that there would be 
no transmitter tubes of sufficient 


(Continued on page 36) 


DuMont to Preem 








* 


Charlotte TV Bid 


Greensboro, N. C., July 29. 

A new firm, the Piedmont Elec- 
tronics and Fixture Corp., has ap- 
plied *to the FCC for a permit to 
construct a 316,000-watt television 
station at Charlotte. 

H. H. Everett, president of the 
firm, said plans were to spend 
about $700,000 on the project if a 
permit is granted. Recent FCC de- 
cisions allocated two additional 
commercial television channels to 
Charlotte. Four. applications al- 
ready have been filed for the avail- 
able channels. 


WCBS Series For 
Emily Kimbrough 


In another major programming 
switch for WCBS, key outlet of the 
CBS Radio web in N. Y., a new 
show starring Emily Kimbrough 
moves into the 4:15 to 4:30 p.m. 
cross-the-board slot starting Aug. 
18. Show, which will be open for 
participating sponsorship, replaces 
the Tommy Riggs program, which 
has long been one of WCBS’ after- 
noon mainstays. Miss Kimbrough 
|co-authored “Our Hearts Were 
| Young and Gay” with Cornelia 
| Otis Skinner. 
| Deal for Miss Kimbrough, who 
lis handled by indie packager Les- 








| ter Lewis, was set as the result of 


her success as sub for Margaret 
Arlen when the latter vacationed 
in Europe earlier this summer, If 
the new show proves successful, 
WCBS plans also to expand it into 
the 4 to 4:15 strip, replacing the 
“Johnson Family” program. Harry 
Marble, who was Miss Arlen’s vis- 
a-vis, will take over the same job 
with Miss Kimbrough. 

Move is the latest in a series of 





New Studio Plant 


DuMont, most sorely pressed 
among the major networks for stu- 
dio space, will be able to start 
breathing easief by Aug. 15, when 
the first studio of its new uptown 
Manhattan plant is scheduled to 
launch operations. Studio is the 
smallest of five in the building, 
which will be opened officially on 
schedule by mid-October. 


Studios are being constructed 
originally with live programming 
in mind, but web execs noted this 
week that, if and when the new 
trend to film programming re- 
quires an overall shift to film pro- 
duction, the new studios can be 
converted with little extra trouble 
or expense. Both NBC-TV and/'! 
CBS-TV, incidentally, are operat- 
ing under that same procedure in 
their new TV cities now under 


programming revamps instituted 
by WCBS general manager Carl 





EDDY ARNOLD 


On CBS-TV for Chesterfield 
Cigarettes 
Monday, Wednesday and Friday 


7:45 P.M. EDST. 
Now in 9th year on Radio Coast to 
Coast 
The EDDY ARNOLD SHOW for 
Purina Mills 
RCA Victor Recording Artist 
Exclusive Management 
THOMAS A. PARKER 
Box 417, Madison, Tenn, 


Webs Dismantling 
Of Chi Equipment 
A Herculean Job 


Chicago, July 29. 

When the Democrats finally ran | 
down the curtain on their year 
thon national convention, work | 
started immediately on the Her-| 
culean job—the packing up of the 
$4,000,000 worth of radio and tele- 
vision equipment used by the vari- | 
ous networks and indies on the} 
politico’s big show. 











The engineers hardly had time | 
to catch their breaths after the) 


Convention Post-Mortems 


By FARRELL DAVISSON 
Chicago, July 29. 

“These are the pictures you'll see in tomorrow’s newspapers,” were 
the words CBS-TV reporter Bill Leonard used to describe the video. 
lensed scene early Saturday a.m. (26) as Democratic presidential nom. 
inee Adlai Stevenson stepped out of his Astor St. hideaway. The just- 
nominated Illinois Governor had paused to let the daily photogs get 
their still shots, as the three TV networks beamed the scene across 
the country. In one short sentence, Leonard summed up the conscious, 
or at least subconscious, dilemma of the hundreds of newsmen and 
photogs who for the past four weeks have been punching out reams 
of copy and pounds of pix on a story delivered firsthand to millions of 
video viewers. 

« ” a 

For the first time, on the political telethon, TV was able to really 
test its flexibility. And this electronic maneuverability—heretofore 
tested to a lesser degree on CBS’s “See It Now” and NBC’s “Today”— 
is now recognized as a new form of journalism the social impact and 
utility of which is only limited by the imaginations of the men who 
employ it. On this first major national venture, there was produced 
evidence aplenty to prove that the men operating this still-young 
communications medium are rapidly catching up with their 20th Cen- 
tury gadgets. 

Dramatic examples were a dime a dozen. There was President Harry 
Truman watching via NBC, his flight departure from Washington and 
then his arrival in Chicago. There was Gov. Stevenson being lensed 
by CBS as he stepped out te greet the crowd at Astor St. the very 
moment his nomination was made unanimous at the Amphitheatre, 
There was the whole series of exclusives scored by the ABC camera 
crews who set a track record for crashing caucuses and sidebar ses- 
sions. And then there was the overall pool coverage which caught 
both the meat and the spice of the floor sessions. 

All these things were brought off by the split-second TV-trapping 
of the boys who sweated it out in the control room “Black Holes.” 
Fellows such as directors Don Hewitt (CBS), Sonny Diskin (ABC), C. H, 
(Joe) Colledge (NBC) and Bob Doyle, ABC’s lend-leased shot-caller for 
the pool feed. 

” A oe 

Network accounts are still toting up the cost figures with the final 
tab expected to hit close to the $3,000,000 mark, when all the regular 
sponsor rebates are calculated. This figure does not include the pre- 
emption losses sustained by the indie and network-owned stations carry- 
ing the convention telecasts. The actual figure probably never will be 
known but with the web bankrollers actually paying for only a small 
proportion of the total feed carried by the affiliates, it’s estimated it 
cost the indies and the o.&0’s better that $500,000 to carry the big show. 
Thus, for the TV industry as a whole it’s by far the biggest and inost 
costly public service project in its young history. The financial arrange- 
ment with the trio of bankrollers this time won’t set the pattern for 
future rambling events of this nature, is the off-the-record comment of 
the network braintrusts. 





- “ * 

If there was one thing that gave rise to any friction between the nets 
and their respective convention clients it was the moves by the af- 
filiates and owned stations to salvage as much individual revenue as 
possible. While turning over 10 to 16 hours a day to the web feeds, 
the outlets felt justified in peddling as much station break biz as pos- 
sible. The bankrollers laying it on the line for the chain coverage 
weren't too happy about what they dubbed “hitch-hikers.” 

Admiral Corp., for example, registered a loud beef over the Life 


Ward. He had previously dropped | finale before orders came down {0} Saver-Royal Typewriter chain-break blurbs which ABC sold on its 


both Miss Arlen’s show and the 


| Phil Cook program. 





Pader in Defense Vs. 


Joe Cook on Exploitation 
Manual for TV ‘Today’ 


New York. 
Editor, VARIETY: 

Your story in last week’s issue 
about Joe Cook of Minneapolis and 
the “Today” Exploitation Manual 
made an amusing yarn. Joe writes 
a good script. As it happens, many 


successful use in Philadelphia be- 


ideas in the manual were put to| 





| 


start striking the gear. Reason for | 
the haste—particularly in the case 
of television—is the fact that all} 
three networks—NBC, ABC and/| 
CBS—had virtually stripped their 
New York and Chi studios to shoot | 
the two conventions here. So to} 
get back on the normal program 
schedule, the cameras. control 
units, etc., have to be put back into 
regular service as quickly as pos- 
sible. 

The web engineers figure they 
brought out enough gear to equip 
five tele stations — except, of 
course, for transmitters and an- 
tennae. And they hope to bundle 
up in three or four days facilities 





| that took over four months to or- 


| “Arab” 


fore being passed to the field. The | ganize and install at the Interna- 


stunt, for example, pos-| ;; : 
sessed sufficient news value to gar- | onal Amphitheatre and the Con- 


ner extensive comment. in the | T4 Hilton Hotel. 





construction on the Coast. 


CBS, for example, is concentrat- 
ing all its construction presently 
on a live programming setup, des- 
pite the fact that it will have more 
film shows on the air this fall than 
ever before. Web is currently | 
farming out production on its own 
film packages, such as Amos ‘n’ 
Andy and Burns & Allen to indie 
producers on the Coast, but is pre- 
pared to convert its TV City to 
film production whenever the 
necessity is felt. 


McLendon, Noe’s 40G 
For LBS Properties 


Dallas, July 29. 

The physical properties of the 
Liberty Broadcasting System was 
purchased by a former part-owner 
of the web and a onetime Gover- 
nor of Louisiana. 

William J. Rochell 
in bankruptey, said 
McLendon and James 
the high bid of $40.000 for 
property. Noe is the father-in-law 
of Gordon McLendon, former prez 
of the former 400-station network 
B. R. MeLendon is his father. . 

The auction of t] 
ties 





Jr., trustee 
that B. R. 
Noe made 


le racio proper- 


was held in the LBS offices. It 
Was held on order of D. M. Old- 
ham, federal refs ree in bankruptcy 
Who declared the network bank. 
a and $1,400,880 is debt last 
. la\ . 


Philadelphia press as well as pic-| oe ekg 9 derwinc yoocwed CBS- 
ture placement. Exploitation and | ‘rector of technical operations 
its audience-building values are — oe up the planning and 
relatively unfamiliar in many quar-| !Stallation of the pool setup, is 
ters. so perhaps Joe can be par- oe over this week to supervise 
doned for passing up the showman- | “€ dismantling operation. 

ship slants provided without put- | 
ting them to the test. 


I'm glad you saw fit to devote | Even ‘Audition’ Audience 





| cause indirectly 


the | 


substantial space to the piece, be- | 


rather important question: How do 
you go about focusing as much at- 
tention as possible on network 
radio and TV shows in an era of 
increasingly fierce competition? 
What do you do to help your ad- 


it highlighted a| 


vertisers get the utmost in audi-. 


' ence turnout? 


Personally, I see a role of in- 
creasing importance for exploita- 
tion in city-by-city saturation cam- 
paigns designed to arouse maxi- 
mum interest for network shows. 
Exploitation permits pin-pointing 
ot effort. It is readily adaptable to 
the advertiser’s marketing situa- 
tion. It welds visual and other ap- 


peals together for selid cumulative 
impact. 


We are determined here that no) 
approach shall be spared which can | 


possibly be of benefit to our spon- 
sors. Our criterion is and must be 
results, rather than opinions based 
on past experience, For the broad- 
casting picture is constantly chang- 
ing, and we must change right 
along with it to keep in step with 
all the new developments which 
are bound to occur. 

| wWorin Pader. 

| NBC Exploitation Manager, 


Can Win Prizes Now 
Via ‘Sing the Words’ 


Audience participants in a pre- | 
view performance of a new show 
will be able to compete for actual | 
cash prizes for the first time to- | 
morrow night (Thurs.), when NBC | 
cuts an audition disk of a new half- | 
hour show, “Sing the Words.” | 
Packaged by Jay Herbert, the show 
will have Morey Amsterdam as | 
emcee and most of the cast from 
his WNBT, N. Y., morning video 
show, including vocalist Francey 


Lane and Milt deLugg and _ his 
orch. 





Program will have a musiquiz | 
format, in which Miss Lane will 
sing only the verse of a tune. from 
which participants must guess the 
title for the $500 jackpot. Each 
time a contestant misses, she'll give 
out with another line. Johnny 
Stearns will produce, with Stearns 
and Willie Stein scripting. Three 
advertisers are reportedly interest- 
ed in the package, which is sched- 
uled to preem the last Wednesday 
night in August. 


0.&0. stations as a package. It was learned Admiral prexy Ross Sira- 
gusa contacted ABC prexy Robert Kintner direct in an attempt to buy 
up the spots after about the second day of hearing that “What do you 
stand on, Senator” Live Saver pitch. 

Westinghouse managed to control most of the local station ad inserts 
on its CBS show by working out a co-op deal with its retailers and 
distribs for a package buy of convention station breaks on the individ- 
ual outlets in practically all markets except New York and Chicago. 
Firm did have its difficulties with WBKB, the Chi CBS affiliate, which 
hung onto as much of its own spot coin as could be worked in. 

+ * o 

During the tedious and time-consuming delegate polling before the 
Dems finally spawned their candidate, the TV boys entertained them- 
selves by promoting a George Elrath-Betty Furness slate on the theory 
the pair had snagged more airtime than other convention figure. 
NBC's Elrath drew the rostrum mike assignment and it was his task 
to adjust the height of the mikes for each speaker. His duties kept 
him upfront as much as were the various chairmen. 

Although working in the youngest show biz medium, Miss Furness 
proved herself a trouper in the best traditions of the old school. Each 
day of both conclaves she waited “in the CBS wings” from the open- 
ing to the closing gavel for the cues to go into her 90-second spicls 
for Westinghouse. Several times it was a 16-hour standby. However, 
every now and then she got a chance to speak her lines. All in all, 
she got “on” some 280 minutes during the two conventions. Her long- 
est stage wait was Thursday night (24) during the Dem’s fight over 
the seating of the Virginia delegation when she sat for three hours 
before the floor wrangling lagged enough for a commercial. 

* “ * 

Mutual registered solidly on the station relations front with the 
facilities it made available to its affiliates who came into Chicago to 
cover first hand the activities of the various state delegations. The 
web set up studios at the Conrad Hilton headquarters and the Amphi- 
theatre for use by the Mutual outlets who had dispatched newsmen 
to the scene. The facilities, for the nominal fee of $10 per show, were 
used for both live and taped interviews for hometown airing. Stations, 
of course, paid their own line charges but found the Mutual service 
a big help in covering the show from the local angle. 

“ * « 

Although there were a few beefs during the heat of the nominating 
battles that AM-TV reporting favored one candidate or the other, web 
officials rang down the curtain with the conviction they had provided 
the citizenry with the most objective coverage of any medium. NBC 
received unofficial squawks from the Taft camp during the early stages 
of the GOP gabfest that it was giving the edge to the Eisenhower 
forces. During the Demo hassle ABC headquarters were hit with a few 
telegrams and phone calls charging its commentators were leaning 


_ toward Kefauver. Most of the complaints were directed at Drew Pear- 


son’s “Peoples Poll” on which he asked for wires telling which candi- 

date should get the nod. The crime busting senator led by some 77‘¢ 

at ree cotemmaiot's ABC survey but the actual number of wires wasn't 
isclosed. 


The relatively few complaints, considering the partisan angles in- 


volved in a political convention, were brushed off by the network 


execs who are justly preud of their job of playing the affair down the 
middle. They point out radio-TV networks have sort of a “natural ob- 
jectivity” as corporate entities. For example, unlike newspapers and 
magazines, they take no editorial position on political issues or politi- 


cal figures. Also the sponsors—Philco, Westinghouse and Admiral— 


insist upon neutrality on the broadcasts bearing their labels on the 
simple grounds they are pushing their appliances at Democrats and 
Republicans alike. 


“ ‘ ve 
Although NBC’s “walkie-lookie” portable TV camera was soon wil! 
(Continued on page 30) 





nec Gace 


= 








pine lial 





el 


Wednesday, July 30, 1952 








NETWORKS’ ‘GI 


RADIO-TELEVISION 29 











Blast Religioso Exploitation’ 


Sharp criticism of the invocations at the recent political con- 
ventions and intimations that they were aimed at the video au- 
dience in a “political exploitation of religion” is contained in the 
current Christian Century, nondenominational Protestant weekly 


published in Chi. 
Journal, wrote: 


“Were these petitions (the prayers) really ad- 


dressed to God, Who judges the heart and is not impressed by 
windy intercessions? Or were. they tailored, as if they were politi- 
cal speeches, to the television audience? The length and especially 
the substance of many of the prayers indicate that they were de- 
signed for human, not divine, ears.” 

The religious publication said that most of prayers were deliv- 
ered “as though God were indeed a mythical Uncle Sam, or pos- 
sibly even a mythical Uncie-Republican or Uncle Democrat.” God 
is not a Republican or a: Democrat and “He is not even an Ameri- 
can, shocking as it may seem to say it,” the magazine declared. 








TVA AFRA to Press for Wedding, 
Seek Screen Guild Support in 4As 


Hollywood, July 29. + 





Membership of American Fed- 
eration of Radio Artists in L. A., 
bitter because Screen Actors Guild 
and Screen Extras Guild used their | 
balance of power position within | 
the 4As to forestall approval of| 
the TVA-AFRA merger, has 
adopted a motion asking the two) 
film guilds te support their posi-| 
tion. At a 4As meeting earlier) 
this month in N. Y. the pix guilds | 
participated for the first time in | 
months and indicated they would | 
neither approve nor disapprove | 
such a merger until the question | 
of full film jurisdiction is resolved. | 

Membership also voted support | 
of the local exee board’s position | 
against the proposed five-branch 
merger, in complete opposition to 
the AFRA national board, which 
has voted 34 to 17 to support the 
merger. AGVA anal AGMA have 
also voted support of the five- 
brancher, but; Equity and Chorus 
Equity have not yet voted, and 
unanimous approval is required 





WCMW Sale Okayed 


Canton, July 29. 

Sale of WCMW, Canton, to S. L. 
Huffman of Canton and J. Irvin 
Shultz of Detroit has been ap- 
proved by the FCC. Purchase was 
made six weeks ago from Kenneth 
Lope, an attorney, and R. W. Loi- 
ehot, president of the First Na- 
tional Bank, at a price of $38,794. 

Huffman will continue as presi- 
dent of the company, a position he 
has held about three _ years. 
WCMW and WHBC, Canton, both 
have applied for television chan- 
nel 29, which was allotted to Can- 
ton recéntly. 


Mfrs. Plan Meet 
To Aid Educators 
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NEWEST PACK AGF FCC Meets Today (Wed.) for Action 





AIGK REVEALED 


The three major television net- 
works—NBC, CBS and ABC—are 
off on a new tangent. And it’s one 
that, even if only partially suc- 
cessfully, can throw the program- 
ming schedules of the webs for a 
major loop and create economic 





chaos. 


* The networks have embarked on! 
a concentrated pitch to the big/ 
league spenders in TV, saying, in | 
effect, “give us everything you've | 
got, both radio and television, and | 
we'll make it worth your while.” | 

It’s probably the most extraord- | 
inary package sale kick thus far 
ventured. So far no client has 
tumbled for it, despite the fact that | 
it would permit for contiguous rate | 
structures (with a carryover from 
radio into TV and vice versa) and 
overall discounts calculated to} 
make a client’s mouth water. 


The networks have made their | 
approaches on the following basis: 
TV costs are high. They're des- 
tined to grow so high that a client 
can no longer afford to advertise 
on all three networks. 

Only by tossing all their pro- 
gramming eggs (both radio and 
TV) into one network basket, the 
webs argue, can it become econom- 
ically feasible, through discounts 
and contiguous rate structures, for | 
a sponsor to spread himself coast- | 
to-coast. 


Some attempts were made. in 
years past in radio, even in the 
medium’s heyday, to achieve 
“one big network deal” among ma- | 
jor clients, but the networks never | 





labouts in baseball and basketball | merger. 


On Expediting ABC-UPT Merger 


Washington, July 29. 
| The FCC will meet again tomor- 
WBEN (AM-TY) Shuffle | row (Wed.) to decide whether to 
: approve the ABC-UPT merger or 
Buffalo, July 29. | continue the Par anti-trust hear- 
Announced return af Ralph Hub-/ings under examiner Leo Resnick 
bell as sports director of WBEN | until all evidence has been taken. 
and WBEN-TV climaxed a general | If the latter course is decided, it's 
shift this month of Buffalo sports-| doubtful that a final decision on 
casters. Hubbell, who has been out/the question can be reached this 
of action for 16 months-due to ill-| year. 
ness, will return to duty Aug. 4. | It’s understood the agency is dis- 
Earlier, Bill Mazer took a walk| posed to grant the petitions of 
from WKBW to WGR to replace | ABC-UPT and Paramount Pictures 
Sieg Smith, who moved in turn to | to eliminate anti-trust issues from 
nearby CHML in Hamilton, Ont. | proceedings in order to provide a 
Mazer is considered tops here-| basis for quickly approving the 
This was indicated when 
play-by-play. Roger Gustafson/hearings were suspended thfee 
jumped up to take Mazer’s post at| weeks ago pending action on the 
WKBW. } petitions. 
How to write 











a decision grant- 
believed, has the agency in a quan- 
ings were ordered without setting 

t ts n a precedent which ties the agency’s 
s ! nds on the anti-trust question. 
night at 10 period on CBS-TV in|sel, Benedict Cottone, was taken 


; ing petitions. without completely 
foregoing its established -policy of 

OW considering anti-trust violations in 

|}determining qualifications of sta- 

dary. The problem is how to get 

off the hook on a Frankenstein 

Commission action in inviting 

With the P. Lerillard-sponsored |ABC-UPT and Par petitions, via 
the fall, the network is now S"’)/ With only four members present, 
five nights out of the week. CBS excluding Comr. Robert Jones, who 


tion applicants and licensees, it’s 
e 
) Nights; Tues 
lg ? » 
monster created when the Par hear- 
“Web” moving into the Sunday | instructions given its general coun- 
still has Tuesday and Saturday | has fought vigorously for hearings. 


a |night spots to fill and net execs are | Jones is now on the scene, Comr. 


concentrating all their efforts on| George Sterling is on vacation, 
those currently, stalling several| and two other members, Edward 


got to first base with the proposal. |Other projects, such as opening up| Webster and Frieda Hennock, may 


It’s recalled now, in the period | 
immediately following World War | 
II, NBC made some frantic over- | 
tures to latch on to the toprated | 


in the early-morning hours oppo-| Participate in the decision on the 


site NBC-TV’s “Today” show. —— ial 3 ve f 
; s his change in composition o 

9 agen Re rang lh = | membership could result in a split 
, ae | decision and such an eventuality, 


| “Lux Radio Theatre” and grab the| Milton Berle show on NBC and 
f : 7 bea of aS tae ek ale ee | Bishop = be Ney Oo roel 
|ming away from CBS. u ever | Mont. eb, which is ing ” | anattnne sable : oats 
Bidding for Video |=: with all other clients—took | hour with feature films this sum-| genet Powe n ieee 
the position that the wider it| mer, is keeping mum on the type | solicy. with emphasis on cme dl 
spread itself, the better. TV cli-| of shows it is pitching to potential | aanaiiomes There's some senti- 
ents apparently cling to the same clients for the fall, but, to date, | pent, it’s learned, for turning over 
belief. none of them has apparently) ,ojicing of network-affiliate prac- 
aroused any sponsor interest. | tices to the Department of Justice. 
On Saturday night, CBS has) - 
started the push by lining up two 


before the one-card union can be 
achieved. 

It was also strongly hinted at the | 
meeting that when AFRA has its 
annual convention in N. Y., Aug. | 
21-24, it may well be that the con- 
clave will be an AFTRA session. 
Possibility that TVA and AFRA 
will proceed with its merger 
despite lack of approval from the 


| it’s learned, is by no means remote. 
It’s also a possibility that delib- 


Washington, July 29. 
Plans to provide industry aid to 
educational television will be con- 
sidered at a meeting of a special 
committee of the Radio-TV Manu- 
facturers Assn. Aug. 6 at RCA 








— 





4As was seen as a way out of the 
intra-union hassle which has 
snarled up the two-branch merger, 
supposed to have been affected last 
July 1 if there was no five-branch 
merger at that time. 


Claude McCue, Coast rep of 
AERA, reported on the status of 
the pending two-branch merger. 


(Continued on page 31) 


4 Denver TVers 
Loom This Year 


A Denver, July 30. 

With the addition of another ap- 
plication for a TV channel, it 
seems likely Denver will have four 
Stations on the air before snow 
flies. with hearings scheduled on 
Only two channels. 

The newest applicant, asking for 
channel 20 (UHF), is the newly- 
formed Mountain States Television 
Co., organized with Irving Jacobs 
aS president, and with his two 
brothérs-in-law as partners. Jacobs 
is owner of Mammoth Gardens, 
oene for roller skating, wrestling, 

axing, and conventions. He has 
— produced plays on Broadway, 
Ss scheduled to open Mary Chase’s 
oow play, “Bernadine,” on Broad- 
_ this fall, and has options on 
three other plays. A couple of 
- ee he opened “Clutterbuck” 
at Ep adway after a week's tryout 

' Eliteh Gardens theatre, Denver. 
“ There Is only the one applica- 

nN for channel 20. o 
ee Saw the Democratic con- 
ue on KFEL-TV, which went 
* be air last week. This station 
a heey | material from various na- 

onal TV chains. 

PR nd. the channels assigned 
“nver went with only one ap- 








| 
} 


pl cant each. \ 


offices in New York, RTMA an- 
nounced here last week. 

Chairman of the committee is 
Benjamin Abrams, -prexy of Emer- 
son Radio & Phonograph Corp., 
who recently created a $100,000 
fund to be distributed to the first 
10:education TV outlets to receive 
FCC permits. Emerson is also 
spearheading a $5,000,000 manu- 
facturing industry subsidy to help 
educational stations get started. 

Abrams has invited heads of the 
leading 15 TV manufacturers to 
attend the Aug. 6 meeting. The 
list includes Frank M. Folsom of 
RCA, Ross Siragusa of Admiral, 
Robert C. Tait of Stromberg-Carl- 
son, Paul Galvin of Motorola, 
Larry Hardy of Philco, Comdr. 
E. F. McDonald of Zenith, Dr. 
Allen B. DuMont of DuMont Labs., 
and Dr. W. R. G. Baker of Genéral 
Electric. 

Aside from its public relations 
value, financial support for educa- 
tional stations will almost surely 
be explored as a stimulus to TV 
set sales through development of 
new markets in educational - cen- 
ters. 

The committee has been re- 
quested to make its recommenda- 
tions to RTMA board of directors 
for consideration at its Sept. 18 
meeting in New York. 





Zugsmith Claims Renege 


Hollywood, July 29. 


Al Zugsmith, radio-TV broker 





who negotiated the sale of KPHO> 


and KPHO-TV, Phoenix, to Mere- 
dith Publishing Co., Des Moines, 
authorized his attorney, Jerry 


Giesler, to make. demands on the | 
former station owner, John Mul-! 


len, for Zugsmith’s commissicn on 
the $1,860,000 sale. 
Zugsmith’s fee was 5% on the 


‘deal. in which he acted as repre-| 


sentative and consultant for Mul-'| 


len. 


He claims he was not paid.’ tising. 


{sets has soared to approximately 


Van Volkenburg Sees 
Public, Not Legislation, 
Dictating TV Taste 


St. Louis, July 29. 


In an address to 200 members of 
the St. Louis Ad Club last week, 
J. L. Van Volkenburg, prez of) 
CBS television division, asserted 
that an “alert and articulate pub- | 
lic” and not legislation is the best | 
control of taste and programming | 
on TV. Van Volkenburg expressed | 
the hope that the Congressional 
committee now delving into the in- | 
dustry would realize that “legisla- | 
tion cannot outlaw poor taste and 
improper programming.” 

He also said the TV networks’ 
sense of responsibility to the pub- 
lic, with the sets’ switches in 
reach, can assure good taste and | 
programs and that legislation | 
would hamper the medium’s poten- | 
tial cultural contribution. Van} 
Volkenburg also stated that the! 
industry in general is doing a fine | 
job in providing good programs 
but there is room for improvement 
and always will be room for addi- 
tional improvement. 


“In four years the number of TV 





17,500,000 and TV’s growth has 
been swifter than any other mass 
communications medium in this 
country,” Van Volkenburg assert- 
ed. He also pointed out that time 
costs have increased eight times 
since 1949, but in that period “cir- 
culation” has increased 18 times. 
Last year, he said, $484,000,000 
in advertising expenditure went 
into TV and this was about 742% 
of the total spent on advertising. 
Yan Volkenburg also. estimate 
the expenditure may run to abou‘ 


$850,000,000 or 10° of the na- 
tion’s “advertising dollars” but 
that’s not, as some critics havc 


said, the “lion’s share” of adver 





of three participating bankrollers | 
for Jackie Gleason, which is slated | 
to go 8 to. 9, but the time from 9 | 
to 10:30 is still wide open. Web 
is reportedly juggling several pro- 
gram combinations for these peri- 
ods, with the Ken Murray and Cass 
Daley shows, plus a new situation 
comedy series, among those which | 
may get the nod to buck the Max | 
Liebman-Sid Caesar-Imogene Coca | 
display on NBC. Final determina- | 
tion of the shows, however, will 
again depend on sponsor interest. | 


10,000 Petition for Kirby 
TV Show from Coast. 


Pittsburgh, July 29. 
Petition signed by more than | 
10,000 Pittsburghers, from Mayor 
David Lawrence on down, will soon | 


| 
| 





| be forwarded to Al Jarvis in Holly- 


wood requesting him ‘to put for- | 
ward an effort to get all or part | 
of his three-hour afternoon teevee | 
show piped into Pittsburgh. That’s | 
because Johnny Kirby, longtime 
radio and TV fave here who re- 
cently was signed by Jarvis as his 
featured vocalist on the program, 
has so many friends and fans here. 

They’re responsible for the docu- 
ment which Jarvis should be get- 
ting in a couple of weeks. Peti- 
tion started out as a nice gesture 
on the part of a few of Kirby's ad- 
mirers but has since become al- 
most a civic project. 

Kirby had been on KDKA here 
for years and more recently was 
starred on a couple of the Du- 


Freelance Talent 


Ruling Under Fire 


Recent National Labor Relations 
Board decision on freelance talent 
may soon be under fire from the 
American Assn. of Advertising 
Agencies as well as the American 
Federation of Radio Artists. 

In the WEWS (Cleveland) case, 
NLRB ruled, 3-2, that freelance TV 
talent employed by advertising 
agencies may not be included in a 
collective bargaining unit with 
other staffers of the Scripps-How- 
ard station. Under this ruling, the 
ad agencies are employers of 
broadcast talent, although the ad- 


| men’s position has always been 


that the broadcasters and not the 
agencies are the employers. The 
agency organization may thus join 
AFRA in its demand for a rehear- 
ing on the case. 





Cleveland AFRA’s Beef 
Cleveland, July 29. 

Ted Smoot, executive secretary 
for both AFRA and TVA here, de- 
clared NLRB ruling against the 
union in the WEWS decision, will 
be fought “whether by appeal, by 
direct action or withholding talent 
from the station.” 


New Honolulu TY Bid 


Honolulu, July 29. 
Sixth application has been filed 








quesne Beer “Showtime” rotating 
vrograms right before getting the 
West Coast offer from Jarvis. He 
‘eft here more than three months 


1g0. Petition, addressed to Jarvis, | 


‘eads: “We, the undersigned of 
YVestern Pennsylvania, are some of 
he fans of Johnny Kirby, and are 
nost grateful and appreciative for 


(Continued on page 31) 





for Honolulu television station. 
KC MB is first to apply for Channel 
'9. Station, controlled by Consoli- 
dated Amusement Co., is CBS af- 
filiate. 

City has been assigned Channels 
12, 4, 9, 11 and 13 for commercial 
|purposes. Radio Honolulu, Ltd., 
|new combine, has made the only 
‘application for Channel 11. 
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Plenty Football Vidflm Packages 
Being Peddled by Indie Distribs 


Indie TV film producers, now 
that NBC-TV has wrapped up 
rights to live coverage of college 
football games this fall, are swing- 
ing into pre-production plans for 
vidfilm highlights of the top games 
eath week, standout grid events of 
past years, etc. There are expected 
to be five or six packages around 
this season, with sales staffers of 


the various syndication outfits in- 
volved already out pitching them 
to stations and potential local 
bankrollers. 

Sportsvision, Inc., for example, 
will again produce a_ half-hour 
series titled “All American Game 
of the Week,” which is to be nar- 
rated by either Jack Drees or Tom 
Harmon. Consolidated TV Sales is 
distributing and each stanza of the 
13-week series is to be available 
the Monday following each Satur- 
day’s game. Spot prices on the 
package range from a low of $146 
fér the smallest market up to $2,- 
000 for N. Y. 

United World Films has a series 
titled “Football Extras,” compris- 
ing 10 five-and-a-half or six-and-a- 
half minute filmed highlights of 
top games from previous years. 
UWF is attempting to sell the 
series for use between halves of 
a game, or preceding or following 
a game. Price per market ranges 
from $70 to $500, with the buyer 
entitled to an unlimited number 
of runs from September to January 
2, 1953. 

Another package is “Football 
This Week,” produced by Norman 
Sper and syndicated by Station 
Distributors. Format has Sper 
each week predicting the winners 
of 12 top games, utilizing action 
footage of teams involved com- 
bined with slow motion film. Pres- 
tone has optioned the package for 
24 markets and prices in other 
markets range from $78 to $800. 

Besides these packages, United 
TV Programs will also have a vid- 
film football package and it’s ex- 
ected that International News 

ervice, United Artists-TV and 
other distribs will also have pack- 
ages to sell. 


St. Paul Daily Sparks 
Drive for Non-Com’] 


U. of Minn. TV Stations 


Minneapolis, July 29. 
The St. Paul Pioneer Press, 
whose owners are financially inter- 
ested in WTCN-TV, one of the 
Twin Cities two commercial televi- 


sion stations, has taken the lead in 
a drive to induce the state legisla- 
ture to finance the construction and 
operation of a University of Minne- 
sota non-commercial educational 
TV station which would be a co- 
operative statewide project with its 

rograms available for commercial 

V stations and its facilities at the 
disposal of other educational insti- 
tutions and farm and labor groups. 

Because it fears that the ex- 
pense of building and operating 
the TV station would be subtracted 
from a budget already curtailed by 
the last state legislature, the uni- 
versity has been hesitant so far in 
applying to the FCC for Channel 
2 which has been set aside by FCC 
for a Twin Cities non-commercial 
educational station, the newspaper 
points out. 

The estimated cost for the sta- 
tion’s construction and yearly oper- 
ation runs up to $500,000 each, ac- 
cording to the Pioneer Press. 

The Pioneer Press calls upon the 
public to urge the university to 
proceed with its plans for the TV 
station in the expectation that the 
legislature will finance it through 
a supplemental appropriation di- 
vorced from the university’s regu- 
lar budget. 








Rigrod Heads VHRG 

Veterans Hospital Radio Guild 
has elected Carl Rigrod as prexy. 
Other officers are Latham Ovens, 


v.p.; Adelaide Eakens, 2d V.p.; Hal | 


Smith, secretary, and Fred Turner 
treasurer. 
_VHRG services hospitals at 
Kingsbridge, Castle Point, Brook- 
lyn, Lyons, N. J., and Portland, 
Ore., training convalescent ex-GlIs 


in writing, acting and recording | reports to the people via WBKB an 


their own wired-network programs. 





Cuba Educators Would 


Use TV in Classrooms 
Havana, July 22. 

About 18 educators and top fig- 
ures in Cuba’s growing video in- 
dustry participated in a meeting 
last Friday (18) seeking means of 
furthering TV as a medium of edu- 
cation. The confab was held at 
Havana under the’ univefsity’s 
sponsorship. Dr. Martha Martinez 
asserted that TV can make use of 
the best teachers and a greater 
vange of facilities than can be 
found in most classgooms. Dr. 
Silvio Machado declared that tele 
educational programs should be 
entertaining so as to make them 
more popular. 

Raul Gutierrez, representing ad- 
vertisers, hit at the educators for 
not making educational programs 
more interesting. He asserted that 
few schools had shown any interest 
whatever in video, and most had 
not made any efforts to cooperate 
with broadcasters. Goar Mestre, 
owner of CMQ-TV, said he thought 
that educational TV programs 
should be aimed at “controlled” 
audiences such as students attend- 
ing classes. Mestre declared that 
independent educational programs 
are not self-sustaining financially 
because advertisers refuse to put 
much money in them. 

In agreement: with this was Luis 
Botifoll, representing the manage- 
ment of TV-El Mundo. Botifoll 
said advertisers would not indulge 
in philanthrophy. He added that 
it was up to the government to 
support educational programs in 
cooperation ‘with educators and 
stations. 


Lucky Lager 20G © 
Rocky Mt. Deal 


Salt Lake City, July 29. 
Rocky Mountain Representatives 
has pulled a neat plum out of the 
commercial pie with the inking of 
Lucky Lager Beer to a two-hour, 
across the board dise session on 
three stations. Deal was closed by 
S. John Schile, RMR v.p. in charge 
of sales, for stations KUTA in Salt 
Lake, KVOG in Ogden and KCSU 
in Provo, and by reps of McCann- 
Erickson’s San Francisco office. 
Pact is solid for one year with 
a tab running to $20,000 and is 
one of the best packages signed in 
a long time. Session will be aired 
from 10 p.m. to midnight, Monday 
through Saturday. 





J 





INTER-FAITH SERIES 
CUFFOED TO STATIONS 


New series of television films of 
varying lengths, produced by the 
Christophers, Catholic religious 
organization, are being made avail- 
able gratis to TV stations across 
the country to further the group’s 
inter-faith program to awaken the 
public to civie and personal respon- 
sibility. First of the vidpix preems 
on NBC-TV tomorrow night 
(Thurs.) under the title of ‘‘Gov- 
ernment Is Your Business.” 

Five of the half-hour films have 
been completed, with the Christo- 
phers now aiming at a one-per- 
month production schedule. Organ- 
ization also has 17 quarter-hour in- 
terview pix in the can and 65 
one-minute spots, out of a proposed 
365-per-year schedule. “Let George 
Do It,’ a half-hour Christopher 
film, was aired last May on WNBT, 
the NBC web’s key N.Y. outlet. 


Screen Writers 
Prep Ultimatum 
On Telefilm Pact 


Hollywood, July 29. 

The Screen Writers Guild is 
ready to issue a “settlement or 
strike” ultimatum tomorrow (Wed.) 
upon resumption of negotiations 
with the Alliance of Television 
Film Producers which are now 
deadlocked over residuals. 

Both parties have been discuss- 
ing a pact for months, but the 
producers consistently refused the 
SWG residual plan which is: based 
on the-principle that original pay- 
ment to author is advance against 
percentage or royalties. 

SWG compares its proposed 
system to ASCAP’s royalty setup 
with the writer getting a cut after 
the producer recoups his negative 
costs. 

Negotiations were _ recently 
broken off by SWG prexy Mary 
McCall, Jr., because participants 
couldn’t agree. Since then Guild 
leaders have been discussing the 
situation with an eye toward more 
positive action. These discussions 
are creating the viewpoint - that 
further haggling is useless. 

If the producers refuse, the ne- 
gotiating committee will report to 
the exec board which could take 
a strike vote, already authorized by 
the membership. Guiid has already 
complied with Taft-Hartley 














“breathing period,” so walkout 
could occur within a few days. 
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across the country could hear the 





ions Post-Mortems 


Continued from page 28 = 





convention floor as not yet ready 


for such jostling work, the self-contained “walkie-talkie” radio units 
proved invaluable for on-the-floor interviews and bulletins. With most 
of the delegates more than willing to open up for the network reporters 
equipped with the portable transmitters, the wire services early in the 
proceedings assigned legmen to birddog the radio-TV newsmen so as to 
pick up any info the politicos poured into the tiny mikes. 

Presence of the flock of mike-toting newshawks led to some confusion 
among the delegates. When Sen. Paul Douglas during that chaotic ses- 
sion in the wee hours of Friday morning (25) was trying to get the 
attention of chairman Sam Rayburn to move for a recess, he grabbed 
CBS reporter Ed Scott’s “walkie-talkie,” apparently thinking Rayburn 
could thereby hear him. Actually, while several million CBS listeners 


senator’s adjournment pleas, they 


were inaudible to the chairman only 15 feet away. 
+ * . 
The networks went to great lengths to get their cameras in strategic 
positions, especially to lens the dignitaries as they entered the con- 
vention hall. NBC drafted one of those industrial lift-trucks to elevate 


, its camera above the crowds. But the topper was produced by ABC’s 
| Chi chief engineer Ed Horstman who came up with a 45-foot construc- 
| tion crane to swing the web’s camera out over the mob. The so-called 


| “giraffe” camera was to be used 
ana The secret service men 
executive’s convention appearance 


to shoot the arrival of President 
in town to prepare for the chief 
took one look at the camera and 


| crew dangling out at the end of the long boom and promptly ordered 
|the contraption removed from the President's route. 


* 


* 


a 


| Television was uppermost in the minds of the indie radio brass on 


|hand for the nominating sessions. 


| Channel headquarters to see if the 
'of channels. 
. 


With the Federal Communications 


|Commission now handing out TV construction permits, the AM execs 
kept a close watch over the news machines in Mutual and the Clear 


agency had released another batch 


* * 


Chi indie WBKE likely will get the honor of showcasing Dem- 
/nominee Stevenson on his first post-convention TV appearance. For 


the past eight months, the Hlinois 


uled for Sunday (3), 


governor has been making monthly 
d has another regular report sched- 








| Se 
quoted on the subject at present. 

One, however, who had no com- 
punctions on the subject, is Sen. 
Ed Johnson, of Colorado, chairman 
of the powerful Senate Interstate 
Commerce Committee, which acts 
on all legislation affecting the 
broadcasting industry. Johnson 
expressed the blunt opinion that 
some convention speakers are non- 
stop windbags and that it will be 


nator 








|a good thing when the pressure of 
TV whittles them down to size. 


“TI see television as a tremendous 
thing in the future of our conven- 
tions,” Johnson told VARIETY. 

“Even now, a person watching a 
convention. on television, knew 
more about what took place than 
any delegate on the floor. 

100,000,000 in ’56 

“There is no doubt that tele- 
vision will improve conventions. In 
the future, convention procedure 
will be guided by expert advice 
from the telecasters on the best 
format for handling a convention. 
The purpose will be to present con- 
ventions in their best light to the 


100,000,000 people who will be} 


looking in on them in 1956. 

“Conventions may not get 
shorter, but they will be greatly im- 
proved from an audience view- 
point. To actually shorten the 
conventions might destroy. the 
democratic processes so necessary 
in our American political system. 
But, much of the time-wasting pro- 
cedure will be eliminated and 
something much more entertaining 
and educational will be substi- 
tuted. 

“Unless this is done, the Amert- 
can audience will not -want to 
waste time watching convention 
procedures—and you may be very 
certain that the wise party 
leaders will not tolerate this. 


“Naturally the delegates, know- 
ing his performance is _ being 
watched by millions, will make bet- 
ter speeches. The keynote speak- 
ers will not put on the long tirades 
which made the two 1952 conven- 
tions notorious. An hour and 19 
minutes of yelling and screaming 
is just too much for the ‘American 
appetite. 


“TV and radio will make the 
nationwide presidential primary 
feasible. Under it, all state pri- 
maries should be held’ simultane- 
ously. TV and radio will make it 
possible for the candidates to pre- 
sent their case to members of their 
parties without a huge outlay of 
cash. If each state should hold a 
primary at a separate time, only a 
very wealthy candidate could par- 
ticipate because the cost of 48 cam- 
paigns—without the help of radio 
and television, would run into mil- 
lions.” (It is a fact that at least 
one leading -candidate for the 
Democratic nomination was able 
to get into only a few states this 
past spring, because of the lack of 
funds.) 

Kenneth Fry, radio-TV director 
of the Democratic National Com- 
mittee, believes that any change 
TV brings to conventions will be 
“evolutionary” rather than “revolu- 
tionary.” He expects, however, 
that video will force such things as 
shorter speeches and the starting 
of sessions at the scheduled times. 
In a kudo to television, he adds: 


See Record-Breaking Vote 


“In a period of eight years, the 
television audience grew from 
12,000 to half the population of the 
United States. TV is bringing to 
the people a better understanding 
of conventions and greater interest 
in politics. More people will come 
out to vote because they have been 
interested in politics by television. 
I think this November will see a 
record-breaking vote at the polls.” 

One of the biggest beefs from 
the great TV audience was in the 
extreme dullness of the first couple 
of days of the Republican and 
Demmy conventions. This was a 
period of interminable speeches 
while the conventions awaited the 
reports of their credentials and 
platform committees. 

A prominent observer suggests 
that television might bring about 
the following change—the commit- 
tee would meet a full week before 
the commencement of the conven- 
tions and have their reports ready 
for the opening day. Then the 
first couple of days of speeches 
could be mostly dispensed with, 
the delegates could start im- 


|mediately to consider the reports. 

Several believe that shorter and 
q@icker speeches will result from 
pressure by the people back home. 
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However, there seems to é 
doubt about this. In born cone 

tions—especially the Democratic 

knowledge that the TV camerag 

were focussed upon them, made 

windy “hams” out of lots of dele. 

gates and officials. It encouraged 

délegates to demand. an inordinate 

number of state polls. 

What’s more, in announcing 
themselves and their votes, many 
delegates put out commercials for 
their home states, their communi- 
ties, and their favorite candidates 
This was to an extent greater than 
at past conventions. Some of it 


is attributed to a desire to put an 
act for the folks back home. 


May Settle Hassle 
Over Snader Firm 


Hollywood, July 29. 

Suit to remove Lou Snader and 
his two daughters as directors of 
Snader Telescriptions cued negotia- 
tions within a few hours to settle 
the long standing differences pbe- 
tween Snader and other directors 
in the vidpic firm. Talks are pro- 
gressing and it’s understood that 
the complaining faction has de- 
cided against pressing the suit at 
present and didn’t serve Snader 
with papers. 

Suit was filed by Alexander Harry 
Bisno. and Samuel Markovitch. 
They asked Superior Court to re- 
move Snader and appoint a pro- 
visional director to* break up 
three-to-three voting deadlock 
which prevented passage of any 
resolutions at the last meeting of 
the board. 

Suit accused Snader of “gross 
mismanagement” and “misappro- 
priation of funds” and charged 
complaining directors were locked 
out of offices. 

Named defendants with Snader 
were daughters Suzanne Reinicke 
and Jayne Qorallo, latter's hus- 
band Jesse, Snader’s nephew, Rob- 
ert M. Snader, plus two John Does. 
Plaintiffs claim Snader failed to 
withhold employee income tax so 
complainants were forced to ad- 
vance partial payment of $13,000 
Internal Revenue claimed was due. 








K. C.’s WIBW Sponsoring 


Farm Tours to Hawaii 


Topeka, July 29. 

WIBW is jumping into the travel 
field, sponsoring a flying agricultur- 
al tour to Hawaii in the early fall. 
Wes Seyler, station farm service 
director, expects to take about 100 
Kansas and midwest farmers on & 
two-week trip to the islands begin- 
ning Oct. 25. 

Tour is being offered in .two 
groups, one to take off by air from 
Kansas City Oct. 25, the other by 
liner from Frisco Oct. 21. Group 
will play a dual role, vacationing 
anid studyiyg methods, crops and 
livestock there. 








TS 


Music Pubs 


Continued from page 25 jaa 


American Society of Composers, 
Authors and Publishers. Instead, 
rights to use the tunes are COv- 
ered by the bianket deal each TV 
station or network has with 
ASCAP. Publishers themselves re- 
tain dramatic rights to the tunes 
but Seaboard has releases from 
them for the dramatization pur- 
poses. And, when three or four 
disks are available to be synchrov- 
ized with the same film, the rights 
clearance is covered by the “mood 
music” arrangement. 


Lever 


~ Continued from page 3 —— 
rolling it some other night on an- 
other station. Lever also retains 
the right to recapture the second- 
run options within 26 weeks after 
the second-run starts, so that its 
possible that might be bankrolling 
both- first and second-run stanzas 
of the series in the same market. 

Other vidfilm shows, of course, 
have had second-run showings but 
“Big Town’ will be the first one 
with a permanent cast and “er 
which will be playing first an 
subsequent-runs simultaneously '° 





















the same market. 


ata ends 
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rye, de 
ma show c * 
TV. pe ‘Up on Mondays through 
‘days, last week came up with 
F. Hugh Herbert’s “For Love or 
Money. Three-act comedy that 
Broadway saw in the ’47-'48 season 
was one of the better pieces to 
come before’ the cameras since this 
Warren Wade production started 
several months ago. ag 
While the Herbert script is just 


“Broadway 


about i 
it preemed at the Henry Mil- 
het Soh in November, 


ve 6 Theatre, N.Y., ; 
OAT. its story of a middle-aged 
actor and his romantic problems | 


nevertheless had. its amusing mo- 


ments in WOR-TV’s revival, thanks | 


to engaging performances of a cast 
headed by Vicki Cummings, Diana 
Herbert and Tom Helmore. * 

Fact 4hat the roles were so con- 
vincingly portrayed may stem from 
the familiarity of Miss Cummings, 
Miss Herbert and Maida Reade 
with the play. For all of them ap- 
peared in the Broadway original at 
one time or another. Direction of 
Richard Lukin and Bramwell 
Fletcher’s staging were other as- 
sets in accenting “Love’s” comedy 
values 

Yarn relates the experience of 
an actor who suddenly finds him- 
self sheltering an hysterical girl in 
his home. Curiously, she remains 
as a “resident secretary” and her 
relationship with her host is strict- 
ly platonic despite suspicions of 
the actor's leading lady and house- 
hold staff. The denouement repre 
sents the obvious. 

Helmore, as the actor, moved 
through his lines with a worldly 
race. Miss Cummings was delight- 
fil as the distrusting leading lady 
while Miss Herbert was bouncy and 
pert as the gal who recovers from 
her momentary hysteria. Robert 
Casey was okay as the juvenile 
while good support was provided 
by Miss Reade, Hal Conklin, Leona 
Powers and Jon Richards. : 

Cast’s performances on the show 
caught (24) were much more re- 
laxed than on Tuesday (22). Reason 
for this, perhaps, could stem from 
the fact that the 12-day heat wave 
was broken by Thursday and the 
players’ temperaments reacted ac- 
cordingly. Plugs for General Tires 
and Cavalier cigarets were unob- 
trusive.. Withal, “Broadway TV 
Theatre” probably picked up some 
of the convention overflow last 
week when viewers tired of the 
conclave’s duller portions. Gilb. 





While any rating gain made by 
Ed Sullivan’s “Toast of the Town” 
during the current summer months 
has not yet been disclosed, the 
CBS-TV vaudeo presentation cer- 
tainly rates a hefty audience on,the 
basis that it has not trimmed the 
production quality one bit during 
the traditional dog-days period. 
Show last Sunday night (27), for 
example, was & case in point. With 
a solid talent lineup toplined by 
red Lewis and with plenty of good 
production mountings, the stanza 
could have held its own with the 
best turned out by Sullivan during 
the regular season. Emcee and his 
co-producer, Marlo Lewis, both 
rate nods for the way.they’ve up- 
held the quality. 

Sunday night’s production might 
not have had names of the calibre 
used during the fall and winter, 
but it was a neatly-paced divertis- 
Ssement all the way. Sixty-man 
Naval Aviation Cadets choir from 
Pensacola, Fla., led off with a se- 
lection of spirituals and sea chan- 
lies, displaying good a capella ca- 
Pabilities. Three-dimensional back- 
ground of a Navy vessel made their 
work visually attractive. Jimmy 
Nelson again proved that he’s one 
of the best of the younger ventrilo- 
quists, scoring with a new routine 
‘0 which a sad-faced dummy dog 
joined him and his regular puppet, 
— O'Day. Way he handles the 
‘ree voices in running patter is 
preety top-drawer. Maurice Col- 
fano and his troupe registered 
With their knockabout acrobatics, 
with Colleane showing a good 
Comedic talent. 

P Sullivan, who has a penchant for 
nding new young talent, had 
spother one on this show in Mena 
wineucel, an 11-year-old pianist, 
War wrapped up Chopin’s “Minute 
Meri; in professional style. Ving 
— and his Violins (four gals 
he fiddle in harmony with him) 
se Class to the show with their 
rene on “Blue Tango” and 
bt ight of the Bumblebee,” backed 
 Bheng show’s regular line. Roger 
ag e, — did a comedy comment- 
ag '0b for ABC-TV on the politi- 
rout; ventions, belted across his 
Pte on how the convention 
hamauittees were set up and also 
Solid] ta #, Lincoln-Mercury plug 
a ly, despite a minor fluff. 

. “wis, complete with the battered 
’P-hat, cane and clarinet, dis- 


Tele Follow-Up Comment 


as frothy and contrived as) 


for’ which he’s famous but his 
showmanship made it plenty palat- 
able. Eschewing the usual “Me and 
My: Shadow” routine, he scored 
with two solo tunes and then 
fronted a five-man jazz crew in a 
fine workover of “St. Louis Blues.” 
Sullivan handled his emcee chores 
well and the other L-M plugs were 
good. Stal. 


The theory that summer fare 
should be light and frothy, which 
is a good one for warm weather 
meals, doesn’t work as well for 
television drama. The tendency 








insubstantial, 
| with 


far-fetched 
little grounding 
“Curtain Call,” Worthington 
Miner’s series for RCA on NBC- 
TV was a case in point last Friday 


plots 
in reality. 


(25) when it offered “Summer 
Evening.” 

Sharon Wells’ original televi- 
sion script centered on a 21l- 


year-old Italian lass who came to 
New York to make her fortune as 
a dancer, succeeding only in get- 
ting a $35-a-week job as a waitress 
and creating disbelief in her co- 
workers because of her stories of 
past riches. Gal, longing for the 
lush life, conveniently found a key 
to a grand Gotham brownstone 
and spent the nights in its lavish 
surroundings. When a man en- 
tered, she thought him a burglar. 
But, as was obvious, he proved 
the owner and was able to save 
her from arrest—after she showed 
him the foolishness of his disil- 
lusion and cynicism. 

That made a sentimental, con- 
trived script. Raimonda Orselli, 
an interesting-looking and giace- 
ful girl, whose background paral- 
lels that of the tale’s heroine, gave 
the role of the imaginative miss 
some charming moments but over- 
all failed to co.vince. Lee Bow- 
man, as’ the man who learned a 
new attitude toward life from his 
brief encounter with the dancer, 
registered more effectively. But 
| both were hampered by the tele- 
| graphed yarn. 
| William Riva’s inter’ .r setting 
|was good, although the exterior of 
‘the house was not as realistic. 
| Production, directed by Clark 
Jones, lacked ‘the deft.ess of 
Miner’s earlier “Studio One” pres- 
|entations: at ene point a door was 
|eaught being closed (so it later 
|could be opened) and a clock read 
/8 p.m. at what was supposed to be 
1 a.m. 

The dog days may inspire a de- 
sire to escape, but the essential 
elements of realism shouldn’t be 
lost. Bril. 








IT’S MAGIC 
With George Gardino 
15 Mins.; Sat., 5:45 p.m. 
WRGB, Schenectady 

George Gardino, Schenectady 
prestidigitator, has been doing a 
Saturday afternoon show for sev- 
eral months, but he hasn’t evolved 
a format and presentation yet that 
click on camera. He started with 
magic, aimed in part at youthful 
viewers, but switched to thought 
transference. When last caught, 
Gardino spent most of the quar- 
ter-hour with extra-sensory stuff. 
The tests may have significance, 
but as presented, they lack broad 


appeal. 
Earlier telecasts packed more 
entertainment, despite obvious 


crudities. Gardino, who now wears 
a fez—explaining that he does so 
to have viewers watch his eyes, not 
hairline—is earnest and reason- 
ably photogenic, but his voice is 
rather metallic and ad libbing a 
bit unsure. 

Gardino had two different spon- 
sors, but is minus one at present. 

Jaco. 


Continued from page 29 aaa 


the breaks and progress Johnny is 
making. We have always believed 
that his talents shouldn’t be limited 
to Western Pennsylvania and that 
people everywhere should have an 
‘opportunity ‘to hear his beautiful 
voice and énjoy his refreshing 
personality. 

“We would deem it a great 
service to this community to make 
Pittsburgh an outlet for all or part 
of the Al Jarvis show, on which 
Johnny is appearing. We lave 
heard some wonderful comments 








hour request is practical and know 
it will be profitable—almost 5,000,- 
000 potential buyers.” 

Since arriving in Hollywood. 
Kirby, who had previously been 
there a year ago doing the lead in 
the ill-fated Paula Stone-Mich: -1 
| Sloane musical, “Little Boy Blue,” 


|has also been screen-tested by 





pensed the type of nostalgic corn | Metro. 


is for video stanzas to whip up| 


about the Al Jarvis show. We hope | 





C’MON TO UNCLE PETE’S 
With Pete Boyle, John Merlin 
Producer-Director: Benn Squires 
30 Mins., Sat. 11 a.m. 
WPTZ, Philadelphia 

“C’Mon” is standard sprout fare 
built around personality of Pete 
Boyle, popular “Chuckwagon Pete” 
of station’s “Frontier Playhouse.” 
Uncle Pete, whose visitors seem to 
be entirely nieces, sits on his porch 
in’ Pumpernickel County and 
weaves stories of the whimsical 
and pointless kind generally be- 
lieved to have moppet appeal. 

There are usually a couple car- 
toon shorts on the program and 
Boyle, who is also an illustrator, 
introduces these with drawings of 
his own. Films appear to give the 
narrator a bigger charge than the 
kids and Boyle’s laugh comes 
through trifle too hearty. Humor-| 
ous interpolations such as “sounds 
like the third at Hialeah,” or “hard 
as a producer’s heart” seem geared 
for a higher age level than con- 
testants for kittens and puppets. 

Other participant in show is 
Little Johnny local nitery owner, 
who plays the mailman. Johnny 
was one of the midget performers | 
in the Metro production “Wizard | 
of Oz.” He does a takeoff on 
Johnnie Ray’s “Cry.” To test pro- 
gram’s pull, there is a “That’s My 
Pop” contest in which young) 
viewers are requested to send in a) 
drawing and letter. Show's format} 
seems to be in flexible state. | 
Couple of Italian characters on 
initial program were out on last} 
Saturday’s (26) show. Gagh. | 


| aE 
| WBC Casualties | 
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Continued from page 27 
the owned-and-operated station di- | 
vision, now that Charles R. Denny | 
has been moved over into that | 
facet of the NBC operation as top 


man, resulting in five 0 & o vee- 


peeships. 
Status of Carleton Smith o&o)| 
v.p. (formerly top man in station 


relations) leads the major conjec- 
ture at fhe moment. It’s under- 
stood at least one v.p. will go. 
There’s a similar speculation as to 
the public relations phase of the 
operation. It is now headed up by 
v.p. William F. Brooks, who re- 
ports to Denny, with Syd Eiges’ 
AM-TV press division no longer re- 
@orting to Brooks but directly to 
White. 

Ascendancy of Sylvester L. (Pat) 
Weaver to head man of radio and 
television, second in command to 
prexy McConnell, finds his long- | 
time associate Fred Wile, Jr., no 
longer reporting to Weaver. It’s the 
first time in some years, dating 
back to their Young & Rubicam 
regime, that they've been split up. | 
Wile is now head of radio-TV pro- | 
duction and reports to White. 

| 


TVA-AFRA 


i Continued from page 29 = 


He pointed out that 97° of the) 
AFRA ‘membership and 82% of 
TVA members had okayed consti- | 
tution for AFTRA, that despite the 
fact all conditions calling for such 
a merger had been fulfilled and) 
that the five-branch plan had not | 
been okayed there still was no 
AFTRA. He said AFRA_ had 
agreed if it were the only union 
rejecting a larger branch merger | 
July 1 or if the five-branch plan 
was okayed by that date, it would 
postpone the TVA-AFRA merger, 
but neither of these things had 
happened. 

McCue said the 4As in tabling 
request to okay the merger of 
TVA and AFRA said endorsement 
would jeopardize a_ five-branch 
plan. As a result of his report, 
members adopted the resolution 
requesting support of SAG and 
SEG. It’s believed opposition of 
those guilds is based on a 1949 
resolution which gave TVA all TV} 
jurisdiction. However, since that) 
time SAG has won NLRB elections | 
granting it jurisdiction in. Holly-| 
wood and N. Y., still the pix guilds | 
want the resolution removed. | 
MeCue said he couldn't under-| 
stand the guilds ‘opposition to the 
two-branch union ,since such a. 
union would in no way prejudice’ 
the position of SAG or SEG on the 
jurisdiction hassle. 

He also pointed out that the cur- 
rent situation poses a problem of 
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whether membership of AFRA and | 


TVA, which voted overwhelmingly 


for merger, shall permit a small) 


| dealt 


r’'VE GOT NEWS FOR YOU 
With Jack Paar, emcee 
Producers; Hugh Wedlock, Howard 
Snyder 
Directer: Dick McDoneugh 
30 Mins.; Mon., Wed., Fri., 7 p.m. 
Sustaining ; 
NBC-TV, from Hollywood 
Jack Paar, young comic who was 
expected to be one of the ex-Gl 





talents who would add freshness to | 
radio humor after World War II 
and who didn’t fill that bill, is 
doing an effective job with-“I've 
Got News For You.” Comedy 

quizzer puts the emphasis on the | 
interview give-and-take, with Paar 
showing well in the ad lib banter 

He has a pleasant personality and 
tossed off a high quota of amusing 
topical lines, such as “Here’s two 
pounds of money—with which you 
can buy two pounds of meat.” 


Naturally, he had some duds, but 
the overall result was a bright 
stanza. The queries are taken from 
the day’s newspaper, which tends 
to eliminate some of the leftfield 
posers that crop up on other q-and- 
a shows. One group of questions 
with Democratic nominee 


Adlai Stevenson, another with 


| sports. A cute gimmick was having 


one contestant stagger her answers, 


| which resulted in some sly kidding 


of the White House. It's a novel 


| technique and produced some good 


satire. 


Guests selected were of a gen- 
erally high intelligence level, in- 
cluding a pharmacist (with Paar 
needling the drug stores), a Smith 
College student (cueing some gab 
on the pantie-pilfering craze) and 
a Marine (with the emcee recalling 
his GI days). He also worked 
briefly with a couple ef toddlers, 
which hokum could have been 
dropped. 


Directorially some visual interest ' 


was added with a “mink mike,” a 
“money machine” that dispenses 
silver dollars and a jackpot that lit 
up like a peed machine and 
waved flags besides. Some of’ this 
gadgetry will undoubtedly wear 
thin; the real humor will come 
from spoofing the news. Camera- 
work needs greater precision and 


setup should permit Paar and the | 


quizees to get closer together for 
a better two-shot. Bril. 


YOUTH OPPORTUNITY 
With Horace Heidt, others 
Producer: Joe Landres 
Director: John Morris 


| 30 Mins.; Sun.,-9 p.m. 


GOLDEN STATE 
KLAC-TV, Hollywood 


“Original Youth Opportunity” 
format with which Horace Heidt 
once toured the nation has been 
revived by Heidt, who already has 
a show on KLAC-TV._ Revival 
isn’t a good one, _ interlarded 
heavily with commercials for Gol- 
den State, with the acts apparently 
tossed in as filler, so that the half- 
hour shapes up more as one con- 
tinuous plug for Golden State than 

talent program. 


Program must have set some 


“kind of a record for overlong plugs, 
' with 


Heidt pleading repeatedly 
for viewers to change to Golden 
State. Last 15 minutes of the 
show there were 43 mentions of 
Golden State. Saturation commer- 
cials put so-called entertainment 
portign of the program in a lesser 


| light, and they seemed to be there 
| just to 


give the blurbers a 


breather. 

Contest was won by Cecil Dandy, 
who gave out with a good rendi- 
tion of “September Song.” There 
were five contestants, ranging 
from fair to good. Production and 
direction were so-so. Daku. 


‘Web’ Resolved 


Continued from page 27 

















Friday night at 8:30 period but. 
when Reynolds moved its other 
show, “My Friend Irma,” in there, 
“Man” was switched back to the 
Thursday night time. With Lucky 
Strike taking over that period, 


| however, CBS was forced to find 


another slot for “Man” so moved 
it back to Wednesdays at 9:30, 
forcing Lorillard’s “Web” out of 
that slot. Lorillard was so burned 
at what it considered CBS’ unfair 
tactics that it threatened to take 
the argument to court, before the 
final settlement was negotiated. 


at 10 gives the Mark Goodson-Bill 
Todman package outfit a back-to- 


back parlay Sunday nights, since , 


both “Web” and “What's My Line,” 
aired at 10:30, are G-T productions. 
“Web's” Sunday night period is 
being vacated by Goodrich, which 


group of people in N.Y. to say they | is dropping “Celebrity Time” now 


can’t get together. 


has no immediate consideration of | of 


While AFRA| broadcast in that period, in favor 
to Thursday 


moving over 


going ahead with its merger, flout-| nights as alternaie sponsor with 
ing the 4As, such a possibility was| Carnation Milk on the Burns & 


definitely being discussed. 


Allen show. 


SUPER GHOST 
With Bergen Evans, Rebert Pol- 
lack, Shirley Stern, Gail Comp- 
ton, Hope Ryden 
Producer: Jay Sheridan 
Director: Don Meier 
Writer: Midge Beach 
30 Mins.; Sun., 6 p.m. (CDT) 
Sustaining 
NBC-TV, from Chicage 
Aside from Prof. Bergen Evans, 
its witty emcee, about’ the only 
claim to uniqueness possessed by 
this latest starter in the crowded 
quiz field is that it’s far and away 
the most complicated. In fact, the 
word building game played by the 
four panelists is so intricate that 
it'll probably keep viewers sticking 
around for several weeks trying to 
figure it out 
Then there’s the rapidly building 
cash jackpot for the home partici- 
pants that should prove an audience 
trapper. The game pits the rostrum 
directly against the write-in con- 
estants who provide the various 
words Evans gives the panel with 
three letters from the particular 
word and it’s the studio players’ 
task to keep adding letters toward 
the completion of a different word. 
Whenever the group accidentally 
completes the same word sent in, 


the viewer gets $50. Thanks to 
Evans’ generous clues on_ the 
opener (27) the quartet stayed 


ahead of the writer-inners so the 
jackpot rapidly mounted to $400 
before it was won by the next-te- 
last contestant. 

Game is played on individual 
blackboards, visible to the home 
viewers but not the other panelists. 
Members impressed as a sprightly 
group of ad libbers with Evans con- 
tributing flashes of sophisticated 
humor that's made him a hit on 
DuMont's “Down You Go,” also a 
Louis G. Cowan production. ” 

dave. 


SAN FRANCISCO AT NIGHT 
With Lee Giroux; others 
Producer: Dick Dinsmore 
Director: Fred Gadette 
30 Mins., Fridays, 9:30 p.m. 
HOFFMAN TELEVISION 
KPIX, San Francisco 
(Foote, Cone & Belding) 

Sponsor Les Hoffman, who daz- 
zied local viewers with the Award- 
winning Dude Martin Show and 
the first TV football games, re- 
turned to the bigger budget book- 


ing (18) with “San Francisco At 
Night.” It needs a whale of a work- 
ing over. 

Show is designed to lens floor 
shows from better known night 
spots. The initialer, beamed “iive” 
from the Hawaiian Club. disap- 
pointed. Overall production, was 
slow, labored, failed to project 


club’s atmosphere to the televiewer 


Series is emceed by smooth- 
groomed Lee Giroux who's oniy 
doing—count ‘'em—one, two, three 
four, five, six, seven, gight, nine 
other shows a week. 

Giroux is a slick ad libber, but 
he played this job straight. Too 
straight. He lacked warmth and 
humor in his intros, failed to glam- 
orize the Hawaiian mood. Acts 
were fair, but integration was 
rough. Trouble spots may be cor- 
recited because Giroux, and his 
producer, Dick Dinsmore, have rep- 
utation for weak starts and stron. 
finishes 


The Achilles heel of this ven- 
ture is that program wilt rise and 
fall each week on the quality of 
acts, dependent entirely on each 
individual club’s attractions. 
‘Giroux is the sole connecting 
rod between the weekly stanzas. 
Since he doesn’t sing. dance or 
emote. it'll be a tough job to es- 
tablish week-to-week continuity 
and viewer interest. 

Director Gadette had technical 
trouble on the kickoff, losing Gir- 
oux’s mike once, also the lighting. 
Bad timing blacked out the “Fire 
Dance” finale which promised te 
be best number in show. Next 
week: Italian Village. Dwit. 


TUNES & CARTUNES 
With Dick Dugan, Cynthia Parker. 
Tom Field, announcer 
Producer: Charles Dargin 
5 Mins.: Mon.-thru-Fri.. 6:20 p.m. 
WHITE SEWING MACHINE 
WNBK, Cleveland 
(Fuller & Smith & Ross: 
The only treuble with this all- 
too-brief stanza is that it is five 
minutes in duration. Format calls 
for Dick Dugan to caricature “per- 
sonality in the local news.” plus 


- \eartoon of picture submitted by 
Slotting of “Web” Sunday nights ' 


viewer with Cynthia Parker provid- 
ing background music. Consider- 
ing the top talent involved, there 
should be more time, as the stint 
doesn’t do full justice to those in- 
volved. Dugan’s cartoons have a 
high professional flair; Mrs. Park- 
er’s background piano tickling 
would make a joy-program in its 
own right. Field's announcing 1s 
always highly creditable 
White commercials, along the 
institutional lines, carry the car 
toon overture in gocd taste. 
Mark 








RADIO-TELEVISION 


VARIETY 


Wednesday, July 30, 1952 





ATS Remedies for Agency-Producer 
Squabbles on Vidflm Commercials 


Insufficient experience on the 
part of both agency and production 
personne] is probably the chief 
cause of friction between agencies 
and TV film commercial producers. 
That’s the result of.a study of the 
problem undertaken by the Ameri- 
can TV Society as a service to the 





industry. ATS survey also found 
both the agencies and producers 


complaining that neither gave the!, 


other sufficient time to complete | 
the various phases of the work and | 
that there is an insufficient ex- | 
change of information between the 
two to provide for top quality for | 
the filmed plugs. 

Question was researched .by a 
group of ATS members culled from 
both agencies and producers. Ques- 
tionnaires, prepared by C. E.| 
Hooper, were mailed to 237 agen- | 
cies and 160 producers throughout 
the country. Despite each ques- 
tionnaire’s comprising several | 
mimeographed pages, returns were 
received from one-third of those | 
surveyed which indicates, accord- 
ing to ATS, the “serious, wide- 
spread interest” in the project. ATS 
is sending brochures detailing re- | 
sults of the survey to all members | 
and many non-members, while the | 
American Assn. of Advertising| 
Agencies has ordered 1,200 copies | 
for distribution to its members. 

ATS committee undertaking the} 
study recommended that the agen- 
@ies and producers, in order to 
eliminate friction created by inex- 
perienced personnel, “can improve 
their operations by hiring the best- 
experienced specialists they can/ 
get, and by giving these people 
constant opportunity to broaden 
their knowledge.” As for the fac- 
tor of insufficient time, ATS rec- 
ommended that agencies should 
allow producers from three days to 
a week to prepare and submit bids 
and that both agencies and pro- 
ducers should become sufficiently 
familiar with film production to 
know how much time is actually 
required for specific jobs. 

_To eliminate charges from both 
sides on the insufficient informa- 








| wu Continued from page 1 = 


tion provided, ATS prepared a 
standard film production specifica- 
tions form, copy of which is print- 
ed in the brochure. It is based on 


the TV film production experience 
of the committee and of the re- 
spondents to the questionnaire and 
lists all necessary details for a fill- 
in in tabulated form. 


Finns Think 

















Abramson, doubling from N. Y. 
Herald-Trib assignment with Dr. 
Max Goldberg, Mt. Vernon’ gyne- 
cologist serving as stringer. CBS 


has Jim Simpson of KTOP, Wash- 
ington, handling with Dave Sureck, 
Radio Free Europe in Munich, 
spotting. ABC has following staff 


| of three: Sam Chase, N. Y. trade 


paper reporter; Tom Van Dycke, 
VARIETY’s roving European mugg, 


strictly along for the ride, and Pat | 


Neiberg from Radio Free Europe. 
MBS is represented by John Sho- 
ler, who works regularly at WNOK, 
Columbia, S. C. Of the eight only 
Sholer and Simpson earn a living 
as sportscasters. 

Networks, on the other hand, 
point out that it was most unfor- 
tunate that the week of track and 
field competition coincided with 
the National Democratic Conven- 
tion in Chicago, hence hardly any- 
thing else mattered. 





Dallas — Promotions of KRLD- 
TV and KRLD radio staffers have 
been announced by Clyde W. Rem- 
bert, prexy of the Dallas Times 
Herald’s radio-TV outlets. Person- 
nel shifts upped Ves Box to KRLD- 
TV program director, succeeding 
Roy George, who resigned to enter 
video production. Fritz Kuler was 
named assistant TV program di- 
rector and production supervisor. 
Nick Mueller will head TV film 
department. New KRLD radio pro- 
gram director is Ted Parrino. 


—_——~— 


Circling the Kilocycles | 
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Minneapolis —KSTP-TV (NBC) 
was off air three hours Thursday 
morning (24) due to technical dif- 
ficulties. Lightning damage to a 
transmission line during a severe 
thunderstorm and a “power surge 
kept WTCN and WCCO (radio) 
briefly silent last ‘Tuesday 





show, making personal appear- | 
ances and giving autographed pic- | 


tures in biggest department store's | for radio promotion assistant at WNYC on Nov. 1. 


toy shop .. . The Archer-Daniel- | 
Midland Co., local manufacttrers | 
of flaxseed products, has taken over | 
sponsorship of KSTP-TV’s Sunday 
half-hour “R.F.D.-TV” show, di- | 
rected primarily to- rural viewers 
._.. Approximately 400 Twin Cities 
youngsters are participating in a 
KSTP-Public Golf Assn. junior | 
eolf tournament which was pro-/| 


and televising the play. 
maxes July 28 and 29 and Aug. 
with championship playoffs and | 
awarding of prizes by Gov. C. El-} 


mer Anderson of Minnesota. 
i 
| 





Pittsburgh—Charlie Baldour and 
his wife, Betty Carr, pinchhitting 
for vacationing Buzz Aston and | 
Bill Hinds on their morning teevee | 
shew. When the Baldours go to} 
Hollywood for the month of Au- | 
gust, Bill Brant and Mitzi Stiner | 
will handle the couple’s ‘Meet 
Your Neighbor’ afternoon  pro- 
gram ... Pete Smith, who recent- | 
ly resigned as a director at WDTV, 
has joined the radio-and-TV de-| 
partment of the Fuller, Smith and 
Ross «agency in New York .. . Du- 
quesne Brewing Co. has dropped 
its last remaining program on 
Channel 3, “Lime Out Nightly” at 
7:30, until the beer strike ends. 





New Haven—With his appoint- 
ment as director of advertising and 
publicity, James W. Evans has 
taken over as chief drumbeater for 
WNHC-TV here. 





Pittsburgh—Lloyd G. Chapman, 
who joined the KDKA staff in 1938 
as a re boy and guide, has re- 
signed from the sales department 
to become promotion manager for 
the General Paper Corp. of Pitts- 
burgh. He had been on the staff 
steadily except for a World War II 





| captain. 


ee, 


Inside Stuff—Radio 


New edition of the semi-annual 


“Time Buyers Register” lists 1,500 


time buyers and details the 4,000 accounts which they handle. Over 99 
ad agencies cooperated in-compiling the new edition, which was pub- 
lished by Executives Radio-TV Service of Larchmont, N. Y, 





The Ralston Rocket, a $30,000 model of a space ship, and Eq 
Kemmer, star of “Space Patrol,” are making their first eastern ap- 
pearance to aid the March of Dimes at Rockaways Playland, N. y, 
Mary Hartline, the “Princess” in| The 35-foot “rocket” is actually a trailer apd will also be used in vari. 
the TV “Super Circus” network | ous spots around Gotham to plug “Space Patrol,” which Ralston spon- 


sors on ABC radio and ABC-TV. 


New York’s Municipal Civil Service Commission will hold an exam 


$4,205 annually. 


Post will pay 


Application blanks will be available at the CSC: from Sept. 9-24 





A series of jingles, titled “Get Out the Vote,” is being released to 


subscribers by World Broadcasting System. 


Robert W. Friedheim, 


World general manager, said that the series is designed to tie in with 
the “Register and Vote” campaign of the National Assn. of Radio & 


TV Broadcasters. 


'~ John F. Patt, prexy of the Goodwill Stations and chairman of the 
moted over KSTP-TV with shows |NARTB “Register and Vote” campaign, said that public service cam- 
giving golf instructions to the kids | paigns such as World’s are to be commended. He, said it is “an im- 


Event cli-| portant tool to help the station manager encourage his audience to 
| vote” and that it “can be a major contribution to broadrasting’s drive 


to remind the American people that their right to vote is one of their 


greatest privileges.” 


World package features the Jesters vocal group. Typical lyrics are: 
“If you read the papers, don’t complain 
When some things get your goat. 
Don’t criticize the politicians, 
You get out and vote!” 





interlude when he went overseas 
as a lieutenant and came back a 


in the 314th Infantry, U.S.A.R. 





Little Rock—Arkansas Broadcast- 
ers Assn. will hold a meeting here 
Aug. 24-25, including its third 
annual sales clinic. Speakers will 
include Lloyd George Venard, 
prexy of O. L. Taylor Co., and Rep. 
Oren Harris, chairman of the Con- 
gressional sub-committee investi- 
gating radio and tele. 





Seattle—Hal Davis, pregram di- 
rector at KING, indie station here, 
has gone to KGAE, Salem, Ore., 
to be manager of that station. Hai 
Moan has been named program di- 
rector of KING. 





Houston—Ridge Radney, former 
producer-director for WFAA-TV, 
Dallas, has joined the staff of 
KPRC-TV here as director. He was 
also formerly production assistant 
of KIXL, Dallas. 


Chapman’s now a major | 


‘Danny Thomas, Skelton, : 
‘Hurok’ for RCA Victor 


Hollywood, July 29 

Manie Sacks, RCA talent rela- 
tions veepee. wrapped up a deal 
with Danny Thomas for a Victor 
album of “The Jazz Singer” score 
which the latter is filming for War- 
ner Bros. Sacks also inked Red 
Skelton for a series of juvenile 
disks for Victor, some of which will 
be framed around his radio show 
character, Junior. 

The RCA exec coincidentally ob- 
tained the cast album rights to the 
forthcoming 20th-Fox pic, “The 
Life .of (Sol) Hurok,” which is 
chiefly a collection of classical 
works. Sacks, also huddled with 


Eddie Cantor on the latter’s doing 
additional recardings for Victor. 























123 West 44th Street, New York City 


st 


SID DU BROFF 
General Manager 


THE PLUS FOR YOUR PROGRAM— FOR PERFORMANCE PLUS 
IS SPECIALIZATION 


Spotlight Promotions offers a complete service to TV and Radio Producers, Agencies and Networks 





P —prizes with national reputation to promote audience interest 
LL Luxurious fashions coordinated for programs and TV personalities 
U ==Unlimited subsidiary rights service for character and personalized merchandise 


§ —service, Publicity and Public Relations for products and personalities 


SERVICE WITH A PLUS 


$25,000 worth of prizes every week on “THE BIG PAY-OFF”—By Spotlight 
Publicity and Promotion for TV’s Top-Rated daytime show, “STRIKE IT RICH’’—By Spotlight 
Subsidiary Rights for one of TV’s most successful children’s shows, “SUPER CIRCUS’—By Spotlight 
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Your Lucky Strike Hit Parade 


presents to all our friends during our 
8-week hiatus a special summer service! 












% 
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ON RADIO—“Your Hit Parade”... starring 
Guy Lombardo and his Royal Canadians. 
Back on the air Friday, August 29. 


ON TV—‘‘Your Hit Parade’’. . . starring 
Eileen Wilson, Snooky Lanson, Dorothy 
Collins and Raymond Scott, Back on the 
air Saturday, August 30, 





See your Lucky Strike Hit Parade Summer TV replacement 


“ASSIGNMENT: MAN HUNT” 


Saturdays at 10:30 P.M., NBC Television Network 


(M. Y. Time) 
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Television Chatter 





New York 


Colonial Airlines has renewed 
Bob Haymes’ “Away You Go” over 


WJZ-TV. Sundays at 11:15 p.m.,| 


for another cycle . .. Nelson Case 
was commissioned an Admiral in 
the Great Navy of Nebraska; pos- 
sibly because of his recent asso- 
ciation. on the Ken Murray show 
with the Anheuser-Busch schoon- 
ers .. . Tomorrow (Thurs.) will be 
N. Y. Herald-Tribune Fresh Air 
Fund day on WJZ and WJZ-TV 
with FAF guests on all local shows 
... Quiz features on Fred Robbins’ 
WOR-TV all-night disk jockey, pro- 
gram drew over 400 phone calls on 
Tuesday (22) ayem, jamming the 
switchboard; as a result the phone 
setup is being realigned. 
Chlorodent ‘(Lever Bros.) re- 
newed the twice-weekly Patti Page 
“Music Hall” show on NBC-TYV, to 
carry it at least until the fall sea- 
son opens . . . Bert Schwartz, vet 
ABC-TV press department staffer, 
switched over to CBS-TV Press 
. .. Richard Seff into a featured 
role on CBS’ “Crime Syndicated” 
Tuesday night (5) . Ed Peck, 


just back from Bermuda, doing | 


three shows on aS many networks 
this week. He played the heavy 
lead on DuMont's “Plainclothes- 
man” Sunday (27), does the lead 
on ABC’s “Tales of Tomorrow” 
Friday (1) and a featured role on 
CBS’ “Lucky Clue” Sunday (3)... 
TV thesp Allan Frank pacied to 
play an Army officer in RKO’s 


“Never Wave at a Wac” as a re-| 


sult of his work in the original 
presentation of the show on CBS’ 
“Schlitz Playhouse of Stars,” 
which also starred Rosalind Rus- 
sell . . . Producer-director Hugh 
MacDermott, currently working on 
NBC’s “All Star Summer Revue,” 
expected to join the web’s regular 
staff in the fall... Marcella 
Cisney, who subbed for director 
Jack Gage on CBS’ “Egg and I” 
while Gage vacationed, also di- 
rected the web’s “Lamp Unto My 
Feet” Sunday (27) . . . Margaret 
Arlen pitching for 6,000 bathing 
suits for orphans on her WCBS-TV 


daytimer, needed for the orphans’ | 


annual outing at Long Beach, L. | 

. Robert Mulligan, who started 
as a mailroom boy at CBS-TV, 
upped to staff director status. He’s 
currently working on “Suspense” 
. . . Paul Tripp and his actress 
wife, Ruth Enders, replacing CBS’ 
Mike and Buff (Cobb) Wallace dur- 
ing the latters’ vacation in mid- 
August .. . Hope Miller did a re- 
peat on “City Hall” (WPIX) last 
night (Tues.) as a panelist, the 
political show having Adolf Berle 
as guest politico. She returns to 
straight drama Friday night (1) as 
femme lead on “Police Story” 
(CBS) . . .WOR-TV’s Buster Crabbe 
is trying his hand at sportscasting, 
spelling Bill Stern on which cross- 
board 11:10 p.m. show on WNBT 
while Stern is on sick leave... 
TV actor Allan Stevenson back to 


| legit for a week to do “Love From 
‘a Stranger” at the Boston Summer 
Theatre with Signe Hasso. 





Hollywood 


Gene Law of KNBH production 
facilities department has bee n 
upped to stage manager.. Sey- 
mour Klate, for three years direc- 
tor of production facilities and art 
director for KTTV, joins KECA- 
TV Aug. 1 as art director, succeed- 
ing Herbert O. Phillips, who exits 
to head CBS’s art department in 


N.Y. Will Fowler joins Red} 


Skelton’s writing staff Miracle 


Food Plan, with Philco Freezers, | 


inked 13-week pact to pick up tab 


on “Al Jarvis Movies” on KECA- | 


TV, five hours’ weekly Alan 


Young has begun prepping his first | 


fall TV show... Jack O’Keefe in 


from Gotham to join Walter) 
O’Keefe Enterprises, and will help | 


scribble his brother’s TV show... 
Ben Alexander m.c. of “Queen for 
a Day” on KHJ-TV until Jack 
Bailey recuperates from an opera- 
tion. Bailey is expected back in mid- 
August...“Navy Newsreel,” new 
Navy show, teed off on KHJ-TV on 
a weekly basis...Albertine James 
ankled KTTV’s program depart- 
|ment to join KHJ-TV as secretary 
to Don Lee TV program manager 
Elbert Walker. . .H. J. Caruso bank- 
| rolling semi-final wrestling bout on 
| KLAC-TV Friday nights,-and Bel- 
vedere Sewing Machine bought 
“Film Playhouse” on channel 
Motion picture producer Samuel 
|Fuller bought 20-sec. spots on 
| KNBH during Democratic national 
convention, to plug “Park Row” 
during the conclave, with blurbs 
featuring clips from film. 

| Chicago 

Chicago TV Symphony, bank- 
trolled by Chicago Title & Trust, 
switches from WENR-TV to WGN- 
TV when the series resumes Oct. 
8 With “Mr. Wizard” kine- 
scoped ahead for five weeks on 
NBC-TV, host Don Herbert and 


to Europe ... Allied Auto has 
brought Clete Roberts’ 
news roundup for nightly beam- 
ing on WGN-TV ... WBKB copped 
|a special citation from the Illinois 
National Guard for its pub-service 
efforts ... Angel Casey and Doro- 
thy and Tony Weitzel filling in for 
Dorsey Connors while she vaca- 
tions from her twice-daily gab 
| show on WNBQ... PGA’s annual 
golf clinic in connection with the 
Tam O'Shanter tourney will be 
staged tonight (Wed.) in WGN- 
TV's studios with Harry Creigh- 
ton and Danny O’Neil hosting .. . 
Sarra has canned a series of 90- 
second films for the Kroehler Co. 
for use on Clifton Utley’s WNBQ 
news show and John McCaffrey’s 
WNBT show sponsored by the fur- 
niture firm . . Beulah Zachary, 
producer of ‘“Kukla, Fran and Ol- 
lie’ pomnerns in North Carolina 
... Bob Hurleigh’s afternoon news 
show via WGN-TV now sponsored 
by Walgreen’s .. . Vera Ward sub- 
bing for Luckey North as WBKB’s 
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publicist frau Maraleita Dutton off | 


filmed | 


femme spieler . . . Dulane has or- 
dered WGN-TV’s Sunday night 
at 10 feature film starting Aug. 10 
|. . , Carmelita Pope (Mrs. Charles 
Ballenger) back on duty Friday ( 1) 
as regular panel member of Du- 
Mont’s “Down You Go.” Layoff 
‘was for the arrival of a six-pound 
| son. 








| London 

| Film star Ann Todd plays the 
‘lead in next Sunday’s (3) produc- 
tion of “Her Royal Highness, 


which Eric Fawcett will direct. | 


Play, which was done on the Lon- 


don stage three years ago, will fea- | 


ture Aubrey Dexter, Harry An- 
drews, Sydney Tafler and Pat Nye 
_.. This week’s edition of “This Is 
Show Business” will mark the TV 
debut of impressionists Tony Fane 
& David Evans. Program will in- 
clude the Deep River Boys, Pamela 
Brown and Noel Gay .. . New play 
by Dorothy Wright> entitled “A 
Cradle of Willow” is to be telecast 
next Tuesday (5). It’s been adapted 
by Erie Crozier and will be di- 
rected by Alan Bromly .. . “Aqua 
Rendezvous” is to be transmitted 
from a swimming pool at Bexley- 
heath (Kent) on Aug. 9. Show is 
devised and produced by Richard 
| Afton .. . Two plays from the final 
of the British Drama League’s An- 
nual Festival go on the air tonight 
(Wed.) . . . New series of half-hour 
comedies, under the overall title 
lof “My Wife Jacqueline” and fea- 
turing Joy Shelton and Leslie 
Phillips, tee off this week .. . Pat 
Kirkwood fills thé “Starlight” spot 
on Aug. 7... Tex Ritter set for 
a personal in the children’s pro- 
gram. 
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almost certain to be higher than 
|if he had waived the rights. In 
| addition, he pointed out, the client 
| has little assurance that the re-run 


rights can be sold for a sufficient 
| amount of coin to compensate him 
|for his extra investment. With so 
many individuals demanding a 
share of these rights, the client can 
expect very little in the future. 


Even the producer, Harris thinks, 
would not be able to profit from 
| residuals for more than two or 
three years, and the life expectan- 
cy of even the top-rated shows on 
a re-run basis will be short. ‘More 
and more open-end film programs 
are appearing on the market,” Har- 
ris pointed out, ‘and it is doubtful 
if major clients will want to con- 
tinue to buy second-hand produc- 
tions, which retain some identity 
with another product.” 

Prohibitive Re-Run Cost 


Even more acute, he said, is the 
actual cost of a re-run, which would 
make it almost prohibitive for an 
advertiser. Screen Actors Guild, 
Harris noted, had demanded addi- 
tional payment to all actors for the 
third and fourth runs, which would 
amount to at least 50% of the 
original fee. Writers are now de- 
manding their share, or a much 
higher original price. And, Har- 
ris said, if and when an arrange- 
ment is worked out with musicians 
covering film music, it is almost 
certain that a demand will be made 
for payments for re-runs. “A cli- 
ent expecting to cut his original 
cost with profits from residuals,” 
Harris said, “could have his entire 
cost reduction margin wiped out 
completely by later demands from 
others involved.” 

Harris noted that some clients 
have contemplated setting up their 
own film-producing organizations 
to film their properties, but this, 
too, does not offer many prospects 
for residual profits. Overhead on 
maintaining a film setup can quick- 
ly eat up future residuals, he said. 
“Then, too,” Harris declared, “the 
advertiser producing his own prop- 
erty,must take into consideration 
how he expects to sell future rights 
and how much it is going to cost. 
He also must be willing to give up 
any hopes of really integrating his 
sales message into the program. 
If he is expecting a re-run sale, 
the show has got to be flexible and 
easily edited to accommodate an- 
| other advertiser,” Harris added. 
“With all of these variables. it 

would seem wise for a client, be- 

| fore succumbing to the landish- 
| ments of a residual rights deal, to 
very carefully analyze his chances 
| for recovering any costs from fu- 
ture showings. If there is any 
question, then it wight be more to 
| his advantage to negotiate a lower 
price for the show in the begin- 
ining, and settle for two runs, 
rather than insisting on retaining 
the share of the residuals and pay- 
| ing a higher initial cost.” 





ED 


Inside Stuff—Television 


Harry C. Butcher, prexy-owner of KIST, Santa Barbara, reports 
that the outlet got on the air with news of last week’s earthquake in 
California within 24 minutes after the tremors started. Although the 
station was off at the time, 5 a.m., the chief engineer and other staffers 
rushed down and had the 250-watter beaming at 5:24. 

Butcher, ex-aide to General Eisenhower and author of “My Three 
Years with Eisenhower,” is visiting N. Y. this week on TV businesc: 
he applied for Channel 3 in S. B. and was in Washington on the ap- 
| plication last week. 
| His latest association with Ike was as reporter, covering the Gop 
|convention for his outlet. Method he used was to call the station 
long distance and have his report taped by master control. The “beep” 
signal device was deleted, he said, because it is intended to warn the 
unwary that their phone conversation is being recorded “but it isn't 
necessary when both parties know that they are being recorded.” Cost 
of a nine-minute newscast, he said, was only $6— including tax 

Incidentally, because of the TV business he was unable to attend 
the Democratic conclave, and KIST had George E. Allen, author of 
“Presidents Who Have Known Me,” covering that convention on 
exciusive basis. 





an 





Something new in the way of agency-sponsor treatment of talent oc- 
curred last week when Mary Stuart, the femme lead on CBS-Ty’s 
“Search for Tomorrow,” was hospitalized for an emergency operation. 
When her medicos ordered her to take a long rest before returning 
to work, a meet was held by Roy Winsor, Biow agency TV head: 
Charles Irving, producer-director of “Search;” Bill Craig, Procter & 
Gamble’s TV chief, and Al Morrison, P&G video chief for the products 
plugged on the show. 

They decided to use a slide each day on the soap opera saying that 
Miss Stuart is ill and is being temporarily replaced, to pay her half- 
salary for the four weeks she’s off, and to welcome her back as the 
show’s. lead on Aug. 25. 





Recent Colgate study showing that hot summer weather cuts sharply 
into TV viewing does not refute results of the NBC-Hofstra survey 
of summertime viewing, according to NBC-TV execs. Hofstra study, 
they said, was not designed to measure ratings but rather the cumula- 
tive audience over a long period during the summer, to furnish some- 
thing of a “permanent rating.” Thus, NBC argues, even though Col- 
gate discovered that ratings on one show (“Big Payoff’’) dipped when 
the weather was good, its survey does not conflict with the NBC- 
Hofstra claim that there is considerable viewing activity during the 
summer and that the potential cumulative audience may be high. 

In additnon, according to the NBC execs, the most recent Trendex 
report, which showed all video shows dipping to a new low for the 
year, does not mean that TV viewing if off as much as indicated. 
Trendex report, they noted, covered the first week in July, which in- 
cluded the three-day July 4th weekend. Fact that the weather was 
abnormally hot during the Trendex rating period, they said, was an- 
other factor in the lowness of the ratings. 





Leo Burnett ad agency, Chi, is readying some unusual film commer- 
cials for fall use on “Who Said That?”, bankrolled by Pure Oil. Un- 
usual aspect js that 45 seconds of the minute will be an educational 
approach on the use and care of an automobile, and only 15 seconds 
will be used for the sales pitch. 

Educational segment of the minute will be handled by Don Herbert, 
NBC-TV’s “Mr. Wizard,” using “Wizard” type demonstrations. Atlass 
Film Corp. did the lensing. 





DuMont network hopped on the “Operation Chain Lightning” band- 
wagon this week via a deal worked out by the web with the N. Y. State 
Food Merchants Assn. Under terms of the deal, sponsors whose prod- 
ucts are plugged on Don Russell’s “Take the Break” daytime disk 
jockey strip, will spotlight the show in their stores, through feature 
displays, point-of-sale promotions, newspaper ad tie-ins, etc. 





Under a $10,000 grant made by the Crosley Broadcasting Corp., re- 
search on the effects of television on political campaigns has been 
started by Miami University, Oxford, O. 

Dr. Joseph Seibert, head of the university’s marketing department, 
announced that a panel of citizens, unaware of their participation in 
the test, has been set up and a first sample has been made. Both TV 
and non-TV communities are included in the test, he said. 

First report is due in January and the final one six months later. 


A state school, Miami’s marketing faculty has made numerous sur- 
veys for industries. 


Continued from page 25 














ance problem, may result in more 
bankrollers deciding to switch to 
the spot concept. 


Another reason for advertisers 
favoring spot placement is that it is 
less expensive, owning to the fact 
that on most stations the spot rate 
is lower than the network rate. 
Thus, it has been estimated, buy- 





New starring on NBC's 
ing one chain’s 41 basic stations in- ALL STAR REVUE 


Saturday's 8-9 p.m., EDST 
Met.s William Morris Agency 


HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 


dividually in Class A time for 26 
weeks would be 22% cheaper than 
buying them on a network basis. 
Over the 26-week period the adver- 
tiser could save $137,000. 

Reason for the differential, it’s 
explained, is that station rate cards 
reflect the savings effected by elim- 
inating high coaxial cable costs. 
Another factor is that the station 
makes almost twice as much on 
spot time sales as it does on net- 
work time. This is the prime rea- 
son outlets ane more willing to 
clear for spot shows than for web- 
originating stanzas. In fact, many 
operators claim that networks 
aren’t fulfilling their true function 
when they beam celluloid airers. 

Other attractions of the spot) 
format are the sponsor's ability to | riety, 154 West 46th Street, 
select specific stations and markets . Y 
and chose the particular time slots New York 36, N. Y. ee 
ithat will give him the best ex. _=_=_acc:lle==—=™=———__.- 


posure. The advantages of spot 
flexibility are being plugged heavily RADIO-MUSIC QUIZ: 
Who does the music for 


by the various station reps, many 
“DREAM HARBOR” — Heard 




















GAL FRIDAY to assist script 
writer, fiction, educational, 
documentary. Talented, proly- 
fic; typing; experienced. New 
York area. Box V-1117, Va- 

















of which are expanding their tele 
ABC? 
| weeks has made its presentation | Mon., Tues., Wed., on 








|particularly active and in recent 
and agency men. } — 


setups. The Katz agency has been 
i spot to over 125 top advertisers See Page 36 
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From the Production Centres 


ee. a aid 
IN NEW YORK CITY... 


Bert Lebhar, Jr., director of WMGM and Sam Rossant, account 
exec for the indie, are in Cincy all. this week playing in the annual 
championships of the American Contract Bridge League Roy 
Holmes, WINS sales manager, off to Lawton, Okla., for his son's 





$4044444 





wedding Saturday (2) . . . Queens borough prez J. A. Lundy answers 
letters from Queens residents over WWRL Tuesday (5) night 

Jane Dreyfuss, formerly assistant to Joe Magee at the William Morris 
office, has moved over to Liebling-Wood as assistant to Priscilla Morgan 
in the AM-TV department Barbara Walters, daughter of Lou | 
(Latin Quarters) Walters and formerly with the Rand ad agency, is 
Phil Dean’s new assistant in the WNBC-WNBT flackery . . . Quaker 
Oats is renewing Mutual’s “Man on the Farm” stanza effective Aug 
93: the web is promoting “MOTF Week” Aug. 17-23 .. . Joel Herron 
and the WMGM orch on vacation through Aug. 6 .. .Richard Janaver, 
John Thomas and Craig McDonnell are with “Our Gal Sunday” 
Arline Blackburn with “Lorenzo Jones” . . . Eda Heineman has joined 
“young Widder Brown.” 

Carl Ward, WCBS-Radio general manager, in Chicago for a week's | 
confabs . . Francine S. Petruzzi, assistant publicity chief of WMGM, | 
is editor of the Barnard Alumnae Monthly, which carried off runner- | 
up honors as the best alumni mag . . . Jimmy Durante and June Haver | 
star on Mutual’s “Family Theatre” stanza Aug. 6 . . . ABC’s switch- | 
boards consolidated under the SU-7-5000 number . . . Lester Gottlieb, | 
CBS Radio program v.p., off on another seven-day hiatus . . . Isabelle | 
Taylor checked out of the ABC flackery Friday (25) . Cyrus D. | 
Samuelson, WOR-Mutual allocation engineer, was admitted to the bar | 
in the District of Columbia and will add practice before the FCC... 
CBS’ Eddie Gallaher will co-chairman the National Celebrities Golf 
tourney in Washington Sept. 20-21. 


Maurice Mitchell, veepee-g.m. of Associated Program Service, will be | 
chief speaker at the Western Assn. of Broadcasters dinner at Jasper, | 
Alberta, in September ...R. David Kimble, ex-ad-sales promotion | 
manager of WBBM, Chi, has taken over as national promotion director 
of Broadcast Advertising Bureau in Gotham Johnny Andrews, otf 
ABC’s “Summer Cruise,”” guests on WOR’s “Luncheon at Sardi’s” to- 
morrow (Thurs.) Joseph F. Hards, v.p. of A-V Tape Libraries, is off 
to Chi to attend meetings of the National Education Assn. and the 
National Audio-Vision Assn. convention; he’ll talk on the A-V tape 
library and mass tape duplication at the confabs. 


IN HOLLYWOOD ... 


Jim Mosér closed his typewriter on “Dragnet” after three and a 
half years and the line is forming ... Ralph Austrian, who was active 
in radio and TV back east for many years, joined “Chuck” Luckman’s 
architectural firm ... Frank Samuels says he will be 39 Aug. 1 and 
it’s more believable than Jack Benny's fudge .. . It’s Bohemian Grove 
time up north on the Russian River and among the week-enders can 
be found Bill Gargan, Walter Bunker, Bill Morrow, Edgar Bergen, and 
Dick Powell .. . Bill Pennell, who used to be Walter Winchell’s an- 
nouncer, folded his “Breakfast in Phoenix” the same time the Liberty 
network gave up the ghost ... KFWB deejay Bill Leyden a two-time 
father .. . Bob McLaughlin, KLAC’s biscuit spinner, has an order from 
the Gardner agency to tape his Club Time for national syndication, 
with two regional sponsors already set ... For the 27th consecutive 
year Don Lee-KHJ will broadcast the Coast Conference football games 
for Tidewater Associated Oil. 


IN SAN FRANCISCO ... 


KPIX Boss Phil Lasky gave an address on the television industry 
to the Stanford graduate school of business seminar . . . Columbia 
Records dealers bought a classical hour across the board on KEAR 
nightly ... Ben Draper to Hollywood for negotiations aimed at net- 
working “Science In Action,” local Award winning television show . . 
Bay Area TV set census hit new total of 413,500 ... KNBC Boss Lloyd 
E, Yoder presented with Citation of Distinguished Service from Amer- 
ican Legion of California for station’s 14-week series, “Communism— 
A Clinical Analysis.” 


IN CHICAGO... 


Sportscaster Al Helfer and Jack Drees have been assigned mike 
chores for Mutual's airing of the annual All-Star football game from 
here Aug. 15... Peggy Taylor has been pacted as regular warbler by 
Don MeNeill for his ABC “Breakfast Club” . .’. Joseph Finley added 
to the Nielsen exec lineup and will head up the Fricso office .. . 
WBBM singer George Ramsby won second place at the South Bend 
sports car race last week .. . Zenith Radio directors came through 
with the regular 50¢ quarterly dividend . . . Dejay Howard Miller has 
taken over WCFL’s four-hour Saturday night platter session .. . 
Cliff Johnson and family again airing their WGN morning show from 
their Oak Park home after beaming the program from Wisconsin’s 
north woods ... Marty Edwards has scripted this week’s “Life in Your 
Hands” yarn aired on NBC... Motorola has upped James Herbert 
from regional to national sales manager. Same firm is issuing a 10 
for one stock warrant . . . Bob McKee has taken over WGN’s post- 
midnight platter spinning duties . . . Jack Drees doing the blow-by- 
blow for CBS on the Johnny Saxton-Virgil Akins fight tonight (Wed.). 
... WBBM's Kings Jesters, vocal group, vacationing ... WBBM educa- 
tion director Dorothy Miller working out a series of pub-service spots 
with the Citizens Traffic Safety Committee. 


ALL-STUDENT DRAMA _| Bill Harrington Set 





| Capers.” 
|shortly after “Stars in Your Eyes” 


Philly Packager Sues 
Over WPTZ ‘Stars’ Pay 


Philadelphia,* July 29. 

Lewis Klein, former employe of 
Donn Bennett Productions, televi- 
sion packaging firm, has filed suit 
in Common Pleas Court here over 
royalties allegedly due him from 
the long-running telecast “Stars in 
Your Eyes,” now in its second year 
on WPTZ. 

In his complaint Klein charges 
that he holds a written agreement 
with Bennett, who allegedly prom- 
ised to pay him $30 a week as long 
the show should run. Klein claims 
he submitted the idea to Bennett 
for a college musical variety pro- 


| gram first called “College Capers” 


and later changed to “Campus 


He left Bennett’s employ 


went on the air and now works 
with WFIL-TV. Program is spon- 
sored by Philadelphia Assn. of Re- 
tail Drugzgists. 

Klein is the son of Alfred Klein, 
counsel and investigator for the 
Kefauver Crime Committee His 
father is not representing him, 
however, since the elder Klein will 
appear as a witness in the suit. 





San Antonio—Tim Collins has 
joined the staff of KITE here as 


} announcer-newscaster. He replaces 


Orville Richolson, known on the 
air as John Richards, who has been 


FCC Starts Rolling 


Washington, July 29. 

Television without commercials | 
in four cities should soon become | 
) a reality as a result of authoriza- 
| tions by FCC last week of the first, 
educational TV stations. Construc- 
tion issued to the 
Kansas State College of Agricul- 
| ture for a noncommercial outlet in 
Manhattan, Kan., and to the New 
| York Board of Regents for stations 
in Albany, Buffalo and Rochester 
The New York stations are to be 
part of a projected 10-station state- 
wide network 

The authorizations were granted 
despite the fact that additional leg- 
islative action is required to pro- 
| vide the necessary funds to build 
the stations. However, the agency 
| declared, its action would in no 
way change its established policy 
regarding financial qualifications 
of commercial TV applicants. 
| Two members of the Commis- 
sion—Rosel Hyde and_ Robert 
Jones—dissented from the majori- 
ty action in issuing the authoriza- 
tions. They felt that no construc- 
| tion permits should be issued with- 





permits were 


on Educational 


Video Grants; N.Y. State Gets Three 


, educational station in Miami, Fla., 


by the Dade County Board of Pub- 
lic Instruction was delayed pend- 
ing issuance of an authorization to 
TV station WTVJ in Mim, owned 
by Wometco Theatre to move its 
transmitter _ site. Wometco has 
agreed to lease its present site to 
Dade County for $1 a vear. 

Comr. Hyde, in a dissenting opin- 
ion on the Kansas grant, said the 
Commission notified 
the college of “certain basic de- 
fects” in its application and given 
it opportunity for reply 

Pointing out that the Kansas 
State Board of Regents has not ap- 
proved construction of the station, 
though it authorized filing of the 
application,, Hyde declared: 

“T question whether granting ap- 


should have 


plications under the conditions 
presented in this case would be 
consistent with the Commission's 


ewn responsibilities. I doubt 
whether granting applications with- 
out a showing of authority; with- 
out a firm showing or intention to 
construct within the foreseeable 
future; and without at least’some 
showing as to a financial plan, will 


named news editor for KHMO,| out a showing that funds are on encourage actual construction.” 
|'Hannibal. Mo. Collins was former- | hand to build : Comr. Jones concurred. with 
\'y with KABC here, Action on an application for an Hyde in his dissent. 

—— _~—~ ———e 
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The American farmer has always been the backbone of 
America. Through far-reaching changes in the last twelve years 


. 


the farmer has become one of America’s most important consumers as well, ’ 
Here are some of the factors that have made him “Your Best Customer:” 


In 1940 income from farming was less than $11 billion; in 1951 it was $37.5 billion, 


In 1950 the farmer's purchases of consumer mer: handise were 2/2 times 
what they were in 1940. 


In 1940 total farm assets were $54 billion. By 1951 they were $153 billion. 
In this same period, mortgages, in relation to assets, were reduced 679%. 


GETS WPIX SLOTTING 


New York University’s Summer 
Radio-Television Workshop, cur- 
rently nearing the end of its 17th 


year will make its most preten- 
tious public appearance to date 
next Monday (4), 


At that time over WPIX (8-8:30 | 
P.M.) a student written, student-di- | 


rected TV drama, “Witch Hunt” 


Will be aired. It’s about the Salem | 


Witch-hunts. 


NYU Workshop director is again | 


a J. Landry, rounding out his 
? . > 

th anniversary this summer. 
thers on staff include Wallace 


House, Charles Seipmann, Cledge | 


Roberts, 
ert 
ben 


Charles S. Monroe, Rob- 


Leadbeatter, Otis Freeman. 
Phi. guest lecturers have been 
»cymour Siegel, WNYC; William 


Fineshriber, Mutual: Walter Craig, | 


Benton & Bowles; Dr. Arno Huth, 
ynited Nations: Leon Goldstein, 
MCA; Larry Menkin, TV writer. 


Wetzel, James Sirmons, Reu-_ 


For WNEW Noon Strip 


Bill Harrington, singing emcee 
currently doing a cross-the-board 
hour-long stanza on WJZ-TV, N. Y.., 
starts a 55-minute noon strip for 
WNEW, AM indie in Gotham, on 
Aug. 11. He’s expectéd to continue 
his WJZ-TV evening show. 

Slot opened on WNEW when the 
station released Bob Haymes from 
his two-year contract, for a cash 
settlement, so he could switch to 
| WCBS, Columbia’s N. Y. key. 

Bill Kaland, WNEW program di- 
rector, is building a show fot 
Harrington which will utilize his 
piano, accordion and cleffing work 
in addition to his vocals and spiel- 
ing. 








Laconia, N. H.—Arthur Rothafel, 
head of WLNH here, has been 
elected to serve during the coming 
'year as a director of the Laconia 
|Chamber of Commerce. Rothafel 
| was once a Hollywood script writer 
jand is a son of the late “Roxy. 





These are just a few of the statistics that illustrate how important 
it is to reach the rural market—your best customer. In WLW-Land, 
WLW radio reaches more of them more often for less 
than any other medium. Ask to see the WLW story 
of “Your Best Customer’. 


WLW The Nation's Station 





In 1940 the spendable cash held by farm families was $4 billion; in 1951 it was 
nearly $20 billion—$3,178 per family —many times the liquid assets 
of the average city dweller. 


WLW 


1922-1952 
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Television Chatter 


‘legit for a week to do “Love From 
New York a Stranger” at the Boston Summer 
Colonial Airlines has renewed Theatre with Signe Hasso. 
Bob Haymes’ “Away You Go” over 
WJZ-TV. Sundays at 11:15 p.m.,| Hollywood 
for another cycle . . . Nelson vate Gene Law of KNBH production 
was commissioned an Admiral in facilities department has been 
the Great Navy of Nebraska; pos- upped to stage manager. Fan 
? er: , is recent asso-| mour Klate, for three years - 
sibly because of his rece a tor of production facilities mg rte 
director for KTTV, joins ICA- 
with the Anheuser-Busch schoon- | Ty Aug. 1 as art director, succeed- 





ciation, on the Ken Murray show 


ers .. . Tomorrow (Thurs.) will be/|ing Herbert O. — = ae 

J , spald-Tri » Fresh Air|to head CBS’s art department In 
N. Y. Herald rribune Fresh Ait NY. c aan Peutew loins ted 
Fund day on WJZ and WJZ-TV 


Skelton’s writing staff Miracle 
with FAF guests on all local shows | Fo9d Plan. with Philco Freezers, 
... Quiz features on Fred Robbins’ | inked 13-week pact to pick ay 
? all-ni ‘ck jockey pro-| on “Al Jarvis Movies” on yi - 
WORE See ae ps TV. five hours’ weekly Alan 
gram drew over 400 phone calls On young has begun prepping his first 
Tuesday (22) ayem, jamming the! fal} TV show Jack O’Keefe in 
switchboard: as a result the phone | from Gotham to ee A ho 
; ali O’Keefe Enterprises, and wi elp 

setup is being realigned. \ | <a i 
sc s brother’s TV show... 

Chlorodent (Lever Bros.) re- scribble his bro . 


Ben Alexander m.c. of “Queen for 
newed the twice-weekly Patti Page|, Day” on KHJ-TV until Jack 


“Music Hall” show on NBC-TV, to | Bailey recuperates from an opera-| 


carry it at least until the fall sea- tion. Bailey is expected back in mid- 


; August...‘“‘Navy Newsreel,” new 
ry agli dey Se ve Navy show, teed off on KHJ-TV on 
ABC-TV pot “c CBS-TV. co a weekly basis...Albertine James 
ow aS 7 int y feat aaa ankled KTTV’s program depart- 
AE CBS’ “Cc Dhow One ieated” ment to join KHJ-TV as secretary 
Taesday night o. ; "Ed Peck NE Ry HJ. Cat ee bank: 
— SEES _, | Elbert Walker.. .H. J. Caruso bank- 
Ane —_ etna yp nermcn nate | rolling semi-final wrestling bout on 
ohis @aee He ‘saved the heavy KLAC-TV Friday nights, a ight 
lead on DuMont’'s “Plainclothes- = ra ce Bape ge a saa 

an’ Sunday (27), does the lead ae Slay nous “<< 
man ace “Tales ’ of Tomorrow” Motion picture producer Samuel 
at A : : |Fuller bought 20-sec. spots on 
a SR Bg my ©" | KNBH during Democratic national 
TV th = Xtlen Frank ovat to convention, to plug “Park Row” 
lay eT seen officer o RKO's during the conclave, with blurbs 
sn cg At a a Wac” as page | featuring clips from film. 
sult of his work in the original | nic meee 
presentation of the show on CBS’ ° 
“Schlitz Playhouse of Stars,” . Chicago 
which also starred Rosalind Rus-| Chicago [Vv Symphony, bank- 
sell . . . Producer-director Hugh/rolled by Chicago Title & Trust, 


MacDermott, currently working on | Switches from WENR-TV to WGN- | 
TV when the series resumes Oct. | 


NBC’s “All Star Summer Revue,” ne s re es ¢ 
expected to join the web’s regular . .. With “Mr, Wizard” kine- 
staff in the fall... Marcella| scoped ahead for five weeks on 
Cisney, who subbed for director| NBC-TV, host Don Herbert and 
Jack Gage on CBS’ “Egg and I” , ; 
while Gage vacationed, also di-|to Europe Allied Auto has 
rected the web’s “Lamp Unto My| brought Clete Roberts’ filmed 


publicist frau Maraleita Dutton off | 


femme spieler . . . Dulane has or- 
dered WGN-TV's Sunday night 
t 10 feature film starting Aug. 10 
|. . , Carmelita Pope (Mrs. Charles 
| Ballenger) back on duty Friday (1) 
as regular panel member of Du- 
| Mont’s “Down You Go.” Layoff 
‘was for the arrival of a six-pound 
| son. 





| London 

| Film star Ann Todd plays the 
‘lead in next Sunday’s (3) produc- 
tion of “Her Royal Highness, 
which Eric Fawcett will direct. 
Play, which was done on the Lon- 


don stage three years ago, will fea- j 


ture Aubrey Dexter, Harry An- 
drews, Sydney Tafler and Pat Nye 
_. This week’s edition of ‘This Is 
Show Business” will mark the TV 
|debut of impressionists Tony Fane 
'& David Evans. Program will in- 
|clude the Deep River Boys, Pamela 
Brown and Noel Gay... New play 
by Derothy Wright> entitled “A 
Cradle of Willow” is to be telecast 

| next Tuesday (5). It’s been adapted 
|by Erie Crozier and will be di- 
4 rected by Alan Bromly .. : “Aqua 
| Rendezvous” is to be transmitted 
|from a swimming pool at Bexley- 
| heath (Kent) on Aug. 9. Show is 
| devised and produced by Richard 
| Afton .. . Two plays from the final 


nual Festival go on the air tonight 
(Wed.) .. . New series of half-hour 
comedies, under the overall title 
of “My Wife Jacqueline” and fea- 
turing Joy Sheltom and Leslie 
| Phillips, tee off this week .. . Pat 
| Kirkwood fills thé “Starlight” spot 
lon Aug. 7... Tex Ritter set for 
|a personal in the children’s pro- 
| gram. 








amas Continued from page 24 ee 








|almost certain to be higher than 
'if he had waived the rights. In 
addition, he pointed out, the client 
has little assurance that the re-run 
rights can be sold for a sufficient 
amount of coin to compensate him 
for his extra investment. With so 
many individuals demanding a 
share of these rights, the client can 
expect very little in the future. 
Even the producer, Harris thinks, 
would not be able to profit from 


of the British Drama League’s An- | 
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Inside Stuff—Television 


Harry C. Butcher, prexy-owner of KIST, Santa Barbara, reports 
that the outlet got on the air with news of last week’s earthquake jn 
| California within 24 minutes after the tremors started. Although the 
station was off at the time, 5 a.m., the chief engineer and other staffers 
rushed down and had the 250-watter beaming at 5:24. 

Butcher, ex-aide to General Eisenhower and author of “My Three 
Years with Eisenhower,” is visiting N. Y. this week on TV business. 
'he applied for Channel 3 in S. B. and was in Washington on the ap- 
plication last week. 

His latest association with Ike was as reporter, covering the Gop 





|convention for his outlet. Method he used was to call the station 
long distance and have his report taped by master control. The “beep” 
signal device was deleted, he said, because it is intended to warn the 


unwary that their phone conversation is being recorded “but it isn't 
necessary when both parties know that they are being recorded.” Cost 
of a nine-minute newscast, he said, was only $6—including tax 
Incidentally, because of the TV business he was unable to attend 
the Democratic conclave, and KIST had George E. Allen, author of 
|“Presidents Who Have Known Me,” covering that convention on an 
| exclusive basis. 





Something new in the way of agency-sponsor treatment of talent oc- 
curred last week when Mary Stuart, the femme lead on CBS-TV’s 
“Search for Tomorrow,” was hospitalized for an emergency operation. 
When her medicos ordered her to take a long rest before returning 
to work, a meet was held by Roy Winsor, Biow agency TV head: 
Charles Irving, producer-director of “Search;” Bill Craig, Procter & 
Gamble’s TV chief, and Al Morrison, P&G video chief for the products 
plugged on the show. 

They decided to use a slide each day on the soap opera saying that 
Miss Stuart is ill and is being temporarily replaced, to pay her half- 
salary for the four weeks she’s off, and to welcome her back as the 
show’s lead on Aug. 25. 





Recent Colgate study showing that hot summer weather cuts sharply 
into TV viewing does not refute results of the NBC-Hofstra survey 
of summertime viewing, according to NBC-TV execs. Hofstra study, 
they said, was not designed to measure ratings but rather the cumula- 
tive audience over a long period during the summer, to furnish some- 
thing of a “permanent rating.” Thus, NBC argues, even though Col- 
gate discovered that ratings on one show (“Big Payoff’) dipped when 
the weather was good, its survey does not conflict with the NBC- 
Hofstra claim that there is considerable viewing activity during the 
summer and that the potential cumulative audience may be high. 

In additnon, according to the NBC execs, the most recent Trendex 
report, which showed all video shows dipping to a new low for the 
year, does not mean that TV viewing if off as much as indicated. 
Trendex report, they noted, covered the first week in July, which in- 
cluded the three-day July 4th weekend. Fact that the weather was 
abnormally hot during the Trendex rating period, they said, was an- 
other factor in the lowness of the ratings. 





Leo Burnett ad agency, Chi, is readying some unusual film commer- 
cials for fall use on “Who Said That?”, bankrolled by Pure Oil. Un- 
usual aspect js that 45 seconds of the minute will be an educational 
approach on the use and care of an automobile, and only 15 seconds 
will be used for the sales pitch. 

Educational segment of the minute will be handled by Don Herbert, 
NBC-TV’s “Mr. Wizard,” using “Wizard” type demonstrations. Atlass 


Feet” Sunday (27)... 
Arlen pitching for 6,000 bathing 
suits for orphans on her WCBS-TV 
daytimer, needed for the orphans’ 
annual outing at Long Beach, L. I 

. Robert Mulligan, who started 
as a mailroom boy at CBS-TV, 


Margaret | 


news reundup for nightly beam- 
ing on WGN-TV ... WBKB copped 


|a special citation from the Illinois 


upped to staff director status. He’s | 
A |show on WNBQ... PGA’s annual 


currently working on “Suspense” 
; Paul Tripp and his actress 
wife, Ruth Enders, replacing CBS’ 
Mike and Buff (Cobb) Wallace dur- 
ing the latters’ vacation in mid- 
August ... Hope Miller did a re- 
peat on “City Hall” (WPIX) last 
night (Tues.) as a panelist, the 
political show having Adolf Berle 
as guest politico. She returns to 
straight drama Friday night (1) as 
femme lead on “Police Story” 
(CBS) . . .WOR-TV’s Buster Crabbe 


National Guard for its pub-service 
efforts ... Angel Casey and Doro- 
thy and Tony Weitzel filling in for 
Dorsey Connors while she vaca- 
tions from her twice-daily gab 


golf clinic in connection with the 
Tam O'Shanter tourney will be 
staged tonight (Wed.) in WGN- 
TV's studios with Harry Creigh- 
ton and Danny O’Neil hosting... 
Sarra has canned a series of 90- 
second films for the Kroehler Co. 
for use on Clifton Utley’s WNBQ 
news show and John McCaffrey’s 
WNBT show sponsored by the fur- 
niture firm . . . Beulah Zachary, 
producer of “Kukla, Fran and Ol- 


residuals for more than two or| Film Corp. did the lensing. 
three years, and the life expectan- 
cy of even the top-rated shows on 
a re-run basis will be short. “More 
and more open-end film programs 
are appearing on the market,” Har- 
ris pointed out, “and it is doubtful 
if major clients will want to con- 
tinue to buy second-hand produc- 
tions, which retain some identity 
with another product.” 
Prohibitive Re-Run Cost 


Even more acute, he said, is the 


advertiser. 
Harris noted, had’ demanded addi- 
tional payment to ail actors for the 
third and fourth runs, which would | Véys for industries. 





DuMont network hopped on the “Operation Chain Lightning” band- 
wagon this week via a deal worked out by the web with the N. Y. State 
Food Merchants Assn. Under terms of the deal, sponsors whose prod- 
ucts are plugged on Don Russell’s “Take the Break” daytime disk 
jockey strip, will spotlight the show in their stores, through feature 
displays, point-of-sale promotions, newspaper ad tie-ins, etc. 





Under a $10,000 grant made by the Crosley Broadcasting Corp., re- 
search on the effects of television on political campaigns has been 
started by Miami University, Oxford, O. 

Dr. Joseph Seibert, head of the university’s marketing department, 
actual cost of a re-run, which would| announced that a panel of citizens, unaware of their participation in 
make it almost prohibitive for an| the test, has been set up and a first sample has been made. Both TV 

Screen Actors Guild,| and non-TV communities are included in the test, he said. 
First report is due in January and the final one six months later. 
A state school, Miami’s marketing faculty has made numerous sur- 


is trying his hand at sportscasting, | lie” pomaenans in North Carolina 
spelling Bill Stern on which cross-|... Bob Hurleigh’s afternoon news 
board 11:10 p.m. show on WNBT|show via WGN-TV now sponsored 
while Stern is on sick leave . . .| by Walgreen’s... Vera Ward sub- 
TV actor Allan Stevenson back to bing for Luckey North as WBKB’s 


Your Top TV 
Sales opportunity 


























Wilmington, Del. 


In the market which has highest 


income per family in the country 


Represented by 


ROBERT MEEKER ASSOCIATES 


New York bos Angeles : San Francisco Chicago 





amount to at least 50% of the 
original fee. Writers are now de- 
manding their share, or a much 
higher original price. And, Har- 
ris said, if and when an arrange- 
ment is worked out with musicians 
covering film music, it is almost 
certain that a demand will be made 
for payments for re-runs. “A cli- 
ent expecting to cut his original 
cost with profits from residuals,” 
Harris said, “could have his entire 
cost reduction margin wiped out 
completely by later demands from 
others involved.” 

Harris noted that some clients 
have contemplated setting up their 
own film-producing organizations 
to film their properties, but this, 
too, does not offer many prospects 
for residual profits. Overhead on 
maintaining a film setup can quick- 
ly eat up future residuals, he said. 
“Then, too,” Harris declared, “the 
advertiser producing his own prop- 
erty,must take into consideration 
how he expects to sell future rights 
and how much it is going to cost. 
He also must be willing to give up 
any hopes of really integrating his 
sales message into the program. 
If he is expecting a re-run sale, 
the show has got to be flexible and 
| easily edited to accommodate an- 
other advertiser,’ Harris added. 

“With all of these variables. it 
| would seem wise for a client. be- 
fore succumbing to the landish- 
ments of a residual rights deal, to 
| very carefully analyze his chances 
| for recovering any costs from fu- 

ture showings. If there is any 
question, then it wighi be more to 
his advantage to negotiate a lower 
price for the show in the begin- 
ining, and settle for two runs, 
rather than insisting on retaining 
the share of the residuals and pay- 
| ing a higher initial cost.” 
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ance problem, may result in more 
bankrollers deciding to switch to 
the spot concept. 


Another reason for advertisers 
favoring spot placement is that it is 
less expensive, owning to the fact 
that on most stations the spot rate 
is lower than the network rate. 
Thus, it has been estimated, buy- 


Now starring on NBC's 
ing one chain’s 41 basic stations in- ALL STAR REVUE 


Saturday's 8-9 p.m., EDST 
Met.: William Morris Agency 


HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 


dividually in Class A time for 26 
weeks would be 22% cheaper than 
buying them on a network basis. 
Over the 26-week period the adver- 
tiser could save $137,000. 


Reason for the differential, it’s 
explained, is that station rate cards 
reflect the savings effected by elim- 
inating high coaxial cable costs. 
Another factor is that the station 
makes almost twice as much on 
spot time sales as it does on net- 
work time. This is the prime rea- 
son outlets ane more willing to 
clear for spot shows than for web- 
originating stanzas. In fact, many 
operators claim that networks 
aren’t fulfilling their true function 
when they beam celluloid airers. 


Other attractions of the spot|| York area. Box V-1117, Vo- 
format are the sponsor's ability to 


i 46th Street, 
select specific stations and markets riety, 154 West Y 
and chose the particular time slots | New York 36, N. Y. 
that will give him the best ex-| 
|}posure. The advantages of spot 
| flexibility are being plugged heavily RADIO-MUSIC QUIZ: 
by the various station reps, many ‘ for 
of which are expanding their tele|]| Who does the music 
setups. The Katz agency has been'|] “DREAM HARBOR” — Heard 
particularly active and in recent Mon., Tues., Wed., on ABC? 
|weeks has made its presentation | bo 4 , 

See Page 36 
































GAL FRIDAY to assist script 
writer, fiction, educational, 
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From the Production Centres 


IN NEW YORK CITY... 


Bert Lebhar, Jr., director of WMGM and Sam Rossant, account 
exec for the indie, are in Cincy all this week playing in the annual 
championships of the American Contract Bridge League Roy 
Holmes, WINS sales manager, off to Lawton, Okla., for his son's 
wedding Saturday (2) . . . Queens borough prez J. A. Lundy answers 
letters from Queens residents over WWRL Tuesday (5) night arts 
Jane Dreyfuss, formerly assistant to Joe Magee at the William Morris 





in the AM-TV department _. Barbara Walters, daughter of 
(Latin Quarters) Walters and formerly with the Rand ad agency, is 
Phil Dean’s new assistant in the WNBC-WNBT flackery 
Oats is renewing Mutual’s “Man on the Farm” stanza effective Aug 
93. the web is promoting “MOTF Week” Aug. 17-23 .. . Joel Herron 
and the WMGM orch on vacation through Aug. 6 . . Richard Janaver, 
John Thomas and Craig McDonnell are with “Our Gal Sunday” ; 
Arline Blackburn with “Lorenzo Jones” . . . Eda Heineman has joined 
“young Widder Brown.” 

Carl Ward, WCBS-Radio general manager, in Chicago for a week's 
confabs . . Francine S. Petruzzi, assistant publicity chief of WMGM, 
is editor of the Barnard Alumnae Monthly, which carried off runner- 
up honors as the best alumni mag . . . Jimmy Durante and June Haver 
star on Mutual’s “Family Theatre” stanza Aug. 6 . . . ABC's switch- 
boards consolidated under the SU-7-5000 number . . . Lester Gottlieb, 
CBS Radio program v.p., off on another seven-day hiatus . . . Isabelle 
Taylor checked out of the ABC flackery Friday (25) . Cyrus D. 
Samuelson, WOR-Mutual allocation engineer, was admitted to the bar 
in the District of Columbia and will add practice before the FCC . 


CBS’ Eddie Gallaher will co-chairman the National Celebrities Golf | 


tourney in Washington Sept. 20-21. 

Maurice Mitchell, veepee-g.m. of Associated Program Service, will be 
chief speaker at the Western Assn. of Broadcasters dinner at Jasper, 
Alberta, in September R. David Kimble, ex-ad-sales promotion 
manager of WBBM, Chi, has taken over as national promotion director 
of Broadcast Advertising Bureau in Gotham Johnny Andrews, of 
ABC’s “Summer Cruise,” guests on WOR'’s 
morrow (Thurs. 
to Chi to attend meetings of the National Education Assn. and the 
National Audio-Vision Assn. convention; he'll talk on the A-V tape 
library and mass tape duplication at the confabs. 


IN HOLLYWOOD ... 


Jim Mosér closed his typewriter on “Dragnet” after three and a 
half years and the line is forming ... Ralph Austrian, who was active 
in radio and TV back east for many years, joined “Chuck” Luckman’s 
architectural firm . . . Frank Samuels says he will be 39 Aug. 1 and 
it's more believable than Jack Benny's fudge ._ . It's Bohemian Grove 
time up north on the Russian River and among the week-enders can 
be found Bill Gargan, Walter Bunker, Bill Morrow, Edgar Bergen, and 
Dick Powell . . . Bill Pennell, who used to be Walter Winchell’s an- 
nouncer, folded his “Breakfast in Phoenix” the same time the Liberty 
network gave up the ghost ... KFWB deejay Bill Leyden a two-time 
father .. . Bob McLaughlin, KLAC’s biscuit spinner, has an order from 
the Gardner agency to tape his Club Time for national syndication, 
with two regional sponsors already set ... For the 27th consecutive 
year Don Lee-KHJ will broadcast the Coast Conference football games 
for Tidewater Associated Oil. 


IN SAN FRANCISCO ... 


KPIX Boss Phil Lasky gave an address on the television industry 
to the Stanford graduate school of business seminar . . . Columbia 
Records dealers bought a classical hour across the board on KEAR 
nightly ... Ben Draper to Hollywood for negotiations aimed at net- 
working “Science In Action,” local Award winning television show . . 
Bay Area TV set census hit new total of 413,500 . . . KNBC Boss Lloyd 
E, Yoder presented with Citation of Distinguished Service from Amer- 
ican Legion of California for station’s 14-week series, “Communism— 
A Clinical Analysis.” 


IN CHICAGO... 


Sportscaster Al Helfer and Jack Drees have been assigned mike 
chores for Mutual’s airing of the annual All-Star football game from 
here Aug. 15... Peggy Taylor has been pacted as regular warbler by 
Don MeNeili for his ABC “Breakfast Club” . .’. Joseph Finley added 
to the Nielsen exec lineup and will head up the Fricso office... 
WBBM singer George Ramsby won second place at the South Bend 
Sports car race last week ... Zenith Radio directors came through 
with the regular 50c quarterly dividend . . . Dejay Howard Miller has 
taken over WCFL’s four-hour Saturday night platter session .. . 
Cliff Johnson and family again airing their WGN morning show from 
their Oak Park home after beaming the program from Wisconsin's 
north woods ... Marty Edwards has scripted this week's “Life in Your 
Hands” yarn aired on NBC ... Motorola has upped James Herbert 
from regional to national sales manager. Same firm is issuing a 10 
for one stock warrant ... Bob McKee has taken over WGN’s post- 
midnight platter spinning duties . . . Jack Drees doing the blow-by- 
blow for CBS on the Johnny Saxton-Virgil Akins fight tonight (Wed.). 
... WBBM's Kings Jesters, vocal group, vacationing ... WBBM educa- 
tion director Dorothy Miller working out a series of pub-service spots 
with the Citizens Traffic Safety Committee. 





GETS WPIX SLOTTING) For WNEW Noon Strip 


New York University’s Summer | Bill Harrington, singing emcee 
Radio-Television Workshop, cur-| currently doing a cross-the-board 


has moved over to Liebling-Wood as assistant to Priscilla Morgan | 
Lou | 


seine Quaker | 


“Luncheon at Sardi’s” to- | 
Joseph F. Hards, v.p. of A-V Tape Libraries, is off | 


rently nearing the end of its 17th 


year will make its most preten- 
tous public appearance to date 
next Monday (4). 


At that time over WPIX (8-8:30 | 


P.M.) a student written, student-di- 
rected TV drama, “Witch Hunt” 
Will be aired. It’s about the Salem 
Witch-hunts. 

, NYU Workshop director is again 
Robert J, Landry, rounding out his 
10th anniversary this 
Others on staff include Wallace 
House, Charles Seipmann, Cledge 
noberts, Charles S. Monroe, Rob 
ben Leadbeatter, Otis Freeman. 
The guest lecturers have been 


Seymour Siegel, WNYC: William 


Fineshriber, Mutual: Walter Craig. 


penton & Bowles; Dr. Arno Huth, 
wane Nations: Leon Goldstein, 
MCA; Larry Menkin, TV writer. 


summer. | 


Wetzel, James Sirmons, Reu-_ 


| hour-long stanza on WJZ-TV, N. Y., 
starts a 55-minute noon strip for 

WNEW, AM indie in Gotham, on 
Aug. 11. He’s expectéd to continue 
| his WJZ-TV evening show. 

Slot opened on WNEW when the 
station released Bob Haymes from 
his two-year contract, for a cash 
| settlement, so he could switch to 
| WCBS, Columbia’s N. Y. key. 

Bill Kaland, WNEW program di- 
rector, is building a show for 
Harrington which will utilize his 
piano, accordion and cleffing work 
'in addition to his vocals and spiel- 
ing. 





Laconia, N. H.—Arthur Rothafel, 
head of WLNH here, has been 
| elected to serve during the coming 
vear as a director of the Laconia 
Chamber of Commerce. Rothafel 
| was once a Hollywood script writer 
land is a son of the late “Roxy. 


Philly Packager Sues 
Over WPTZ ‘Stars’ Pay 


Philadelphia,* July 29. 

Lewis Klein, former employe of 
Donn Bennett Productions, televi- 
sion packaging firm, has filed suit 
in Common Pleas Court here over 
royalties allegedly due him from 
the long-running telecast “Stars in 
Your Eyes,” now in its second year | 
on WPTZ 

In his complaint Klein charges | 
ithat he holds a written agreement | 
| with Bennett, who allegedly prom- | 
ised to pay him $30 a week as long 
the show should run. Klein claims 
he submitted the idea to Bennett 
musical variety pro- | 
| gram first called “College Capers” 
| and later changed to “Campus 
Capers.” He left Bennett’s employ 
shortly after “Stars in Your Eyes” 
went on the air and now works 
with WFIL-TV. Program is spon- 
| sored by Philadelphia Assn. of Re- 
|tail Druggists. 
| Klein is the son of Altred Klein, | 








jcounsel and investigator for the 
|Kefauver Crime Committee His 
|father is not representing him, 


| how ever, since the elder Klein will 
| appear as a witness in the suit. 





San Antonio—Tim Collins has 
| Joined the staff of KITE here as 
| announcer-newscaster, He replaces 
|Orville Richolson, known on the 
air as John Richards, who has been 


FCC Starts Rolling 


on Educational 


Video Grants; N.Y. State Gets Three 


Washington, July 29. 
Television without commercials 
in four cities should soon become 
a reality as a result of authoriza- 


tions by FCC last week of the first | 


Construc- 
issued to the 
College of Agricul- 


educational TV stations. 
tion permits 
Kansas State 


were 


iture for a noncommercial outlet in 


Manhattan, Kan., and to the New 
York Board of Regents for stations 
in Albany, Buffalo and Rochester 
The New York stations are to be 
part of a projected 10-station state- 
wide network 

The authorizations were granted 
despite the fact that additional leg- 
islative action is required to pro- 
vide the necessary funds to build 
the stations. However, the agency 
declared, its action would in no 
way change its established policy 
regarding financial qualifications 


of commercial TV applicants. 


Two members of the Commis- 
sion—Rosel Hyde and _ Robert 
Jones—dissented from the majori- 
ty action in issuing the authoriza- 
tions. They felt that no construc- 


| tion permits should be issued with- 


, educational station in Miami, Fla., 
| by the Dade County Board of Pub- 
‘lie Instruction was delayed pend- 
|ing issuance of an authorization to 
TV station WTVJ in Mim, owned 
by Wometco Theatre to move its 
transmitter _ site. Wometco has 
agreed to lease its present site to 
Dade County for $1 a year. 

Comr. Hyde, in a dissenting opin- 
ion on the Kansas grant, said the 
should notified 
the college of “certain basic de- 
fects” in its application and given 
it opportunity for reply 

Pointing out that the Kansas 
State Board of Regents has not ap- 
proved construction of the station, 
though it authorized filing of the 
application, Hyde declared: 

“TI question whether granting ap- 


Commission have 


plications under the conditions 
presented in this case would be 
consistent with the Commission's 


own responsibilities. I doubt 
whether granting applications with- 
out a showing of authority; with- 
out a firm showing or intention to 
construct within the foreseeable 
future; and without at least-some 
showing as to a financial plan, will 


| named news editor for KHMO,/| out a showing that funds are on, encourage actual construction.” 

| Hannibal, Mo. Collins was former- | hand to build Comr. Jones concurred with 
|'y with KABC here, Action on an application for an| Hyde in his dissent. 
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than any other medium. Ask 























The American farmer has always been the backbone of 
America. Through far-reaching changes in the last twelve years 


the farmer has become one of America’s most important consumers as well, 
Here are some of the factors that have made him “Your Best Customer:”” 


dweller. 


These are just a few of the statistics that illustrate how important 
it is to reach the rural market—your best customer. In WLW-Land, 
WLW radio reaches more of them more often for less 


to see the WLW story 


of ‘Your Best Customer’. 


WLW The Nation's Station 





In 1940 income from farming was less than $11 billion; in 1951 it was $37.5 billion, 


In 1950 the farmer's purchases of consumer merchandise were 2// times 
what they were in 1940. 


In 1940 total farm assets were $54 billion. By 1951 they were $153 billion. 
In this same period, mortgages, in relation to assets, were reduced 679%. 


In 1940 the spendable cash held by farm families was $4 billion; in 1951 it was 
nearly $20 billion—$3,178 per family —many times the liquid assets 
of the average city 


WLW 
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JIM MORAN & IVAN BLACK 
Producer: Maely Bartholomew 
120 Mins., Mon.-thru-Fri., 11 p.m. 
Participating 

WYVNJ, Newark 


The disk jockey tandems seem 


‘o be catching an in the radio and | 


ele field. Rayburn & Finch and 


Bob & Ray are doing well in these. 


media, probably because they can 


interview each other with a greater | 


ease than they can anyone else who 
attempts to horn in on the act. 

A new pair, Jim Moran and Ivan 
Black, are currently duoed at the 
Blue Ribbon Restaurant, N. Y., on 
he stand until recently occupied 
xy Paul Denis. Moran & Black 
eem to be a pair with a screwball 
ine of thought. They are both 
ress agents, with a long strimg of 
ferences and credits for various 
cunts. Moran ,for example, is best 

10wn for selling an icebox to an 
‘skimo, and Black has_ helped 
ring some top personalities to 
tublic attention. 

They bring to this hospice a 
‘harming sense of the ridiculous. 
hey have a good line of small-talk 
‘vat has an ingratiating quality. 
loran, for example, is an authority 
en practical jokes. He described a 
‘w that had a true intellectual 
uality. Black sometimes does a 
raight, but frequently chimes in 
ith some amusing experiences and 
»pservations. 

On show caught (28), they 
iandled one interview, which soon 
ecame a side issue to their own 
‘ab. Unfortunately, the third man 
t the mike had little to say except 
x plugging his own particular 
eld. Apparently, Moran & Black 
alized that at the very outset. The 
1est was at the mike, but practi- 
illy ignored. 

Fortunately, this twosome can 
istain long sessions of gab on 
ieir own. It’s an asset that’s very 
andy in these days of the Ameri- 
‘mn Guild of Variety Artists ban on 
‘yeir membership appearing for 
‘-ee on cafe-emanated biscuit 
binges. Jose. 


AND OF THE DAY 

~ ith Bill Pope 

“> Mins.: Mon.-thru-Fri., 12:45 p.m. 
HITNEY DEPT. STORE 

" ‘ABY, Albany 


Modest budgeter, featuring 


‘-anscribed music by name orches- | 


as and a quiz on bands or vocal- 
ts, marks the return of Albany 
* apartment store to radio. It is 
sistently advertised and strongly 


SUNDAY SOUVENIRS 
With Cedric Adams, Ramona Ger- 
hardt, Louis Peterson 
Producer-director: Bob McKinsey 
rae an soon 
36 Mins.; Sun., 1 p.m. 
NORTHERN STATES POWER CO. 
WCCO, Minneapolis ; 
One of Cedric Adams’ 25 radio 
shows, “Sunday Souvenirs” pro- 
vides a quietly relaxed, nostalgic 
30 minutes of pleasant transcribed 


ether entertainment, combining 
good music and interesting | gab- 
bing. The local “Mr. Radio” dis- | 


courses in his usual engaging fash- 
ion while reviving yesteryear mem- 
ories, interrupting the word sling- 
ing occasionally to introduce the 
past’s most popular tunes via rec- 
ords or the dueting of organist 


Ramona Gerhardt and _ pianist 
Louis Peterson. 
Pauline Thorsen’s well written 


script gains, of course, because of 
Adams’ effectively dramatic read- 
ing. As always, the rich, soothing 
voice and the flawless diction and 
delivery caress the ears. 

While directly slanted for elder- 
ly and middle-aged listeners, the 
recital of past events and things 
which distinguished certain past 


years also is calculated to hold the | 


attention of the younger element, 
citing for the latter many impor- 
tant happenings of historieal or 
other import about which they 
might have heard, and acquainting 
them, too, with the sort of musical 
numbers their elders took to heart. 
Selection of records seemed espe- 
cially happy and the musical num- 
bers unfailingly intrigued. The 
Gerharadt-Peterson melodic contri- 
butions also proved happy. 

Show caught took listeners back 
to 1927, recalling such personali- 
ties as Babe Ruth, Al Capone, 
Aimee MacPherson, et al, and 
such events as the Holland tube 
opening, the introduction of color 
printing, the talkies’ advent, etc., 
with brief attending discussions by 
Adams. The recording of “You 


Are Love’—‘what you'd probably | 


have heard if you’d have tuned in 
on CBS then’’—still sounded good. 

From 1927 Adams transplanted 
his audience similarly to 1938 and 
the listeners heard ‘everybody's 
| favorites of that time,” including 
| “Love Walked In” and “September 
| Song.” 

Commercials were cleverly tied 
in with the narration, and Adams, 
handling them all, performed the 
task so expertly that they never 
seemed obtrusive. The public utili- 
ty sponsor supplies the electricity 
here and in other 
communities. Stressed were the 
facts that electricity is the public’s 


“cheapest hired hand,” that 6,000 
people share the company’s owner- 
ship, and that it’s easy to let elec- 
tricity do your hard work. Rees. 


erchandised. Aside from prod- 
‘t and price plugs, entries must 
e delivered to the store; the' char- 
‘ter of some prizes is revealed 
ily through a visit to a specific 
Cepartment. ber of Commerce 

Bill Pope, originally half of a} named Phil Forrest, 
portscasting team on WGY and) Manager 
‘ater over WPTR, has become an} 
“nnouncer-disk jockey. He acquits | 
himself creditably on the musical | 
end, and authoritatively on the} because it was through the influ- 
commercials here, despite slight} ence of Forrest and WABB last 
redundancy. The amount of time |year that top artists of radio, TV, 
for entertainment could be_ in-| disks and the screen became close- 
ereased, and that for promotion,|ly associated with the Jaycees in 
decreased. On quarter-hour caught,| Christmas programming. It is ex- 
nrogram ran overtime. Total value | pected that the appointment will 
f prizes is stated to be more than| mean a continuance of the success- 
$200. Jaco. ful teamup begun last year. 


$2) 
anno — 





Friday (25) 
Promotion 


ties for 1952. The move was sig- 
nificant to the entertainment field 
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|son why KGU took him over. 


of the state’s | 
i that can be overcome. 


Mobile—The U. S. Junior Cham- | 


| of WABB, Mobile, as) 
Chairman of its Christmas Activi-| 





'tion has been enhanced by main- he 


REUBEN, REUBEN 
With Reuben Bradford 
Director: Alan Neuman 
Producer: Art Stark 
30 Mins.; Sat., 10:30 p.m. 
Sustaining 
NBC, from N. Y. ; 
This is a corny longhair disk 
jockey show featuring operatic 
highlights. The operas are okay 
but this stanza is saddled with a 
tedious narration by Reuben Brad- 
ford, an operatic aficianado from 
Texas. Bradford’s theory is that 
opera is a parlay of the world’s 


3 Top Honolala Jocks 
Scrap for A.M. Audience; 
‘Crazy Fishhead’ Leads 


Honolulu, July 29. 
Three top disk jocks are battling 
for Honolulu’s wake-’em-up audi- 
ences—and who ean say which has 
the best formula? 
Akuhead Pupule (which is Ha-| 
waiian for “crazy fishhead”) is Hal | 





Wednesday, July 30,1952 





Greig System 


=—_=ans Continued from page 28 —_ 





power in UHF to send out a signa} 
comparable with VHF, that costs 
of operating UHF would be pro- 
hibitive, ete. None of this talk 
bothered Greig. He had remem- 
bered similar skepticism about 
VHF television. 


To appreciate the audience coy. 





Lewis, jock-musician whose reputa- best music and worst stories and 


expands upon this idea with | 
some dreary translations of the} 
operatic plots into modern slang. | 
This sort of thing was original 
about 20 years ago. 

On the preem stanza, 
“Samson & 


land magazine articles. 

Lewis gets a generous share of 
guest artists, clowns with them and 
even gets them to read commer- 
cials for local and national spon- 


Bradford 


sors. Where else but on his pro-| massacred Saint-Saens’ 
gram would the Andrews Sisters | Delilah.” He described Delilah as 


“the pitcher for the Phillies” and | 
used other cliche gems in the same 
genre. The disked selections from | 
the opera were excellent. Herm. 


show up for free to gag up com- 
mercials boosting a staid soap? 
His informal kidding of sponsors 
is more mature than in former 
years, which is commendable, but 
Lewis, no matter how versatile he 
is, sometimes strays offbeat to pon- 
tificate on controversial issues. 





BURL IVES ENTERTAINS 
With Scottish Junior Singers, con- 
ducted by Agnes Duncan 


If he had field to himself, it! Producer: Archie P. Lee 
might be different. But he hasn’t.|30 Mins. — | 
Recent impartial survey raised Transcription 


BBC, from Glasgow 

Chatty sing-song 
contributions from two nations 
Scotland and the U. S. A., added} 
up to pleasant easy-on-the-ear ra- 
dio fodder. Program was minus} 
an emcee, the gals (a Scot junior | 


eyebrows when it showed Robert 
Lucky) Luck’s competitive “Wake 
Up Hawaii” ahead of Lewis in lis- 
teners. Some of the boys along} 
Radio Row don’t believe it yet; | 
others say “we told you so.” 


with ballad 


Luck is an affable mimic who | oytfit becoming increasingly known 
knows his Island dialects and lin their native heath) and Burl! 
doesn’t hesitate to use them. He’s|Ives chatting informally about | 


also gained favor as an in-person | what number they’d do next. This | 
master of ceremonies. But his list| technique almost came off, though | 
of sponsors—which is what pays| considerably marred by too many | 
off—isn’t as impressive as Lewis’.| artists talking at the same time, 

It may be that Luck’s major| result that some of the announce- 
draw is among rural and non-white|Ments and song titles were not| 
listeners, while Lewis has the city | Clearly heard. 


slickers. Ives had his usual warm friend- 
Jimmy Walker, who recently|ly mikeside manner, distinctively | 
switched over to KGU, is a late|singing numbers like “Big Rock 


entry into the eye-opener array. | Candy Mountain,” “Billy Boy,” 
A former Hula restaurateur, Walk- | oes Riddle — Rae I Gave 
er has a loyal following. If any-|My Love a Cherry. zals were 
body can make a dent into the best in the traditional Scot High- 
Lewis and Luck near-monopoly, | }2n4 , — al pee to the | 
natn dhs howe sles” and in ow Gently, Sweet 
"Walker i ee, Afton.” Male balladeer folded the 
rv ‘ a stanza with the farewell song “I’m 

emcee, which may be another _ |A-Gonna A-Way.” moe 
‘But |. artists were obviousl iv 
aa k ) | sts sly given 
A eo ae aes ae freedom of the microphone minus 
ay be 3 . Page * | Have increased if there had been} 
chatter and not enough music, DUul| some form:to the conversational | 


\ |interpolations, with pinpointed 
KIKI has just added a woman| gals getting talkie chores instead 








rduces to one-fifth the 


| have more than twice the 
| of the Empire State Building 


| within the WHUM area 





disk jockey for its early morning | of most of choir in unison. 


shows. She's’ personable Teddy 
Medina, but she’s in a fast-moving 
field, conrpetition-wise. 


. 
KULA tried to invade the early | + 


morning field by doubling sport- 
caster Joe Rose as a disk jock, but 
it didn’t catch. Joe is back spiel- 
ing sports now, which is his forte. 
The competition is keen because 
the morning jock-commentators 
set the pace for Honolulu radio— 
and a. m. audiences are mighty 
potent in this early-to-rise belt. 


ROUNDUP TIME 
With Texas Rhythm Boys 
55 Mins.: Mon.-thru-Sat., 4:05 p.m. 
Sustaining 
WPRT, Albany 

Eddie Smith’s Texas Rhythm 
Boys ti® up a good grade of West- 
ern and popular tunes on a new 
cross-the-board program titled 
“Roundup Time.” A trio, they 
double on instruments and vocals. 
Joe Mack, possessor of a melli- 





fluous, natural tenor, takes the | Proach. 
honors in the latter division. He} He has a good supporting team 
displays more than the usual|in this Lester Gottlieb package, 


amount of sweetness and range for| directed by Will Roland, produced 
a unit of this kind. The standard| by Lou Melamed and scripted by 
a| Draper Lewis. 


“Moonlight and Roses” and 
“Gypsy” song were given particu- 
larly fine treatment by Mack on 
the last show heard. 

The group harmony and the in- 
strumental selections usually come 
across in good style, although 
there is some unevenness. ‘Twelfth 
Street Rag” is bounced with sur- 
prising sureness. The medley sec- 
tion is nicely handled. Weakest 
part, especially on the Saturday 
blocks, padded to 70 minutes, is 


the chatter. Smith, emcee-an- 
nouncer, has a friendly manner, 
but his diction sometimes lacks 
clarity. 








Letters from listeners are read | 


and requests are filled. Trio has 


played restaurant and other dates| . 4 
|with Kaltenborn, 


hereabouts. Jaco. 





Louisville—Richard P. Turpen 
has been appointed account exec 
in charge of radio-TV 
and continuity for Boone Advertis- 


gram and continuity department. 
; Fritzi Seeger, until recently 
vp of David Allen & Associates, 
Chicago, joined Mullican Agency 
as production manager. She was a 
nominee for the Advertising Fed- 
eration of America’s Woman of the 
Year award. 


Gord. 
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t Radio Followups : 


FHF F44 44464444 466444644466 


Georgie Price does so consist- 
ently a good job in recreating the 
spirit and flavor that was truly 
“The Big Time” that it’s a wonder 
(1), why this relatively inexpensive 
but highly palatable CBS radio 
show isn’t sponsored, and _ (2), 
makes one wonder anew that if all 
the facets that Price reprises, from 
time to time in this series, ever 
held up consistently there prob- 
ably would still be a big time 
vaudeville with us. As a young 
oldster, a veteran who started al- 
most in diapers with Gus Edwards, 
Price (who is also the AGVA 
prexy) has the advantage of ma- 
turity and an ultra-modern ap- 


There are talented 
vocal assists by Sally Sweetland, 
Dorothy Loudon and Ralph Nyland 
to Ray Bloch’s excellent orchestra. 
“Big Time” is a _ bright. Friday 
night sustainer that should latch 
on to a bankroller. Abel. 








H. V. Kaltenborn observed (23) | 
over NBC, at the end of Vice Presi- | 
dent Alben W. Barkley’s dramatic, | 
impromptu address at the National | 
Democratic convention: “If he| 
isn’t fit to be president at 14—my | 
age, since there are a few months | 
difference between us—then I am/| 
not fit to be a radio commentator. | 
and I think I am.” | 

George Hicks, who was working 
replied, “We 


| wistfully hope we are anywhere 
near as good at 74.” The sprightly, 


programs |! } 7 
|Veep’s oratorical performance. 
ing Agency. For past two years he | 
has been in the WAVE-TV pro-'| 


staccato Kaltenborn seemed to de- | 
rive personal satisfaction from the 


Morgan Beatty, also of NBC, 
called attention to another facet of | 
the speech: the fact that Barkley 
did not once take time out for a 
drink of water. Beatty reported 
this was a lesson that the Ken- 


tuckian had long ago learned: “‘in- | 
terrupting an address for a drink 
of water is apt to set off a chain| 
jof circumstances.” 


|community antennas. 


| a while. 


erage the Klystron makes possible, 
it is desirable to know a few n- 
ple facts about television engineer- 
ing. One is that doubling the 
height of the antenna tower re- 
amount of 
power required at the transmitte: 
Thus, 200 kw at 2,000 feet ; 

more coverage than 1,000 k ‘ 
1,000 feet. And since WHU) 

will have a 1,036 ft. towe a 
transmitter site at an altitude of 
1,650 ft., its antenna will, in effect, 
heignt 


With such an operation, WHU™M- 
TV will be able to provide service 
to a radius of 62 miles, serving 
750.000 families in an area of 2- 
665,000 population. And in addi- 
tion, it will provide fringe service 
tc large area in Pennsylvar 
Delaware, New Jersey and 
land. 

However, despite the powerful 
signal which WHUM-TY will trans- 
mit, the power cost for the station, 
including cooling and lighting, will 
be less than $2 an hour or approxi- 
mately $200 a week. Greig figures 
this will be about 2% of the sta- 
tion’s business. 

In-Black Formula 


How can WHUM-TV be in the 
black so soon in an area without 
UHF sets? Greig estimates—and 
his estimates appear eonservative 
—that there will be 100,000 set 
owners able to tune in his station 
on “UHF day.” Of these, he fig- 
ures, 75,000 (or 10% of the fami- 
lies in the area) will either have 
UHF receivers (soon to be on the 
market) or VHF sets converted to 
receive the WHUM signal. There 
are already 150,000 families in the 


|}area with TV sets. 


Where the remaining 25,000 set 
owners originate is an interesting 
development in UHF television. 
There are some 40,000 set owners 
who are 
tuned in to fringe TV stations via 
These own- 
ers pay a fixed fee per month for 
closed circuit connections with 
the community antennas. When 
WHUM-TV goes on the air, these 
antennas will convert the UHF 
signal to VHF to enable their cus- 
tomers to receive WHUM-TV with- 
out having to alter their sets. 


Greig will have something of a 
monopoly on high power UHF for 
He has the only Klystron 
built and it may be more than a 
year before another is available. 

Of course, WHUM-TV will have 
network affiliation (CBS). But it 
also has lined up plenty of local 
advertisers to buy time on the sta- 
tion. A far cry from the early days 
of VHF operation, WHUM-TV will 
start with a schedule of 109 hours 
a week, signing on at 8 a.m. and 
signing off at midnight. In addi- 
tion to network shows, it will pro- 
gram 30 hours a week of local live 
shows and 30 hours of film. 

It looks like Reading will put 
UHF on the map. 

















Fileen BARTON 


Playing Summer Stock 


“REMAINS TO BE SEEN" 
WESTHAMPTON, LONG ISLAND 


Coral Recording Artist 
DIRECTION: MCA 














Answer To— 


RADIO-MUSIC QUIZ: 


MURRAY ROSS 


directs the music for “DREAM 
HARBOR" on NBC—10:15 p.m. 
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The Capitol Records Story 


To corn a cliche anew, there’s always room on 
top. The Capitol Records’ success story attests 
to that. In 10 years, a gleam and a dream have re- 
sulted in Cap forging into the Big Four field of 
phonograph record producers and manufacturers. 
What's more, it is staying there. 


Glenn Wallichs best reprises the hopes and the 
travail that went into the founding of Capitol at a 
time when another Petrillo strike almost threatened 
to founder the floundering company. 


Capitol’s impact on the music business is a mani- 
festation of what a mature approach to young ideas 
can achieve. Unorthdox in its concept. and with a 
fresh and keen evaluation of new songplugging and 
merchandising techniques, Capitol was the first to 
latch onto the disk jockey as an important key in 
all these aspects. Cap became the deejays’ delight. 
It serviced them to the hilt, and Capitol capitalized 
on the platter-chatterers’ exploitation impact like 
no diskery did. It has paid off. 


Capitol, however, was founded on a more solid 
concept than a quick buck. As the pops progressed, 
as the company acquired increasing capital and 
surer financial stability, Wallichs & Co. ploughed 
it back and built up its children’s and longhair cata- 
log as well. Cap’s sales move to New York last 
vear was further in line with the general Hollywood 
concept, such as it obtains in films, radio and TV— 
the Coast is the production line and the east is the 
sales and financial centre. 


Show biz salutes Capitol’s decade of achievement 
with justifiable acclaim for a new entity whose savvy 
and showmanship have placed it to the fore. 

Abel. 


A Packaged Showin 2; Mins. 


By VOYLE GILMORE 
(Artists & Repertoire) 





The formula has always seemed simple enough. Take 
a performer, add the right tune, stir gently, and you've 
got a hit record. Know how to choose the ingredients 
that will blend and you're a “good” a&r man. 

With all the curdled product that’s been mixed, it’s been 
comforting to have a nice, clear theory for the process. 
But. unfortunately, it isn’t quite so simple any more. Too 
much has happened that the theory doesn’t explain. 

Time and again the combination of star singer and 
plug tune has failed to jell. Regularly an artist and/or 
song not up to usual standards of excellence has come 
through with a smashing disk success. What has happened 
is that the era of the hit performer and the era of the 
song hit have passed; now.it’s the age of the hit record. 

If the old formula no longer suffices, we have to find new 
method for our madness. It’s not enough to stir the in- 
gredients gently; we must use fresh skill im our effort. 
Records now have to be more actively and creatively pro- 
duced. They are, in the new analysis, two-and-a-half 
minute entertainment packages that require the same sort 
of careful design that goes into a two-and-a-half hour 
play. There must be a beginning that intrigues. develop- 
ment, climax and satisfying finale. 

Today, the artful rendition of a good tune suffocates 
under a stack of records. The disk jockey has far more 
than he can even audition, no less play on the air. The 
harassed dealer can’t possibly stock all the releases that 
are offered him. 

It may even be true that a sixteenth of an inch makes 
all the difference—those first few record grooves that 
either catch an ear or condemn the balance of the disk 
to oblivion. That’s where the planning begins. And if the 
opening is successful in demanding attention, it must then 
be built upon with show-wise construction that never lets 
you go. 

This kind of intensity in the making of a record has 
produced some strange sounds and some wild distortions 
of otherwise pleasing talent. To win notice in the crowd, 
some people will do anything—and we've all had our 
guilty moments. But now, perhaps, the law of diminish- 
ing returns has set in. Diskeries are releasing fewer 
Sides and expending more promotional effort on those 
they issue. 

Now, maybe, there won't be so many raucous noises 
coming off platter surfaces. But if—happy day—they fade 
away, we should still be appreciative of the lesson they've 
left behind. We've learned to reexamine our comfortable 
little formulae, and maybe we'll be coming up with even 
better records from now on. 

Weil, maybe. 


One Way to Beat the Ban 


Hollywood. 
It was 2:30 a.m. upstairs in the Capitol executive of- 
fices—in the lounge, to be precise. Lee Gillette, a pair of 
drummer’s wire brushes in hand, beat rhythmically on a 
large Kleenex carton and a leather seat cushion. By his 
Side. another “musician” hunched over a very large 
ukelele, and near him someone else worked 2 tiny, clinking 
‘oy piano. An unencumbered man did a voice imitation 
Ol a string bass, and up front a talented quartet known as 
the Pied Pipers sang soulfully into a microphone. 
Facing the group over an assortment of portable elec- 
tronics gear was engineer Bill Miller. The signal he care- 
fully monitored fed downstairs to the building's basement 
and 4 spinning recording turntable. There the ensemble 
fitort was inscribed. 
_ This ineredible little scene actually happened in the 
r ‘ng of 1948—right in the middle of the strange Era of 
ful Recording Ban. Its atmosphere of secrecy was care- 
hie calculated—not to evade the American Federation of 
““Usiclans restrictions, but rather to conceal from com- 
ge ng record companies some of the ingenious and entire- 
y Lay methods by which new fecords could be made. 
a ‘€ most surprising feature of the session was its prod- 
pi 12 little platter called “My Happiness.’ Rushed to the 
coc. 72 & Couple of weeks, it was an instantaneous suc- 
ona be Sales approached the 1,000,000 mark and the ree- 
became No. 21 on Capitol’s all-time hit parade. 





Many Music Biz Greats Started 


With Capitol 


10 Years Ago 


By GLENN E. WALLICHS 
(President, Capitol Records) 


Hollywood. 

I now sit at the middle of a desk. Ten years ago I was 
at one end—lifting—and Floyd Bittaker was at the other. 
We were taking second-hand office equipment into the 
first quarters of Capitol Records at 1483 Vine Street, 

Hollywood. 





Like any enterprise, Capitol Rec- 
ords began many years before found- 
ing of the company. It began in the 
interests, the work, the convictions of 
many people. Circumstances put us 
in touch with each other. Harry War- 
ren was a customer of mine when I 
had a small radio repair shop on 
Ivar Street, Hollywood, back in 1935. 
Mrs. Mercer wanted to buy Johnny 
an auto radio for his birthday, so 














Harry Warren sent her to my shop. In 
the next few years I saw the Mercers 
frequently and we became friends. 

No one who tinkers with radios can resist, at one time 
or another, building himself some super-type gadget. I 
started to build recording equipment—home-made vari- 
ety. By 1937 I had refined my early efforts to the point 
where I decided to open a small recording studio. I joined 
forces with Al Jarvis. He had the record shop and to- 
gether we formed the Hollywood House of Music. Upstairs 
I launched Glenn Wallichs’ Recordings—audition disks, 
air checks and personal messages, all on acetates. 


Glenn E. Wallichs 


Many of the greats, near-greats, and greats-to-be of the 
music business headquartered in our store at El Adobe, 
5205 Hollywood Blvd. Possibly the first incentive to jump 
into a record venture was born there. People in show 
business, no matter how busy they may be, conduct an 
unending diagnosis of their trade. Even when the patient 
is in booming health, showfolk will call symptoms and 
prescriptions for “what's wrong with show business.” 
Those in music do the same. Artists, musicians, publishers 
have problems of such relentless concern that it is im- 
possible for anyone in the environment to keep fram be- 
coming involved. 1 certainly was no exception. 


When I decided to exchange the five small radio and 
repair shops I had established in the Los Angeles area 
for the Music City location at Sunset & Vine I had a deep 
interést in the music business. I liked the people, the 
jockeys, pluggers, artists and writers I had come to know. 
Quite naturally, along with records, a disk jockey show 


accompanied me to Music City. Peter Potter was the first 
Music City jockey and Johnny Mercer frequentw emceed 
the shows. On special occasions Mercer would bring down 
friends. One of them was a pianist-leader who once 
crammed his -whole band into the little studio. The lead- 
er’s name was Freddie Slack. 

Down Vine Street from Music City was a small cocktail 
lounge, the Radio Room, where a pleasant and eager 
young pianist would spend his intermissions playing piano 
or just talking with us. On our first anniversary at Music 
City he came down with the trio to entertain for the 
customers. He was Nat (King) Cole. 


os Still Others i 

There was another musician around at the time. He 
was a gaunt, intense young man by the name of Stan 
Kenton. When I first met him, he was playing piano with 
Vido Musso. He was a modest chap then, and he has 
never changed. 

Margaret Whiting also used to come into the store. 
Mercer said then she had a great talent, and time proved 
him to be right. 

‘In the period just before we formed Capitol, Mercer 
and I had formulated concrete plans. We had an idea 
where we wanted to go and a method outlined for at- 
tempting to get there. He was working at Paramount. 
During lunch one day he mentioned to Buddy DeSylva 
that he planned to venture into the recording business. 
DeSylva was interested and wantéd to know if he might 
join us. -All the initial cash invested in Capitol was his. 
He had tremendous faith in the idea right from the be- 
ginning. If Mercer or I seemed discouraged by the diffi- 
culties and the complexities In the early days, DeSylva 
always repeated, “This is going to be big, boys. This is 
going to be big!” He believed it. He made a verbal deal 
with us by which we would be equal partners as soon 
as he made his investment back in any one year. We did 
it soon and Johnny and I were equal partners. 

A young arranger named Paul Weston was brought te 
Capitol] by Mercer. Later Weston introduced a college 
friend of his about to be discharged from the Navy. On 
his recommendation we hired a chap named Jim Conkling, 
now president of Columbia Records. 

In creative fields there always will be a coming and 
going. It’s in the nature of the work, the nature of the 
personalities. Yet I can look back beyond a decade and 
find so many who have come along this way with us. 
That’s been the best of it. My closest friends continue te 
be my business associates. 

















Album Catalog Is Anchor In Stormy Wax Market 


By FRANCIS M. SCOTT Ill 


(Director of Album Repertoire ) 


Hollywood. 

It is no secret to anyone in the entertainment field that 
his investment of training, labor, experience, and capital 
is less secure than it might be in, say, some nice conserv- 
ative steel company. And it is no secret to anyone in the 
record business that his occupation lies in one of the most 
volatile areas of the entertainment industry—one that is 
sometimes referred to as being “just like shooting dice.” 

Largely responsible for this extremely high risk is the 
pretested nature of record sales, a basic condition often 
overlooked by those engaged in other media. The movie- 
goer pays his morey first, and only then may discover 
that the picture is not to his liking (but he seldom storms 
the boxoffice demanding a refund); the most skilled reader 
can hardly do more than skim a novel lightly before de- 
ciding to rent or purchase it; the television viewer must 
see at least part of a program—probably including a com- 
mercial or two—before he can decide that it doesn’t suit 
him: and so it is, too, with the radio listener. , 

The record buyer, on the other hand, can be more dis- 
criminating. Not dependent upon reviewers, the opinions 
of friends, or how the show went last week. he knows with 
certainty what he buys in the form of recorded entertain- 
ment. He may listen thoroughly in the record shop, 
examing the cover and. the liner notes if he is in the 
market for an album, or even preview the product in 
the indolent comfort of his home through the medium of 
disk jockeys. When he pay his money, the record buyer 
takes virtually no chances. ; 

The record company takes the chances. It is true that 
it seldom suffers as a result from a shortage of creative 
and administrative talent, since recording shares with the 
other entertainment media an element of glamor and a 
genuine incentive to creative effort. But stockholders 
as a class are notably immune to the lures of glamor, and 
while they may be drawn to the industry by its high profit 
possibilities, they invariably feel that it should offer at 
least some element of stability that recommends it over 
a trip to Las Vegas. 


Good Balance Necessary | 


It is here that a well-balanced and administered album 
program performs its most important function. Featuring 
a wide variety of products and continuing appeal to a 
broad market, it furnishes both the diversification so 
highly regarded by investors and a more stable base of 
operation for the company. The specific formulation of 
such a program must be guided by the needs of the indi- 
vidual company and its position in the industry; but even 
the simplest classification of suitable album material re- 
veals an adequate variety for almost any company in any 
given situation. ; 

Prime in conservative value is classical music. The 
most durable and accurately predictable in sales behavior, 
it is also the most responsive to intelligent control in 
production; for quality (an element somewhat more tan- 
gible than popular tastes in popular music) has greater 
relative importance here than in any other class of re- 
corded music. — 

Next in point of view of longterm value and minimum 
risk is semi-classical and such other “in between” music 
as operettas and outstanding motion picture scores. This 
category combines a measure of classical durability and 














predictability with much broader market appeal, and may 
serve well as a hedge between ultra-conservatism and an 
average degree of album risk. 

The average degree of album risk is probably best rep- 
resented by such items as dance band collections, jazz 
series, so-called “listening music’ albums, and simple 
collections featuring a popular artist or a motion picture 
tie-in. Appealing to the largest existing market for 
albums, this classification should provide a heavy percent- 
age of profitable but unspectacular sales, a few moder- 
ately big sellers, an occasonal hit, and a small number of 
losers. Soundly conceived, produced, packaged, and mar- 
keted. music in this category can be the backbone of an 
album program. 








| Shows—and Children’s Albums | 








Broadway shows and original and unusual “idea” al- 
bums are more speculative. This category is the source 
of the Yuma Sumac “Xtabays,” the “South Pacific,” and 
numerous others somewhat less memorable, and profit and 
risk here are related more as in single records. 

Finally, in a class by itself, is the children’s program. 
Characterized in its successful representative items by an 
unusual combination of volume sales and Gibraltar-like 
stability, this field was pioneered in its present form by 
Capitol. Only recently has its importance been generally 
recognized, and its desirable features promise a continued 
growth as a factor both in the album program and in the 
industry as a whole. 

Though very general, this classification illustrates the 
variety possible in an album program and indicates those 
elements which may increase its stability. Specific distri- 
bution of the classes of products must, of course, be deter- 
mined by the needs of the individual company, and it 
should be borne in mind that the program, in addition to 
providing a stabilizing influence, can perform other im- 
portant functions. For example, the establishment of a 
recording idea and a new artist such as Miss Sumac is 
given its greatest opportunity for success by dramatization 
in album form; the most effective use of talent and pro- 
motion, from the point of view of the artist, the record 
company, and the motion picture producer, is made 
through integrated album presentation, as in Jane Fro- 
man’s “With a Son in My Heart”; and the broadening and 
stabilization of a strong popular artist’s acceptance is 
ideally assisted by albums such as Jo Stafford’s “American 
Folk Songs.” 

Broadly speaking, the album program seems destined to 
become more and moreimportant in the industry. A short 
time ago an alarming decline in the demand for album 
products took place, and many then wondered if this par- 
ticular facet of recording would continue to be profitable. 
It seems reasonable to conclude now that this was only a 
temporary condition, and that the reverse will actually 
hold true over the long term. The growth in our popu- 
lation’s average age level should logically bring an in- 
creased ability to pay the higher price of packaged prod- 
ucts and a more conservative taste in music, This factor, 
together with the emergence of long play as the logical 
album speed and the decline in importance of radio as a 
purveyor of-music, seems to point to a continuing growth 
of the album program within any record company hoping 
to build a profitable and reasonably stable iuture, 
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Capitol History A Saga 
Of Savvy & Showmanship 


Hollywood. 

The history of Capitol Records, which climbed into the 
major leagues shortly after its formation 10 years ago, is 
one of thdse classic sagas of successful showmanship 
parlayed with business savvy. 

Back in 1941, songwriter Johnny Mercer felt that his 
tunes, along with those of other cleffers, were not getting 
proper showcasing on disks. At the same time, Glenn 
Wallichs, in his big Hollywood music store, was thinking 
about ‘expanding his establishment’s small custom re- 
cording service into something more substantial. 

The two had known each other long enough to share 
their plans, and out of the combination came the idea 
of Capito] Records. The first break came when Mercer 
went to his good friend, the late B. G. (Buddy) DeSylva, 
then executive producer at Paramount Pictures, who 
showed a lively personal interest in the ambitions of the 
two young entrepreneurs. After they'd discussed the 
prospective diskery at length, DeSylva’s interest took the 
more tangible form of a $25,000 investment. 

In April, 1842, the new company was incorporated as 
Liberty Records. When the first board of directors meet- 
ing was held, on June 4, the name was changed to Capitol; 
DeSylva was designated president. Mercer, vice-president; 
and Wallichs, secretary-treasurer. 

From the start, the tyro outfit seemed to be tilting at 
windmills. The War Production Board announced a 70% 
cut in shellac available for record manufacture—which 
meant none for Capitol. But a manufacturer was found 
to produce a small number of platters for the new com- 
pany, and on July 1 its first side was released. 

No sooner were the initial records out than the Ameri- 
can Federation of Musicians announced its first ban on 
recording by union members} to begin in 30 days. During 
the frantic month of July, Mercer directed a full schedule 
of sessions, producing a library of masters that were to 
last 15 months, the duration of the ban. 

Fortunately, it was already clear that Capitol was on 
the right artist and repertoire track. Two numbers on 
the first release, “‘Gow Cow Boogie,” by Ella Mae Morse 
and Freddie Slack, and “Strip Polka,” sung by Mercer 
himself, were fast becoming the nation’s top record hits. 

The big problem was meeting the demand. With the 
manufacturer experiencing increasing difficulty in sup- 
plying shellac, Wallichs found the only solution — he 
spearheaded an intensive drive to collect old disks which 
could be salvaged to make new ones. Radio listeners pro- 
vided most of the scrap; they were requested to phone in 
if they had old records, and Wallichs and his sales chief, 
Floyd Bittaker, drove personally to contributors’ homes. 
School dances charged scrap record admissions, jukebox 
operators were hounded for old platters. Wallichs’ drive 
paid off and the company kept going. 

Bittaker, emantime, did his best to keep dealers happy 
and still distribute the new records with an-eye to the 
future. Capitol profits were plowed back into carefully 
established company-owned branches, and judicious allo- 
cations to each built a solid sales foundation. 


! ~The Innovations | 








There were 300-odd new labels around during the time 
when Capitol was getting started, and the trade probably 
didn’t give any of them more than six months of life ex- 
pectancy. Capitol emerged from the crowded field be- 
cause it parlayed its product with showmanship. 

From the beginning, Capitol strayed from typical re- 
cording company behavior by cooperating fully with disk 
jockeys. Wallichs, Bittaker and Mercer personally deliv- 
ered sample platters to the deejays, initiating a service 
that has since become standard industry practice. 

At the start of 1943, Capitol News made its appearance. 
The little magazine was an outgrowth of a weekly mimeo 
letter to dealers, but it adopted the novel approach of giv- 
ing music news without overloading the Capitol name in its 
copy. Under Dave Dexter's editorship, it won immediate 
aecceptance in the trade, with record buyers and with the 
news-hungry Armed Forces. By late 1945, its circulation 
reached a phenomenal 800,000. 

After the war, Capitol invaded the children’s field with 
fresh ideas and a clown called “Bozo,” and within a short 
time a whole series of albums produced by Alan Living- 
ston captured 70° of this newly stimulated children’s 
business. 

Special concern with scientific progress in the field led 
Capitol to pioneer magnetic tape techniques. Later, in 
the midst of the 1948 record ban doldrums and the de- 
pressing “war of the speeds,” Capitol again took action 
by becoming the first major to release disk on all three 
of the disputed speeds, a step which helped considerably 
in clearing the air. 7 





| __s Sound Business Policy i 


Good records and smart merchandising would have 
meant little without sound business policy to supply 
momentum, From Capitol’s start, Glenn Wallichs en- 
visioned a big company, and his decisions were made with 
that end, rather than the fast buck, in view. 

The first struggles to secure manufacturing facilities, 
made clear the eventual need for company-owned pressing 
equipment. In March, 1944, Capitol signed a production 
agreement with the Scranton Record Co., its biggest sup- 
plier, which contained an option to buy the Pennsylvania 
plant for $2,000,000. 

The price seemed astronomical at the time, but within 
two years Capitol had established itself as one of the in- 
dustry’s Big Four and was capable of handling the deal 
In March, 1946, the Scranton purchase was made with 
funds raised through public sale of stock. 

With 2 ar production thus assured, Capitol w 

0 expand its company-owned distributi 1 ogre 
even though it was hard on working ai ae 
ginning of 1947 there were 24 Capitol offices throughout 
the country. Since that time 18 independent representa- 

—— have been added to Capitol’s sales organization In 
at heal rp ey headquarters were shifted from 
. 0 New yr lacar 

aes taned wiry in order to be closer to the most 

Capitol sales doubled in ea 
years; last vear they 





ent on 


ch of the company’s first five 
arate totaled $13.500,000. The number of 
sonnel has grown similarly. There were 17 emplovees 


in 1942 ‘many of : 
1,100 today of them part-time) and there are more than 


Leading the way to success throughout Capitol’s first 





decade has been its roster of performers. With relatively 

‘inconspicuous beginnings, stars such as Nat Cole, Jo Staf- 
ford, Margaret Whiting, Stan Kenton, Peggy Lee, Les 
Paul, Mary Ford, and Kay Starr, have built towering rece 
ord sales on the Capitol label. Mercer, Jim Conkling, and, 
currently, Alan Livingston, created the atmosphere that 
new talent needs in the artists and repertoire division. 


Capitol’s half-dozen best-selling disks of the decade. 


show the variety and freedom of its a&r approach. They 
are: Pee Wee Hunt’s “Twelfth Street Rag”; Peggy Lee's 
“Manana”; “How High the Moon,” by Les Paul & Mary 
Ford; “Slipping Around,” by Margaret Whiting and Jim- 
my Wakely; Nat Cole’s “Too Young”; and Tex Williams’ 
“Smoke, Smoke, Smoke.” 

In its first year and a half of operation, Capitol released 
43 records; in 1951 more than 620 were issued. Besides 
taking this important position in the pop singles field and 
in developing a children’s library, Capitol has made big 
strides in the building of a classical catalog. In 1948, 
negotiations with Telefunken produced an agreement 
through which Capitol.has been releasing the best of the 
famous European recordings. In addition, important Amer- 
ican musical groups such as the Pittsburgh Symphony 
have been signed 


The Exec Setup | 

The real continuity of purpose in Capitol’s 10-year his- 
tory has been provided by Glenn Wallichs. Of the original 
triumvirate, he alone remained active. In 1947, DeSylva 
resigned because of failing health and Mercer gave up 
his recording work in order to concentrate on writing for 
Broadway shows and Hollywood films. 

Today, Wallichs is assisted by four vice presidents: Alan 
Livingston, a&r; Lloyd Dunn, advertising and promotion; 
William Fowler, sales; and Daniel Bonbright, finance. He 
has been, through the decade, the company’s driving force 
and guiding hand, coordinating the varied demands of a 
business that embraces nearly equal amounts of scientific, 
artistic, and business talents. 














One Gimmick—A Miracle— 
Made Hunt's ‘12th St. Rag 
Cap's No. 1 Bestseller 


Hollywood. 


It takes expert planning to build a record company’s 
success, but an occasional minor miracle helps. Though 
hits may come from scheming, there have to be a few 
surprise sensations. And when a surprise turns out to be 
the company’s alltime top-selling disk, it qualifies as one 
of those little miracles. 

In mid-1947, Capitol’s Transcription Library needed 
about 50 selections by a small Dixieland combo to help 
round out its catalog. Lee Gillette, in charge, didn’t have 
to look any further than the Hollywood Palladium, a block 
away, for a group to do the job. It was the little inter- 
misson band of Pee Wee Hunt, ex-Casa Loma trombonist. 

Readily available, Hunt was signed to do 60 tunes in 
six sessions, and the recording proceeded in routine 
fashion.’ On the next to last session, with a few minutes 
left after the nightly quota had been completed, Hunt 
suggested trying out a number he had in mind for the 
final meeting. 

Hunt’s final session came in the midst of the turmoil 
just preceding the 1948 recording ban, and Gillette wasn’t 
able to direct it. It wasn’t till a month later, in fact, that 
he heard the dubs and discovered, to his annoyance, that 
they included a number whose vocal was too blue for 
radio. Needing a replacement badly, and prevented by 
the ban from doing anything new, he remembered the 
tune Hunt had dashed off for him. The acetate was 
leaning, ignored, against his office wall. - 

The disk had got pretty rough treatment till now, and 
Gillette, in the heat of his little emergency, went one step 
further by playing it on his office phonograph. The music 
sounded all right, so he sent it on hopefully to the com- 
pany technicians. They studied it, and agreed that it was, 
surprisingly, acceptable as a master. 

In the business routine, the incident was quickly for- 
gotten. The substituted number went out unobtrusively 
to subscriber radio stations as one of 10 tunes on a 16- 
inch platter. It was a little remarkable when, three 
months later, a South Bend program director wrote in to 
say that a Pee Wee Hunt transcription—he named the 
extra tune—was causing comment. ' 

The letter was filed and forgotten till similar messages 
began arriving from Boston, Richmond, Cincinnati. Gil- 
lette and his fellow a&r men at Capitol received the news 
with pleased astonishment. With the ban on, anything 
showing signs of success was noteworthy. It was decided 
“if only just for laughs,” according to one exec, to press 
the recording for regular commercial release. 

But it wasn’t quite that simple. Hunt's arrangement 
ran 3:40—a minute too long. Cutting it wasn’t easy, but 
there were two possibilities—an instrumental solo and a 
strange-sounding honkytonk piano chorus. No one could 
decide which should go, so a coin was flipped. The piano 
stayed and the record was issued. 

What followed was phenomenal. A couple of million 
customers bought the record, “12th Street Rag” by name. 
The honkytonk piano, played by Carl Fischer, started a 
countrywide vogue. Most important, “12th Street Rag” 
led a hit parade (Nat Cole’s “Nature Boy,” Peggy Lee’s 
“Manana” and Margaret Whiting’s “A Tree in the Meadow” 
also came out that year) that produced Capitol’s biggest 
annual volume of business. Capitol garnered 20% of the 
nation’s record sales in 1948, and firmly established itself 
as one of the industry’s Big Four. 

“12th Street Rag” was a little miracle, but it helped. 
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Capitol’s 10-Year Sales Boxscore 

Single Album Gross 

Year Releases Releases Sales 
ae 25 te $ 200,000 
Se 18 ss 750,000 
Pres 39 6 2,250,000 
a Saae 48 14 5,100,000 
., Se 19 13,000,000 
Fe 24 14,500,000 
EOE pccceuce. See 44 16,900,000 
. ter 85 11,500,000 
SOE 5 000eess. Ce 140 12,300,000 
1951. see. 620 93 13,400,000 


You May Miss Out On That Guy 
‘Just: Bad Enough’ To Click 


By LEE GILLETTE 
(Artists & Repertoire) 


Hollywood. 

The repertoire man is haunted. He may be riding the 
crest of a so-called 1,000,000 seller; he may have unearth- 
ed the year’s top vocalist; created the decade’s most une 
usual gimmick, but no matter how high on success he js 
there’s a presence loitering behind him. 

What gives the repertoire man the haunts is a two- 
headed dream. Version one concerns the poor starving 
unknown who, after successfully attempting to break into 
the repertoire man’s office every day for three years, 
decides to peddle his wares elsewhere, going aeross the 
street. The anon becomes, of course, the sensation of the 
century. From then on there are whispers. Waddling 
away from a luncheon, the repertoire man knows that eyes 
are upon his back, measuring, until he is out of hearing 
distance. Then the talk begins. “Who d’ya think that 
genius turned down? And he could have had him for 
peanuts!” 

A switch version of the nightmare concerns the song 
which the repertoire man: 1, wouldn’t listen to; 2, had 
under his blotter for eight years; 3, claimed was the worst 
tune ever written. 

Saying “yes” to every songwriter, publisher and artist 
would be living dangerously. But saying “no” to anyone— 
sandhogs, girdle salesmen, goose-noodlers or consulting 
psychologists (all of whom sing their own songs) can also 
lead to disaster. Finding a middle path between these 
two extremes is not as simple as it might appear. A 
repertoire man is often tempted to adopt a stern attitude, 
appear brusque almost to the point of rudeness, but he 
quickly realizes that all shy, bashful, and retiring-type 
songpluggers suffer from such an attitude while the more 
aggressive pliggers can beat anyone at this little game. 


It is vital as it is impossible to listen to everything. 
Every time a gimmick launches a disk on the popularity 
polls, a new field of experience is opened, and the reper- 
toire man, by his own nature, is compelled to hear asso- 
ciated phenomena, If a Chinese dinner bell catches the 
waiting ear of the public, the repertoire man automatic- 
ally finds himself auditioning trolley bells, door bells, ele- 
vator chimes, bar bells and the Bell Sisters. 

In spite of appearances the repertoire man does have 
standards of measurement, and while the business is not 
basically consistent, there are requirements which songs 
and artists must fulfill. If the repertoire man is visiting 
in Moose Jaw and his in-laws insist he catch a local tenor 
at the bowling alley’s late show, chances are the lad is 
quaintly horrible, and the repertoire man may, in com- 
plete confidence, give a cold “nov. 

Late at night two weeks later, 2,000 miles from Moose 
Jaw, the repertoire man will wake up in a cold sweat with 
the terrifying thought, “that kid may be just bad enough.” 





Promoting Big Black Blobs 








By LLOYD W. DUNN 
(V. P., Capitol Records) 





Hollywood. 

I’ve been an advertising man most of my business life. 
And through the years one develops certain procedures 
and convictions which may be applied to the promotion 
of soap flakes, screw machine products, patent medicines 
and artificial eyelashes. 

Then came the record business. It was “different,” they 
said. I'd heard that story from practically every client 
in my agency experience. 

Only this time it was different. So different, in fact, 
that I sometimes wonder whether the traditional promo- 
tional background is a help or a hindrance. 

Take single records, for example. Physically unaftrac- 
tive—a big, black blob. And they all look alike, hits and 
dogs. Displaying them is likely to bring no results beyond 
warpage. The potential buyer has to hear them, fre- 
quently many times before the urge to buy develops. 

And every week you have to start promoting a brand 
new bunch of products, as new records are issued. It 
presents the same advertising problem as if Colgate 
issued a new batch of toothpaste or cold cream every 
week, to be established with buyers. It-ain’t easy. 

Albums are easier. They're packaged, for one thing, 
with attractive illustrations to lend eye appea You can 
afford to advertise albums more extensively because they 
have longer life and higher unit price. But singles? You 
don’t dare spend too much money on them until they show 
promise of being a hit. And then, there’s not too much 
point in it, because the record is being played from every 
housetop. 

It isn’t quite as bad as that. There are ways to promote 
records, and successful record companies are using them. 
But these devices have little in common with traditional 
advertising techniques. 

Which brings us to the point. It takes an open mind to 
promote records, quite as much as it does to produce them. 
Sometimes the ugliest sounds make the biggest hits . ._ 
and the goofiest ideas start the greatest smashes on their 
way. ‘ 

What does it take to make a good record promotion 
man? A background of advertising is desirable, of course. 
But more than that, plenty of imagination, courage, # 
sense of humor . . and bounce. : x 

You gotta like music, too. There’s no question that 
there is more money to be made in selling wallpaper OF 
pickling onions . maybe. But the kick of that new 


record when you first hear it—the taste of success when 
it begins to click—it’s show business! _No one will ever 
grow old in the record business. Because the minute you 
begin to think about the hits of yesterday, your mind is off 
the hits of tomorrow. : 
And when that happens, there won't be any new hits 
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A Disker’s Best Friend 
Is His Tape-Recorder 


By KEN NELSON 


(Country and Western Repertoire) 


Hollywood. 


The tape recorder has made a traveling salesman out of 
the country-western repertoire man. Before tape the art- 
ists came to him to record. Today he spends half of the 
rear with brief case in hand, a damp shirt on his back, 
aaa some cancelled baggage checks in his pocket. Un- 
like all other members of the repertoire species, he does 
at least 60% of his recording in the field.” It may be 
Broken Boy, Neb., or Nashville, Tenn. 

The procedure on these*recording dates varies. In my 
own case I can never plan ahead. I never know until I 
get there what facilities are available. Many times the 
equipment (microphones, speakers, channels) is ancient. 
Sometimes it’s a pleasant surprise. to discover the newest 
and most complete electronic facilities. Usually I use any 
engineer I can find available, but sometimes it happens I 
end up doing my own mixing. Since I do all of my record- 
ing in local radio stations and they can’t go off the air 
while I’m recording, I can’t hear too well in the control 
booth. The net result is many times I never know what I’ve 
got until I get back to Hollywood. 

One day in Sioux City, Iowa, I remember especially. 
I walked in, looked around, and groaned. I couldn't pos- 
sibly record here. The room was far too small to allow 
for separation. The microphones were all old. All the 
equipment left much to be desired. With no alternative 
we dug in, recorded, returned the results to our Holly- 
wood engineers, and heard them say they couldn’t have 
done better in our own studios. It so happened the “small” 
room was acoustically perfect! 

These six weeks’ trips I take three or four times a year 
are not all business. There’s a social life, too. Most of 
the time I am a guest at the artist’s home, where the 
country hospitality really loads up the table with food 
and the chairs with friends. When not expanding the 
waistline, or recording, I’m traveling around with them on 
personal appearances. 

I'll never forget one trip with Jimmy Heap and his band. 
He was playing a dance date in Deseret, Texas. The crowd 
was in evening dress—with jewels. It could have been 
Ciro’s. The next night in another town he played to 
farmers and country folk. All of which backs up my 
theory that country music is enjoyed by all types of 
people—in Texas anyway. 

Another phase of this wandering repertoire work is 
keeping an eye out for new artists coming up. An example 
is Faron Young. I was riding with an artist to a record- 
ing date one day when I heard a young fellow’s voice 
which impressed me; however, the announcer didn’t men- 
tion his name. Several weeks later I came hack through 
Shreveport, La., especially to find him. The manager of 
the radio station told me his name. I found him and 
signed him up fast. Today Young is rising as one of our 
top sellers. 

7. 


1,000 Years B.C. (Before Capito 


By AL JARVIS 














Hollywood. 
Golly, has it been 10 years? 


So much will be written in this issue about the past 10 
years, about Buddy DeSylva and Johnny Mercer, and may- 
be even a couple of words about Dan Dexter, that I'd like 
to dedicate these comments to a partner of mine of 1,000 
years ago, Glenn Wallichs, one of the founders of this 
prominent wax works. 


Actually this partnership was just one or two years 
before Capitol; it only seems like 10 hundred. Glenn was 
operating a successful appliance store in Hollywood right 
next to the gas company. The more folks in Southern 
California were weaned away from wood stoves, the more 
they were gassin’ it up, and, eventually, the gas company 
took over Wallichs’ glen without Glenn Wallichs. 

In back of Wallichs’ mind was the thought of getting 
into something a bit more creative than requesting folks 
to cook on more burners. Radio appealed to him, the 
mechanics of radio and its improvement especially. Glenn 
tuned in his Atwater Kent and discovered that the one 
program in Southern California that could stand the most 
improvement was my “Make Believe Ballroom” (on 
KFWB, Monday through Saturday). 

At the time, the only people making money off radio 
were canary bird imitators and Peter Potter, who used his 
own dice on the Beverly Hill Billies. Everyone in radio 
had a sideline which helped pay the rent. Mine was a 
record store named “The Stomp Shop” and I needed 
Someone to help pay the rent on the joint that was sup- 
posed to help me pay the rent. 

Wallichs had a few bucks and a firm conviction that I 
Should add a recording department. I sure could use the 
few bucks! (Had I but known at the time that his record- 
ing department would eventually be Capitol Records, I, 
too, would have taken up songwriting). 

So, along with Eleanor Roycroft, my partner at the time 
{now owner and operator of the record department at Fife 

Nichols) and my self, we formed a three-way thing 
called the Hollywood House of Music. It was Glenn Wal- 
lichs’ sight that gave us the first disk jockey remote right 
from the store, supervised by my favorite technician, Gene 
Hargrove, whose favorite record—Woody Herman's 

Woodchoppers Ball”—would be played daily, just so he 
Could up the gain on the bass solo. 

Many collectors will say the first Wallichs recording was 
one with Mercer or Paul Whiteman or one in that circa 
‘a word I borrowed from Bill Leyden). Actually, the first 
Commercial record made by Glenn Wallichs is one in my 
Possession, “Caterpillar Shuffle’ with the Cats ’N Jam- 
mers, featuring ., . so help me... “Frankenstein” Mark, 
on drums; Stew Becker, trumpet; Dale Sloan, piano; Bun- 
hy Donin, bass; Tommy Andrews, accordion; Joe Cook, 
$ax; Tony Schroeder, guitar; and Curtis Gates, now with 
the Sons of the Pioneers, on the vocal. It was made up 
- the Stomp Shop and I threatened Wallichs with playing 
t. if ever Capitol’s advance releases are late in arriving. 
Seriously, the story of Capitol records is the story of a 
” who was bound to succeed in any field of endeavor. 

always fancied myself as a hard worker until I tied in 


with Wallichs and found out really how hard'a guy can 
work who, even when I knew him, had a goal in mind. I 
don t know what goal he has in mind for the next 10 years, 
but I'll bet you my original Wallichs recording against any 
record you may have of the Al Jarvis “Make Belleve 
Ballroom” orchestra conducted by Vido Musso with Stan 


Kenton at the piano, that he'll make it. Better hope so 
yourself; it'll help us all. 


Cap Sparks Biz Via Multi-Pronged 
Disk Jockey, TV & Mag Promotions 


By MIKE GROSS 


Capitol Records’ multi-pronged promotional setup has 
been one of the company’s major assets since its founda- 
tion 10 years ago. Functioning out of both the Coast head- 
quarters and the New York branch, Cap’s_ publicity- 
exploitation projects have widened the range of the whole 
disk industry’s promotion activities. The diversity of its 
operation has been a potent factor in building artists and 
hypoing releases, and the department is steadily on the 
prowl for new outlets. It has spearheaded such promo- 
tional efforts as mag publication, disk jockey contacting, 
TV booking and tie-ins with band agencies. 

This year, Cap launched a cooperative publicity-exploita- 
tion campaign with General Artists Corp. to spark the 
sales of its orch waxings. The move was part of a newly- 
organized industrywide effort to make the public more 
orch-conscious, but it closely followed the pattern Cap 
had set up for itself since 1942. From the outset Capitol 
geared itself for a strong publicity setup, and it’s been 
holding to that line ever since. 

Just as Cap is utilizing TV today to promote its artists 
and its disks, it was the first record company to realize 
the plugging power of radio’s disk jockeys 10 years ago. 
There were few name platter-spinners then and only a 
handful of jocks around the country, but their value to 
a record company as a cuffo showcase for its releases was 
realized by the Cap brass, and they inaugurated the policy 
of sending out ail new releases to the jockeys. Up until 
then, radio stations, for the most part, had to purchase 
their own platters. The Cap disk jockey mailing list was 
an innovation in record company promotion technique and 
all the diskeries followed along the same lines soon after. 
There are almost 2,000 deejays on Cap’s mailing list today. 








Deejay Route | 

The deejays also have assumed a large part in the 
company’s “live’”’ promotional campaigns. Whenever pos- 
sible, Cap’s publicity-promotion department sets up a dee- 
jay trek for its artists, usually following on the heels of 
a new release. The company foots part of the tab for the 
jaunt, with the artist and the publishers of the tunes lay- 
ing out the rest of the expense monies. In some instances 
Cap’s artists have turned down theatre and/or nitery book- 
ings so that they can complete the deejay round which the 
diskery has set up for them. 

During the past two years, Cap has been spearheading 
tele promotion. Its publicity department has almost taken 
on the role of a talent agency, in that it’s heen booking 
their pactees for guest shots on the flock of vaudeo shows 
around. This is usually handled in New York when the 
Cap artists come in from the Coast for promotional duties. 
The guest shots not only help the artists pay for the ex- 
penses of the trip, but also helps stimulate interest in 
their disks. 

Recently Cap has been using TV in conjuaction with its 
10th anni celebration. Part of its anni fete is the award- 
ing of gold platters to artists who have sold more than 
1,000,000 disks, and Dick Linke, Cap’s eastern publicity 
manager, has been lining up network video shows on 
which the prize platter will be presented to the artist. 

Another facet of Cap’s promotional setup is its publica- 
tions department. Diskery allots about $500,000 Annually 
for its four publications—Music News, Record News, Rec- 
ord and Pickups. The mags are distributed cuffo to deal- 
ers, except for Music News, on which the tab is 2c a copy, 
and has been an effective instrument in hypoing ralations 
between the diskery and the distributor-dealer. The Pub- 
lications Division, which operates out of the Coast head- 
quarters, is under the supervision of Lloyd Dunn, Cap 
veepee. The mags are edited by Bud Freeman, ex-VARIETY 
mugg. 


Less But Better Jazz in Wax Future 
With No Bopping or Super-Hip Sounds 


By DAVE DEXTER, Jr. 
(Artists & Repertoire) 








Hollywood. 


Name singers were mere “extra added” attractions on 
Bob Weitman’s Paramount marquee. Dance bands were 
the boxoffice lure. And during that hysterical summer 
following Pear! Harbor—the summer Capitol moved in to 
expand the majors to the Big Four—jazz records were be- 
ing swept along in a rising market towards a volume never 
before achieved by so selective a musical idiom. 

James C. Petrillo’s 1942-43 ban on etching, the critical 
shortage of shellac, a price rise which was inevitable— 
even these factors failed to stem the popularity of re- 
corded hot music. Jazz boomed for a time while dance 
bands died at World War II’s end. But then, abruptly, hot 
music turned to a “cool” sound and came the awkward, 
incredible moment when jazz was suddenly a frigid prod- 
uct, not only on shellac but in clubs, in theatres, wherever 
it had been performed previously. 

Now it’s a new decade and those of us—Milt Gabler, 
Bob Thiele, George Avakian, John Hammond included— 
who still badger our bosses to allow us to find exciting 
jazz, record it, and help get it into the shops and onto 
the jockeys’ turntables, are hopeful of better times. Bop 
has come, gone, left only a feeble influence on a music 
which has survived numerous distortions down through the 
years. Barnyard tenor saxists are on the wane. So, too, 
are vocalists of both sexes who helped sink the ship with 
their exaggerated, ugly, off-the-chord “improvising” gib- 
berish. With the exit of the cool, super-hip clique (and the 
resultant decline in influence of several once-influentiai 
critics and jocks) there’s been a gradual upbeat apparent 
along the jazz front, particularly on disks. Wi 

But bop-perverted instrumentalists, singers, critics and 
jocks weren't alone in nearly exterminating jazz a few sea- 


Giant Market of Adul 
Should Be Disk Target 


By ALAN W. LIVINGSTON 
(V.P. and A & R Chief) 


Hollywood. 

The record industry is, I am sure, the fastest moving 
and most competitive business in the world. At the be- 
ginning of a week, each record company releases six to 12 
new sides and simultaneously exposes them to millions of 
listeners throughout the country by 
means of the disk jockey. Any one— 
*! or none—of these sides may be suc- 
cessful. The next week; regardless of 
what has happened the week before, 
each record company again releases 
from six to 12 new sides. This goes 
on all year long, and the pyramiding 
ot record artists, new songs and new 
sounds makes demands on the pub- 
Bj lic’s ear far beyond its capacity to 
absorb. 

As a result, the hits always seem 

Alan W. Livingston to come from where you least ex- 

pect them, and in today’s market the 
obvious or unusual generally seems to have a _ better 
chance because the obvious or unusual record is the only 
one to make an impression, or even be remembered, among 
the many which pour out from disk jockey shows. 

This Situation within the industry is, I believe, re- 
sponsible for the condition of the music market today. I 
don’t think people have changed nor that their basic tastes 
in music have changed. They are to a large extent what 
the music business and its new facilities have made them. 
There is no immediate solution to the problem. Competi- 
tion being what it is, only what the Federal government 
might call “restraint of trade” could change the picture. 

Nevertheless, this highly competitive and fast moving 
situation is not as bad as many people in the music busi- 
ness, particularly publishers and writers, would have you 
believe. True, it has its disadvantages. It weakens the 
chances of a “good” song because presumably a “good” 
song must be widely heard before being appreciated. But 
there are encouraging points, too. Today, as Stan Kenton 
once pointed out, music in America is as free as the air, 
and there is nearly as much of it. Radio, home phono- 
graphs, television, and jukeboxes provide an unending ac- 
companiment to American existence. For the most part, 
a listener may choose among country, blues, pop, semi- 
classical, and classical selections during any hour of the 
day or night. 

















More Musie Than Ever | 

This abundance is bound to have effects. Twentyfive 
years ago, the amount of music heard by a child was only 
a fraction of what it is today. Furthermore, what musie 
he did hear was not the performances of the highly 
talented and select musicians who play the bulk of the 
music coming out of modern recording studios, radio sta- 
tions and motion picture studios Undoubtedly many adults 
today, who were born with fine musical talent, are com- 
pletely unaware of their own basic abilities because their 
talent was never developed. They have missed more satis- 
fying lives, and perhaps the music world has missed some 
great contributions. It certainly seems likely that today’s 
increased availability and varicty of good music will be a 
great factor in the development of the new generation. 

The greatest exposure, particularly in the record busi- 
ness, is to teenagers, and there is no problem in reaching 
these enthusiastic disk buyers. But there is, of course, 
another market with completely different tastes--young 
married and older people, who are important to the selling 
of albums. This group is harder to reach because the 
kind of ‘music which most interests it is not generally 
played by the disk jockies. and in fact has little outlet for 
presentation. 

One reason for the great success of albums from current 
motion pictures is the simple fact that the film itself is 
such a great exploitation medium. The same is true of a 
New York show, explaining the tremendous difference be- 
tween the sale of an album from a hit show and that of 
a show which has closed in three months, even though 
the latter score may be the better one. 

There is nothing to prevent a record company from 
producing on disks the equivalent of a “South Pacific” 
album, musically speaking. Today, without the show and 
the success it represents, or without tke spending of a 
prohibitive amount of money on promotion, sueh an album 
would be unsaleable. But if an exploitation medium as 
powerful as the disk jockey ever comes along for this kind 
of music, the industry will see a giant new market of un- 
imagined proportians opening up. 

I think the future develonoment of the record business 
lies not so much with the teenagers and the pop single 
record buyers as in the search for new channels of ex- 
posure which lead directly to the large potential audience 
beyond. Undoubtedly television will eventually serve this 
purpose, just as films and the stage do today. Whoever 
first develops a new and ready exposure medium for this 
sort of musical entertainment will certainly be performing 
a significant service to the record industry. He will be 
responsible for a business growth far greater than any- 
thing we have yet experienced. 





sons back. The record companies produced too many re- 
leases for an admittedly limited market to digest. And 
many of the older, established, non-bopping jazzmen—the 
big name guys of the 1930s—simply got old. They became 
lazy, bored, uninspired, and their playing showed it on 
hundreds of unsalable records. Working regularly in radio, 
television and motion pictures—you can include recording 
studios, too—brought sccurity and fish-tailed cads. But 
hardly any decent jazz is being played these days by the 
hot men over 35—Ellington, Armstrong, and possibly & 
dozen others excepted. 

That’s the way it stands today, as Capitol eyes its second 
decade. There will be more jazz forthcoming—but only 
the best, issued less frequently—and it will be made avail- 
able not only on single biscuits but in album form on 
three speeds as well. Meanwhile the pops pay the freight; 
pay for the losses all waxworks incur in trying to appeal 
to and satisfy a tiny, super-critical market that may, even- 
tually, become the fairly lucrative market that jazz once 
was 10, 15 years ago. 

Anybody know of a young Duke, or Satchino, waiting ve 
cut his first session? Capitol wants him! 
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It’s quite an accomplishment to reach the age of ten, but still, you're 


too young to look to the past. In celebrating this important milestone in Capitol’s 


nnn ee 





history, we feel confident that—The best is yet to come! Congratulations 
and good wishes are in order... not to us, but from us...to the artists, 
song writers, dealers, disc jockeys, operators and the members of 

Our Organization to whose friendly efforts we owe so 


much of the success we have achieved. 
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CONGRATULATIONS ON YOUR 
10th ANNIVERSARY 

































































CONGRATULATIONS ON YOUR 
10th ANNIVERSARY 
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Congratulations to Capitol! 


Thanks for helping to make 
all this possible. 


Gisele Mackenzie 


CURRENTLY JUNG HOTEL, NEW ORLEANS 


On the Air—Mario Lanza Show—NBC 
Returns August 25—"Club 15” 3d Season—CBS 


Current Capitol Release 
6 ADIOS ”7 
AND 


“YOU CAN’T LOVE TWO” 
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Public Relations 
RED DOFF, Hollywood 


























CHAPPELL 
SALUTES 





our newest releases: 


CARIOCA 
Les Paul 
Mary Ford 


WALKIN’ MY BABY BACK HOME 
Nat ‘‘King’’ Cole 


WISH YOU WERE HERE 
Jane Froman 


Jerome Kern’s ROBERTA (Album) 
featuring Gordon MacRae 
and Lucille Norman 


CHAPPELL & CO., INC. 
RKO Building, Rockefeller Center, New York 16, N. Y. 














Congratulations, and our sincere thanks to these great 





Capitol artists: 


To—BILLY MAY 
BEN LIGHT and 
BOB SAVAGE for.. 


To—JANE FROMAN for.... 


To—GISELE MACKENZIE for.. ADIOS (Peer) 


To—YMA SUMAC for...... 


To—PETE DAILEY for.. 


To—JIMMY WAKELY for.... 


To—BILLY STRANGE for.... | 


To—FARON YOUNG for.... 


Peer International Corporation * Southern Music Publishing Co., Inc. 
Charles K. Harris Music Publishing Co., Inc. * La Salle Publishers, Inc. 
Melody Lane Publications, Inc. 


1619 Broadway, New York 19, N. Y. 


Mark Schreck 
Prof. Mgr. 





...+. PERFIDIA (Peer) 
‘ CAN'T GET OUT OF 


RALPH S. PEER 
President 








(THIS MOOD (Southern) 


BABALU (Peer) 


SOUTH (Peer) 


(TILL THE END OF THE 
| WORLD (Southern) 
‘THE ALMANAC SONG 


(Southern) 
and 


| LOVE YOU 24 HOURS 
'A DAY (Peer) 

(HAVE | WAITED TOO 
(LONG (Peer) 





1608 North Argyle Ave., Hollywood 


Ben Selvin 
General Mgr. | 
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| Tex Ritter’s background singing through- 
out the motion picture “HIGH NOON” is 
being hailed by critics everywhere as a 
major contribution to the success of this 
great film. Now he brings you the same 


stirring rendition on Capitol Records. 





_ yp CAPITOL RECORD No. 2120 - F-2120 
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EN artists We Too, Add Our Congratulations ! 


GR 





) NAT “King” COLE 





@ LUNA ROSSA (Blushing Moon) 


The Voices of Walter Schumann 


@ SCATTER-BRAIN 


Ray Anthony 


e@ YOU'RE DRIVING ME CRAZY! 


Ray Anthony 


e LOVE ME OR LEAVE ME 


Ella Mae Morse 


@ YOU'RE DRIVING ME CRAZY! 


Billy May 


e WINTER WONDERLAND MEL TORME 


The Voices of Walter Schumann 


@ HOLIDAY FOR STRINGS 


The Voices of Walter Schumann 
































A _| BREGMAN, VOCCO and CONN, Inc. 


NEW YORK - CHICAGO - HOLLYWOOD ae 
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CONGRATULATIONS 


GLENN, JOHNNY, FLOYD, LEE, 

BILL, LLOYD, ALAN, DAVE, DAN, 

PAUL, HAL, and All the Other 
CAPITOL PEOPLE 














It Takes GREAT MEN to Build 
A GREAT COMPANY. 


You Have Made My Six Years 
With Capitol a Real Pleasure. 


' nprtel, 


JIMMY WAKELY 


TOP SELLING CAPITOL WESTERN ARTIST 



























































Latest CAPITOL Releases 
Just Completed “If You Would Only Be Mine” STARRING 
| : “My Heart Has Room For You” al 
Engagement “Four-Legged Friend” 
i “There’s A Cloud In My “Colemen’s Corral” 
Valley Of Sunshine” 
ee With BOB HOPE KNXT 
Ciro 4 “When | Say Goodnight” 
in “There’s That Same Old Hollywood 
Hollywood Lovelight In Your Eyes Tuesday 8:30 to 9 P.M. PDT 
Tonight” 
Direction? Publicity: 
MUSIC CORPORATION OF AMERICA ROBERTS-BRADBURY 
Beverly Hills, Calif. 6335 Yucca St. 
Hollywood 28, Calif. 
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Congratulations 




















HILL and RANGE SONGS, INC. 


New York ° Beverly Hills ° Chicago ° Nashville 



































MILLS MUSIC salutes CAPITOL RECORDS 


Currently Riding High with 


“SMOKE RINGS” 


LES PAUL - MARY FORD 


“BLUE TANGO” 


LES BAXTER, CHORUS and ORCHESTRA 
CAPITOL Artists+MILLS music=SOLID ENTERTAINMENT 


NAT COLE—"Home™ * KAY STARR—"Nobody’'s Sweetheart" 
¢ RAY ANTHONY—"Star Dust" © BILLY MAY—"When My 
Sugar Walks Down the Street" ©* DEAN MARTIN—'"Who's 
Sorry Now" © DINNING SISTERS—"A Ghost of a Chance" 
¢ JOE "FINGERS" CARR—"When You're Smiling" *® HELEN 
O'CONNELL—"I'm Gettin’ Sentimental Over You" ° BEN 
LIGHT—"Mistakes" * GORDON MAC RAE—"! Surrender 
Dear" * BOB CROSBY—"Lonesome and Sorry" *® WALTER 
SCHUMANN—"Moonglow" © JOHNNY MERCER—"Waitin' 
for the Evenin' Mail" * BUDDY COLE—"Sophisticated Lady" 
®* LOUIS CASTELUCCI—"Pavanne" ¢ JAN GARBER— 
"Dinah" © FREDDY SLACK—'"Kitten on the Keys" * MICKEY 
KATZ—"Bagel Call Rag" © CLYDE MC COY—"Where's My 
Sweetie Hiding’ °* LES BAXTER—"Lost in Meditation" ° 
MARGARET WHITING & JIMMY WAKELY—"Maggie Blues" 
© LES PAUL & MARY FORD—"Jealous"—And Many Others. 


MILLS MUSIC, INC. 


AMERICAN ACADEMY OF MUSIC, INC. 











It Is a Great Pleasure for Us 
to Participate in 


xe 
8tG u §$ 


en eo ee Se ° 


Tenth Anniversary Celebration 
With Their 
#1 SUMMER HIT 


IN THE 
GOOD OLD 
SUMMER TIME 


as inimitably recorded by 


LES PAUL and MARY FORD 


#2123 
CONGRATULATIONS ! 


EDWARD B. MARKS MUSIC CORPORATION 
RCA Bldg., Radio City, N. Y. 


Harry Link, General Professional Manager 




















BEST WISHES CAPITOL RECORDS 
ON YOUR 10th ANNIVERSARY 


TEX 
RITTER 


I trust we will have 10 
more pleasant years fo- 
gether. 





Current Release 


“HIGH NOON” 


as he sings it in the Stan- 
ley Kramer picture, 
“High Noon.” 


Backed by 
“Go On — Get Out” 


Now Appearing 
Harringay Arena - London, England 


for six weeks J 
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50 ORCHESTRAS-MUSIC VARIETY Wednesday, July 30, 1952 
| Title Artist Title Artist 
. ADIOS Gisele MacKenzie LAUGHING ON THE OUTSIDE Andy Russell 


AMOR Andy Russell 


ANYTIME Foy Willing * Helen O'Connell 

. AUF WIEDERSEH’N, SWEETHEART Les Baxter 
i\g BABALU | Yma Sumac 
BEAUTIFUL BROWN EYES Jimmy Wakely 

BECAUSE OF YOU Les Baxter 

BERMUDA Norman Kaye 

BESAME MUCHO Andy Russell 

BLACKSMITH BLUES Ella Mae Morse 

BONAPARTE’S RETREAT Kay Starr 

BOUQUET OF ROSES Jimmy Wakely 

BRAZIL Dinning Sisters * Les Paul 

CANDY KISSES Eddie Kirk 


CASTLE ROCK 

CHATTANOOGIE SHOE SHINE BOY 

Skitch Henderson 
Kay Starr 


Dave Barbour 


COME ON-A MY HOUSE 


COOL WATER Tex Ritter - Dinning Sisters 
Nellie Lutcher 

CRY The Four Knights 
CRY OF THE WILD GOOSE Tennessee Ernie 
DADDY June Christy - Stan Kenton 
DADDY'S LITTLE BOY Jan Garber 
DADDY'S LITTLE GIRL Skitch Henderson 
DETOUR Wesley Tuttle 
EASY STREET Billy May 
FOR SENTIMENTAL REASONS _Nat King Cole 
FROSTY THE SNOWMAN Nat King Cole 
GEORGIA ON MY MIND Jo Stafford - Paul Weston 
GLOW WORM Chuy Reyes 
Alvino Rey = Johnny Mercer 

GOODNIGHT IRENE Jo Stafford 


GREEN.EYES Ben Light * Helen O'Connell 
HAMBONE Tennessee Ernie 
HAVE | TOLD YOU LATELY THAT | LOVE YOU 
Tex Ritter 
HEY GOOD LOOKIN’ 
Tennessee Ernie ~-Helen O'Connell 


HONEYMOON Kay Starr 
| DON'T KNOW ENOUGH ABOUT YOU 

Peggy Lee - Dave Barbour 
| DREAM OF YOU Andy Russell 
1 GET IDEAS Peggy Lee 


1 GUESS I'LL GET THE PAPERS 
Hal Derwin - Frank DeVol 


| HEAR A RHAPSODY Ray Anthony 


1 SEE A MILLION PEOPLE Peggy Lee 
| WONDER WHO'S KISSING HER NOW 

Dinning Sisters 
I'LL NEVER LOVE AGAIN Andy Russell 
I'M YOURS Les Baxter 


IN THE GOOD OLD SUMMERTIME 
Les Paul~ Mary Ford 
IT’S A BIG WIDE WONDERFUL WORLD 
Margaret Whiting = Frank DeVol 













. IT IS NO SECRET Joe Allison 
a IT’S NO SIN The Four Knights 
: JAZZ ME BLUES Les Paul - Mary Ford 
JEALOUS HEART Tex Ritter * Jan Garber 

JUST A LITTLE LOVIN’ Bob Crosby 

KENTUCKY WALTZ Tennessee Ernie 

KISS OF FIRE Les Baxter 


BROADCAST Music, INc. 


NEW YORK * 


580 Fifth Avenue 


CHICAGO * 


LET’S GO TO CHURCH NEXT SUNDAY MORNING 
Margaret Whiting - Jimmy Wakely 


LONGING FOR YOU Les Baxter 
MAGIC IS THE MOONLIGHT Andy Russell 
MARIA ELENA Andy Russell 
MEXICALI! ROSE © Ben tight 
MISIRLOU : Skitch Henderson 
M-1-S-S-I-S-S-1-P-P-1 Kay Starr 


MY ADOBE HACIENDA 
MY HEART SINGS Johnny Johnston 
NEGRA CONSENTIDA Andy Russell 
OAKIE BOOGIE Jack Guthrie - Ella Mae Morse 
OLD SHEP Wesley Tuttle 
OPEN THE DOOR RICHARD The Pied Pipers 
ORIGINAL DIXIELAND ONE-STEP Paul Weston 
PAPER DOLL Wingy Manone 


PARADE OF THE WOODEN SOLDIERS 
Orrin Hostetter 


Dinning Sisters 


PERFIDIA Bob Savage 
PISTOL PACKIN’ MAMA The Pied Pipers 
PLEASE, MR. SUN Les Baxter 


POINCIANA Benny Carter 
QUANTOLEGUSTA Jack Smith - Clark Sisters 
RAG MOP Roy Hogsed Trio 


The Starlighters - Paul Weston 


ROOM FULL OF ROSES 
Paul Weston = Starlighters 


Frank DeVol 
Peggy Lee 


SARI WALTZ 
SIMILAU 


SLIPPIN’ AROUND 
Margaret Whiting - Jimmy Wakely 


SLOW POKE Helen O'Connell 
SMOKE, SMOKE, SMOKE Tex Williams 
SO LONG Les Baxter 
SONG OF THE ISLANDS Bob Crosby 
SOUTH Pete Daily 
TAKE MY HEART Al Martino 
TELL ME WHY Norman Kaye 
TENNESSEE WALTZ Les Paul = Mary Ford 
THAT'S HOW MUCH I LOVE YOU Alvino Rey 
THE BEST MAN Nat King Cole 
THE BREEZE AND | Frank DeVol 
THE PEANUT VENDOR Buddy Cole 
THE ROVING KIND Les Baxter 
THE WEDDING SAMBA Chuy Reyes 
THERE'LL BE A HOT TIME IN THE 

OLD TOWN TONIGHT Nappy LaMarre 


THERE'LL BE SOME CHANGES MADE Peggy Lee 
WAITIN’ FOR THE TRAIN TO COMEAN Peggy Lee 
WE COULD MAKE SUCH BEAUTIFUL MUSIC 
Billy Butterfield 
WE'LL BE TOGETHER AGAIN 
Pied Pipers - Paul Weston 
WHAT A DIFFERENCE A DAY MADE Andy Russell 


WHILE WE'RE YOUNG Peggy Lee 
WITHOUT YOU Andy Russell 
YOU ARE MY SUNSHINE Dinning Sisters 


YOU ARE THE ONE Margaret Whiting 


YOU BELONG TO MY HEART Bob Eberly 
YOU WERE ONLY FOOLING Kay Starr 
YOU'RE BREAKING MY HEART Jan Garber . 
YOURS Andy Russell 


New York 36, N.Y. 


HOLLYWOOD * TORONTO * MONTREAL 





A Flack’s 


Lament 


; (N. Y. Publicist) 








How come I never hear my ree. 
ords on the air? I listened to 
WNEW for a solid half hour ang 
didn’t hear one. 

Why don’t I read more gags about 
myself in the columns? Don't you 
know Earl Wilson? 

What kind of a press agent are 
you? I’ve had you six weeks and 
i not even a Life cover yet! 





How about some disk jockey in- 


terviews? My record on the Meat- 


| ball label is breaking big 


Just got back from Chittlin 


| Switch, Alabama, where I was a 


| big smash. Why didn’t I see a 
thing in the papers there’? ‘There 
is no paper there.) 

Have you looked at the trade pa- 
pers? My name hasn't been on 
those charts in weeks. 

What do you mean you can’t call 
for me in Mt. Vernon to take me 
to the Beauty Pageant in Coney 


Island? What do I pay you for 
anyhow? I want service. 

I tell everyone I meet what a 
great publicity man you are. That's 


money in the bank for you. (Yeah, 
but send cash.) 


Why don’t you invite the top 


the weekend? They’ll all be de- 
lighted to come if you say the in- 
vitation is from me. 

I got something on this jockey 
see, so you tell him he better start 
to play my disks. 

What do those A&R men know? 


I oughta pick out all the tunes 
myself. 

If you’re a press agent and know 
everyone, how about getting me 
four for the Series opener’ 

Can you turn on the steam even 
more this week? I’m on the brink 


of a big contract and the publicity 
will cinch it. 

Don’t you know me, kid? I may 
not be able to pay you much now, 
but when I hit the big-time I'1! re- 
member you. We'll make money 
together. 





| You know what the trouble Is 


with your office? You’re handling 
too many boy singers (or girl sing- 
ers, bands, sword swallowers, etc.) 


How can you concentrate on me? 


Don’t tell me you're a_ press 
agent. If you were any good youd 
have more clients. 


Yeah, I asked you to set up some 
interviews, but can’t you take il a 
little easy? I gotta have some time 
off. ; 

Why should I pick up the check’ 
I’m a celebrity. Let the editor 


pay. 

Look, kid. I’m older than you 
are and I’ve been in the business 
longer. Let me tell you how pub- 
licity should be done... 

This next record coming ‘out isn’t 
so hot, but maybe if you don't tell 
the jockeys they won't know Tell 
‘em it’s gonna be big. 

The record company is really be- 
hind this song. They're going all 
| out to make this a smash, so you 
| better get with them. 
|. You may not get much money 


(Continued on page 54) 














YOGI YORGESSON 


columnist to my country home for . 





(CURRENT TOPICAL SMASH RECORD) 


I'M GOING TO VOTE REPUBLICAN 
I'M GOING TO VOTE FOR A DEMOCRAT 


CAPITOL RECORDS 
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" «HARBOR LIGHTS” “ 
AT LAST 

















“DARK TOWN STRUTTER'S BALL” 


“YOu: ey 
RE 
DRi VING ME 
CRAZy i 
pTTERBRAIS 
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ENUE May 


“SLAUGHTER ON TENTH AV 
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; Ake 
4 “AS TIME GOES BY” 


Pers 

onal . 

FRED Manager Public Relations ; 
BENSON ey SOBOL—New York Record Promoti , PoMopar 
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FREDDIE SLACK 








CURRENTLY 
at the 


CRESCENDO 


HOLLYWOOD 


Capitol Records 


Personal Management 
JUNE TEACHER 
333 S$. Beverly Dr. 
BEVERLY HILLS 


Freddie Siack proving big hit 
in current engagement. With 
Slack is Ella Mae Morse with 
whom he made the original 
socke "Cow-Cow Boogie” disc. 




















Congratulations Capitol! | 


BEN © 
LIGHT 


AND HIS LIGHTENING FINGERS 
—, 





Best Selling Album: 


“JUKE-BOX FAVORITES” 


Best Selling Record: 


“ PERFIDIA” 


NEW CAPITOL ALBUM 


To Be Released Soon 








Direction: 


MCA 














New ‘King’ 
Continued from page 1 


gratifying as in the case of Herb 
Marks who observes, “We start to 
work on a new tune and then along 
come Les Paul and Mary Ford with 
their version of ‘In the Good Old 
Summertime’ and we have an in- 
voluntary and totally unexpected 
hit out in left field.” 


Rewrite the Biz 


From the diskery viewpoint, 
most of the a.&r. men are frank | 
in advocating a “rewrite of the | 
music business as it used to be.” | 
| Says one executive, “Let us face | 
it—the highpowered professional | 
|man just can’t be so highpowered | 
in this day and age. What live 
italent is there around for him to} 
|romance? The young kids who 
| hang around with the disk jockeys 
|do more good for current plug 
| songs than landing that big Crosby | 
|or Dinah or Perry or Tony plug.” | 


| A vet music man, Abe Olman, 


|g.m. of Robbins, Feist. and Miller, 
| derees by pointing to the fact he 
| has a new crop of young songplug- | 
gers who are most sociable contact 
| men who know how to stay up late 
|with the late-hour deejays; know 
how to talk their language and | 
know how to roll with the current | 
moods and trends in music, be it} 
|} that current yen for “high-note” or | 








| 
| 
| 
| 
| 


i“big voice’ stylist, or the jive-| 
|hound, the melodic school or the | 
|deejay who yens to “discover” | 
things. 


| Fact is that where the music 
| publishers used to make special ar- 
| rangements, or even pay for atmos- | 
pherie scenery for choice plugs in | 
| the old vaudeville days, in the new 
disk jockey days the publishers 
have a corps of special-material 
writers fashioning special patter, 
j intros, openings, rehearsed ad libs 
and the like for the deejays. 
The disk jock is “romanced” like 
the acts used to be. There are 
,400 key plugs who, if they lay on 
|this or that platter, can help pro- 
| ject it into the public conscious- | 
ness. Where a professional man | 
used to romance Nora Bayes, to- 
day he romances Joe Needle-i{m- 
| presario. 
| While one school of the publish- | 
ing and writing fraternity scoffs, 
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EXCLUSIVE | RECORDERS 


America’s Most Imitated Trumpeter 


CLYDE McCOY 


and his 
SUGAR BLUES orchestra 


An Instantaneous Hit Seller! © 


“SUGAR BLUES” ALBUM 


SUGAR BLUES THE MEMPHIS BLUES 
BASIN STREET BLUES ST. LOUIS BLUES 
BLUES IN THE NIGHT WABASH BLUES 
LIMEHOUSE BLUES FAREWELL BLUES 


Current Releases 
TEAR IT DOWN 
WHERE'S MY SWEETIE HIDING?.................. 2138 


| LOVE TO HEAR A CHOO CHOO TRAIN 
TO BE LOVED BY YOU 


Fe er eee 2045 
ALWAYS LATE (WITH YOUR KISSES) 
Ween S OULES 2. oi sak St) Sa a rr 1986 
SUGAR BLUES BOOGIE 
1 JUST LOVE AFFECTION ........................ 1937 


Direction: MCA 











“The trouble is that these platter- 





chatterers don’t know the music 
| business,” the more progressive of 
|the veterans will concede, “Let's | 
face it; with all the young singers 
coming up they naturally feel more | 
comfortable with our younger staf- | 
fers contacting them. They ‘Mis- | 
ter’ me and make me feel like an | 
a.k., and when I tell ’em to call me 
by my first name they’re embar- | 
rassed. But our kids know how to 
handle these kids; they know their 
line of thinking in song styling; 
and, above all, we may just as well | 
confess that our younger pluggers 
also have the pep and vinegar to 
Stay up at all hours with them 
which we no longer have or should 
do, if we’re to run a daytime busi- 
/ness also. None of us has forgot- 
|ten how one great music man (the 
| late) Lou Diamond (head of Para- 
| mount and Famous Music) tried 
fem pe ci at 47 his ticker got 
| him!” 





New Plug Techniques 


In effect, most of the major pub- 
|lishing houses have. reorganized 
|their songplugging techniques. 
| There are still quite a few of the 
| not-so-come-lately plugs around 
that warrant the full treatment— 
Bing, Jo Stafford, Como, Doris Day, 
Tony Martin, the Lombardos, Di- 
nah Shore, Evelyn Knight, Patti 
Page, Vaughn Monroe, Margaret 
Whiting, Nat Cole, Billy Eckstine, 
| et al—and of course there are the 
deejays. 

~The singers or maestros start to 
think that now they know more 
than the a. & r. man; they decide 
to pick their own songs; perhaps 





4 








|this is where the inferior “angle” 
tunes crop up and seep through; | 
and the a. & r. is the victim of in- | 
| decision. He knows that if he in- | 
| sists and, again, doesn’t score, the | 
artist will wail “another lemon,” | 
so he sits back and the dog starts 
to wag the tail sometimes; i.e., the | 
artist is telling the production 
brains (recording chief) at the 
| diskery what to shoot and what not 
| to risk. 

But the vicious cycle comes back 
|to the fact that, more than ever, | 
) an inanimate object — a Vinylite 
platter running under three mins., 
|Tegardless of the 33, 45 or 78 rpm 
| speed—is the new “king” of Tin 
'Pan Alley. The pop music busi- 
;ness seems to revolve almost en- 

















pong around their revolving bis-| 





cuit. 














I'M MOVING ON 
MR. FLY-BY-NIGHT 
| WAS JUST WALKIN’ OUT THE DOOR 
GOD’S LITTLE CANDLES 

THE BOOM SONG 
WONDERING 
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FREDDIE SLACK 





CURRENTLY 
at the 


CRESCENDO 


HOLLYWOOD 


Capitol Records 


Personal Management 
JUNE TEACHER 
333 S. Beverly Dr. 
BEVERLY HILLS 


Freddie Slack proving big hit 
in current engagement. With 
Slack is Ella Mae Morse with 
whom he made the original 
socke "Cow-Cow Boogie" disc. 




















Congratulations Capitol! 


BEN © 
LIGHT 


AND HIS LIGHTENING FINGERS 
—, 





Best Selling Album: 


“JUKE-BOX FAVORITES” 


Best Selling Record: 








“PERFIDIA” 


NEW CAPITOL ALBUM 


To Be Released Soon 


. 


Direction: 


MCA 















New ‘King’ 
Continued from page 1 


gratifying as in the case of Herb 
Marks who observes, “We start to 
work on a new tune and then along 
come Les Paul and Mary Ford with 
their version of ‘In the Good Old 
Summertime’ and we have an in- 
| voluntary and totally unexpected 
hit out in left field.” 

Rewrite the Biz 


From the diskery viewpoint, 
| most of the a.&r. men are frank | 
in advocating a “rewrite of the 
| music business as it used to be.” | 
Says one executive, “Let us face | 
it—the highpowered professional | 
|man just can’t be so highpowered | 
in this day and age. What live 
italent is there around for him to 
'romance? The young kids who 
| hang around with the disk jockeys 
'do more good for current plug | 
| songs than landing that big Crosby | 
ior Dinah or Perry or Tony plug.” 
| A vet music man, Abe Olman, 
|g.m. of Robbins, Feist. and Miller, 
| agrees by pointing to the fact he 
| has a new crop of young songplug- | 
gers who are most sociable contact 
| men who know how to stay up late 
|with the late-hour deejays; know 
|how to talk their language and 
know how to roll with the current | 
| moods and trends in music, be it | 
| that current yen for “high-note” or | 
i“big voice” stylist, or the jive- 
|hound, the melodic school or the 
|deejay who yens to “discover” | 
things. 
| Fact is that where the music 
| publishers used to make special ar- 
| rangements, or even pay for atmos- | 
pheric scenery for choice plugs in 
the old vaudeville days, in the new 
'disk jockey days the publishers 
have a corps of special-material 
writers fashioning special patter, 
intros, openings, rehearsed ad libs 
and the like for the deejays. 
The disk jock is “romanced” like 
the acts used to be. There are 
400 key plugs who, if they lay on 
| this or that platter, can help pro- 
ject it into the public conscious- | 
ness. Where a professional man | 
used to romance Nora Bayes, to- 
day he romances Joe Needle-Im- 
presario. 
While one school of the publish- 
ing and writing fraternity scoffs, 
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EXCLUSIVE { RECORDERS 


America’s Most Imitated Trumpeter 


CLYDE McCOY 


and his 
SUGAR BLUES orchestra 


An Instantaneous Hit Seller! 


“SUGAR BLUES” ALBUM 


SUGAR BLUES THE MEMPHIS BLUES 
BASIN STREET BLUES ST. LOUIS BLUES 
BLUES IN THE NIGHT WABASH BLUES 
LIMEHOUSE BLUES FAREWELL BLUES 


Current Releases 
TEAR IT DOWN 
WHERE'S MY SWEETIE HIDING?....... 


| LOVE TO HEAR A CHOO CHOO TRAIN 
oe ee ee 2045 


ALWAYS LATE (WITH YOUR KISSES) 
HELL'S BELLS 


SUGAR BLUES BOOGIE 
| JUST LOVE AFFECTION ..... 


Direction: MCA 

















“The trouble is that these platter- 





chatterers don’t know the music 

business,” the more progressive of 

the veterans will concede, “Let’s | 
face it; with all the young singers 

coming up they naturally feel more | 
comfortable with our younger staf- 

fers contacting them. They ‘Mis- | 
ter’ me and make me feel like an | 
a.k., and when I tell ’em to call me | 
by my first name they’re embar- | 
rassed. But our kids know how to | 
handle these kids; they know their 

line of thinking in song styling; 

and, above all, we may just as well 

confess that our younger pluggers 

also have the pep and vinegar to 

stay up at all hours with them 

which we no longer have or should 

do, if we’re to run a daytime busi- 

ness also. None of us has forgot- | 
ten how one great music man (the 
late) Lou Diamond (head of Para- 
mount and Famous Music) tried 
— at 47 his ticker got 
| him!” 





New Plug Techniques 


In effect, most of the major pub- | 
|lishing houses have. reorganized | 
'their songplugging techniques. | 
| There are still quite a few of the 
| not-so-come-lately plugs around 
that warrant the full treatment— 
Bing, Jo Stafford, Como, Doris Day, 
| Tony Martin, the Lombardos, Di- 
nah Shore, Evelyn Knight, Patti 
Page, Vaughn Monroe, Margaret 
Whiting, Nat Cole, Billy Eckstine, 
et al—and of course there are the 
| deejays. . 

| ~The singers or maestros start to 
| think that now they know more 
| than the a. & r. man; they decide 
| to pick their own songs; perhaps 
this is where the inferior “angle” 














tunes crop up and seep through; 
}and the a. & r. is the victim of in- | 
decision. He knows that if he in- | 
sists and, again, doesn’t score, the | 
artist will wail “another lemon,” | 
so he sits back and the dog starts 
to wag the tail sometimes; i.e., the | 
artist is telling the production 
brains (recording chief) at the 
diskery what to shoot and what not 
| to risk. 


But the vicious cycle comes back 
\to the fact that, more than ever, 
_an inanimate object — a Vinylite 
| Platter running under three mins., 
regardless of the 33, 45 or 78 rpm 
| speed—is the new “king” of Tin 
|Pan Alley. The pop music busi- 
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;ness seems to revolve almost en- | 
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Congratulations 


* Alias 


MR. and MRS. JOE “FINGERS” CARR. 


Margaret Whiting and Lou Busch 
































Congratulations 


CAPITOL RECORDS 
On Your 10th Anniversary 
JIMMY BRYANT 


+2057 Yodeling Guitar 
Bryant's Shuffle 


TENNESSEE ERNIE 


#2170 Tennessee Local 
Blackberry Boogie 


GENE O’QUIN 


+2075 Mobilin’ Baby 
lll Never Be the Same 


CLIFFIE STONE 


=1960 Carolina Waltz 
Dead End Street 


BILLY STRANGE 


=2112 | Love You 24 Hours a Day 
Hill Train 


SPEEDY WEST 


=2160 Georgia Street Guitar 
Midnight Ramble 




















ON HOMETOWN JAMBOREE 
KXLA and KLAC-TV 











| Billy May Pulls 2,500 
Payees in Pitt. 1-Niter 


Pittsburgh, July 29. 


home town again, cracked another 
ballroom record here last week 
when he drew more than 2,500 paid 


Kennywood Park. It was the high | 
big amusement center, topping 


Earlier in the summer, May played 


| broke all attendance figures there, 
too, for the season. 
First engagement May played in 


| subsequently hitting the bigtime 
was in April with the Patti Page- 
Frankie Laine package at The Gar- 
| dens. 


























Continued from page 50 | 


| prestige. | 


|cash this check for me and bring 





}at the dressmaker, pick up my 
| eight new gowns and then drop off 


| take you a second. | 
‘and my managers are gonna push | 
| I’ve got so much talent. So, how 
| Know how you can be popular? 
urally I can’t do it myself. But 


clients and tell them to do it. 


record isn’t my greatest. That de- 





Tell the publisher I’ve done him | 
a favor to record his song and he 


lthis. If he doesn’t, I'll never do 
; another tune of his. . 
' him that. 


{you're handling me. When the | 


| a big man. 

I want you to call every booker | 
in town and tell them to catch my | 
{new act. Yeah, I know that’s not | 


| can do me a little favor can’t you? | 











| label and I'll take care of you. | 


Billy May, coming back to his], 


tN 


admissions on his one-nighter at!) 3, 
mark of the season so far at the 4. 
even the Vaughn Monroe business.| 5, 


another local park, West View, and| 6. 


~] 


Pittshurgh since leaving here and g. 


9. 


| 10 
5 | ai 
Flack’s Lament | 
Bee 
| for handling me, but think of the | 13. 


Would you run to the bank and | 14. 


|} the money to my hotel, then stop + 


'my contract at GAC? It'll only | 16. 

I got a lot of money behind me 17. 
| me right to the top. You'll see. | 18. 
come I’m not working? | 19. 


| I've just written this song and nat- | 20. 


you can give it to all your other /9j. 


Darling, don’t tell me my latest | 99. 


Lenpenee me terribly. 23 
What have you gotten me this 3 
| vear besides my birthday in Nick | 54 
| Kenny twice? ‘ : 
| Why can’t you run this bet t0 95 
/my bookmaker? What kind of an |<“? 
| office do you run? ae 


better drop everything and get on | 27. 
. you tell | 28. 
| Listen, you ought to be grateful 29. 
| news gets around it will make you | 39 
31. 


a press agent's function, but you) 32. 


You just get me on a record | 33. 


Capitol's Best Sellers of the Decade 


(Flip Sides In Italics) 


TWELFTH STREET RAG 
Somebody Else, Not Me 
MANANA seb.gerebigeréeess ORES Lee 
All Dressed Up With Broken Heart 
SLIPPING AROUND 
Wedding Bells 
HOW HIGH THE MOON... “h 
Walking And Whistling Blues 
SMOKE THAT CIGARETTE & . ise teen cod db whi Tex Williams 
Roundup Polka 
TOO YOUNG 
That's My Gal 
Witmes Wee MII oid i cievicna eda adbemeeepecé Kay Siar 
I Wanna Love You C 
TEMPTATION se 
Fer Seventy Mental Reasoiis 
MONA LISA ; 53H 
The Greatest Inventor Of Them All 


NATUR amet. & . 25 dieccak < 
Lost April 


I YUST GO NUTS AT CHRISTMAS ...... 
Yingle Bells 

A TREE IN THE MEADOW ....... i ccwcceceaa Margaret Whiting 
I'm Sorry But I’m Glad 

MOCKIM BAe SEMA, 6.5. cvwheceeeccdsix Les Paul-Mary Ford 
Chicken Reel 

GOLDEN EAU 9 fi ORs. CPR pedis Kgive soe ey 0% Peggy Lee 
I'll Dance At Your Wedding 


ATCHISON, TOPEKA, & SANTA FE. Johnny Mercer-Pied Pipers 
Conversion While Dancing 


..Pee Wee Hunt 


Margaret Whiting-Jimmy Wakely 


re eee os Les Paul-Mary Ford 


Nat Cole 


ee 


«+... Yogi Yorgesson 


WORLD IS WAITING FOR SUNRISE ...... Les Paul-Mary Ford 
Whispering 

eee. ae ot ht Ella Mae Morse-Freddie Slack 
Here You Are ' 

PERSONALITY =>.......... ...... Johnny Mercer-Pied Pipers 
If I Knew Then 

FOR SENTIMENTAL REASONS .............. King Cole Trio 
The Best Man 

WHISPERING HOPE ............. Jo Stafford-Gordon MacRae 
A Thought In My Heart 

MY HAPPINESS . Ff Seub hi vee eee ease Pied Pipers 
Highway To Love 

TAMPICO Ey eee ... Stan Kenton-June Christy 
Southern Scandal 

MY DARLING, MY DARLING ...... Jo Stafford-Gordon MacRae 
Girls Were Made To Take Care Of Boys 

ACCENTUATE THE POSITIVE ... ..Johnny Mercer-Pied Pipers 
There’s A Fellow Waiting In Poughkeepsie 

BLACEKSMITE BLUES .....:. cic cece t¥¥ecsacis Ella Mae Morse 
Love Me Or Leave Me 

TENNBGSED (WALTE. os. 5... ciiivccce cece. Les Paul-Mary Ford 
Little Rock Getaway 

DOCTOR, LAWYER, INDIAN CHIEF ........-.-- Betty Hutton 
A Square In The Social Circle 


eT ore cree Johnny Merce 


MY SUGAR IS SO REFINED ... 
Ugly Chile ae a 
THE HOUSE OF BLUE LIGHTS ...Ella Mae Morse-Freddie Siac 
Hey Mr. Postman 


I'LL NEVER BE FREE .............. Kay Starr-Tennessee Ernie 
Ain't Nobody's Business But My Own 
HE'S A REAL GONE GUY ............+++00++.-Nellie Lutche 


Let Me Love You Tonight 
SERENADE OF THE BELLS ... 
The Gentleman Is A Dope 
THE CHRISTMAS SONG..... 

In The Cool Of The Evening 


Jo Stafford 


..King Cole 7:10 
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- BREAKING 


THE opposiTion’s HEART 
_IN ATLANTIC CITY BY — 


ESTABLISHING 
NEW RECORD 


AT THE 


500 CLUB 


TAKE MY 


HEART 


LATEST 


CAPITOL 
RELEASE 


Sweet- 
HEART of an en- 


gagement aft the 


PARAMOUNT 


NEW YORK 
OPENING 


IN THE Kept the HEART beating in 
FALL the nation’s RECORD Stores 
1952 fe and JUKE BOXES with 


HERE IN MY 
HEART 
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|Jocks, Jukes and Disks 








By HERM SCHOENFELD 
Guy Mitchell: 


“Feet Up”-“Jenny | the eg Roses Pol hs | 
Me” (Columbia). The Guy It’s a clever, firstrate Si 

sieeve Mitch Miller and song-| ballad on the flip also gets a neat | 
writer Bob Me-rill combo has come relaxed slice, the best to date. 
up with anothér sock item in “Feet | 
Up.” It’s another bright folk-styled | Clooney: t 
nunbee which Mitchell rides with | Mustard” -Good For Nothin’ (Co- 
an ingratiatingly open- -voiced at-|lumbia). “Mustard,” ‘a standard 
tack against one of Miller’s horn | hillbilly item, gets a novelty twist 
and choral backgrounds. It’s a|with this duet by husky-voiced 
natural for the jukes. “Jenny | German-accented Marlene Dietrich 
Kissed Me” is a be autifully adapt- and Rosemary Clooney. oe ee 
ed ballad, also executed finely by | bright side wi h some of Stan Free- 
Mitchell with a haunting soprano | man’s harpsichording to supply 
vo'ce in the background. | additional kick. La Dietrich, in- 


Tony Bavaar: “Blue Tango”-/|cidentally, shows a flair for this sort 
“Possess Me” (Victor). din of number. Reverse is anothei 
Tango,” which has been riding high |oatune but more obviously con- 


as an instrumental, should get fur- | trived than “Mustard.” nbety 
ther impetus via this Mitchell Par- | Andrews Sisters: ‘‘Adios’’-‘‘Car- 
ish lyric version. Tony Bavaar| men’s Boogie” (Decca). Andrews 
handles it with a strong interpreta- | | Sisters, who have been absent from 
tion which should. get plenty of|the hit lists for some time, come 
spins. Reverse is in the big bal-;up with a contemporary- -grooved 
lad genre’ grooved for Bavaar’s | slice in “Adios.” Both in the Latin 
well-conditioned pipes. Bavaar is! syncopation and over-wrought vo- 
one of those singers who's due for!cal and instrumental background 
a smash hit sooner or later and this side passes the “new sounds’ 
either one of these sides could be |test. It could be big. Reverse is 
it | an eight-to-the-bar adaptation of 

Fran Warren - Woody Herman: 'the familiar “Carmen” aria. A 
“Former Members of the 106th Di- | good juke item. 
vision”-“One For the Wonder” Woody Herman’s 
(M-G-M). This is an unusual tan- | Herd: 
dem of voices but it could pay off.| in’ At the Savoy” (Mars). Woody 
Fran Warren and_ blues-voiced| Herman bows in on his own indie 
Woody Herman work over “106th| label with an infectious Calypso 
Infantry,” a boogie-styled march | vocal on “Jump In The Line” but 
tune with pitter interludes, with | | it’s not any number to set the mar- 
an infectious beat that overcomes ! (Continued on page 62) 


New Third 
“Jump In the Line’’-““Stomp- 











Songs With Largest Radio Audi 
ones With Largest Nadio Audience 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 
Survey Week of July 18-24 
A Girl A Fella A Beach Umbrella ................ Valando 
Auf Wiedersehn Sweetheart..............cceeeecs Hill & R 
Be Anything Get Mee Wee) ow. ccc cwscoccecceic Shapiro-B 
ee: SAMOS. Fics. Pectin: s  FSehiw cada ebb ebeces Mills 
BOUND: ss ete cere aes oo + 6s whe be dns codewbesd Remick 
NR RL Te an ee Johnstone-M 
For the Very First ‘Time b Oa Sh ares Arald + aches wack waa k Berlin 
NY hci Th rss, atten Re aed bk ed wren wade & 4 Advanced 
Half As Much . ib a MEe 6 Calkins bee dhe alee obec a8 Acuff-R 
ee Ae ee: ee a ee ee General 
maere Comes That, BGOG civics oes ccc cud nececcawe. Life 
awe I BEY Beare ..c: vb bis Ge waiesc des dee casos Mellin 
SRI ss bu <6 dint ahs Mate Bees ods ei had Oba Oa Life 
Cae eras MED... BU a AU EE Ce tae boesnsdeceseees Mayfair 
NE oo 5d Fi eee heal ber ek eo ae od 68 OT Algonquin 
In The Good Old Summer Time TY ES re rere Marks 
ee ae UU gg 25S 0s < 5:5-bchknid ado 4.0 aA Hill & R 
a By ee Sy ee Se oa eee ee Burvan 
END “6.5.4.6: b4s UES Ga RE ON «CRAs d 5:40 6 ei Duchess 
SU 5 6:0.4.0-6:0:006.b0d soe eee ke lk 404.5 a6 oa Bregman-V 
on 2 aa wa Oy Ais Sint’ a'k bie 444k 48 CaaS Robbins 
Ee ee ere ee ee eee Fe ABC” 
Singin’ In The Rain —?‘Singin’ In The Rain” ... Robblus 
Bp I og hes tice sa caccsess# ete s Shapiro-B 
EEE ee eee United 
MPRUUONE  WOORUIE SE NOS . oc tccdececcadiogedserrs Life 
NS a beeen ia ae a 5 004.6 4.0 Jee eiReeho'eae s Morris 
Walkin’ My Baby Back Home.................... DeSylva-B-H 
Wish You Were Here—*“Wish You Were Here”... .. Chappell 
Zing a Little Zong—tf“Just For You”............. Burvan 
Second Group 
Am I In Love—t“Son of Paleface”................ Famous 
on OE OTD Be EE PPR Re Lee REE PTET TOETET TT Hill & R 
SR FS OC art oa eee Hollis 
MI: 3.0 5 0 Ga Rad See eae Nae ebwe ness Alamo 
From Time You Say Goodbye........sssceceesee: Pickwick 
8 aie ee Pee céemenes s0bss eben Marks 
See Oey ONE SEE occ ac cdansees ose ess be Feist 
me Wermenne Tae TOs BOR: 6. iadcesaces escsccceads Witmark 
J ROE SB ee are ere oe Miller 
se) Ree rr err Teer erer Leeds 
Pe SOD PE ie rn cha ss b6beukbensinceoeens Mills 
POIMCIADA. ... 0. éccce ae eee Tee CTY ETT Te Marks 
EEE. «£45 00 cee SONS 444 644n 4 ddsaDe REESE BVC 
ee on ee oe ee ee Am Academy 
| Ee ee ee Ae oe ee Famous 
BEOre S DOUG Int Bly MRIs feds so dsc kvtisascccclien Peer 
SES GAluldedd o4 Glbs.s ee ee Cis a veal tas * A eee BMI 
ee ee a nde be + GHEMB SN be hwee ks Remick 
WI UI oe Ghd obec ¥ic.c x de Oa cb Ad ws tk cs Morris 
Ey sig 6 d'5.4id ie Aik Kawah Ga ode Disney 
Why Did You Leave Me ai care wee ale ad ars 1 Roncom 
Top 10 Songs On WV 
Am I In Love ... Famous 
Auf Wiedersehn Sweetheart.................... Hill & R 
SN 55 05 -s15 6d hOB lh Oe Ad balers <b ae need 
Here In My Heart Tr Ge re Te eer ere, Mellin 
ECE v.s 55 00006006005 60066 d0004e00e00u8 wa Ardmore 
EE NE RNA 858-60 6640 400900000060066000606000 mun Robbins 
EF a 55 15.46.60 000000400000660000000b6000RR ABC 
So Madly In Love ..................... Shapiro-B 
Sugar Bush Leah be dR eas eeRER errr 0Uti( (‘CXS 
What Good Is A Gal. 56 00x weet aaee aie Miller 
; FIVE TOP STANDARDS 
MD a Uasluass vers sive... acteeae ee, Burke 
PMN hth s ©5509 L'a tion or alos « « oncn ae oe ealics ae Witmark 
I'm Gonna Write on eee i Ce Peer 
Sentimental Journey . ae _. Morris 
There'll Be A Hot Time In The Old Town Marks 
* Filmusical. * Legit musical. 








lyric. | 


Marlene Dietrich - Rosemary | 
“Too Old To Cut The 


VARIETY Scoreboard 
__TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 





Encompassing the Three Major Outlets 


Coin Machines Retail Disks Retail Sheet Music 


as Published in the Current Issue 
for 


= == WEEK ENDING JULY 26 = | 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder tg 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de. 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 























POSITIONS 

This Last 

week. week. ARTIST AND LABEL ss it on bh 
Ss uc 

1 1 ROSEMARY CLOONEY (Columbia) ........ (Half a 


‘) Botch-A-Me 
Auf Wiederseh’n 











2 2 VERA LYNN (London)...... ....... a Sweetheart 
3 3 PERCY FAITH (Columbia) ............++++++ Delicado 
; Walkin’ My Baby Home 
4 5 JOHNNIE RAY (Columbia)....... Sebsadsveas all of Fs . 
5 4 AL MARTINO (BBS)............+eeese+eee+e- Here in My Heart 
6 4 TONY MARTIN (Victor)....... ‘ beaded Kiss of Fire 
Kiss of Fire 
7 8 GEORGIA GIBBS (Mercury) ‘eee eeeeee eeree . Make Me Love You 
; {I’m Yours 
6 EDDIE FISHER (Victor).......... -++***>)Wish You Were Here 
9 oe FRANKIE LAINE-D. DAY (Columbia)........ Sugarbush 
7 : {Somewhere Along Way 
10 ee NAT (KING) COLE (Capitol) coeeeeeeesées ) Walkin’ My Baby Home 
TUNES 
POSITIONS 
This Last 
week. week. TUNE PUBLISHER 
1 1 AUF WIEDERSEH’N SWEETHEART .. Hill-R 
2 3 Ee SEE b's 0s bak 30 vce be tawd caee knee saekees Acuff-R 
3 2 SG EE. 9. . sa S a a ees oa bWavhdsdwedete eeecl Duchess 
4 5 WALKIN’ MY BABY BACK HOME .. DeSylva-B-H 
5 4 HERE IN MY HEART ...... OP PPPPTe OTe RC TTT Tee Mellin 
6 7  & SS rrr: See pow ved xe bkaand see 
7 6 IEE 5+ ose ba-6 840600 0 eaulin PEeRidee ccaewedcasocc cedeieuersss Remick 
8 8 i. A ie Py EP PEE Pee TST Pee eT Tee TS Co LTT Ee Mills 
9 9 tS ae re eee pub Pena de APRA Oe Pros ree Hollis 
10 SOMEWHERE ALONG THE WAY .. p vc nddec beens’ ... United 
varmeTy |\() Best Sellers on Coin-Machines Week of iy 19 
$4 $444 4644444444 « OO O444444446664 
1, HALF AS MUCH (7) (Acuff-R) .........cccceeeees PK neye Rosemary Clooney . . .Columbia 
2, AUF WIEDERSEHN (6) (Hill-R) ee ee ee e- . 1 Vera Lynn “see ee eeeee London 
Eddie Howard ........ Mercury 
(e  . Serrerrrre eee Victor 
3. KISS OF FIRE (13) (Duchess)..........e0seeeesseeeeee dG GOR a sanargie | Pe 
PEA BONINE.. cc cwecesocss: MGM 
A me awees eee He BBS 
4. HERE IN MY HEART (10) (Mellin).............. -vedeeted f oseney mele essa Columbia 
eo. Seer Ue Columbia 
5. DELICADO (9) (Witmark)........ 80... ci cseccccccccceces py ~ gS Canttol 
’ Johnnie Ray ...?..... Columbia 
6. WALKIN’ MY BABY BACK HOME (10) (DeSylva-B-H)..... | ies (King) Cole aEee TA Capitol 
Ss pene (OO) GME. 2... 5 oiind5 cds bbe net ee Rosemary Clooney ....Columbia 
’ fo ae Se Coral 
8 I'M YOURS (12) (Algonquin) eee ee 2 2 Eddie Fisher SS ree Victor 
= {Leroy Anderson ........- Decca 
9. BLUE TANGO (19) (Mills)................ccceceee jas ia wae |... Victor 
10. SUGARBUSH (1) (Schirmer).......................<...... Frankie Laine-D. Day. . Columbia 
Second Group 
TTT Pe oe ey ee P. Como-E. Fisher ...... Victor 
HONKY TONK ANGELS (Peer-Int’l)............. con ~ Ree IED 5 au cece. Decca 
TILL THE END OF THE WORLD (Southern) ..... sessessseeses Bing Crosby-G. Martin... Decca 
SMOKE RINGS (Am Academy) ..... ............ ecvcees ‘ Les Paul-Mary Ford... .Capitol 
LOVER (5) (Famous) Late panees .. Peggy Lee-G. Jenkins ... Decca 
WALKIN’ TO MISSOURI (Hawthorne) ..... SEN, Bic Te ... Sammy Kaye ........ Columbia 
FOOL, FOOL, FOOL (Progressive)... ............cccccecececuce ENE: .. ciscvccye: Capito! ¥ 
BIRDS AND BEES (Duchess) $o0060 0006004 see coves Three Suns ......+...-- Victor 
} 
I'LL WALK ALONE (10) (Mayfair)... ..............0005. steews | Richerd’ Heyes Soyer ois "Mercury 
I LOVE GIRLS (Ardmore) ie Arthur Godivey. .....- Columbia 
I MAY HATE MYSELF IN THE MORNING (Valando).. YT TE Betty McClaurin .....-- Derby 
{Nat (King) Cole .......Capito ; 
SOMEWHERE ALONG THE WAY (United).................... } Tong Bennett ......-- Columbia ¢ 
MAKE ME LOVE YOU (Pickwick)..............cccccccccecees Georgia Gibbs .....---. Mercury 4 
BLACKSMITH BLUES GMIN-R) «2... oo... ccc cc cccccccaecss Ella Mae Morse ......-- Capito! 
a re ee ee Gore Se Se «os ckn gigs. ci veesesaceeieeesss Doris Day Columbia t 
{Figures in parentheses indicate number of weeks song has been in the Top 10] 
SEP FFOF600000000006664000446 oooeer? 
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SPA to Launch Spot-Check On 
Music Pubs Royalties Due Members 


Starting with Aug. 1, the. Song- 
writers Protective Assn. is innovat- 
ing a system of spot-checking of 
music publishers’ books for roy- 
alties due its writer-members. Step 
marks the first time SPA has used 
this procedure although the SPA 


to audit has been part of its 
nae agreement with publishers 
for many years. 

SPA is planning to cover from 
three to five pub firms monthly 
with Ted Gurian, regular SPA au- 
ditor, to handle the assignment. 
Pubs will be selected at random 
unless there is a specific complaint 
at any one publisher. The audit 
will cover only current royalties by 
writers. 

Gurian’s audit will be supple- 
mented by book checkup being 
done by Ed Traubner and Dave 
Blau. Latter are handling such 
questions as royalties from lyric 
book publications and _ foreign 
earnings since 1942. Only a few 
top publishers are involved in the 
Traubner-Blau checkup while 
Gurian will comb through the 
books of all the publishers in the 
field which have agreements with 
SPA. 

Publishers are not expected to 
throw any blocks at the SPA audit. 
In recent years, relationships be- 
tween SPA and the pubs have been 
amicable despite some minor dis- 
agreement on interpretations of 
the 1947 contract. These differ- 
ences, however, were erased this 
month after negotiations between 
SPA and the Music Publishers 
Protective Assn. 

It's known that SPA execs are 
not interested in squeezing any 


royalties due. Some pubs have 
been piling up substantial debts 
to writers but SPA has been co- 
operative wherever pubs showed a 
willingness to pay at the earliest 


opportunity. SPA is mostly con- 
cerned with getting an honest 
count on royalties for its writer- 
members. 





Pop Programs Run Ahead 
Of Longhair at Stadium; 


Kern-Hammerstein Tops 


Lewisohn Stadium’s 35th sea- 
son, coming to a close this Satur- 
day (2) in N. Y., has proved sev- 
eral points. Pop nights in the 
longhair series are drawing as 


Strongly as ever, are outdrawing 
the star-studded serious programs, 
and have established themselves as 
part of the Stadium repertory and 
of N. Y.’s summer musie scene. 
Top night this season has been 
the Kern-Hammerstein program, 
with Jane Pickens, Carol Bruce, 
William Warfield and David Poleri, 
which drew a little over 16,000 
payees. The Gershwin Night, with 
Oscar Levant as soloist, drew 
shout 16,000. The Lily Pons-Andre 
fstelanetz program, with lighter 
are predominating, drew 13,000, 
and the Rise Stevens-Kosty night 
pulled 12,500. A ballet night drew 
= 100; a Vienna night 15,000. 
, see night this Saturday, with 
fe odgers-Hammerstein program, 
: expected to be near the record 
. rom past years’ indications. 
ma. ere the Kern-Hammerstein 
~ Gershwin programs drew 16,- 
long eee there were only two 
“> ‘air evenings that approached 
with — A Beethoven program 
poor ehudi Menuhin as soloist 
yal ‘erre Monteux as conductor 
vin 113.000, and opening night, 
Sulind arian Anderson as soloist, 
= € o ently more. There were 
oo big symphonic night 
— A “Carmen’ concert-form 
Sram drew 6,500. Program with 


Miec 
sone Elman as soloist drew 6,- 


N 

rene — have pop programs out- 

een Chaar Phonic, but they've 
Cheaper, with lesser soloist 


fees P s 
Stadium,” and. bigger net for the 
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SPA’s 20th Anni 


This summer marks the 20th 
anni of the formation of the 
| Songwriters Protective Assn. 
which has grown from 55 
members to over 2,000 in the 
two-decade span. 

It was organized by Billy Rose, 
Edgar Leslie and George Mey- 
er, with the support of a dozen 
top writers, as a reaction to a 
Suggestion by one top publish- 
er that all dividends from the 
American Society of Compos- 
ers, Authors & Publishers go 
to pubs who would then pay 
off the writers. 

Major gains for the writers 
under SPA basic contracts 
have involved the raising of 
the writers’ share from me- 
chanical usages from one-third 
to one-half and the return of 
foreign rights after the first 
copyright term has expired. 


Col Preps First 
Band - Building 
With Lowry Orch 


Following the pattern set by RCA 
| Victor and Capitol Records, Colum- 











| bia Records is embarking on its | 


first band-building project with a 
| new orch headed by a relative un- 


maestroed a rhumba band in Ha- 
|vana several years ago, is being 
groomed by the diskery with a 
heavy promotion campaign. The 
| band will have a commercial swing 
format framed around Lowry at 
the keyboard. 

Columbia has set an early re- 
lease on four sides by Lowry. 
Band promotion was kicked off 
when the diskery footed all ex- 
pensed for Lowry’s trip to St. Louis 
and Philadelphia, where Col execs 
were holding meetings with the ter- 
ritorial distribs and sales person- 
nel. 


RCA Victor carried off the first 
band promotion, with the Ralph 
Flanagan orch, following with 
Buddy Morrow's band and most re- 
cently with the Sauter-Finnegan 
organization. Capitol also hit with 
the Ray Anthony and Billy May ag- 
gregations. Columbia entered the 
band sweepstakes as a result of 
pressure from distribs who wanted 
a similar young orch on wax under 
the Col label. 

Lowry, a Brooklyn-born musi- 
cian, studied with Ferde Grofe and 
will handle his own arranging. 


Remick, Mayfair, Marks 
Infringement Actions 


Remick Music filed suit in N. Y. 
Federal Court against Frank Cam- 
perengo, operator of the Sky Top 
Hotel, Roscoe, N. Y., for allegedly 
using its copyrighted tune, “Sep- 
tember in the Rain,” without a li- 
cense. At the same time last week, 
Mayfair Music filed an action 
against Leo Fleisher, operator of a 
Parksville, N. Y., hotel, for al- 
legedly infringing on its “I'll Walk 
Alone” copyright without permis- 
sion. 

In a similar action, Edward B. 
Marks charged NBC and Benton & 
Bowles ad agency with using its 
“Sari” without consent. Marks 
alleges the defendants enfringed 
on the operetta’s grand rights via 
its performance over the NBC 
show. “The Railroad Heur.” 








Mitch Miller, Columbia Records 


turned to the N.Y. homeoffice 
Monday (28) after a three-week 
visit to the Coast. 





publisher out of business by ia. | SROWR, Ae Loury.: Lewty, wae 


sisting on immediate payments of | 


artists and repertoire chief, re-| 


COMES | 
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PUBS EYE THEN 
Aa HIIT-MAKERS 


coming into his own as a potent 
force in the platter market. Al- 
though not yet as numerous or in- 
fluential as the deejays on the 


important contributory factor in 
the hit-making process. 

Currently, there are seven TV 
jockeys in the east who are being 
romanced by the disk jockeys and 
the songpluggers. Pioneer of the 
group is Art Lamb who launched 
his TV deejay stint on WTTC in 
Washington three years ago. Since 


| Russell and Bill Silbert on WABD, 
|Freddie Robbins on 
Paul Brenner on WATV (off for 
the summer months), Ted Steele 
on WPIX and Paul Dixon on 
ABC-TV. 

The TV jocks are important to 
the diskeries because of their im- 
mediate label identification. Don 
Russell, for instance, shows a pic- 
;}ture of the record label before 
spinning his disks on WABD. 
Artists also get a more impressive 
showcasing on their guest stints 
on these video shows. 

The TV jocks, of course, are 
faced with the problem of coming 
up with visual gimmicks to accom- 
pany their platter spinning. All of 
tltem use cuffo guest shots by the 
te vocalists while Ted Steele.on 
|WPIX goes in for a technique of 
| mouthing the vocal while the disk 
|is being played. Contests with 
| Studio participants are also em- 
| ployed occasionally. 





Snader Telescriptions and others, 
| are being widely used also by the 
| deejays. (See story in TV-Film 
Section). 

As yet, the TV jockeys can make 
no claims to putting over’of any 
song since their total audience can 
in no way compare to the more 
than 3,000 deejays on the indie 
radio stations. The video jocks, 
however, are expected to increase 
in number, especially in the after- 
noon and late hour segments 
where inexpensive programming is 
imperative. At such time, it’s be- 
lieved that the platter spins on 
video will equal the power of the 
radio deejay plugs. 


Lanza’s Illness 
Stalls Ist Album 
Under New Pact 


Hollywood, July 29. 

Mario Lanza failed to show for 
his first recording date last Thurs- 
day (24) under his new RCA Vic- 
tor deal, hanging up a 30-man 
chorus and 54-piece orchestra for 
an $8,000 loss to the diskery. Ses- 
sion was to be held at Republic 
studios, where Victor does its big- 
cast cutting on the Coast, but 
Lanza bowed out on the grounds of 
illness, too late for Victor to cancel 
the musicians under the 24-hour 
notice regulation. Victor proceeded 
to cut the soundtracks (a Metro 
| filmusical, “Because You’re Mine”) 
anyway, with plans to dub Lanza’s 
| voice in later. If it works out, over- 
'time rates to musicians will cost 
| Victor at least $4,000 but will cut 
down on the $8,000 loss. 
| Lanza’s illness had also delayed 
soundtracking “The Student 
| Prince” on the Metro lot where a 
| 45-man crew was hung up the week 
before. 
| Lanza’s new Victor deal was only 
set last week. RCA’s Manie Sacks 
purposely had stayed over for the 
“Mine” album date but has since 
returned to New York. 











New Chi Pubbery 
Chicago, July 29. 
A new firm, Murray Hill Musie, 
| was 
Reyes, Mike 
' Schurgin. 


The video disk jockey is rapidly | 


sightless kilocycles, the TV jocks | 
are making their impact felt as an/| 


then, he has been joined by Don| 


WOR-TYV, | 


Musical vidfilm briefies, such as | 


Shore and Art | 





| 


Political Dragtime 

Both the Republican and 
Democratic national conven- 
tions in the past few weeks 
added to the headaches of the 
music biz this summer. Due to 
extensive coverage of the po- 
litical sessions by the net- 
works, most of the music 
shows were off the air and 
plugging activities fell off to a 
minimum. 

Relationships between air 
plugs and sales were sharply 
demonstrated during the con- 
ventions when the turnover 
of sheet music also fell to a 
new iow point for the sum- 
mer. 
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ASCAP Wins Ist 
Tilt Vs. TV Indies 


On Licensing Fee 


American Society of Composers, 
Authors & Publishers last week 
won the first round in its court 
battle with indie television sta- 
tions over music licensing fees. 
Prelim victory was the result of a 
decision by N. Y. Federal Judge 
Henry W. Goddard that the video 
outlets have to answer a question- 
naire on their programming opera- 
posstoge and financial setup which 
was submitted to them by ASCAP. 
| Judge Goddard ruled that the 
|information which ASCAP re- 
quested was necessary for the de- 
termination of proper licensing 
fees. The information which 
ASCAP wanted covered complete 
program logs for specified periods, 
data of program content in several 
program categories, an identifica- 
tien of the licensor whenever mu- 
sic is played, card rate schedules, 
gross billings arfd other material 
which the court found was essen- 
tial in the dispute. Judge God- 
dard is acting as arbitrator in the 
license fee dispute as provided for 
in the 1950 ASCAP antitrust de- 
cree. 

Virtually all of the objections to 
the ASCAP question by the indie 
stations, who are repped by legal- 
ites Stuart Sprague and former 
Federal Judge Simon H. Rifkind, 
were disallowed by Judge God- 
dard. Latter, however, that the 
financial data supplied by the in- 
die outlets should be keyed so that 
identification of the stations would 
be kept confidential. 

Dispute involves 55 TV stations, 
just half of the 110 stations now 
in operation, who rejected the 
ASCAP’s per-program licensing 
rates as unreasonably high. Under 
the consent decree, either party in 
the dispute has the right to sub- 
mit such a dispute to the Federal 
court. ASCAP currently has 
blanket licensing arrangements 
with the network outlets. Any de- 
cision in the current case will be 
retroactive to Jan. 1, 1949. 

The ASCAP tegal battery in- 
cluded Theodore Kiendl, of Davis, 
Polk, Wardwell, Sunderland & 
Kiendl; Ambrose Cram, assistant 
to the late Judge Robert Patterson 
who was handling the case for 
ASCAP until his death; and Her- 
—_ Finkelstein, ASCAP counsel. 


‘David J. Finn Moves 
Into RCA Sales Spot 


David J. Finn, RCA Victor’s ad 
manager, has been moved over to 
| the company’s custom record divi- 
sion where he’ll take over the 
sales manager spot. Finn will work 




















tor’s disk operation. 





labels, ~ 


under J. P. Davis, chief of the cus- 
tom record division, according to 
Paul A. Barkmeier, v.p. over Vic- 


Music Merchants in Record Turnout; — 
Optimistic Over Future Business 


| + 


With a record number of ex- 
| hibitors and visitors at the open- 
| ing sessions, optimism over future 
| business possibilities is highlight- 
| ing the convention of the National 
Assn. of Music Merchants conven- 
tion at the Hotel New Yorker, 
N. Y., this week. Four-day con- 
vention, the NAMM’s S5ist, has 
drawn over 225 exhibitors with 
over 5,000 music _ industryites, 
mostly on the retail level, expected 
to register, 

Although the outlook is regarded 
|as promising, the convention was 
| warned by NAMM prexy Ray Er- 
landsom that aggressive selling 
| would be necessary to overcome a 
general “pocketbook strike” on the 
part of consumers.  Erlandson, 
however, pointed out that high em- 
ployment should guarantee the ex- 
istence of spending money despite 
the temporary slowdown of retail 
buying. 

General music business for the 
first half of 1952 fell off from the 
same period last year but Erland- 
|}son stated that a “hard sell’ atti- 
tude could drive revenues up- 
wards. He said that “some aggres- 
sive dealers have pushed business 
to 30% above a comparable month 
in the previous year, but only be- 
cause they worked like the devil 
for it.” 

Disk retailers and several indie 
platter labels, which are exhibit- 
ing, were generally concerned with 
the effect of the Federal “fair 
trade” law on business. Reaction 
to the new law was nixed with 
several retailers expressing the 
view that sales would drop off 
considerably if the discounts were 
eliminated. One retailer pointed 
out that the long-play platters only 
achieved a mass market as a result 
of the price cuts instituted by Sam 
Goody, N. Y. retailer. A suggested 
solution was lower disk prices with 
the same 40% profit spread for 
retailers. 

The exhibits this year are cover- 
ing a wide range of musical pro@ 
ucts with most of the instrument, 
radio-TV, disk and accessory mer- 
chandise manufacturers represen- 
ted. Only Columbia Records, of 
the major disk companies, did not 
have an exhibit booth. 

About a half-dozen publishers of 
standard and educational music 
also were represented with one 
company, Rite-Way Music Supply, 
demonstrating a new sheet music 
display counter suitable for disk 
retail stores. 


Auld Asks 1506 For 
Selling His Platters As 
Sarah Vaughan Album 


Los Angeles, July 29. 


Charging that platters he made 
four years ago are now being 
marketed without credit, orch 
leader Georgie Auld filed a $150,- 
000 damage suit in L. A. Superior 
Court against Loew’s, Inc., and its 
subsidiary M-G-M Records. Auld 
also asked a permanent injunction 
halting distribution of the records. 
Auld contends that in 1948, un- 
der terms of a recording pact with 
Musicraft, he etched 48 tunes in- 
cluding “A Hundred Years from 
Today” and “You're Blase.” On 
these two sides, Sarah Vaughan, at 
that time a comparative unknown, 
was vocalist and received a flat 








$20 per side. 
M-G-M_ Records bought out 
Musicraft, Auld declared in his 


suit, and included the two platters 
in an album entitled “Sarah 
Vaughan Sings.” However, the 
suit charges, the reissue of these 
platters gives sole billing to the 
singer and adds merely that the 
record is “with orchestral accom- 
paniment.” 





Custom record department han-| . 
formed last week by Benn dles broadcast transcriptions, slide- 
film disks and pressings for other 


Decca Records vocalist Dolores 
Gray booked into the London Pal- 
ladium Aug. 4. 
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Major 


Diskeries Hold Off on Move 


To Wipe Out Discount Houses 





[—|RETAIL SHEET BEST SELLERS|— 








While disk company execs are? 
unanimously in favor of the new 
Federal “fair trade” price-fixing 
law, none of the major companies 
have as yet made any move to im- 
pose a firm list price on the- retail 
trade. It’s expected that if and 
when the majors decide to wipe 
out the discount houses, it will be 
done after the summer period 
when business picks up. 

Only company thus far to use the 
teeth in the new law is the indie 
longhair label. Cetra-Soria. Latter 
label, which pioneered full-length 
operas on long-play disks, in en- 
tering into an agreement with one 
retailer in each state to sell their 
disks at the list price. Under the 
Federal law, such an agreement 
binds other retailers in each state 
to the same price. 

Execs of the major companies | 
are understood to be studying all 








the legal and financial ramifica- 
tions of the fair trade law before 
employing it. Several large dis 
count stores have been responsi- | 
ble for huge volumes of platter | 
sales during the past couple of 


years and the majors are mulling 
their chances for turning over the 
same quantity of merchandise un- 
der a firm list price setup. 


A move against the price-cut- 
ters, however, is believed to be 
inevitable sooner or later. While 


not wanting to lose the mass sales | 
of the discount outlets, major execs | 
have in the past been concerned 
about the deteriorating position of 
the neighborhood retailer. Latter is 
regarded as the backbone of the} 
industry and if the nabe outlet is 
not saved from the competition of 
the price-cutters, it’s feared that 
the disk business will be central- 
ized in the hands of a few major 
stores and mail order houses. 





Georges Cates, Coral Records | 
musical director, back to the Coast 
after huddling in N. Y. with newly- 
appointed Coral artists-and-reper- 
toire chief Milt Gabler. 


| disk 


|Akron Summit 


| estimated 


Finburgh Exits Music 
For Insurance Biz 


Lee Finburgh, head of the music 
publishing company which bears 
his name, is retiring from the mu- 


sic biz to enter the insurance field | 
Morton Browne will | 


in Miami. 
take over direction of Finburgh’s 
firm. 

Finburgh opened his own pub- 
lishing company last year 
working with Bourne Music and 
previously with Bregman, Vocco & 
Conn. 


RODGERS TO CONDUCT 
‘GUADALCANAL MARCH’ 


Richard Rodgers will conduct a 





new composition, “Guadalcanal 
March,” at the Lewisohn Stadium, 
N. Y., as part of the Rodgers & 
Hammerstein program slated for 
Saturday night (2), season closer. 


Rodgers wrote the work for the 
TV fim: ‘‘Victory at Sea,” 
which will chronicle the history of 
naval operations during World 
War II. Henry Salmon is produc- 
ing the film with release set for 


this fall over the NBC-TV network | 


on a serialized basis. 


Freed’s ‘Moondog Ball’ 
Scores Another Click 


Akron, July 29. 
Alan Freed, WJW, Cleveland, 
jockey, promoted 
sock “Moondog Ball” dance at the 
Beach ballroom, 
playing to 3,000 customers at a $2 
tab Friday night (25). Charles 
Brown and orch were headliners 
with the Clovers combo. Police 
that 5,000 were turned 





away. 

Freed, who has been conducting 
a one-man drive in this territory 
to revive the band business, broad- 
cast his show direct from the 
Summit Beach spot. 
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VARIETY ‘ 
Survey of retail sheet music 8 . a) 
sales, based on reports obtained . § é 8 
from leading stores in 10 cities 3 ¥ eg] 
and showing comparative sales a 1s $ BIS. 
i k. S/ElSsle Ss); )/o) 7 
rating for this and last wee flaleis|e “lel 
aie/si/flelz 3) e {3} 1 
| . sini 2 | is} & 
| ations Week Ending ele lelatslelale |: , 
Ratin ei. 1 Oi<i#/é is 
: July 26 > me $ 4 gigi? Ela| ; 
|] This Last a P 5 E gieini. {2 . 
|) wk _wk. Title and Publisher ZIVIR®#IBIZISI/OlaIS |] 5 
| 1 1 -“Auf Wiederseh’n” (Hill-R)............ Poet Cpe 6 8 96 1 2 
|| 2 4 “Walkin” My Baby Home” (D.B.H.)....... a © £ 8 oe 2. § 3%, 
3 2 “Kiss of Fire” (Duchess).........0..;.:; 2 6 6 1 6 1 ae 61 
4 5 “I’m Yours” (Algonquin)............... 6 63 ek ae gee 1 2. 9 6 
|| 56 “Half As Much” (Acuff-R).............- eS 2 2 ee 
|| 6 7 “Here In My Heart” (Mellin)........... i. «Soe 8 $° 4 1046 
7 3. “Blue. Tange” Uais). ..0% occ cece seevee Te ES RR EP 2 ih 
~ §. “Delicate” (Remick). ....... 0.0000: ie 9s. 5 7 8 
9 11 “Somewhere Along Way” (United) ats: a .. SS 
|| 109 “Pll Walk Alone” (Mayfair)............. 10 9 =. ——— =. 4 "j0 
‘| 11 12  # “Botch-A-Me” (Hollis).. g 3 a were 
| 12 “Take My Heart” (Santly-J)............. 2 pee men 
1] 183A 13 “Maybe” (Robbins)..................... 5 “ ae heen 
13B 13. “Sugarbush” (Schirmer)......... | ee aieted a" 
14 “Forgive Me” (Advanced) 10 7 10 ——_ 











On the 


New York 


Vocalist Johnny Parker opens at 
the Blue Mirror, Washington, Auz. | 
4, following with a stand at Ciro’s | 
in Philadelphia... Sarah Vaughan 
into Birdland, N. Y., this week. 
Spot is also featuring weekly Dixie- | 
land sessions Monday nights with | 
trombonist Tyree Glenn and clari- | 
netist Sol Yaged headlining . . a 
Songwriter Jule Styne awarded | 
Show of the Month Club’s annual | 
“Producer of the Year” award at | 
Grossinger’s last week for 
Broadway production of “Pal| 
Joey”... Irving Fields trio broad- | 
casting over ‘Mutual network three | 








| times weekly from Gray's Inn in | 
| Jackson, N. H. 


Pittsburgh | 


| Baron Elliottt band had option | 
| picked up for another six weeks 
|at the Ankara .. . Jacqueline Della | 
| Santa, Butler, Pa., singer, signed 
| by Fred Waring for next season 
.. . Walter Gable orch into Club 
30 near Chester, W. Va., for an 
indefinite stay .. . organist Ernie 
Neff opened Thursday (24) at Shef- 
field Towers in Aliquippa... New 
Carlton ‘House heeping Hugh Tully 
Trio through the summer... 
Vaughn Monroe booked into Bill 
Green’s for two nights, Aug. 4-5 
... Brad Hunt’s band playing 
nightly at Vogue Terrace but floor 
shows are now being presented 
only on Fridays and Saturdays... 
Frank Pattera crew into Twih 
Coaches, on Route 51 between 
Pittsburgh and Uniontown... 
Donny Conn Trio held over again 
at Paul Beondy’s Blue Moon... 
Vaughn Monroe plays a one- 
nighter at Conneaut Lake Aug. 21 
.. . Howard ‘Roberts, former 
trumpet man with Lionel Hampton 
and Lucky Millinder, playing Rob- 
bins in new proJluction of “Porgy 
and Bess” at lixon... Tiny Irvin, 
ex-Dizzy Gillespie vocalist, doing 
a single in clubs around town. 
hicago 

Bob O’Connor, after a year in 
the Navy, has been put in charge 
of the Chicago office of the Shaw 
Agency .. . Sutherland Hotel has 
ut entertainment into the Orleans 
oom with Leon Abbey Trio cur- 
rent... Lenny Colyler and the 
Bars of Music are a new package 
and have been set for Cairo’s Fri- 
day (1)... Gus Van has two weeks 
at Eddys’, Kansas City, ‘Saturday 
(2)... Frank Hogan set Peggy Tay- 
lor permanent female vocalist on 
the ABC “Breakfast Club”... 
Billy Devroe inked for Frolics, 
Omaha, Aug. 4... Norm Dygon 
has two frames at Lido, South 


his | + ° 


Upbeat 


then goes into Melody Mill, River- | 
dale, Ill., Sept. 10 for three weeks. | 

Max Miller and his wife have 
formed a new diskery and have 
placed Tommy “Emperor” Jones 
under contract. He’s sliced four 
sides. Firm has also signed Wel- 
lington Blakey .. . Four Knights 
have week at Rancho Don Carlos, 
Winnepeg, Sept. 4 and then go! 
into Angelo’s, Omaha, Sept. 12 for | 
two stanzas, following Nellie Lutch- 
er who’s there Sept. 5 for a frame 
Victor Borge booked for | 
Broadmoor, Colorado Springs, Aug. | 
27... Jeri Southern does 14 days | 
at Commodore Hotel, Windsor, 





| Aug. 12, .. Gray Gordon, personal | 
manager for Les Paul and Mary 
| Ford, 


doing midwestern 
sweep for his clients. 

Dick Gale set for the rest of 
summer at Baron’s, South Haven, | 
Michigan, along with Don Ric- | 
cardo’s orch . . . Ronnie Eastman 
in for month of August at Melody 
Mill, LaCrosse, Wisc. . . Revel- 
Aires into Le Coq d’Or in Toronto | 
today through Labor Day . . . Bob | 
Vincent has 12 days at the Circle, 
East Dubuque, Iowa, Aug. 12... 
Randy Brown headlines at Lake 
Club, Springfield, Ill., one week, | 
opening tonight ... Larry Thomp- 
son has two weeks at Henry Grady 
Hotel, Atlanta .. . Howard Miller 
has a new stint at the WCFL mikes, 
Chicago, from 7 to 11 every Sat- 
urday night ... Leanor Girls open- 
ed Colony Club, Ottumwa, Iowa, 
for two weeks. 


Kansas City 

Sherman Hayes takes his crew 
back to the Chi area after its 
three-week date at the Hotel 
Muehlebach here. There'll also be 
some one-nighters around Chi 
and a location date at Lake Dela- 
van, Wis. . . . Tommy Reed orch 
closes Marine Room Pleasure Pier, 


contact 


Galveston, and opens Oh Henry 
Ballroom, Willow Springs, IIl., 
Aug. 13... Dolores Hawkins 


shifts from Eddys’ here to Lin- 
coln Woods, York, Pa., for a week 
opening Aug. 4, and follows with 
Capitol Theatre, Washington, and 
later at Dunes Club, Virginia 
Beach, Va., Aug. 21... Lou Math 
foursome closes a long run in the 
Drum Room of Hotel President 
and opens for four weeks at New 
Avalon, Casper, Wyo., July 29... 
Stewart Scott combo in from east 
to take over in Drum Room open- 
ing July 28... Midland Attrac- 
tions set Hollywood Rangerettes 
for the Commercial Hotel, Elko, 
Nev., beginning Aug. 29. Gals cur- 
rently are at Antler’s Hotel, Colo- 
rado Springs .. . Les Brown orch 





Bend, starting Monday (28)... 
Jan Garber orch headlines at Horse 
Show at the Indiana State Fair 
Saturday (1) for six days. Band 


due in for one-nighter at Pla-Mor 
| Ballroom, Aug. 2. . Bobby Wayne 
| Set for fortnight in Eddys’ here in 
mid-August. 





Mrs. Winthrop (Bobo) 
her husband, 
With Love.” Jay Chernis, director 














the indie label, Pyramid Records. 


Inside Orchestras—Music 


C Rockefeller, who is currently separated from 
is getting billed as the lyricist of a new ballad, “To You, 


road company, wrote the music and Buddy Costa has cut the tune for 


of the “Gentlemen Prefer Blondes” 


Art Seger’s Pop Labels 


Art Seger, head of the Top 10 
low-priced disk compahy, has set 


up a new pop label, Seger Records, 


| which will sell at regular pop sin- 


gle prices. Company has _ inked 
Juanita Hall; Bernice Parks, cur- 
rently at the Versailles, N. Y.: and 
Bud Brees, Philadelphia 
jockey, as vocalists. 

Company released one disk by 
Miss Parks a couple of weeks ago 
and another single by her this 
week containing the tunes, “You 
Intrigue Me” and “That's What A 
Song Can Do.” 


disk 














as a 
“Sleeper” Hit! 


AOSANKE 


VIC DAMONE 


flip side of 


‘TAKE MY HEART 








MERCURY 


Number 5877 & 5877X45 
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NEWEST RELEASES 


JO STAFFORD GUY MITCHELL 
PRETTY BOY FEET UP 
(Pretty Girl) (Pat Him on the Po-Po) 
YOU BELONG TO ME JENNY KISSED ME 


with Paul Weston and his with Mitch Miller and his 
Orchestra Orchestra and Chorus 


78 rpm 39811 * 45 cpm 4-39811 —-78 rpm 39822 * 45 rpm 4-39822 


ee. 


COLUMBIA’S 
THE BIGGEST 
IN EUROPE. 
TOO! 


Listeners of Radio Luxembourg, 
in a recent poll of artists, 
awarded first place to 


Columbia’s own 


JO STAFFORD 
and GUY MITCHELL 
in the female 

and male divisions 


respectively. 


No matter where you are, you can’t over- 
1 look the international superiority of 
records bearing the name COLUMBIA. 


COLUMBIA &> RECORDS 
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H’ wood Spot, in Crackdown RET 
1 ' 
Over 146 Due Hazel Scett | : - 
Hollywood, July 29. | LARIETY - b 3|.|8 
Sunset Strip’s newest bistro, the Survey of retail disk best > oO ~ s 3 a 2 |. 
Crescendo, which opened last May sellers, based on reports ob- iy E Plel-lSl&ls|3 
8. folded last week following a tained from leading stores in 5) a si|-}¢3|% g|* a6 T 
, Py 11 cities and showing com- Mi SlISiSiSisl&lsizio oO 
crackdown on operator Harry b sing Pagers babe |o als|El|elea : 
Steinman by the American Federa- ne go — rating for & | = glelelalelsislel a 
of Musicians for not paying and tast week. o/s. BIBIEL/ STIS Sie 
tion of > 9 | 2 A\2 215 < = L 
$1.500 he owed Hazel Scott, who A | 3 ] | 2 | 3 | & ) P | r 
played the spot about a month ago. * Tliglealslalels or rar: » 
John te Groen, prexy of Musi Nationa) Week Ending v 1 = | 3 | 1 = F 1 0 
cian® Local 47, said he had in- Ratin ei gl ei |} aie Li t 
structions from the AFM in NY to J July 26 > Xe A g : M4 = é P b 8 N 
get the coin due Miss Scott by or sis f | : E ~ § F 5 : y 
night (29), but that Steinman has This Last o/eie| é&| |B aig s 
not come through. Consequently wk. wk. Artist, Label, Title __ sod ZI1O 1m }o LZ la mt MIA _ ae 
he ordered Buddy DeFranco and ———S— — > — 
his quartet not to play the spot VERA LY NN are 3 1 1 1 1 6 1 6 1 1 92 
and said Nat (King) Cole will not 1 1 “aut Wiederseh n”—1227.........-- 
open as skedded. ROSEMARY CLOONEY (Col.) mses 3 € 66 3 1.9.8 2 
Spot shuttered Friday after a 2 3 “Half As Much”—39710_ se 6 Wks oe ° ‘ 
series of reprieves as Steinman PERCY FAITH (Columbia) <- 
sought to work out new deals to 3 2 “Delicado”—39708 es Peres 9 7 3g 3 = I... 
permit him to continue operation. ————; OSEMARY CLOONEY (Col. 
Initial reprieve, 48 hours earlier, 4 4 Smale, Ata" S076? a ‘Se ee — ee ee 
followed easing of an AFM de- —; MARTINO (BBS) _ 
mand for a payment of $1,500 to AL MA S a ° 6-3 ¢ 8 
pay off Hazel Scott, who had 5 5 “Here In My Heart”— oe a 7 
worked the Crescendo some weeks JOHNNIE RAY (Columbia) 
earlier, 6 6 “Walkin’ My Baby Home”—39750.... . ees Ce Sree Sree eee. ae 32 
Form in which Steinman met HUGO WINTERHALTER (Victor) 4 4 o: 
this demand cued a new hassle 7A 16 “Vanessa”—20-4691 st eeeeeseees 5 
AFM local 47 prexy John te Groen —————;-TAINE-DORIS DAY (Col.) 
= —— a rg _ 1B “Sugarbush” 39693 ee 2 3 7 8 SA rene 24 
or the entire amount. instead, ne siptunisideieaicad : ——— ~ —aomnsetn 
got a certified check for half with ae oe cae 93 
the remaining $750 in the form | 8 10 “Kiss of Fire"—‘ Bonn Tree ) . 
of a check which te Groen said NAT COLE (Capitol) 9 
was “made out to the wrong local.” 9A 15 “Somewhere Along Way”—2069 een reas 5 3 10 2 
Meanwhile, American Guild of ie EDDIE FISHER (Victor) ohare ai 
Variety Artists coast chief Eddie 9B 9 “I’m Yours”—20-4680.............. 6 a's 
Rio moved in with a demand that | ——————"TEROY ANDERSON (Decca) 
ripe oe hes ree ny Merwe 23000 | 104 8 “Blue Tango”—40220.............-. 8 4 8 6 18 
in checks which had bounc | i RE ts «A ow — 
they were issued to Champ Butler, TONY MARTIN (Victor) 9 5 4 8 18 
Ella Mae Morse and Pat Morrissey. | 10B 9 Ae eee ioe SEEXEEEAPae 
AGVA relaxed its ultimatum after | EDDIE (Vie or 
Steinman suggested that he be al-|f 11 11 “Wish You Were Here”—20-4830. ... de: Je 7 17 
lowed to open a new show Thurs- 3 FRANKIE LAINE (Columbia).... i 
day (24) = ‘o — bang oni} 12 14 “High Noon”—39770.........+- 1 8 9 
the theory that the ursday take ——-"—WNAT COLE (Capi 
ufficie , ‘OLE apitol) 
would be sufficient to meet all\] 13 13 “Walkin’ Baby Back Home”—2130... 5 7 10 
mag | ee * “ Pi r) - 
Cole opened as scheduled, but|} 14, 7 pe a ~~ 10 6 © 10 9 
the spot had other’ creditors | = mayde™ bathe AEE EASES 
swarming around and it was closed JOHNNIE RAY (Columbia)...... : P 
Friday afternoon. Steinman’s con- | 14B 19 “All of Me —39788..........++---. 
tinued efforts to raise the needed | TONY BENNETT (Columbia) 
coin then bore fruit and he made|{ 154 17 “Here In My Heart”—39745......... ? iss ss 56. 
his peace with the two unions by ——————PON CORNELL (Coral) 
noon. Gaterchy. 15B “Pll Walk Alone”—60659.......... 2 ta “ioe ! oe. 
Crescendo opened May 8 with) - me ES. 2 | 3 4 - 
ro Raga FR Begg Bag | BIG BAND BASH |WITH A SONG IN, SINGIN’ IN THE AMERICAN IN JOHNNIE RAY 
was the first new Sunset Strip | FIVE T OP | Billy May MY HEART RAIN tell oe oe ALBUM 
bistro operatiog in several years. | Capitol Jane Froman Hollywood Cast C) ed as Columbia 
o Capitol M-G-M -G- 7 
| | ALBUMS KCF-338 BDN-309 M-G-M-113 E-93 ny 
Ira Gershwin is adding new | DCN-329 KDF-309 K-113 K-93 ¥ 
lyrics for “It Ain’t Necessarily So,” L-329 L-309 E-113 M-93 B-2-88 
tune sung by Cab Calloway in 
“Porgy and Bess.”’ Bandleader has wet 


been scoring as Sportin’ Life in the 
touring revival, and part is being 
built up. 
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Jocks, Jukes 


Continued from page 56 


ket on fire. Herman projects it 
with a strong rhythm vocal with 
the band supplying a hardhitting 
instrumental background. The 
swing standard on the reverse also 
gets a sharp workover in a fresh 
arrangement, 

Eileen Barton: “You Intrigue 
Me”-"You Like” (Coral). ‘You In- 
trigue Me” is another adaptation 
of a standard tango along the lines 
of the click “Kiss of Fire.” Eileen 
Barton delivers it with color and 
drive. Champ Butler also gives 
this number a strong ride for Co- 
lumbia. It remains to be seen 
whether the tango trend has suf- 
ficient vitality to lift these sides 





jinto the hit lists. On the Coral 
| reverse, Miss Barton cuts up on a 
cute Latin-styled novelty item 
| with good potential. 

Buddy Costa: “To You, 
| Love”-“Fool That I Was” (Pyra- 
;mid). Buddy Costa, who stirred 
|some attention with his “Mask Is 
, Off” slice for this indie label, 
jcomes back with two more strong 
| vocals. Costa has a firstrate set of 
pipes tailored for the tear-voiced 
fans. “To You” is an excellent 
| ballad which gets a lush slice via 
Costa’s vocal and the orch and 
“Fool That I 


With 

















, choral background. 


Was” 





is another adaptation of the 
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and Disks 


familiar aria from Leoncavallo’s 
“T’Pagliacci,” also well-projected 
by Costa’s tenor. 

Alan Dale: “You're My Destiny’ 
-“My Thrill’ (Coral). ‘You’re 
My Destiny” is grandiose bailad 
with good chancese Tune has‘a lit- 
erate lyric and a fine melodic line 
and Dale belts this tune with suf- 
ficient power to make a dent. Flip 
is still another adaptation of a 
tango and will have to buok the 
half-dozen other similarly-tailored 
tunes now on the song market. 

Frank Sinatra: “Bim-Bam Baby” 
—‘“Azure Te’’ (Columbia). Frank 
Sinatra makes his strongest bid in 
some time for a wax comeback 
with “Bim-Bam Baby.” It’s a 
rhythm novelty with one of those 
nonsense lyrics, like “Rag Mop” or 
“Frim Fram Sauce,” to click. Sin- 
atra socks it across with a solid 
beat. “Azure Te’’ is another rhythm 
number with a Paris setting. Fair 
potential. 

Rex Allen: “Two-Faced Clock’’- 





“Jambalaya” (Decca). ‘Two-Faced 
| Clock” is a backwoods entry with 
|some homey ideas and a simple 
|tune which might break into the 
|pop market. Rex Allen twangs it 
|in usual country style for good im- 
|pact. “Jambalaya” is another at- 
tractive tune with a*bayou theme. 
Moon Mullican also has a fine slice 
of this tune for King. 


Platter Pointers 
Columbia Records has package 


dorf”...on the same label, a sam- 
ple of Liberace’s brilliant key- 
board style has also been album- 
ized... Jimmy Blaine and Buddy 
Weed have a clever satire on the 
current political scene in ‘Polit- 
ical Pete” (Coral)...Toni Arden 





,and Champ Butler have a good 
| side in “One Love Too Many” (Co- 
|lumbia)...Another rich side by the 
Voices of Walter Schumann on 
“Luna Rossa’’’ (Capitol)...Danny 
Davis impresses nicely on “Love 
Came Out Of The Night” (M-G-M) 
...On the same label, David Rose 
orch dishes up a flashing instru- 
mental on “Vanessa”. .:Louis Jor- 
|dan registers okay with his vocal 
of “All of Me” (Decca)...Lionel 
Hampton orch sock over “Cryin’” 
in solid style, Sonny Parker vocal- 
ling (M-G-M). 

Standout folk, western, blues 
rhythm, religioso, polka, etc.; Hank 
| Penny, “Back Up A Little Bit” 
| (King)... Little Esther, “Somebody 
New” (Federal)...Golden Gate 
Quartet, “I Just Telephone Up- 
stairs” (Okeh) Eddie Zack, 
| ‘“Draggin’ The Bow” (Decca)... Ed- 
die Gronet Orch, ‘“Politician’s 
Polka” (Coral) . Jon Tilman’s 
Trio, ‘Jazz Me Blues” (M-G-M)... 
Gene Autry, “Gad’s Little Candles” 
(Columbia) ... Steve Gibson, 
“Wait” (Victor). .. The Pinetoppers, 
“Bell Bottom Polka” (Coral)... 
Elton Britt, ““The Robin’ Gambler” 
(Victor). ..Rosalie Allen, “It’d Sur- 
prise You” (Victor)...Sonny James 
“Shortcut” (Capitol). 


Expand Disk Catalog On 
Juve-Slanted Americana 


Enrichment Materials is expand- 








| ing its juve disk catalog with the | 
| addition of four more platters to | 


| be released in September. Enrich- 


q| ment Records, based on Random | 
'a firstrate set of mambo tunes | House's historical Landmark books, | 
|titled “Xavier Cugat At the Wal-| are dramatic reconstructions of 


| American historical events. Such 
writers as Dorothy Canfield Fisher, 
Quentin Reynolds and Adele 
| Nathan wrote the scripts. 
Martha Huddleston is handling 
| the disk project. 


Arthur Fiedler to Baton 
Seattle Symph in Alaska 
If $4,000 Can Be Raised 


Seattle, July 29 

Anchorage and Fairbank 
ka, will be getting a ene 
longhair music early in Septem. 
ber when conductor Arthur 





ler and 60 members of the mom 
; Symphony Orchestra will fly to 
Alaska if an underwriting fund of 
$4,000 can be found in the poy 
few days. =a 

Reports are that Fiedler. Con. 
| ductor of the Boston Pops Oreho: 
tra, has reserved time for the To? 
ka jaunt, and Wallace H Camp. 
bell, president of the Seattle Sym. 
| Phony says it would be a fine pyb. 
lic relations gesture from Seattle 
| to Alaska, but that the necessary 
| $4,000 would have to be raised 
specifically for the trip: that it 


|}could not come from the sym- 
phony sustaining fund, which js 
| not large enough to insure the 
coming season of the Symphony 
here. 
The visit of the Symphony to 
Anchorage and Fairbanks is not 
USO tour, but of the two con 
to be given in each city. the 
would be for service personne] 
| for free; the second, with paid ad. 
| missions, for civilians. 
Orchestra members, instruments 
and music would be flown round 
trip by U.S. Air Force planes. De. 
tails of the proposed trip have 
been worked out by symphony 
business manager Ruth Allen Moc- 
Creery and Lt. Gen. William E. 
Kepner, commanding the Alaska 
Defense Command. The only halls 
of: adequate size in the Territory 
for a symphony concert are at the 
Anchorage and Fairbanks bases. 


a 
erts 
first 





Wrightson, Long Soloists 
For 4th New Haven Pops 


New Haven, July 29. 

Pops Concert Series, being al 
|frescoed at Yale Bowl again this 
| summer, unfurls its fourth pro- 
|gram of the season tonight (29) 
| with Earl Wrightson and Carolyn 
| Long, plus the New Haven Sym- 
| phony. 

First two concerts of series 
| drew questionable weather breaks, 
which had a tendency to hold down 

attendance. Obvious effect of the 

} elements was pointed up sharply 
| last week at the Sarah Vaughn 
| concert (22), when an advance sale 
| of 4/500 tickets jumped to almost 
| 12,000 stub-holders when a pleas- 
| ant evening jacked up the window 
| sale, 














EDDIE FISHER’S NEW HIT 
- RCA VICTOR RECORD 


THE HAND 
OF FATE 


Words and Music 
By PAT BALLARD 


General Music 














IT'S ONLY THE BEGINNING FOR 


This Is 


The Beginning 
Of The End 








COMPLETE 
RECORDING 
FACILITIES 
AVAILABLE 
Tape-Disc-Airshots-Demo s 


. . 7 y 
Top quality equipment Steinwa 
Grand—Air Cooled Studio 


| $42 per 


. from $4.75 


| GMS RECORDING sTuDIO 













Studio Rates 
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Disk Companies Best Sellers..,|CAPITOL’S WINDUP OF | Best British Sheet Sellers |CAB CALLOWAY EYES 
CAPITOL ARTIST CROSS-COUNTRY MEETS ag . eatin Tees 22. NEW CAREER AS ACTOR 
1. KAY’S LAMENT ...... eeeehasereseeccacccececs dehy MOE Capitol Records top echelon! Auf Wiederseh'n.....Maurice | Pittsburgh, July 29. 

* FOOL, FOOL, FOOL 2 — up its series of cross-coun-| Blue Tango.......... .. Mills cae ta” Caleeun: ter Paeenaed 
>» SOMEWHERE ALONG THE WAY........ Nat (King) Cole ry Sales meets over last weekend| Never ......... ines Rn | . ‘ 
” oe TAKE in New York wi sessi : here last week. At least that was 

WHAT DOES Tf Hotel Warwick, About 100 distribs | Riss of Fire... Duchess | the suggestion in Calloway's state- 
Homing Waltz...... ...Reine | the Old Vic in London for a course 


CRYIN’ IN THE DEEP BLUE SEA 


COLUMBIA 

1. BOTCH-A-ME ie 
ON THE FIRST WARM DAY 
2 HALF AS MUCH....... 
AUF WIEDERSEHN SWEETHEART 
3. SUGARBUSH ... 
HOW LOVELY COOKS THE MEAT 


Re Rosemary Clooney 


Tree Ken Griffin 


Frankie Lane-D. Day 


4. DELICADO ... cece c cece ecccccccccecccevens Percy Faith 
FESTIVAL 
g BEGH NWOT o.oo s ssc ccccccciccscccccecss Frankie Laine 


ROCK OF GIBRALTAR 


CORAL 


1. STRING ALONG............... jo.siyee Oe Bpee, 
ABSENCE MAKES THE HEART GROW FONDER 


2, THIS IS THE BEGINNING OF THE END...... Don Cornell 





and singles for the fall-winter 
season, 





Heading the sessions were Cap 
}prexy Glenn E. Wallichs; Alan | 
| Livingston, vice-prexy over artists | 
}and repertoire; Lloyd Dunn, na-| 
| tional ad-promotion v.p.; and Dan | 
} Bonbright, secretary-counsel, Sim- | 
| ilar meetings were held recently | 
| in St. Louis and Los Angeles. 


| 


'9 Twin City Jockeys 


Promote Vocalist P.A.’s | 





Minneapolis, July 29. 
Five -Twin Cities disk jockeys 
have banded together to bring in 
popular singers to the Prom Ball- 
room for one-nighters. 





On their 


first venture last week with Don | == 


Pawnshop Corner. .Cinephonic 
Be Anything. .....Cinephonic 
Tell Me Why......... Morris 
I’m Yours Mellin 
Won’t Live in Castle Connelly 


Time Say Goodbye Pickwick 
Second 12 
Ay-round The Corner Dash 
Wheel of Fortune Victoria 
High Noon Robbins 
Gandy Dancers Ball Disney 
Cry as F.D.&H. 
Pe eee rere Pickwick 
SEs Wi BRO. cccedes: Wright 
Unforgettable ....... Bourne 
PRT 6k kwicaavens Victoria 
Rees eee eee Hit Songs 
A Guy Is a Guy....... Leeds 


When You're in Love .Connelly 








in acting when “Porgy and Bess” 
opens there in October. 

Calloway drew fine notices from 
local critics for his performance of 
Sportin’ Life in the Blevins Davis- 
Robert Breen production of the 
George Gershwin musical drama 
at the Nixon, and according to 
Breen, who also directed the show, 
the bandleader is serious about be- 
coming an actor. 


Schulman to Paris On 
| Copyright Discussions 


| John Schulman, Songwriters Pro- 
jtective Assn. general counsel, 
| planed to the Coast this week for 
ae SPA membership meeting to- 
day (Wed.) and. will immediately 
return to N. Y. on the first leg on 
a hop to Paris. Schulman is due in 








. . | Paris as U. S. rep to the copyright 
— Cornell, each pocketed $250 | , : 
1 CAN’T CRY ANYMORE eceft. the net ver all ne Raxcm Cavallaro To San Antone | discussions being held under the 
} © WRG Wes Naess Ae ts as vd eccccecccvess Don Cornell having been $1,250 alas, San Antonio, July 29. | auspices of the United Nations 
MY MOTHER’S PEARLS The jockies mi ater} - 4 , coneee ee will headline | te ot yp eos Scientific and Cul- 
; | i, Sa huc | ee ares, |the opening bill at the reopening | tural Organization. 
: 4. phen Mare ov 3 Chuck Murphy WMIN; Jack Thayer and Johnny|of the Anacacho Room of the St.| Charles Tobias, SPA chairman, 


Morris, WLOL:  Siv 


| Widman, | Anthony Hotel here on Aug. 12. 
| WDGY, and 


|and secretary Miriam Stern also 
Delmont, | 


5, AUF WIEDERSEHN SWEETHEART ........... Ames Bros. Jimmy f batnd. F left for t Yoast Monday (28) 
BREAK THE BANDS THAT BIND ME Wron . Steve Kisley band will play for | left for the Coast Monday (28) for 

















) dancing. ‘the membership conclave. 

he a eemeniemee 2 
: DECCA Aono A 
. AR" 
a 1. KISSES ON PAPER..... Ape 66655040. POLY 
8 ARE YOU TRYING TO TELL ME GOODBYE 
y 2, AUF WIEDERSEHN SWEETHEART......... Guy Lombardo 
e HALF AS MUCH 

M8 Be ee ae er Perry ree Leroy Anderson a ‘ 

BELLE OF THE BALL ;, 
4. LOVER... .. Peggy Lee-G. Jenkins Words and Music by CARMEN LOMBARDO and SONNY CLAPP 





YOU GO TO MY HEAD | 
5. TILL THE END OF THE WORLD 
JUST A LITTLE LOVIN’ 


Bing Crosby-G. Martin 
al 


\$ 
) 
9) 


MERCURY 
Mo & & 8 | bearer errr ore rr. Patti Page pe 
I'M GLAD YOU’RE HAPPY WITH SOMEONE ELSE 

2. AUF WIEDERSEHN SWEETHEART .......... Eddy Howard 
I DON’T WANT TO TAKE A CHANCE 


3. SO MADLY IN LOVE..... ..eees. Georgia Gibbs 
MAKE ME LOVE YOu 


: OLD SUMMER TIME. .Les Paul- | 
3. na baad es Paul-Mary Ford ond salesmen from the eastern ter- 
S] ; : ; ritory’ were given a rundown of 
4. ak am MY BABY BACK HOME........ Nat (King) Cole Cap’s releasing plans on albums 
FU) a 
5, THE WILD SIDE | = eres Hank Thompson 
+ 
; 
+ 
hy 


- 


Py te 











es @ = 


‘ i 1 vores pe A ae ZOU. ..200000. Gloria Hart tues the 29th 
7 PRE Be hg iiss hes iin vssn 4 esdeanetod Vic Damone 
le ROSANNE 4 
“ M-G-M carmen lombardo ra freerer te. : 
v Pe Se on. git hoid cause cnnonaseek lan D anny cla ‘ 
: LL FORGET you ee ; and § os 
' 2, STRANGE GENeatioN Piicteess sa enbeuvene: Billy Eckstine dear carm and sonny- eras | ie 
3. nd oF re FEWGRscevdpoces sons ..++-Billy Eckstine just ret urned free, 8 rind mempht s-and am 
4. WHAT IS THIS THING CALLED LOVE...... Fran Warren down as far 85 nashv well reaction we're 
WISH YOU WERE HERE al excited about the § HEART, it's nothing 
5. HOLD ME CLOSE TO YOU..............+:. Billy Eckstine re on HONKY*TO swt alking with al 
IF THEY ASK ME a Ns sensational we're pene some extra 
RCA VICTOR she fellers and they're gt Ne TONK has itl 
1. WISH YOU WERE HERE ............... .....Eddie Fisher spins, cause th ey = 
THE HAND OF FATE J 1 orders are comin in, rs 
2% SOMEDAY .............0. skaktgtnnetees .ees-Tony Marti alls @ 
LUNA ROSSA ee sheet rege realistic at arr oai,, 
DFR iii n esis sccauiwereceds .eeeees Eddie Fisher which is 1 decide to do it 4 
JUST A LITTLE LOVIN’ mitch miller wil at those thursday 
© A PULL TIME JOB ..........c0cscecees ....Eddie Arnold and it's been comin calif also, i am cer~ 
SHEPHERD OF MY HEART capitol meetings ip eit * still- we've ony 
. te, an 
vee api tig + Fer on botcha-me to date, 
gotten there —- 





it's way Way UP 


property from the public and him- e-we're going 


Vance Asks $4,500,000 


self. The complaint also asks that t so you'll be awar ting this 
- issolved and all pub- mnivhile, jus lugs star 
Triple Damages in Suit lisher_ members of ASCAP be te ogo after this for live Pints tzzell in nye 


week, and gen.prof P 





° strained from 
Against ASCAP, MPPA) zoe. and’Lucky Wilber, our Buy 
WisatingSonguriter imi Pen shoving it all aroun. 


FOLKWAY’S 3-VOLUME 
FOLK TUNE COLLECTION 


Folkways Records, a New York 
indie label specializing in offbeat 
international folksong material, 
has compiled a major collection of 
U. S. folk tunes in a new three- 
volume long-play platter album 
running over six 12-inch platters. 
Set comprises 85 tunes made be- 
ith tween 1927 and ony | a 
With others to F economic depression halted sales 
through alleged dcond doom — of folk music on disks. 
other unfair competitive means. | The Folkways platters were 
ings ns that his share of earn-| made up of sides cut by country 
een Songs allegedly written by | artists for the major companies 

yas amount to $1,500,000. | during the five-year span. Folk- 
indeoe, also asked that the de-| ways gives full billing to the orig- 
ey be prosecuted under the| inal label and the majors have 
_ the ral criminal code for using | voiced no objections to Folkways 

Mails to acquire moneys and using of their masters. 


Alley annals, Missouri songwriter 
ana Vance has filed another 
nitrust suit against the American 
Public, of Composers, Authors & 
ies ishers, the Music Publishers 
a a Assn. and some of their 
Can ers in New York Federai 
Surt. Vance is seeking. $4,500,000 
triple damages, 
in centift, who has been involved 
‘ght or nine similar suits in re- 


Cent years, : 
fendants charges that the de 


moiety 211 pest ant hope gow se A 
pthrrcd AL Wl as: 


alle 
ae Hel 


‘ “”" 
yo oon” 


! 
st ue GE ger hd Maas 


CROMWELL MUSIC, INC. » 666 FIFTH AVENUE, NEW YORK 19, N. Y. * LORING BUZZELL, Prof. Mgr. 
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conspired together and 
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5. I LAUGHED AT Te bewban Sunny Gale 
FATHER TIME 
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wee wee 


64 VAUDEVILLE 


VARIETY 





Wednesday, July 30, 1959 





Night Club Reviews 


Chez Paree, Chi 
Chicago, July 21. 

Joe E. Lewis with Austin Mack, 
Polly Bergen, Consola & Melba 
Johnny Martin, Chez Adorables 
with Werner Twins (8), Brian 
Farnon Orch (8); minimum, $3.50 
cover $1. 


Due to prior bookings the Chez 


Paree limited Joe E. Lewis’ cur- | Barry 


rent engagement to two weeks. As 


is, Lewis could stay indef—he’s | 
that clicko. 


which should appeal to the con- 
vention trade. Brian Farnon, be- 
sides doing the solid batoning, also 
does the neat vocals for the back- 
ing of Consola & Melba. Zabe. 





Chez Paree, Montreal 
Montreal, July 25. 
Danny Crystal, Aler & Gelina, 
| Tip, Tap & Toe, Wally Aspell, Line 
(7), Palm de Luca Orch (8), Peter 
Orch (5); minimum $2- 





$2.50. 
What with the new rate of ex- 
change (the Canadian dollar being 





Whimisical buffoon is comment: | 5 par and above the U. S. buck) 
ing on the nation’s political status, |. 44q the lack of dough-heavy tour- 


he’s hoping for a women in the; 
V’hite House, and making sundry 
remarks about the politicians who | 


crowd the room during this politi-| However, the layout currently on | anew, 


cal convention period. Of course, 
the majority of his snides are about 
the lack of his success with the} 
bangtails, and although he has} 
some new ribaldry, the seathold- | 
ers yell for the old standards, “The | 
Groom” and the somewhat newer | 
tune, “Biggest Pair of Parakeets.” | 
Even without the bluish chants the 
tremendous ad libs keep the cus- | 
tomers guffawing. Austin Mack | 
makes his usually valuable contri- 
bution to the act with his piano- 
backing and sage advice. 

Polly Bergen, a pert miss from | 
Hollywood, is a pleasant addition | 
to the floorshow. Redhead mixes} 
her tunes nicely and ranges from | 
the raucus “We’ll Go Honky Tonk- | 
in’” to the simple, yet strong | 
“Younger Than Springtime,” both | 
of which go over well. | 

Consola & Melba run the gamut | 
of ballroomology, from beguines to 
waltzes, with the pair getting some 
fast handclaps for the big lifts. 
However, it’s the strains of “I’m 
Forever Blowing Bubbles,” with 
the bubbles floating from the ceil- 
ing as the couple spin around, that 
bring out the spontaneous ap- 
plause. Startling effect has been 
further enhanced with the femme 
in fluorescent paint, which seems 
to color the foamy spheres. Dance 
gets a big hand. | 

Johnny Martin has more to do} 
with this’ show than in previous | 
revues, doing a brace of tunes in 
both production numbers and sing- 
ing them excellently. Werner 
Twins have been added to the 
chorus and the pretty pair spark 
the line through two fast turns 





Versailles, N. Y¥. 
Bernice Parks with Hal Kanner 
and Tony Scott and choir (4); 
Emile Petti and Panchito orchs; $5 
n.inimum. 





The Versailles is back to solo 
attractions, segueing into a name 
policy again after a successful sea- 
son with the tabloid Georgi: Hale- 
| produced floorshow musicomedy. 
| Bernice Parks is concurrent, Gloria 
| Jean, from pictures, makes her 
'nitery bow next month, and Edith 
| Piaf returns post-Labor Day for 
| her sixth season. 
| his is a someback also for Miss 
| Parks who was last here two years 
| ago, has since been to London, and 








' 
| 
} 
i 


| 
| 


ists, the Chez Paree, like most of in the vaudfilmers, but apparently | 


the other saloons around town, has 
cut its show budget considerably. 


view maintains above-par value at 
all times. 

Headliner in present showcase 
is Danny Crystal, making his 
fourth appearance in Montreal and 
still one of the brightest young 
comics on the circuit. He has a 
smooth, ingratiating manner; his 


| ad libs are sharp and neatly paced 


and his 35-minute _ stint 
solidly. 


Opening with a couple of stories 


that are pointed but not too orig-| 


inal, Crystal boffs the house with 
his musical and song sessions. A 
switcheroo on the singing commer- 
cials as done by Laine, Como, et 
al., loses some of its impact but 
guy comes back fast with his bits 
on Billy Daniels, etc. 
point with most of Crystal’s mate- 
right time and never milking with 
the obvious. 

Tip, Tap & Toe, vet trio of hoof- 
ers, have style and ability but rely 
perhaps a little too much on their 
challenge routines. 

Alex & Gelina take over the 
novelty with their acro-music offer- 
ing. Teeing off as an accordion 
and guitar team, gal eventually 
puts aside accordion, doffs her 
skirt and duo go into their acro- 
batics for okay mitting. 

House singer Wally Aspell re- 
turns to the Chez, and his overall 
salesmanship and baritoning do 
much to boost the production num- 
bers by the Boots McKenna group. 

Palm de Luca batons a steady 
show, and Peter Barry’s combo 
cuts the dance sequences for the 
customers with authority. Newt. 
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THE CHO 


“Instrumentalists Without Instruments” 


Just Co 


SASKATOON EXHIBIT 


July 28 - 






Direction: 
GENERAL ARTISTS CORP. 
New York, Cincinnati, Chicago, 
Dallas, Hollywood, London 





MANITOBA TRADE FAIR—Brandon, Manitoba 
CALGARY STAMPEDE—Caigary, Alberta 
EDMONTON EXHIBITION—Edmonton, Alberta 


NOW 
REGINA EXHIBITION 


Regina, Saskatchewan 


Thanks to ERNIE YOUNG 








RDS 


ncluded 


1ON—Saskatoon, Sask. 


August 2 


Midwest Club Dates and Fairs: 
HARRY GREBEN 
203 N. Wabash Ave. 
Chicago, I!linois 


Big selling | 

















| 


lis intent on riding the cafe crest 
| particularly coupled with 
lher recent platterings for 
| Segar (indie) disk label. 


| Backed by her own mixed choir 


| 


| cial pianist, Miss Parks 
| quit: an entourage for a saloon 
| songstress. 


| 
! 


| 
! 


|song stylist, and achieves her ob- | 


jective in the main. Very person- 
able, smartly accoutred and flash- 
jing a pashy chassis, she was a 
|shade too eager-beaver 
| night (dinner show), but better at 
the supper show, especially with 
|elimination of the somewhat affec- 
|tatious ““Cockles and Mussels.” 

Miss Parks is a modern 
| stress who must rise or fall on her 





|rial is his savvy in cutting at the | stylizing, which is true of all vocal 


deline.tors. She is more than ade- 
quately endowed with the basics— 
| good form and good voice—so that 
therefore it’s a matter of show- 
manship savvy and song selectivity. 
She has the first s.s. 
edit her repertoire, namely, the 
Irish traditional. Also slow is that 
“New Orleans Rising Sun,” but 
with elimination of ‘“‘Cockles” un- 
doubtedly the sequencing plays 
better. 

She made needless to-do about 
her tired voice, having to cut four 
sides that morning, etc.—some- 
thing the customers don’t and 
shouldn’t want to know about. The 
natural mental inquiry was then 
why risk a premiere by such ardu- 
ous pre-opening night fatigue, and 
the fact that Art Segar (of the 
brand of the same name) had a 
merchandising fever on for “You 
Intrigue Me” and “That’s What a 
Song Can Do.” This is as much of 
an intra-trade secret as the fact that 
her cutting of “Walking My Baby 
| Back Home” is some sort of a disk 
bestseller on Segar’s “Top 10” edi- 
tions. Miss Parks’ stress on the 
| disks leaves an audience void in 
her failure to identify it as a 
major brand. It’s the tipoff to some- 
| thing that might be construed as 
a slight pretentiousness. If she 
can’t brag it’s a big league label 
like Victor, Columbia, Decca or 
Capitol a judicious few lines about 
certain indie labels also enjoying 
bestsellers would establish that in- 
timacy and inside-stuff show biz 
rapport. 


| For the rest, the crack Emile 
| Petti and Panchito orchestras know 
| how to dish ~ the dansapation 
| to general satisfaction; they go as 
| much with the lease as the affable 
| maitre d’ Robert and the savvy 
| hosting of Nick (Prounis) and Ar- 
nold (Rossfield). These veteran 
bonifaces’ combined careers date 
back to the pre-Prohibition era 
and into the “lobster palace” days 
of the now traditional Diamond 
Jim Brady and Lillian Russell 
days, and could probably make a 
book in itself. Nick & Arnold have 
witnessed the evolution of the New 
York night life scene from the 
Rector’s and Reisenweber’s orbit 
through the speakeasy and latter- 
day nite club era as few modern 
bistro bonifaces know it. They 
reflect it in their operation of the 
Versailles, notably its cuisine, 
which is not only superior nite club 
fare but eclipses many an ultra 
straight restaurant in its standards. 
Abel. 








Club Harlem, A. C. 


Atlantic City, July 23. 
Larry Steele’s “Smart Affairs of 


| ette Miller, The 3 Co-Ops, Margee 
McGlory, The Earls (2), Flick 
Montgomery & 12 Beige Beauts, 
Jimmy Tyler Orch (12); $1.85 
— weekdays, $2.50 week- 
| enaeg, 





but should | is okay, 


slowerdowner that comes with the | Armstrong her best number. The 


three Saturday night shows turn- 
ing ’em away. ' 

The sixth edition of Steele’s 
show deserves and gets payee sup- 
port. Producer takes four types of 
American music—western, spirit- 
uals, blues and progressive jazz— 
and works them into a beautifully 
costumed and _ well-timed show 
which is a must with most resort 
visitors. 

Although Peg Leg Bates. is fea- 


| tured, layout is studded with acts 


which win acclaim. Bates, a terrific 
act himself for this spot, astounds 
with his dancing on one wooden 


; and one good leg. Mixes stuff nice- 


ly with patter for best response 
and begs off easily. 


Preceding Bates, who holds final | 4 L 
spot, is Olivette Miller, a swing | across in good style. She varies 


harpist of charm and ability. whose 
instrumental and vocal numbers 
get excellent response. Miss Miller 
(daughter of Flournoy Miller of 


the | “Shuffle Along” fame) reaches her 


aud with such old. faves as “Tea 
for Two,” “I’ve Got You Under 
My Skin,” “Old Black Magic,” an 


(4), with Hal Kanner as special! jmprovised boogie woogie bit and 
conductor and Tony Scott her spe-|a nice number on show biz, “So 
earries | Much to Do.” 


The Four Tunes, with guitar, are 


( She is patently striv-|socko. Open fast with “Sheik of 
builds} ing for individualistic impact as a | 


Araby,” and go quickly into top 
number, “Wheel of Fortune.” Sen- 


| timental “See You in My Dreams” 


opening | 


|due to a 
| varied appeal 
song- | 


is backed by orch leader Jimmy 
Tyler’s sax. Conclude. with neat 
“Because.” 

The Co-Ops, a threesome which 
became a twosome at show caught 
member’s illness, have 
in song and dance 
routine. Open with 
Paris,” dramatically sung by girl 
and .boy beautifully costumed in 
red. Pair then go into dance which 
follows the ever faster tempo of 
the music and whirl off to a big 
mitt. 

Margee McGlory, impressionist, 
with takeoff. on Louis 


Two Earls are in teeoff spot with 
acro stint which has wresting-box- 
ing bit as an exciting climax that’s 
well received. 

Steele, emceeing his new show 
throughout, works his other acts 
skillfully into production numbers. 
The acts on occasion set up these 
larger parts of the show. ‘“Caval- 
cade of Jazz” featuring the orch 
brings the first theme, progressive 
jazz. It opens the show to get 
payees in proper mood. 

“Negro Spiritual” features Flick 
Montgomery fronting the chorus 
to a number sung by Steele. 


“Out West” showcases the Three 
Chocolateers, who deal out liberal- 
ly doses of western tunes in Negro 
style. They rock crowd with antics. 
Finale is fourth theme, encompass- 
ing Rhapsody in Blue and “St. 
Louis Blues,” backed by Co-Ops 
on Berle TV. 


Steele’s girls (12), led by Flick 
Montgomery, are tastefully cos- 
tumed for every entrance. Strob 
is used with telling effect through- 
out the dances staged in the pro- 
duction bits. Girls make entry 
through audience with seemingly 
startling quickness as they. move 


from darkened house into the 
lights. 
Mrs. Sam Singer and Clifton 


Williams, who operate Club Har- 
lem, serve no food but depend on 
bar take to up intake. Same show 
plays from late June until Labor 
Day. Spot is air conditioned and 
seats approximately 500. There’s 
little customer dancing, with show 
holding major share of eae. 
Walk. 


Frakson’s U. §.. Return 
Frakson, magico who's’. been 
touring Europe and South America 
for more than a year, returns to the 
U. S. Sept. 5. 
A series of dates are being 
mapped for him by Al Herman. 
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Ciro’s, Hollywood 
Hollywood, Juiy 25 
Rose Marie, Jerry Brando, 


Steve Condos; Dick Stabilo’ 
(7), Tony Martinez 
(5); cover $2. 


bes Orch 
Rhumband 





“It’s good to be back i; 
loons again,” warbles Ros 
and proceeds to pour 
her songs so that the boys in th 
back room may hear. It’s her v “ 
of saying via special material that 
the tiring grind of “Top Banana.” 
her most recent stage project. | 
now behind her. lies 


1 the ga. 
€ Marie, 
verve into 





| 
| 





| 


| 


“April in} 


The “baby” of early radio is 9° 
performer of stature comparable 
to the comediennes of the boite 
belt, and her songs, propelled y ith 
driving personality, get her 


her special material with 
casional monolog but the lines can 
stand brightening. As if to prove 
she has other talents, she takes 
the finale in a hoofing sesh with 
Jerry Brandow & Steve Condos 
Her mimicry is edged in humored 
spoofing, the standout being her 
carbon of Jimmy Durante 


Brandow & Condos have lost 
none of their edge in this room 
despite the familiarity with their 
routines. Their skilled footwork 
and comedy antics set well here 
aud they give Rose Marie a good 


an OC. 


run for the top billing. They're 
at the piano, behind the trumpet 
and winging around the stage, but 
it’s in the hoofing department that 


the score piles up. 

Dick Stabile’s backstopping is 
first rate, and the Latin rhythms 
of Tony Martinez agitate the foot- 
loose and carefree. Helm. 





E! Rancho, Las Vegas 
Las Vegas, July 23. 
Betty & Jane Kean, Mary Kaye 
Trio, Szonys (2), Bill Skipper, Joy 
Walker, El Rancho Girls (8), Ted 





Fio Rito Orch (10); no cover, no 
minimum. 
Keynote of these next two 


frames is action, with the Kean 
sisters’ rapid comedy pace, Mary 
Kaye Trio’s dynamic vocalistics, 
Szonys’ terpery and Bill Skipper'’s 
snapping lead in the line move- 
ments. Biz should be plentiful. 
Keans and Kaye are both top- 
billed, with the sisters taking 
closing slot. Jane Kean emerges 
first to intone “Wanna Say Hello,” 
which signals Betty Kean’s en- 
trance in coonskin cap for ringside 
handshake tour. The seemingly 
(Continued on page 66) 
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Swimming Pool— * 
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Modern Kitchenette 
Apts, and Sleep- 
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Lawrence & Kenmore Avenues at Sheridan Road 
Chicage 40, Iilinois LOngbeach |-2100 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 


























(Compliments of a Friend) 




















03,” with Peg Leg Bates, The 4 | 
Tunes, The 3 Chocolateers, Oliv- | 


Larry Steele’s “Smart Affairs of 


| 1953,” two hours of fast entertain- 
| nent repeating in Club Harlem, 
|resort’s top sepia spot, is drawing 
capacity to early shows and good 
business at late ones. Weekends 
it’s reservations or no dice, with 


| 





Thank you, Mr. Seymour Weiss, for hav- 
ing me back again at the Blue Room 
of the Roosevelt Hotel for the past won- 
derful four weeks. 


Lois Lee 


New Orleans Times-Picayune, 
June 27, 1952. 


her auditors no little, 





and clarity. 





“In vivacious little Lois Lee, the Roosevelt has secured the services 
flight entertainer whose lilting soprano voice and vibrant personality enc 


“Miss Lee, her abundant chestnut tresses tumbling voluptuously ove 
well-rounded, decollette shoulders, displayed a voice of considerable range 
She answered several encores after favoring with ‘Kiss of Fire. 


‘The Donkey Serenade,’ and ‘Hello Young Lovers’ and was still receiving v'9°" 
ous applause when she bowed out.” 
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Talent Agencies in 


To Install Shows; 


Major nightclub agencies are 
g on a drive to open new 


puttin 
talent operations. They hope that 
many hotels, currently without 


niteries and supper clubs, will in- 
stitute talent policies in the fall. 

The date-diggers have been ad- 
vancing some of their top names in 
order to achieve that end. For ex- 
ample, Music Corp. of America has 
been dangling Hildegarde before 
the Ambassador Hotel, N..¥;. The 
Park Lane, also N. Y., has also 
been appreached to open a supper 
club. Agents have also been con- 
tacting major hotels in other cities, 
now without entertainment rooms, 
in an effort to get some new spots 
to open. 

So far, the percenters have been 
meeting considerable resistance. 
Major argument is the refusal to 
go into the “20% business,” re- 
ferring to the Federal amusement 
tax now tacked onto nitery checks. 
Another point of resistance is the 
high price of names and unwilling- 
ness to open their ledgers for 
talent going in on percentage 
deals. 

Argument that cafe operations 
give the inn a healthy share of 
exploitation hasn’t paid off so far. 
Many hotels that have profitable 
dining operations are unwilling to 
change the format, and_ those 
whose dining rooms aren’t paying 
off are unwilling to go to the extra 
expense of refurbishing a room in 
order to install entertainment. 


Ohio Board Split 





On Cafe Penalties 


Columbus, O., July 29. 
The four members of the Ohio 
Liquor Board are almost all cer- 
tain that the Alpine Village of 
Cleveland and the Club  Casa- 
blanca are guilty of permitting “‘in- 
descent” entertainment, but when 
it comes to the penalty to be ladled 
out, each board member has a dif- 

ferent idea of the punishment. 


Chairman Frank Krebs said the 
guilty ruling would be entered on 
the minutes but that no penalties 
would be applied because of the 
deadlock. Whether this can be in- 
terpreted to the effect that no 
punishment will be administered to 
the two clubs, he did not say. 


This is the way the board split: 
One member wanted both cases 
dismissed, one wanted liquor li- 
censes revoked in both cases and 
two members wanted to suspend 
the permits. 

A majority of the board, Krebs 
said, felt “that such entertainment 
on the permit places should not be 
condoned.” 

The Alpine Village was cited for 
lewd entertainment for the ap- 
pearance of ‘“Minsky’s Follies,” 
and for operating two fixed bars 
under a permit allowing only one 
fixed bar. Club Casablanca ran into 
trouble with the liquor depart- 
ment for Sally Rand’s fan dance, 
which Miss Rand vigorously but fu- 


tilely defended in a hearing before 
the board. ‘ “ 





Mpls. Cafes Join Drive 
To Curb Drunk Driving 


Niet Minneapolis, July 29. 
-. ‘ehtclubs and bars here are 
o—'s a campaign, supplementing 
oo of newspapers, to curb 
irunken driving. A committee 
fomprising members of the indus- 
try has been named. 

Re. starter, the niteries and 
establic employing posters in their 
0 ishments and taxicabs, and 
n billboards, to get the message 
Over to the public. 

ry poster reads “Minneapolis 
om bane Safest City—Let’s 
he pots rfat Way.” Another on 
that “;d@ and in taxicabs asks 
Cab." Your Night Out, Ride a 


8 


Drive for Hotels 
Top Names Offered 


Marty Allen, De Wood 
Team for New Act 


Pittsburgh, July 29. 

Marty Allen, Pittsburgh nitery 
comic who recently dissolved his 
partnership of several years with 
Rex Dale, who is quitting show biz, 
has teamed with another singer on 
the Coast, Mitch DeWood, Danny 
Thomas’ singing cousin. 

Allen and DeWood will break in 
the new act with DeWood on some 
western bookings. 


Union Pays U. S. 








To Stranded Unit 


The tangled affairs of “Water 
| Capers” the Noel Sherman-pro- 
|duced water show which had been 
touring South America, are now 
being straightened out by the 
American Guild of Variety Artists. 
Show was stuck in South America 
and individual performers had to 
appeal to the U. S. State Dept. for 
return transportation. 


The Government advanced plane 
fares to 10 performers after they 
had signed notes to repay the ad- 
vance. Union .then took $4,000 
out of its welfare fund and for- 
warded that money to the State 
Dept., taking over the notes. How- 
ever, AGVA is holding Sherman 
responsible for the coin, and he’s 
been put on the unfair list. 


Union had a $3,500 bond for 
salaries and $1,000 for transporta- 
tion, which was inadequate in both 
departments since Sherman had a 
weekly payrol! of more than $4,000 
and transportation costs of con- 
siderably more than that. Sher- 
man brought down 54 performers 
to Central and South America. Bad 
grosses in several stands brought 
a stalemate at Montevideo. Several 
acts went home on their own, 10 
received aid from the State Dept. 
and most of the remainder went to 
work for a Brazilian impresario 
who gave them sufficient coin to 
return home in addition to their 
Salary. 

The bond fiasco is likely to cause 
a more stringent attitude toward 
posting salary and transportation 
guarantees. 





Judy Canova Settles 
With Aud on Date 


Omaha, July 29. 

An old legal difference between 
Judy Canova and Ak-Sar-Ben was 
finally settled by the District 
Court. Judge Carroll O. Stauffer 
granted the Omaha organization a 
$707 judgment against the hillbilly 
entertainer in what was described 
as a “semi-friendly” ending to the 
lawsuit. 

A year ago last May, Ak-Sar- 
Ben’s $1,250  breach-of-contract 
suit against Miss Canova was with- 
draw from trial when attorneys 
for both sides said they had 
reached an agreement whereby 
Miss Canova would make a free ap- 
pearance here and Ak-Sar-Ben 
woyld dismiss its action. 

Complete agreement was never 
reached. The suit grew out of a 
$1,250 down payment made to a 
representative of Miss Canova to 
insure her appearance here for a 
show in July, 1948. The entertain- 
er failed to show up, the complaint 
charged. Her answer was that she 
had not been informed of the date. 

In 1948 she did make an appear- 
ance in the Omaha Auditorium 
with a company and Ak-Sar-Ben 
attached her share of the receipts, 
amounting to $707. The money was 
held and last week the court or- 
dered it released to Ak-Sar-Ben in 
satisfaction of the judgment. 








For Coin Advance 





MARTIN-LEWIS, 
AAYE GET 70% 


Talent agencies have now 
cracked the 50% takeout limit by 
acts working theatres. Name short- 
age and desire for turns assured 
of turning in a profit to the thea- 
tres is forcing house operators to 
go over the limit which made them 
equal partners with top turns. 

Dean Martin & Jerry Lewis are 
getting 70% of the gross in their 
dates at the Mastbaum, Philadel- 
phia, Aug. 18, and the Paramount, 
Los Angeles, Aug. 28. Danny Kaye 
is getting the same percentage for 
the Curran Theatre, San Francisco. 
In addition, a Music Corp. of Amer- 
ica spokesman, booking M&L, stat- 
ed that a 70% bid has been prof- 
erred by the Paramount, N. Y., as 
long as six months ago. MCA is 
currently weighing offers from the 
Roxy and the Par for appearances 


| by that duo around November. 


Naturally, the act getting 70% 
would pay for the surrounding 
vaude show and possibly the pic- 
ture. Just how much other ex- 
penses would be borne by the acts 
haven’t been revealed as yet. 

Martin & Lewis’ previous stand 
at the Paramount last year brought 
them $50,000 guarantee plus 50% of 
the gross over $100,000. They took 
out about $72,000 on the first week. 
Bob Hope got the same terms at 
the Paramount, and took out close 
to $65,000. Both paid for sur- 
rounding talent. 

On the other hand, Kaye, with 
only his accompanist to pay at his 
last trip at the Roxy, N. Y., took 
out $37,000 for the first week. He 
got a $25,000 guarantee plus 50% 
over $110,000. 

The 70% distribution marks a 
new trend in theatre salaries. Even 
at that figure operators feel that 
they’ll be taking no chances with 
such attractions. 

The danger in such deals, accord- 
ing to theatre operators, lies in the 
fact that other top-rated acts feel 
that they’re also worthy of similar 
deals. House owneres feel that 
they’ll have to prove their draw 
before they can even be considered 
for 50% of the gross, let alone 
70%. 





De Haven, Monroe, Hildy 
Set for Springfield Cafe 


Springfield, Ill., July 29. 

Lake Club, which had dropped 
name acts for the summer, is 
swinging back with the booking of 
Gloria De Haven for the week of 
Aug. 9 during the Illinois State 
Fair. Film songstress will be fol- 
lowed by one-nighter of Vaughn 
Monroe Aug. 17. 

While nitery is trying to fill 
September dates, Hildegarde re- 
turns for nine days Oct. 17. 


A Plug for the Capt. 


Wiesbaden. 








Editor, VARIETY: 

There is a Capt. W. A. Allsbrook, 
in charge of entertainment in the 
Wiesbaden area and possibly be- 
yond that, more than casual who 
rates mention. Being an ex-theatre- 
man, he is a very alive showman 
and through him, and his interest 
and influence, pass a lot of acts 
from all over the world—acts who 
play before the Armed -Forces. 
Many are young acts who are get- 
ting their bearings before a mighty 
tough audience, and they are 
guided by Capt. Allsbrook, and 
with the utmost of care. 

I am keenly alive to the impor- 
tance of people who wield a con- 
structive influence in theatre. This 
man, via his military position, is 
in a spot to do a lot of good and 
he’s doing it with “know-how,” 
heart, wisdom and experience to 
back him up in everything. He 
isn’t just “extra special” to stars. 
He gives them all a break. We are 
getting no special privileges and 
we aren’t angling for “more work” 
at these prices, so I am writing 
from the heart because I believe 
Capt. Allsbrook is a theatrical po- 
tential some day. 

Hildegarde. 
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Merriel Abbott Opens | 
New Revue Oct. 8 | 


Chicago, July 29. | 

Merriel Abbott’s new revue, 
“Hold Everything,” will.open Oct. 
8. Rod Alexander and Bambi Linn 
will headline, with Alexander di- 
recting the tab musical. 

Revue, which will hold forth at 
the Palmer House for’ three 
months, then tours for at least an- 
other three months. At present, 
Joe E. Howard, Jeff Warren, Leo 
De Lyon, Tom Horgan and Patricia 
Manning are pacted for the show. 


Philly AGVA’s 


Plan for Sharp | 
Slice in Agents 


Philadelphia, July 29. 

In a double-barreled blast at 
both the booking agents in this 
area and the Pennsylvania State 
Labor Board, which licenses them, 
Dick Jones, executive secretary of 
the Philadelphia Branch of the 
American Guild of Variety Actors, 
announced plans to halve the ever- 
increasing number of 10%-ers op- 
erating in this area. 


Coupled with the AGVA drive 
on the flesh-peddlers will be a 
campaign by the union to improve 
dressingroom conditions in local 
niteries and to end the almost gen- 
eral practice of “mixing.” State 
laws frown on “mixing,” but en- 
forcement, according to Jones, is 
virtually nil. 

The AGVA plan to. decimate the 
ranks of the bookers is simple, but 
eminently workable. Every agent 
hiring AGVA talent will have te 
appear before the union’s execu- 
tive board before Sept. 15 in or- 
der to qualify for a franchise. The 
board will give him the franchise 
free, but first the 10%-er will 
have to answer a flock of questions 
concerning his past treatment of 
performers. 


Jones said the booking agent 
business has gotten completely out 
of hand here, thanks to laxity in 
Harrisburg, the state capital: “A 
clean collar and $110 are all you 
need in Pennsylvania to set as a 
booking agent,” the AGVA secre- 
tary declared. “In 1946 there were 

(Continued on page 68) 











Leo Stein Quits Hotel 


To Operate Pitt’s Horizon 


Pittsburgh, July 29. 

One of Pittsburgh’s best-known 
hotel figures, Leo J. Stein, has re- 
signed his maitre d’ post at the 
Hotel Schenley after nearly 30 
years to become manager of the 
town’s newest nitery and dining 
place, the Horizon Room at the 
Greater Pittsburgh Airport. This 
is the 550-seat cafe whieh will be 
operated by Andy Chakeras, who 
ran the Vogue Terrace for several 
years. He has since sold the Vogue 
to John Betera. 

In addition to the Horizon Room 
itself, Stein will also be in charge 
of several banquet rooms at the 
Airport for Chakeras. Horizon 
Room opens Aug. 15 with Ted 
Lewis, who brings his band and 
show in for two weeks. 





_  Dobrow Exits WM 


Harold Dobrow is exiting the 
William Morris Agency’s vaude 
and foreign department in New 
York Friday (1). 

He had been with the agency 
more than 15 years, having started 
in cafes. He switched to foreign 
and later doubled in vaude. 





Erie Thorsen, baritone, opens at 


Agents Groups United in Move to Balk 
AGVA Try ‘To Kill Off Agey. Orgs’ 


* Artists Representatives Assn., to- 


gether with affiliated organizations, 
have set up a united front in its 
battle with the American Guild of 
Variety Artists on the union’s threat 
to issue franchises individually and 
not through any organization. At 
a meeting last week at the Hotel 
Astor, N.Y., attended by most of 
the N.Y. membership plus repre- 
sentatives from Detroit, Pittsburgh, 
Philadelphia and Chicago, ARA 
voted unanamously to attempt to 
“open the door for negotiations” 
with AGVA and, failing that, will 
“stand together to resist AGVA’s 
attempt to kill off agency organiza- 
tions.” 

ARA last week passed a resolu- 
tion in which the members reaf- 
firmed adherence to ARA and 
promised not to seek AGVA fran- 
chises individually. Agents also 
passed a resolution declaring that 
AGVA’s attempt to deal with agents 
individually would be contrary to 
the best interests of the agency 
‘field. ARA also urged that a ne- 
gotiation committee be appointed 
to work out terms mutually bene- 
ficial to both organizations. Com- 
mittee would also be empowered 
to draw a letter to be sent not only 
to ARA members, but also to other 
agency organizations and _ indie 
agents advising them of the resolu- 
tions passed by the membership. 
ARA also agreed to ads in theatri- 
cal trade papers. Membership 
agreed to back up the ARA board 
of governors in any steps it deems 
(Continued on page 68) 


Star’ Vice Peep 
At NY. Holiday 


Sharp drep in receipts at the 
Holiday Theatre, N. Y., to below 
$9,000 has caused the sudden with- 
drawal of Frank Sennes’ edition 
of “Peep Show” tonight (Wed.), 
and Harold Minsky’s “Star and 


Garter” will open Friday (1). De- 
cision was reached Monday night. 
Minsky’s layout, playing the 
Capri nitery, Atlantic Beach, L. L., 
was rushed into the breach until 
“Follow the Girls,” now in rehear- 
sal, is ready. Latter show will 
have Willie Shore playing the role 
originally essayed by Jackie Glea- 
son in the Broadway edition. 

The first week of “Peep Show” 
scored a healthy $19,000 and 
following stanza $16,000. Con- 
tinued heat wave was regarded as 
one factor that caused the earlier 
shuttering. “Peep Show” will be 
refurbished by Mervyn Nelson 
into a cafe unit and will open at 
the Riverside, Reno, Aug. 21. 
The Holiday, following ‘“Gtrls,” 
will get the Diosa Costello unit, 
now at the Cal-Neva Lodge, Lake 
Tahoe, Nev. There’s also some talk 
that Sennes will produce a unit 
headed by Sherry Britton for this 
house and for nitery engagements. 
Titles “Peep Show” and “Star 
& Garter” were leased from Mike 
Todd, who did the original Broad- 
way productions of both. 


Alan Gale to Reopen 
N.Y. Nitery on Aug. 29 


Comedian Alan Gale will reopen 
the Celebrity Room, N. Y., Aug. 29. 
Gale operated that spot for a time 
last year and closed the room (the 
former Dario’s Martinique to re- 
turn to Miami Beach. 

Comic will appear at the dinner 
show only. The midnight and 
2 a.m. sessions will have a revue, 
“Nowhere to Broadway,” which 
will have Dane & Collins, Linda 
Lombard, Eddie Hanley (latter 
doubling out of the legit musical, 
“Top Banana”), Geene Courtney, 
Bobby Baxter and Joan & Ernie 
Hayden. Gale will work his show 
with Eddie Stewart, who has been 











the Seabright Yacht Club, Sea- 





bright, N. J., Friday (1). 


with him in Miami and New York, 
and the Haydens. 
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undisciplined antics of Betty bring 
most of the pair's yocks. Her) 
brashness occasionally causes the 
blue lights to flicker, but El 
Rancho guests don’t seem to mind. 
With Jane chirping “Harry Plays 
and Margaret Sings,” Betty knocks 
Ted Fio Rito off his 88 perch for 
some slam-banging of “Missouri 
Waltz.” Interim rough-house’ is 
continued during Jane’s excellent 
Louella Parsons lampoon, picked 
up by Betty in a mad scene from 
“Streetcar.” Gals toss in their 
two Billy Daniels impresh and 
“Souse American Way,” before a 
brief gem of “African Queen.” 
Neat touch of “Bring Back Those 
Minstrel Days” has Jane’s piping 
ar’ Betty’s terping for exit salvos. 

Kave Trio leads off with tre- 
mendous vitality, putting tablers 
in fine fettle. Unusual sounds, big 
and resonant or highly rhythmic, 
emerge from the trio. Mary is 
pivotal figure with her amplified 
guitar, flanked by her brother Nor- 
man and the very funny Frank 
Ross, who deubles on tubs and 
squeezing an accordion. Into “Got 
You Under My Skin,’ trio slows 
down for ballad “Here in My 
Heart.” Their sock vocal percus- 
sions are brought in to surround 
“Lonesome Road” and “Get a Kick 
Out of You.’ 

Francois & Giselle Szony are 
ho!dovers. The graceful and ele- 
gant manner of their dancing is 
again cheered, with opening pas de | 
deux and a newly created “Sep-| 
tember Song’’ focal points for the 
attentive audierices. Pair serve as 


Night Club Reviews 


Continued from page 4 Joe 


El Raneho, Las Vegas . 


| hot rhumba-mambo pace and gar- 


lone of the best around, both for 





terrif interlude between dynamics 


Bagatelle, London 
London, July 22. 
June & Julie, Arnold Maine, 
Edmundo Ros & Arnold Bailey 
Orchs; $5.75 minimum. 





The peak summer weeks are lean 





of Mary Kaye Trio and Betty & 
Jane Kean. 


Bill Skipper’s darting terps and | 


} 
| 


okay warbling set off line’s opener)» 4 modest figure. Currently. 
| with extra dash of pepper. AS &/ Vit the mercury staying uncom- 


youth from Trinidad, he comes to 
Manhattan in search of dames, | 
finds Joy Walker and oomphy 
femmes who surround him. His 
suitease dance is a honey and pulls 
a big hand. 

Ted Fio Rito orch neatly show- 
backs. Will. 


Sans Souci. Miami B’ch 
(BLUE SAILS ROOM) 
Miami Beacit, July 28. 
Lenny Kent, Chris Columbo, | 
Arn Herman Dancers, Sacasas 
Orch: minimum $2. 





Lenny Kent has become an es- 
tablished attraction here, and fast-| 
working comic is sock all the way 
with the Texan lampooning, take- 
offs on Jack Cole, Billy Daniels, 
etc. 

Chris Columbo is a personable 
lad with a voice that should bring 
him up into the male songster 
class once he eliminates tendency 
toward overdramatizing the heav- 
ier ballads. As is, he projects a 
ballad or a folk tune in fine style. 

The Ann Herman dancers set a 


ner okay mitting. Sacasas’ orch is 


showbackings and the dance seg- 


ments. They've been here for a} 
\long time, and from the jammed 


floor during the customer-terp ses- 
sions can stay forever. Lary. 























| frequently try to keep running costs 


days for the nitery operators, who 


down by giving a break to little 
known talent who can be booked 


fortable in the eighties, the Bag- 


then “Alexander's Ragtime Band.” Birdland ‘.Y. 
Makes nice appearance and puts Count- Basi Orch eye He 
songs over socko with strong pipes, Young Quintet; $1 a 16), Lester 
r ° , hera . 
=o last number for all it’s sion, $2.50 minimuny. l admis. 
Jaye Bros., clever song team, are 
in -third spot with nice vocals. aan eeoree Broadway spot js 
“Hello My Baby,” “Pretty Baby” | ji, ently one of the handful of 
and “When By Baby Smiles at Me,” | )vertes operating on a regular ali. 
carboning Ted Lewis, are well re-| Aithough this h New York City. 
ceived. Then score with “If I — is hepeat hangout once 
Didn't Care,” “Prisoner of Love” bh exclusive territory for 
and “Shine.” Go off to top ap-|;>° mn he and bebop se 
plause. ecently been tacking with the 
prevailing musical winds in the 





the 
t, club 





atelle has given a chance to two gal 
singers, who have a teugh assign- 
ment in following an experienced | 
artist like Julie Wilson. | 

June & Julie have a simple rou- | 
tine of half-a-dozen numbers, main- 


| ly in the lighter key, which are put 
lacross without much embellish- 


ment but with a pleasing sense of 
harmony. Material and style are 
okay, but the duo lack that intan- | 
gible quality of projecting charm 
which is necessary for holding and 


'captivating a cafe audience. 


| 
With this season. the Bagatelle | 


|inaugurates a change in tradition, | 
| giving a solo spot to Arnold Maine, | 
|pianist in the Arnold Bailey band.| put general tone of show keeps 


He has a nice light touch on the |everybody happy. Rudy Docky tees 


livories and does a good job with ay 


!couple of George Gershwin med-|tine that’s only so-so, leading into | 


leys. It helps to bolster a light- 
weight offering. 

The Bailey accompaniment is 
|done in their usual polished style 
|}and the Edmundo Ros aggregation 
|offers its familiar standout selec- 
tions of Latunes. Myro. 


Eddys’, K. C. 
Kansas City, July 25. 
Larry K. Nixon, Dolores Hawk- 
ins, Tony DiPardo Orch (8); $1 
cover. 





Midsummer show at the Eddy 
establishment combines comedy 
and songs for a big package of en- 
tertainment. The 40-minute show 
introduces Dolores Hawkins, Co- 
lumbia-Okeh songstress, to K. C., 
and brings back Larry Nixon for 
his third round of comedy. Both 
are capable performers, and result 


Spic ’n Span are in teeoff spot. | directi 
Negro tapsters have nice routine Dineiaea Mind aang fashioned 
and get big hand. Lee Henderson | however, given up the a hasn't, 
girls (5) are eye-grabbers in two} pletely, and such oh coors com- 
routines. _ | George Shearing, Dizz, 
_ Joe Frasetto does -usual nice} Miles Davis and other fut 
job emceeing. Walk. | exponents are still ale rcen 

aE | larly. = 
Fairmount. Ottawa Count Basie, who fronted one ot 
Ottawa, July 24. | the great outfits during the hand 

Rudy Docky, Bob Rollins, Chris{ biz heyday.of the 1930's. is heaq- 
Dee, Wally Wanger Girls (5), Jim-| lining the current Birdland ia. 
my Lyteel Orch; 75c cover. | 8ram with a crew organized |; 

year. It’s another solid 
| aggregation of five reeds 





lors as 


Gillespie, 


regu- 


last 
jump 
Seven 





In the close, intimate setup of 


the Fairmount Club. this okay line- | 5Tass and four rhythm, including 
up satisfies. Acts are no standouts | Basie on the keyboard. Band has a 
hardhitting instrumental attack 
| with a couple of excellent sax 
off with a dance-with-a-doll rou- | S#demen carrying most of the solo 
| assignments. Brass section blasts 
hat juggling and comedy fiddling | With precision in colorful! contrasty 
and mugging, all panto. Highlight of | @*™4ngements. The _ piano-bass- 
act and show is Docky’s seven big} 8Uitar-drums setup furnishes a 
boxer dogs in a basketball game,|"5¥thmic rockbed for the whole 
the ugly-pussed canines bouncing | #88tegation. 
balloons in a general melee that| . Alternating with Basie's orch on 


has the table-sitters hopping. he bandstand is Lester Young 

Rollins, who emcees, works pieces | Who, incidentally, was with Basie 
of the audience into an act, uses | in his most successful days. Young 
giveaways and forms balloons into | is accomped by a standout trumpet 
pu sarees with an unbilled|™an, Joe Newman, and a three- 
|femme aide. Acro-terps by muscu- (Continued 58) 
lar Chris Dee includes a well-done aretioemmenes alle 
bit of balancing on blocks. 

Wally Wanger Girls (5) are on 
three times, opening the show with | 
a can-can routine, followed by a 
“Holiday For Strings” item with 
Helen Gallagher featured in taps, | 
and ee with a “flapperette” | Se ¥ 
number in costumes based on/| U $ $25 
styles in the '20s. Jimmy Lytell | Singiy: $1.08 Bech IN SEQUENCE Only 
orchestra plays slow and smooth 

















COMEDY MATERIAL 


on Branches ef Theatricals 
ecasons FUN-MASTER 
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JUST CONCLUDED 


THEATRES 


TELEVISION 

JIMMY DURANTE 
ED WYNN 
ED SULLIVAN 
JAMES MELTON 








ENGLAND'S ECCENTRIC COMEDY STAR 


LAST FRONTIER, LAS VEGAS 


Opening Aug. 7 CASINO, Montreal 


RECENT ENGAGEMENTS 


RADIO CITY MUSIC HALL, NEW YORK 
ROXY, NEW YORK 
PALACE, NEW YORK 


Personal Management: HAROLD DUBROW 
WILLIAM MORRIS AGENCY 





| interest throughout. 


is a swiftly paced show that holds | 
Miss Hawkins has the opening | 
assignment, brought on by band- 
leader Tony DiPardo and off to 
cheery start with “Get Happy.” 


In | . : 
: eg Ee maga : Miami Beach, July 28. 
more dramatic vein she warbles| patsy Shaw, The Bradys (2),| 


'“T’'ll Walk Alone,” switches to a 





} (Beginning with No, 1—No Skipping 
for dancing and is okay with the 


a Haseena me ae 
snow, . . 
Gorm. |] § BLACKOUT BKS.. ea. bk. $25 ¢ 


$25 e 
'l HOW TO MASTER THE CEREMONIES 


’ ' (reissue), $3.00 
Nautilus, Miami Beach | giant crassirieD ENCYCLOPEDIA 


(DRIFTWOOD ROOM) OF GAGS, $300. Worth over a thousand 
NO C.0O.D.’S 


BILLY GLASON 


200 W. 54 St., New York 19 Dept. V 


Freddy Calo Orch; minimum $2. | Circle 7-1130 


| jivey “For You My Love,” which | 
| draws her a hefty hand. Reverses | 
| her field for sultry “You Made Me} : 
|Love You,” and gets back to the| been the surprise of the summer 
‘livelier mood with “Ooo-wee.” | 5¢@son, with a steady upsurge in 
.Closes with “Sing, You Sinners,” Patronage for some weeks. 

|a good workout for her deep-| Currently there’s Patsy Shaw, 
|throated vocalling, and registers | Who has played the better spots 
| strongly with the customers. Co-| i this area and built a following. 
{ 





lumbia has a comer in this blonde | Lusty singing comedienne has re- 
| gal, an accomplished pop and bal-| turned with a good portion of new 
|lad singer, and a looker as well. | Material,“plus a change in physi- 
| Although this is his first time in| ¢@! appearance that adds much to 
| Eddys’. Nixon has played other|the projection. New wardrobe 
spots here in recent years and is|@!so adds to impression. Her de- 
beginning to have a following here.| livery is bread when it comes to} 
As a chatter comic he has devel-| the gags and stories. On the spe-| 


This hotel’s Driftwood Room has | 





.| polished delivery and timing. 


of new material and giving it|With “Las Vegas Story,” “Come 

( Home, Moe Pincus,” straight 
| Nixon is on with a parody, “Old “Broadway Hall Of Fame,” a trib- 
| Pals of Mine,” and quickly gets | ute to femme stars of past, back 
| into, his comedics, touching upon, to laugh-lined stuff via tale of 
| Subjects of wives, television and| Young lass married to a tiréd mu- 
|doctors for his steady string of) Sician; winds with loud lampoon 
| laughs. _Here and there comes a| on Latin thrushes. Encores with 
| Tisque inference, but all neatly| giggle-raising ‘Traveling Sales- 


done. Quin. woman” and, for change-of-pace, 
ieeeiieliapiesiininss |‘‘How Deep Is the Ocean,” skill- 
500 Club. A. €. | fully handled. Has them all the 


: : way, buiiding into sock bowoff. 
tall a —_ 24. | The Bradys hold over with their 
Pog », Beverly Hud-| Latin terps and garner fair mitt- 
Henderson Giris (8), Pete Miller, | nS, .Freudie Calo orch is apt 
‘ ’ er 
~~ wl at *;on the showbacks, and keeps the 
oe Frasetto; $3. minimum. | dance adicts happy. Lary. 
eens 











oped considerably, revealing a raft | cial material side she gets them) 
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Available Soon 
“THE BOOMERANGS” 


America’s Newest 
Comedy Instrumental Act 








WHEN IN BOSTON 
it's the 


HOTEL AVERY 


Avery & Washington Sts 
The Home of Show Folk 
* a Ni TIRES LD AONE A IE 








Jack E. Leonard, bulky come- 





dian, who is no stranger to resort 


picture with his brand of humor, 
making most of his fun from the 
situation of the moment, using 
band or payees in front tables as 
his foils. While this backfires every 
| sO often, Leonard in the end has 
jthem on his side. Pipes “Some- | 
times I’m Happy,” and “See You | 
_in My Dreams” for good returns. | 
Beverly Hudson, given second 
| Spot on bill, gets good start with 
| oldie “I Got Rhythm.” Offers 
When Your Lover Is Gone,” and 

















LEE MONTI’S 


TU-TONES 


Currently Appearing 


CHICAGO THEATRE 
Chicage 


LEN FICHER ARTISTS CORP. 
6 Kast Lake Sr. Ch 46-7353 
Chicege 





























a OREN SN NNT me een 
audiences, heads  well- balanced 
| show at 500 club. GEO 
, Comic fits well into night spot 


PUT THE “PUNCH” in “PUNCH and JUDY” 





RETURN ENGAGEMENT! | 
PALMER HOUSE, CHICAGO | 
° July 3ist Thru Sept. 3rd 


Thanks te MERRIEL ABBOTT | 
Direction—MARK LEDDY and Leon Newman | 
ss ons 
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TO ALL VARIETY AGENTS AND AGENTS’ ASSOCIATIONS 
Do Not ecant Any Fr Sachises Directly From AGVA Under 


Their presac Rules 


ARA Membership—Over 900 Agents 


Unanimously Voted For Unity 


| MHMHCHCCHCCECECCCCCHHEECEEEEEEEEEEEEEEHEEEEEEEEEEEEEEEEEEEE@EE@@@@E€T@q!@“’r 








The ARA negotiated contracts with AGVA have protected 
you for over 12 years. 


Agents must refuse to be regulated without a fair negoti- 
ated agreement. 


Agents cannot be in a position to have claims made and 
processed against them without the backing of a strong 
organization. 

DON’T JEOPARDIZE YOUR INVESTMENT IN YOUR BUSI- 
NESS. 


A FREE FRANCHISE TODAY WILL BE EXPENSIVE 
TOMORROW. 


Full cooperation between ARA and AGVA as existed for 
over 12 years is necessary. 


A Healthy relationship of agents with AGVA must be 
reinstated in the interests of AGVA, its members, and 
agents. 

We want now to negotiate a proper contract with AGVA. 
AGVA was required to negotiate since January, 1949, by 
the contract between AGVA and ARA. ARA constantly re- 
quested negotiation. 

Healthy relationship of AGVA and its members with 
agents’ associations will continue to create additional em- 
ployment for AGVA members at maximum compensation 
and conditions to AGVA members. 

AGENTS AND AGENTS’ ASSOCIATIONS ARE VITAL TO 
THE VARIETY FIELD. 

DON’T LET YOUR BUSINESS SLIP THROUGH YOUR FING- 
ERS BY ACCEPTING A FRANCHISE DIRECTLY FROM AGVA. 


WE INVITE ALL AGENTS’ ASSOCIATIONS AND INDIVID- 


UAL AGENTS TO JOIN ARA NOW. 
Unitedly Yours, 




















" ARTISTS’ REPRESENTATIVES ASSOCIATION, INC. 
1270 6th Avenue, New York City 


ENTERTAINMENT MANAGERS’ ASSN. OF CHICAGO, INC. 
203 N. Wabash Avenue, Chicago, Ill. 


Including — CINCINNATI DALLAS EL PASO KANSAS CITY 
CLEVELAND DENVER DES MOINES ST, LOUIS 
ENTERTAINMENT MANAGERS’ ASSN. OF PITTSBURGH, INC. 
754 Century Bidg., Pittsburgh, Pa. 


MICHIGAN THEATRICAL BOOKING-AGENTS ASSOCIATION 
900 National Bank Bidg., Detroit, Mich. 


THEATRICAL AGENTS, INC., OF NEW ENGLAND 
260 Tremont Street, Boston, Mass. 


NORTHERN CALIFORNIA THEATRICAL AGENTS ASSN. 
580 Washington Street, San Francisco, Cal. 








ait 

















VARIETY 





Wednesday, July 30, 1952 





VAUDEVILLE 








necessary in order to preserve the 
organization. 

Indications point up that there 
will be a bitter struggle in the 
union’s attempt to bypass agency 
organizations in issuing free fran- 


chises to all agents instead of get- | 


ting $50 from indie agents and is- 
sue free franchises to percenters 
through ARA and similar organiza- 
tions. ARA charged members $50 
annual dues, same fee as an agent 
would have paid for a franchise is- 
sued independently. 


ARA is backed in its fight with | 


the union 
Chicago, 


by agency in 


Los Angeles, 


groups 


Beach and elsewhere, 


A spokesman for AGVA declared 
that a few individual applications 
have already come in. However, 
ARA denied that any applications 
have come from*its members. An 
officer of ARA declared that acts 
will stick with the agents who can 
give them work. He said, ‘We rep- 
resent the cream and the strength 
of the agency business. Most actors 
cannot afford to be without work 
for any length of time. They will 


have to come to us ultimately even | 
though their union forbids it.” An- |} 


other declared that although there 
are about 9,000 AGVA @ets, there 














Agents Groups Unite 


Continued from page 65 


New Eng-| 
land, Cincinnati, Clevelanfl, Miami | sg 
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PADDY 
WING 


“Artistry in Ballet Taps” 
OPENING JULY 28 


GLENN CASINO 


BUFFALO, N. Y. 


Followed By 
EARLY BIRD—Spokane, Wash. 
CLOVER CLUB—Portland, Oregon 
CASTLE CLUB—Vancouver, Wash. 
SHAMROCK HOTEL—Houston, Texas 
ADOLPHUS HOTEL—Dallas, Texas 
Management: 
HARRY W. LAURENCE 


1650 Broadway New York 19, N. Y. 
Circle 6-6439 








are more than twice that number 
| of non-union performers. He stated 
| that percenters on the unfair list 
and having no AGVA franchise and 
'no agreement with the union have 
‘about 20,000 acts to choose from 
in setting up dates. 

Union maintains that it has suffi- 
cient control over its members to 
have them steer clear of agents on 
the unfair lists. There will be 
plenty of qualified agents to get 
| work for them. There’s the dan- 
ger, it was pointed out, that agents 
if put on the unfair list will lose 
many acts who will have to go to 
a licensed percentery for work . 








| Philly AGVA 


Continued from page 65 
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|only 38 agents 
Now there are 105 licensed agents 
and 12Q associates. All told, there 
are 225 people making a comfort- 
able living out of approximately 
900 actors. 

The figure of 225 bookers and 
associates dates back three months, 


Jones said, adding “there are prob- | 


ably a couple dozen more 
as the situation grows worse every 
day.” 


| The union’s only hope is a get- 


|tough policy, the secretary assert- | 


in Philadelphia. | 


now, | 


Saranac Lake 


By Happy Benway 
Saranac, N. Y., July 26. 


at the Will Rogers Hospital for 
their fourth session of the Saranac 
Lake Tuberculosis:s Symposium. 
Medicai director Dr. George 
Wilson hosted. ; 
Robert J. Goldstein, theatrical 
attorney and ex-Rogerite, ‘49, in 
from Plainfield, N, J., for a gen- 
‘eral checkup. He is back working 
with a 100% all-clear. 
Don Wright, artist and designer 
with Radio City Music Hall, who 





| beat the rap, was in for weekend | 


| vacash. 
Thanks to Rube Bernstein and 
the gang at the Lambs Club for 
ithe playing cards shot in for the 
|gang here. Ditto to Jack Frazer 
of the yesteryear trio, Weber, Beck 
|@& Frazer, and Joe McCarthy, 


| JATSE executive, for magazine and | 


news matter for our reading table. 

Ray (IATSE) Van Buren rated 
surgery from his __ observation 
period, so he’s in and out of the 
general hospital. He took the op- 
eration like an old veteran. ; 

Ford Raymond, ex-NVA, a musi- 
cian who graduated here in '36, 
was in from Los Angeles. He took 
a general checkup and rated the 
green light. 

Patients were handed a 
treat in preview of “The 
Rogers Story” (WB) 
| Bea LaFountain, frau of Dur- 
|gan’s boniface, Mose LaFountain, 


real 
Will 


|while driving home hit and killed 
'a large black bear weighing over 
| 200 pounds. Front of car was de- 
| molished. 

Robert Nesbitt, Paramount thea- 


Seventy-five TV specialists met | 





Birdland, N. Y. 

man rhythm section. This music 
is in the more modern groove, with 
Young’s supple sax technique in 
the forefront. Young is virtually a 
regular at this spot, appearing 
every couple of months with 
| various other headliners. Herm. 











El Cortez, Las Vegas 
Las Vegas, July 23. 

| Joaquin Garay, Mae Williams, 

Alice Hall Quartet, Joe Rotundi; 

no cover, no minimum. 





Latest combination in this intime 
downtown Vegas nitery has the 
comedy and warbling of Joaquin 
|Garay and thrushing of Mae Wil- 
jliams. New three - show + a- night 
policy has resolved into sound idea, 
with tables filled for each layout. 

Garay is especially good in the 
smaller niteries, creating a feeling 
of camaraderie essential to such 
spots.’ Although he often trips over 
the borderline of indigo, his almost 
innocent manner of delivery. offsets 
any offensive material. Takes off 
| with Mexicano linguistics of “Gay 
Ranchero,” switching to English. 
Medley of old tunes is received 
|okay, but his Calypso “Senorita 
What’s Her Name” pulls outright 
| mitts and yocks, Long Texan gab- 
sesh into “Smoke, Smoke, Smoke 
That Cigaret” could be cut, how- 
} ever, 

Miss Williams is a voluptuous 
songstress with full-throated pipes. 





ed. Between Sept. 1 and 15, every | tre manager, left for Steubenville,| Her rich deep tones come out in 
booking agent will be called in to|O., where he will continue the 
janswer the  board’s questions. | cure. 


| Jones said they had enough infor- 
mation and complaints already on 
hand, concerning exorbitant com- 
missions and mistreatment of acts, 
to deny franchises to over half of 

| the town’s licensed agents. 

| Enforcement of the mixing laws 
in Philadelphia were called “a 


| joke,” and the AGVA will do its 


own policing of the spots. 


the agents is finding support in the 
| ranks of the bookers. Some of the 
|town’s older established booking 
|offices are wholehearted support- 
ing Jones’ campaign against the 
| malpractitioners and the johnny- 
come-latelys. 





Grosvenor House Bid 


By Hilton Chain Nixed 
London, July 29. 

The bid to secure control of 
Grosvenor House, Park Lane, on 
behalf of Hilton Hotels, has been 
| rejected. Charles Taylor, M. P., 
| chairman of the company, has told 
| stockholders that the board is not 
|able to recommend acceptance of 
ithe offer, which was made by 
| Charles Clore through his Princes 


i Investments. 


| The board consider that the or- 
| dinary stock, which has a par value 
|of 70c, is currently worth $1.70. 
|The offer for a controlling block 
|of stock was on the basis of 85c a 
‘ share. 


Curiously, the AGVA drive on 


Lawrence Garber, N. Y. projec- 
|tionist, in from Brooklyn for a 
week’s vacash and general check- 


up 
Write to those who are ill. 


‘Dick Henry, Ex-Morris, 
Opening Own Agency 


Dick Henry, who will be leaving 
the William Morris Agency nitery 
| dept. early in September, expects 
|to open his own agency. Retire- 
| ment agreement with the agency 
| had been set shortly before Henry 
| left for a brief vacation a couple 
of weeks ago. 
| Henry, who’s been with the Mor- 
ris office for more than 20 years, 
| anticipates his own setup will com- 
prise a vaude-cafe and outdoor 
dept. which he will head. Other 
| percenters will handle video and 
| club dates. 


| Vaude, Cafe Dates 











New York 


Jimmy Symington, Opens at the 
Congress Hotel, St. Louis, Aug. 15 
to Sept. 7. Goes into the Carnaval 
Room of the Sherry Netherland, 
N. Y., Sept. 24... Julie Wilson, who 
returned to the U.S. Monday (28) 
after a stand at the Bagatelle, Lon- 
| don, is at the Mark Hopkins Hotel, 
'San Francisco, Oct. 28. 









































logue that will appeal to 
Nets them an excellent 





Jose, 


work together like 
team should work.” 


a 








“The Day Dreamers have a cata- 


“Hottest new combo in vears.” 
NICK KENNY, N. Y. 


“We must vote The Day Dreamers 


the best singing ensemble that we 
have heard in a long time, 


CINCINNATI POST 


EARLY BIRD 


all tastes, 
Wann YEAMAN‘S . 
re SHAMROCK 


They 
top-flight 


DAY 
DREAMERS 


Currently GLENN CASINO BUFFALO 
Followed by 


CLOVER CLUB.. 
CASTLE CLUB. ..Vancouver, Wash. 


ADOLPHUS HOTEL.........Dallas 


Management: 


HARRY LAWRENCE 
1650 B’way. 


THE 





That 
Fabulous 
Foursome 








CLUB......Spokane 
coc cee > PONG 


6 0 ab ae a eee 
HOTEL......Houston 









opener, “Kiss of Fire,” and are 
lightly bandied in “Sing You Sin- 
ners.” Tribute to Jane Froman 
| follows with “I'll Walk Alone.” 

Special lyrics to “_No One Woman” 
|is lightly bounced rhythmically, 
| and closer, “Making Whoopee,” has 
deft know-how. 

Alice Hall Quartet sizzles the 
curtain-raiser slot with “Hawaiian 
War Chant,” featuring her skat 
| vocals and expert squeezeboxing. 
| Bassist Pua Almedia adds authen- 
| tic island verbiage to the chant. 
Joe Rotundi takes over at the 88 
| for accomhping, aided by drums and 
| bass. Will. 





ill 


Gatineau Clab. Ottawa 
Ottawa, July 23. 
Jerry Cooper, Johnny Howard, 
| Chet Clark, June Oliver Girls (6), 
et Pozy Orch (8); 75¢ cover, 
1 Sat. 





Johnny Howard comes to the 
Gatineau Club with a big, rosy rep- 
utation from Montreal, where he 
gets annual top rating, but the 
| Gatineau crowd, though liking 
him, took to him moderately when 
caught. Howard is a good worker 
with okay material, but he gives 
the customers little that’s new in 
routining, doing so-so impressions. 


harmonica player, begged off at 
show caught with okay renditions 
of some classical teughies followed 
by “Basin St.” and “12th St. Rag.” 

Jerry Cooper, held over to work 
with the chic June Oliver girls in 
production numbers, is teeing off 
the show with “Lullaby of Broad- 
way” number and ending with 
smash “Roaring ’20s’” business, 
both routines also holdovers but 
still strong enough. Cooper’s songs 
and trombone-playing spark the 
whole show, which manager Joe 
Saxe tags the “Roaring 20s” revue, 





cialty with the girls. 
music arrangement and boff terps 
combine with Cooper’s smooth, 
on work to make this a stand- 
out. 

Harry Pozy orch is plenty okay 
for both show and dancing, Johnny 
Johnston is at the cocktail lounge 
piano, Gorm, 





Clover Club, Miami 
Miami, July 28. 
“ Joey Adams with Al Kelly, The 
Nov-Elites (3), Louise Brown, Los 
Romeros, Tony Lopez Orch; mini- 
mum $3.50. 








Switch* from two production 
| units (“Hour of Charm” and “A 
Night in Havana”) with high budg- 
ets, to a straight-act presentation 
Sans production ideas, seems to 
have clicked for Jack Goldman in 
his mainland year-round spot. He's 
|moved in Joey Adams as his top- 
| liner with a supporting cast that 
makes for a slow start but builds 
oe solid satisfaction and healthy 
| biz. 

Adams is normally a Beach-side 
fave. In this move to the Miami 
sector, he’s pulling them from the 
oceanfront hotels as well as buiid- 
ing via pull of local radio fans who 

| heard him on recent “Rate Your 
| Mate” (CBS) airer. Works in his 
puckish approach rapidly via sto- 





C!. 6-6439 











| ries and gags for rapidly mounting 
| audience reaction, 


ght Club Reviews 


Continued from page 66 


Chet Clark, youthful and clever | 


highlighted by a sock exotic spe- | 
Lighting, | 


Al Kelly does 





the doubletalk routine, 


st 
with the pair, for a solid anne 


‘The Nov-Elites, precedin 
most steal the proceedings” with 
their sock instrumentals (bass, ac. 
cordion, guitar), special material 
and laugh-lined vocalistics and im- 
pressions. 
Louise Brown is a well-gowne 





thrush who, on show caught = 
tangled up-with virus. Her three 
specials, contain possibilities Logs 
Romeros tee off matters with fia. 
menco work, plus other Latinantics 
that are fair. Tony Lopez orch is 
tops.on the backgroundings. 
Lary. 
Heller Hits Road 
Pittsburgh, July 29 
With the Carousel, which he 


owns, closed down for the summer 
and the cancellation of his quar- 
ter-hour Wednesday evening Ty 
show here for Amana Home 
Freezers,, Jackie Heller's hitting 
the road again until September 
when his downtown room wil] ree 
open, 

Last weekend Heller played the 
Twin Coaches, on Route 51 be- 


tween here and Uniontown: next 
week, he goes into the Club 30 
near Chester, W. Va., and on Aug. 
11 begins a fortnight’s stand at 
the Elmwood Inn, Windsor, Can- 
ada, across from Detroit 








c.M. 
COLEMAN 
Manager 


$. BARON LON@ 
HARRY £. WALSH 


Managing 
Owners 
ROL, 


CARROLL 
GORMAN 


King Recording Artists 


Yeaman’s Supper Club 
Detroit 
July 28 to Sept. 7 
Address: 
313 Seventy-Eighth Street 
Miam Beach, Florida 
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HELENE and HOWARD 


Currently 
LAST FRONTIER HOTEL 
Las Vegas, Nev. 


Dir.: M.C.A. 
Per. M¢t. TOM SHEILS 
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PATRICE 



















Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOW BUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engageme”! 
Dupileata Prizes Awardes in the Case) T1 






































rd 
al. 
iC« 


ial 
Ne 





| = 


i, a 











Wednesday, July 30, 1952 


VARIETY 


VAUDEVILLE 69 





Another French Nitery for Stem; 
Cafe Mambo on Sugar Hill Site 


York nitery business is ex- 
pected to upbeat in the fall. List 
of cafes will be expanded consid- 
erably via present plans and most 
spots are expected to get toprated 


names. 


New 


Largest reopening currently on) 


the calendar is that of the former 
Gilded Cage as the Cafe Contin- 


ental. 
who holds a chattel mortgage on 
the spot, is currently making a deal 
to get the place reopened with a 
show comprising U. S. and im- 


ported acts. 

Ellis has been in on most of 
the operations of this club since he 
obtained the mortgage on the spot 
when it was the Hurricane. Since 
then, it’s been the Zanzibar, Van- 
ity Fair, Bop City, Harem, Para- 
dise and Gilded Cage. 

Other openings forecast for the 
Stem area include that of the 
Mambo Club on the site last 
known as the Sugar Hill. This 
spot will most likely have two 
Latin bands and a Latin show. At 
the same time, the Havana-Madrid, 
may switch to a policy of Ameri- 
can turns instead of continuing 
with its present Latin policy. 

On the eastside, the Orch Club 
will be reopened as the Parisian 
Frolics by Monte Gardiner. 





El Borracho, N. Y., Sued 


By Govt. on Overcharges 

Federal Government has filed 
suit against El Borracho, N. Y. 
cafe, for $50,020 triple damages 
for charging over-ceiling prices. 
Suit filed in Federal Court charged 
that the eatery effected savings on 
food and drink costs which should 
have been passed on to the pa- 
trons, 

Original overcharges, according 
to the Government, was $16,673. 
Spot is frequently by many show 
people, 
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HARBERS 


Held Over 3rd Week 


SHOREHAM HOTEL 
WASHINGTON, D. C. 















(Beauty and 


the Least) 
|A new note in 
Glamor Comedy 
currently 
Ben Masiks’ 
Town and Country 
New York 
Management: 
Net Dunn 
1650 Broadway 
New York 



































FOSTER AGENCY, LONDON, 
presents 





Now Appearing 
CASINO TRAVEMUNDE 


Germany 


P. WM. MORRIS AGENCY 
wm \VEL-MAROUANI AGENCY. PARIS 


American Re 


_ 
IN 

near the CART OF CHICAGO'S LOOP 
Erlanger These, Harris, Selwyn and 
television 











‘eatres, and ad nt t 11} 
Stations it’s "segs by 


\RANCROFT HOTEL 


- Randeiph s+ Fra 
\. nklin 12-4746 
Neowin seit Rates for Shew Folk 
ecorated New Management 
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Concessionaire Abe Ellis, | 





ARENA MGRS. ASSN. 
IN 3-DAY A.C. MEET 


Arena Managers Assn.. organiza- 
tion of arena owners, will hold its 
annual three-day confab at Con- 
vention Hall, Atlantic City, starting 
Monday (4). First two days will be 
devoted to bookings of “Ice 
| Capades” and “Ice Cycles.” John 

Harris (Harris Amus. Co., Pitts- 
| burgh) will officiate at this part of 
ithe meeting 
| Walter Brown, prexy of the Bos- 
ton Garden, Boston, will officiate 
at the Wednesday session, which 
will discuss attractions being of- 
fered to arena operators. Vote will 
be taken on which shows will tour 
next season. AMA has already 
agreed to another Gale Agency 
package of the “Biggest Show of 
1952. 

AMA will elect officers at this 
shindig. “Ice Capades” will fete 
the AMA membership at a banquet 
rs Hackney’s restaurant on Tues- 
ay. 

Memorial Arena, Ft. Wayne, 
Ind., has applied for membership 
in AMA. Application will be voted 
on Wednesday. 

Organization has retained Cliff 
Lewis, formerly with MGM to be 
advertising and publicity manager 
for “Ice Capades.” 


Closeup on ‘Soldiers 
In Greasepaint’ As 


Detailed by Ex-B’way Gl 


Tokyo. 








Editor VARIETY: 

Yesterday I received my copy of 
VARIETY from a little lass in one 
of New York’s talent agencies who 
has been sending them to her 
“friend” in brown for more than 
20 months. (If in case you need 
a testimonial, six others read it 
after Ido.) It took me a short time 


to you and because I have some- 
thing to say and I want to get it 
out of my system. 

Towards the end of 1950 I was 
lifted from a soft chair and prema- 


Dahlman & Dahlman—now a de- 
funct production company—and 
placed in a southern climate area. 
I was given an MI rifle, 90 pounds 
of props, and two pairs of solid 
steel combat boots. I was going to 
be a soldier, you see; or at least 
that’s what their original intention 
was. I went through all of 
the preliminaries iike a miscast 
soubret, completely out of charac- 
ter. Fortunately, I completed the 
16-week run-of-the-play, but the 
plans for release from the infantry 
contract had been already con- 
ceived and accumulated in my 
throttled brain. So I made the 
plunge, and after a few days of in- 
terviews, lunges, retreats, en 
gardes, and more lunges, I was 
placed in the Soldier Show Branch 
of Special Services. Anyone who 
went through it in the last war will 
agree that this is a very difficult 
thing to do. It’s more or less like 


middle of the season. 
No Fishers or Damones 
My intention in writing 


myself personally. 
about dozens of guys that I have 
met and worked with since being 
in the service. I want to tell you 
about guys that were on Broadway 
or Hollywood & Vine, or Des 
Moines, and even Nashville. May- 


and Fisher, and maybe you have 
never heard of a comedian named 
Don Mullin, or an actor named 
Dan Leone, or a dancer named 
Mickey Miller; but they’re in show 
biz for sure, and you'll hear about 
them in a few years. Some of 
them are former assistant direc- 
tors, or preduction assistants, or set 
designers, some are aerial artists, 
writers, announcers, 
sure, yet their claim to life is what 
we all love, the world of drama, 
and music, and comedy, and all the 
things that comprise what we call 
show business. And this they have 
|earried with them into the armed 
| services 
|their work. This has been trans- 
| planted from the commercial out- 
| lets into their respective assign- 
|ments and army posts. 
| (Continued on page 70) 











after I finished it to decide to write | 


be they weren’t names like Damone | 


ture ulcers that I had procured at | 





trying for summer stock in the | 


you, | 
however, is not to tell you about ; 
I want to talk | 





young for | 


in their hearts, and in| 


From one! 
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‘Partner’ Walks, So 
Coast Crescendo Folds 


i Hollywood, July 29. 
Possibility of a reopening of the 
Crescendo, Sunset Strip nitery 
shuttered by the sheriff Friday 
(25) as a result of financial 
difficulties, is held improbable in 

the wake of new union tangle. 


The American Guild of Variety 
Artists had greenlighted plans for 
reopening after operator Harry 
Steinman tendered a check signed 
by a downtown businessman cover- 
ing coin owed singers Ella Mae 
Morse and Champ Butler. Busi- 
nessman apparently was to have 
been a partner but changed his 
mind over the weekend and 
stopped payment on check. 

AGVA is still trying to collect 
$750. AFM local 47 is trying to 
collect $1,000 owed Hazel Scott 
and other musicians who played 
there. Receivers now control 
physical property and it’s reported 
Steinman is barred from premises. 


COAST AGVA FORCING 
PAY FOR D.J. GUESTING 


, Hollywood, July 29. 
: Crackdown on deejay programs 
interviewing performers from res- 
taurants where their programs 
emanate will make deejays or eat- 
eries sign a minimum basic agree- 
ment and post bond to pay per- 
formers a one-night scale. 

Vaude union feels gratis per- 
formances are being abused. Per- 
formers appearance is serving as a 
customer lure even though he may 
only be interviewed and not do his 
regular act. 

Coast AGVA chief Eddie Rio 
says, “if they want to use perform- 
ers, let them act as regular em- 
ployees.” Union also wants clubs 





B&P-Union Settle Pay Issue 
For Bagels, Offset Cast Walkout 


a 





Ticket Specs Upset 
By Coronation Route 


London, July 22, 
Publication of the official Coro- 
nation route has upset the calcula- 


Leading ticket brokers, who were 
compelled to delay allocations un- 
itil the route was announced, are 
now beginning to sort the thou- 
sands of applications that have 
come from all parts of the world. 
Window seats will vary 
around $25 up to a ceiling price of 
$100. 

With nearly a year to go before 
the Coronation, all the 
London hotels have already posted 
SRO notices. It would have been 
a capacity week anyway 
the ceremony clashes with Derby 
Week. 


Damone Pulls 2,500 





Burlington, Vt., July 29. 
Vic Damone pulled 2,500 into 
.Centennial 


from San Antonio. 

Crowd was one of biggest for 
any outdoor music program in his- 
tory of city. Seats were $1.20 and 
$1.80 with children in at 60c. War- 
ren S. Freeman, of Boston, di- 





tions of many speculators, who 
gambled that the royal pageant | 
would follow the 1937 course. 


from | 


leading | 


because | 


In Vermont Benefit 


Field Wednesday (23) | 


for ‘Music Under the Stars,” Bur- 
lington Free Press Foundation | 
benefit. Singer was flown here | 


* A walkout of the cast of “Bagels 


j}and Yox,” while playing last week 
|at the Laurels, Long Beach, L. L, 
| was averted after a truce between 
Beckman & Pransky and Arthur 
Sommers of the Brandt Theatre 
chain, on the one hand, and the 
| American Guild of Variety Artists, 
on the other. Agreement is for no 
payroll cuts until a new contract is 
negotiated by Sept. 7, when show 
is slated to open in Boston. 

Cast protested to the union that 
the management had asked the cast 
to take a layoff at no pay. When 
the acts refused, management then 
stated that if the cast insisted on 
| getting paid, the management 
would revert to contracted salaries 
instead of current payroll wages, 
| which were higher, since manage- 
ment had raised the pay without 
putting the higher amount into the 
contract. 

After negotiation with the union, 
it was agreed that present wages 
would be continued. Cast had also 
| asked for restoration of a cut that 

had been instituted earlier this 
year. However, that will be nego- 
| tiated when deal is being made for 
the new contract. 

Cast also felt that it had been 
entitled to redress on the matter 
of commissions. It felt that Beck- 
;}man & Pransky, as show’s pro- 
ducers, had no right to take 10% 
|from the acts. This issue will be 
necotiated. 

Show opened this week at the 
| Brighton, Brooklyn. 





Toledo Opener 
Toledo, July 29. 
Fall season of the Toledo Sports 
Arena will get under way earlier 
than usual, with “The Biggest Show 





to go through various legal tech-| rected “Music Under the Stars” | of 1953,” Sept. 24. 

nicalities, including paying insur-| which offered three bands and Headliners are Stan Kenton’s 
ance, withholding, social security | variety entertainment for two! orch, Nat “King” Cole and Sarah 
and income tax. | hours. | Vaughan. 























AMERICA’S 
FOREMOST 
FLAMENCO 
DANCER 





Sept. 4th 


HY GARDNER—Herald Tribune 


dancer) and... she is.” 


some excellent dances.” 


she goes into the Farruce.” 

“The petite brunette of concert 
night.” 

JOSE—VARIETY 


SYLVESTER-—News 


dancers produced 


Amaya.” 


225 West 57th St. 





TRIN 
REYES 


Currently at the Starlight Roof 


WALDORF-ASTORIA, N.Y. 


In 8th Week and Held Over Until August 30 


Opening at the Palmer House, Chicago, 


Thanks to Merriel Abbott 


“Trini Reyes, billed as the (world’s greatest Flamence 


LEE MORTIMER—New York Mirror 
“Trini Reyes, fiery Flamence dancer, knocks herself out in 


GENE KNIGHT—World-Telegram and Sun 
“Take a tip from me and keep your eye on Trini when 


ROBERT DANA—World-Telegram and Sun 


“To break up Los Chavales act the Waldorf brought? in 
Trini Reyes, one of the best femme Fiamencoists around. 
She displayed pyrotechnics and natural skill of the iberien 
terp to hit a hich eppleud rating.” 


“Trini Reyes is one of the abiest and prettiest Spanish 
in this country, 


Direction: 
LARRY GENGO 
FRANK SENNES OFFICE 





skill was dynamic tast 


best since Carmen 


New York, N. Y. 
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WEEK OF JULY 30 


whether full or split w 


Letter in parentheses indicates circuit. 
(L) Loew: (M) Moss; (P) Paramount; (R) 


(WR) Welter Reade 


VARIETY BILLS 


Numerals tn connection with bilis beiow pamonts opening day of show 


(FM) Fanchon Marco; (1) independent) 
RKO; (S) Stoll) (T) Tivoli, (W) Warner 











New York City 
Music Hall (1) 31 
Roger King Mozian 
Moscelyn Larkin 
Roger Calder 
Patricia Rayney 
Bob Williams 
Chick Chester 
William Maun 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 1 

Joe Jackson Jr 
Betty Brett 
Phil Lawrence & 

Mitzi 
Leonardo & Anita 
Ben Yost Vikings 
Congaroos 
Prof Backwards 
Linda & Constant 


Paramount (P) 30 


Elliot Lawrence Orc 
Don Cornell 
Mickey Deems 
4 Evans 
Trudy Richards 
Roxy (1) 1 
Tony Bennett 
Phil Foster 
Roxyettes 
Spitalny Singers 
Arnold Shoda 
Manuel Del Toro 
Ann Nichols 
Gerry Mahoney 
Blades & Belles 


| CHICAGO 
| Chicago (P) 1 
| Les Paul & Mary 
Ford 
Frank Fontaine 
Duke Art Jr 
Gaynor & Ross 
DULUTH 
(Minn) 
Lyric (P) 2 only 
Asylum of Horrors 
EAU CLAIRE 
(Wise) 
State (P) 5 only 
Asylum of Horrors 
HIBBING 
(Minn) 
State (P) 31 only 
Asylum of Horrors 
LOS ANGELES 
Paramount (P) 1 
Nat King Cole 
Bell Sisters 
Don Rice 
| Paul King 
SEQUARI 
(Wisc) 
Palace (P) 4 only 
Asylum of Horrors 
VIRGINIA 
(Minn) 

State (P) 1 only 
Asylum of Horrors 
WASHINGTON 
Capito! ‘L) 31 

Mary Small 
Lee Davis 
Jaye Bros 
Church & Hale 





AUSTRALIA 
ADELAIDE Lowe & Ladd 
Royai (T) 28 Guy Nelson 
Jimmy Hanley Renita Kramer 
Babs Mackinnon Bouna 


Rosemary Miller 
June Lansell 
Valerie Keast 
Robert Levis 
MELBOURNE 
Tivoli (T) 28 
Tommy Trinder 
4 Botonds 
Halama & Konarski 
Prof Olgo 
Carl Ames “i 
Royston MacGregor 
Harry Moreny 
Tony Lamond 
Peter 


Overbury & Suzette 
Sonya Corbeau 
12 Show Girls 
10 Nudes 
6 Boy Dancers & 
Singers 
12 Ballet 
NEW ZEALAND 
Christchurch 
Tivoli (1) 28 
Armand Perren 
Fayes 3 
Pat Gregory 
Gerd Bjornstad 
Chribi 





oe - Marika Saary 
4 Singing Girls Phillip Tappin 
2 Show a Wim De Jong 
4 Dancing Boys Jacques Cartaux 
12 Adorables Jimmy Elder 
SYDNEY Joe Whitehouse 
Tivoli (T) 28 Cissy Trenholm 
Mara & Maurice Terry Scanlon 
3 Daresco Guus Brox & Myrna 
RRITAIN 
BLACKPOOL , Derek Dixon 
Opera House (1) 28 | Yvonne Duprez 
Lester Ferguson | Harry Mullins 


Terry-Thomas 
Semprini 
Dandy Bros 
Harry Bailey 
Pamela Kay 
Corps de Baiiet 
Regency 
Albert Marland 
Mazyar Dancers 
20 Tiller Girls 
Roof Top Lovelies 
Palace (i) 28 
Tessie O'Shea 
Douglas Maynard 
Chris Chariton 
Joe Crosbie 
A & B Black 
Bentley Sisters 
Will Carr Co 
Tower Circus (1) 28 
C Cairoli & Paul 
Knie’s Lions & 
Tigers 
Rose Gold 3 
Shev7i Bros 
Kne’s Horses & 
Zebras 
Resse Sis 
Toca de Lao 
Knie's Lippizanas 
Jackie Lupescu 
Oliveras 
Kn e's Animal 
Carousel 
Duncan's Collies 
Crocker's Bears 


Knic's Baby Ele- 
phants 

Litile Jimmy 

Jimmy Scott 


Annette’s Circusette 
Winter Gardens 
(1) 28 
Frosers Harmonica 

Co 
Freddie Sales 
Salici Puppets 
Fave & Tamara 
Billy McCormack 
Kathleen Gray 
Doreen Hinton 
12 Beau Belles 
Ronnie Ronalde 
SCOMBE 
Hippodrome (|) 28 
Billy Whittaker 
Mimi Law 
BRADFORD 
Alhambra (M) 28 


Laurel & Hardy | Shamvas 
MacKenzie Reid & (|Les Trois Poupee 
Dorothy |2 Aliredos 
Jimmy Elliott | Morecanbe & Wise 
Lonsdale Sisters | Frances Duncan 
Cingalee GLASGOW 
Harry Worth Empire (mM) 28 
Kenways Sugar Chile Robin- 
Lorraine son 
CARDIFF | Len Young 
New (5S) 28 Clifford Stanton 
Carroll Levis Co Jean Kennedy 
Maria Perilli |} Allen Bros & June 
Vigelbeins Bears }3 Franks 
Peter Sinclair |S & P Kave 
Dave & Maureen Swan & Leigh 
Joe Lawman & Joy Bebe & Belle 
CHELSEA GRIMSBY 
Palace (i) 28 } Palace (1) 28 
Roy Lester | Dennis Lawes 


Miaz Carnival 
Midget Stars 
Ross & Ramaya 
Jerry Powell 
Danny Williams 
4 Dude Ranchers 
Glamour Girls 
CHISWICK 
Empire (S) 28 
Davy Kave 
Havel Wilson 
Ken Doevilles 
Baldwin & Castle 
Ree Darnley 
Caruna & Dode 
Noreen Barker 


| 


COVENTRY 
Hippodrome (i) 28 
Max Wall 
Dick James 
Beryl Reid 
Hedley Ward 3 
P & P Page * 
Liazeed Tp 
Jean Paul 
Sherman Fisher Gis 


DERBY 
Hippodrome (S) 28 
Johnnie Lockwood 
Susan Scott 
Maureen Comfort 
Terry Brent 
Anton Petrof 
Blakeman 3 
Al Gillyon 





Crochet 
Stevano 


EAST HAM 

Granada (i) 28 
2 Alfredos 
Al Shaw 
Hal Lennon & Val 
Vv & M Norman 
5 Internationals 
Siblons 


Metropolitan i) 28 

Wally Brennan 

Michael Corb 

3 Mihailovitch Bros 

Donna Dea 

Joe Avon 

Barbara Stetson 

| Bway Girls 

| Palace (1) 28 

J Winters & G 
Fielding 

D Neal & 

\ ington 

Jenks & Williams 

|4 Musical Derricks 

Phil Lester 

Marie De Vere 
Girls 

| EDINBURGH 

| Empire (mM) 28 

| Arthur Lane 

John Mann 

Deryck Barnes 

Doris Yorke 

FINSBURY PARK 

| Empire (M) 28 

'Gypsy Rose Lee 

Adelaide Hall 

G & A Noonan 





P New- 








| Tony Vaughn & 
| Patricia 

| Billy O’Sullivan 
| Sheila Daley 
|George Esco 


HACKNEY 

| Empire (S$) 28 
Harry & sou 
Joan Price 
; \ 
} ‘hton 
lan Hynes 

od 
Larry Wilson 
dohanme  Cruchley 


Les Zentays 
Royalty Girls 


Empire (M) 28 
Sophie Tucker 
Forsythe & Seamon 
| Clifford Guest 
| Scott Sanders 
| MacDonald & 
|} Graham 
Nat Hope 
Paula Coutts 
| LeRoys 
LEICESTER 
Palace (S$) 28 
Valita & Aldino 
| Hercules 
| John Gresham 
| Roboto 
| Idris 
| Reggie Dennis 
| Dam Bros 
| Rondart 
| Sensational Jeretz 
| Delly Kin 
LINCOLN 
Royal (1) 28 
Tom Moss 
| Shenton Harris 
Al Shaw 
Betty Slade 
De Vere Loylies 
4 Water Goons 
|2 Aqua Maids 


LONDON 
Paltiadium (M) 28 

| Guy Mitchell 
| Billy Cotton Band 


| Archie Robbins 

| George Martin 

| Grant Ballet 

|Eva & Nick 

| Olga Varona 

| Palladium Girls 

| Medlock & Mariowe 

| Skyrockeis Orc 
MANCHESTER 

Hippodrome (S) 28 

| Pat Kirkwood 

| Billy Russell 

| Billy Banks 

Wise 

| Dumarie & Denzer 

| Les Richards 

| Sisto Co 

| Eric Williams 

|B & J Clyde 

| NEWCASTLE 
Empire (M) 8 

Josef 

|} Alan Clive 

Beryl & Bobo 

Rex & Bessie 

Nixon & Dixon 

“ Virginians 

Walter Niblo 

Krista & Kristel 

NORWICH 

Hippodrome (1) 28 

Hetty King 

Turner Layton 

Georgie Wood 

Albert Whelan 

| Dick Henderson 
Marie Lloyd Jr 

Keefe Bros & 
Annette 
NOTTINGHAM 
Empire (mM) 28 

Geo Mitchell Choir 

Jimmy Clitheroe 

Karina 

Arthur White 

| Vadio & Hertz 

Sonny Burke 

| Rexanos 

Jon Goyce Dancers 
SCUNTHORPE 
Savoy (i) 28 

Joe Black 

Miriam Pearse 


Locke 


M & S Davies 
Eddie Hart 
Nelville Williams 
Bebe Norma 
Dorothy Brandon 
|TV Lovlies 


| Empire (S) 28 


Guy Euridge 
Marche & Braun 





Sharron Sisters 





} Sonia : 

Denys Hackett | Larry Girard Jackie Gordon 

Los Rumbaleros “Deimonico rae A ~~ 
SOUTHAMPTON | Jack Almeda Lacy Seldin Ders 

| Grand () 28 pan ge 7. Sans Souci Hote! 

Frankie Howerd ar El ohemninn Lenny Kent 

Max Geldray George Mann Chris Columbo 

Marcia Owen Latin-American Rev | Eddie Snyder 

Gladys Morgan Co |7,4, & Minerva Sacasas Ore 

2 Harvards Five O'Clock Ann Herman Dcrs 

Lester Sharpe & Martha Raye Saxony Hotel 
ris | Kirby Stone Quintet | Jeff Dares 

Lee Young & Ben Yost 5 Terry Lawlor 
Annette Petrillo & Mitchell Val Olman Ore 
SUNDERLAND | Len Dawson Ore Tene Oe ive Ore 
Empire (M) 28 Frolic Club ee ee neties 

4 Graham Bros Senorita Herraro The Shere Club 

|} Joan Keen Kathie McCoy i yw Carlas 

Irene Dickson Don Charles Ore Rosa S) Selker Ore 

Alan Ritchie Lombardy Michael Se 

|Carter & Barr Don Baker Orc Shoremede 

Syd Jeffrey Henry Taylor Preacher Rollo 5 


SWANSEA 
| Empire (M) 28 
Lesters Midgets 
| Festival 
| Revel & Fields 
Nitwits 
| McAndrews & Mil 
Yolandos 


| SWINDOR 
Empire (i) 28 

| Jimmy Gay 

| Barbara Ford 

| Jean Dene 

| Anita & Charles 

| Terry Stunt 

| Phyllis Fisher 

Michael Ormond 

| Margot Austin 

| Bennie Humphrey 

Derek Dene 


De Vere Midinettes 


HAMPTON 

Grand (I) 28 
Alyce Dey 
Jackie Todd 


Haynes & Gardiner 


| 
| WOLVER- 
! 
| 
| 
| 
| 
| 


| Meltones 

'B & B Adams 

Audrey Mann 

| Dave Starr 

Vocalaires 

Funfair Adorables 
WOOD GREEN 
Empire (S) 28 

Georgie Williams 


|SHEPHERDS BUSH | Joey Adams 


B Rhodes & C Lane 


Caroline & Richards | Collazito Ore 


Fountains 


Allison Hotel The Bradys @ 
Beachcombers (4) Freddy Calo Ore 
Julio Mae Paddock Club 

Beachcomber tris Agus 
Lecuona Boys Flash e 
| Steve Gillis Rozanne 4 Stent 
| Los Romanos Connie De onte 
| Alvarde Ernie Bell Orc 
| Ramova San Marino Hotel 
| Norma Parker Mac Pepper 
Selma Marlove Line | The sonere,. 
Frank Stanley Ore a ag ub 
Milt Fields \Len E. —_ 

| Gilbert & Kacy Olga Barre 

| Casablanca Hotel Lori Iris . 
| Gracie Barrie Georgia Peec 
Sammy Walsh Che-Che 


Lynn Clayton 
Gaiety Girls 
Green Hair Girl 
Bob Morris Orc 
Johnina Hotel 

Del Casino 
Shirley Ward 
Tony Matas 

“oY Eddie’s 
Tony Lopez Ore eon e 

| Babe Baker Revue 
}Diamond Horseshoe Murray Swanson 
Eddie Guertin 


Milt Roberts Ore 
Clover Club 

| Nov-Elites @) 

| Ed May 

| Carlyle Havana Rev 





Al Kelly 
| Louise Brown a 
Los Romeros 


Tony Pastor’s 
Neil Stone Revue 


Julio & Mae 


Martinique Hotel 
Manolo & Ethel Chi-Chi Laverne 
Danny Yates Ore Kitty O’Kelly 
Rose & Paul Jamie Lynn 
| Vincents Pat Pascall 
1s | Monte Carlo Kenny Lynn 
| Day & Alva Vagabonds Club 


Arne Barnett 3 
Mother Kelly’s 
Joe Di Lalla 
Rene Hall Trio 
Gladys Cooper 
Nautilus Hotel 


Vagabonds (4) 

Maria Neglia 

Chandra Kaly 
Dancers 

Geo Horton 

Frank Linale Ore 





Chez Adorables 
Brian Farnon Ore 
Conrad Hilton Hot‘! 
Adele Inge 
Eric Waite 
Diana Grafton 
Charles & Lucille 
Cavanaugh 
Dennis & Darlene 
Marie McClenaghan 
Yvonne Broder 


Charles Shavers 
Beachcombers (3) 
Lewis and Van 
Paimer House 
Mati & Hari and 
Co (4) 
Noonan 
Estelle Loring 
George Prentice 








| Bob Grey Philip Fraser Eddie O’Neal ore 
| Mavis & Robey 

me Day & Toni LOS ANGELES 

#acobdy 

| Rita Kotchinsky | Ambassador Hote! Biltmore Hote 
Barry Brian Freddy Martin Ore | Irene Ryan 

| Helen Gay ...,.| Stuart Wade | Tippy, & Cobina 
Larry Gordon Girls | Murray Arnold | Los Gatos (3) 


YORK 

Empire (i) 28 
Cecil Sheridan 
Noel Talbot 
Joy Brennan 
Stephen Black 
Joe O'Reilly & 

Tommy 
Mickey Read 
Evelyn Henry 


Moxons Shamrocks 
M’ 


The Martin Men __| Hal Derwin Ore 

Rita & Alan Farrell | Cafe Gala 
Bar of Music | Ann Anderson 

Doodles & Spider | Jimmie Ames 


Beverly Laine Vivian Lloyd 
Felix Decola Don Sheffey 
Benno Rubinyi Ciro's 


Eddie Bradford Orc | Rosemarie 

B Gray's Bandbox | Condos & Brandow 
Billy Gray Dick Stabile Orc 
Patti Moore Bobby Ramos Ore 
Ben Lessy Mocambo 





Patsy Shaw River Boat Trio 
CHICAGO 

| Chez Paree Terry Taylor 

| Martin & Lewis Donald Tobin 

| Kitty Kallen George Zak 

Mayo Bros (2) Boulevar-dears (6) 

Barr and Estes Frankie Masters O 

Dick Stabile — ~| Edgewater Beach 

Johnny Martin Tommy Dorsey Orc 


with Francis Irwin 


& Marshall 





2 s 
Gass & Keegan 





= 


Pepper Sis (3) 
Bob Durwood 
Bill Howe 





Billy Daniels 
Benny Payne 
Eddie Oliver 





Cabaret Bills 


LAS VEGAS, NEVADA 


Flaminge El Rancho Vegas 








| 


| NEW YORK CITY 
Birdiana Teddi King 
Count Basie Orc Bourbon & Baine 
Blue Ange zeb Carver Ore 
Eartha Kitt Pete Rubino 
Josh White 





| Portia Nelson 
Orson Bean 


Bon Solr 
Mae Barnes 
Hamish Menzeis 
Jimmy Daniels 
3 Flames 
| Norene Tate 
Garland Wilson 
Copacabana 
| Al Bernie 
| Sonny Howard 
| Peter Hanley 
Betty Johnson 
M Durso Orc 
F Marti Ore 
El Chico 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
‘Los Xey 
} Enrique Vizcano O 
| Eduardo Roy 
Embers 
| Barbara Carroll 3 
| French Casino 
| Ginette Wander 
| Harry Seguela 
Jane Laste 
Laura Tunisi 
Dominique 
Dassie Bros 
Buddy Clayton 
Gordon Hamilton 
, Vincent Travers 
Havana-Madrid 
Rene Touzet 
Lupino & Urbino 
Jose Curbelo Ore 
Hotel Ambassador 
Jules Lande Orc 
Hotel Astor 
Carmen Cavallaro 
| Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
flenry Jerome Ore 
Hotel New Yorker 
Bernie Cummins 0 
Roymayne & Brent 
Elimar 
Jack Raffloer 
Joan Walden * 
Adrian ollini rio 
Hotel Roosevelt 
| Lenny Herman Ore 
Hotel St. Regis 
Milt Shaw Ore 
Horace Diaz Ore 
Village Barn 














Jimmy Kidd & June Peggy Norman 





Village Vanguard 
Robert Clary 
Sylvia Syms 
larry Beiafonte 





Waldorf-Astoria 
Chavales de Espan 
Pe Reyes 

Emil Coleman Ore 

| Mischa Borr Ore 

j Hotel Taft 

| Vincent Lopez Ore 
Latin Quarter 

Darvas & Julia 

| Royal Ashtons 

| Danielle amar 

| Steeplechase 

Willie Shore 

| Marilyn Ross 

Collette Fleuriot 


Andre Philippe 
| Art Waner Ore 
Riviera 
John Carroll 
Merry Mutes 
| Amin Bros 
W Nye Ore 
Campo Ore 
| Leon & Eddie’s 
| Fddie Davis 
| Sherry Britton 
Wendy Wave 
Rena Foley 
Bobby Byron 
| Oliver Ders 
No. 1 Fifth Ave 
Paula Stewart 
Bob Downey 
| Harold Fonville 
Hazel Webster 
Old Roumantan 
Sadie Banks 
| Jackie Phillips 
| Larry Marvin 
| Joe LaPorte Ore 
D’Aquila Ore 
Park Sheraton 
| Irving Fields 
} Twe Guitars 
Arena Rane 
| Elena & Anatole 
| Eli Spivak 
| Mischa Usdanoff 
| Michel Michon 
| Kostya Poliansky 
} Verseities 
| Bernice Parks 
Emile Petti Ore 
Panchito Ore 


vel 
Sal Noble 
Bob Lee 


Clarence Wiltitams * 


Marilyn Hightower 






Flamingo Starlets Bill Skipper 


In Joy Walker 
oii ale” El Rancho Girls 
Don Reynolds Ted Fio Rito orch 
Lolo & Lita Silver Slipper 
Roberta & Alicia Woo Woo Stevens 
Carlton Hayes Ore | Kalantan 
Hank Henry 

El Cortez Roberto 
Showtimers Isabelle Dawn 
Helen Boice Jimmy Cavanaugh 
Alice Hall 4 Dolly Lee Line 


George Redman 
Pud Brown 

Dixielanders 

Thunderbird 

Mills Bros 
Frank Payne 
Peiro Bros 
Donna Phillips 
Johnny O’Brien 
K Duffy Dansations 
Al Jahns ore 


a | Instrumentalists 
Last Frontier 
Margaret Whiting 

Wiere Bros 

Mildred Seymour 

Jerry Wallace 

Jimmy Sisco 

Jean Deviyn Girl 
Revue 

Bobby Ramos Ore 








20th Divorce 


cams «4CONtinued from page 4 














of all its properties from the par- 
ent company to the new producing- 
distribution company, replacing 
letterheads and a myriad of other 
troublesome and costly details. 
The operation will take about 
three months, which is the reason 
for the delay. 





ury to grant the tax-free certifica- 
tion will cost the Government 
money. Expense involved in set- 
ting up the new corporation and 
transferring all the assets is a tax- 
deductible item, so it is not only 


the Treasury. 


Corporation was set up in Dela- 
ware May 1 by 20th to succeed 
20th’s circuit-owning subsid, Na- 
tional Theatres Corp. New com- 
pany is National Theatres, Inc., to 
which stock of NTC will be trans- 
ferred the day divorcement  be- 
comes effective. 





Andrews Sisters Betty & Jane Kean 
Ike Carpenter Ore | Mary Kaye Trio 
Stewart Rose Szony’s 


Actually, refusal of the Treas- 





Soldiers in 


end of the States to the other, 
from Mannheim, 
Chorwon, Korea, the 
ment specialists” have been doing 
a job that is commendable. Mili- 
tarily speaking, they may not be 
the best soldiers in the world, but 
I assure you from my observations, 
they are the most contumacious. 
What they do to get a show on the 
boards is met by one of the most 
gratifying feelings a person can 
have for members of his_ profes- 
sion. They deserve kudos, and in 
| abundance. 

Since being in the Army, I have 
'traveled thousands of miles and 
| been in a dozen camps, whether 
it was touring in a show or on 








show section. I’ve worked with 
countless members of the biz and 
I'm proud of all of them. Perhaps 
I am overemphasizing their impor- 
tance, but I have good reason to, 
for they work tedious hours, they 
do things that are not usually 
asked of them; yet these men are 
limitless in initiative and drive. 
Their verve for accomplishment is 
astounding. I have seen perform- 
ers, who prior to induction never 
knew exactly what constituted 
scenery, design and build sets. I 
have had former backstage men 
play straight to comics from the 
Windy City. I’ve been with men 
on a troopship and played nine 
shows on the deck, one right after 
the other, in order to insure that 
all the troops have a few laughs. 


Not only are these men working 
as “soldiers in greasepaint,” but 
also as operators of service clubs, 
NCO messes, hobby shops, 
libraries, PX stores, and numer- 
ous other duties which are con- 
sidered a “Special Service” for 
GI’s. In my case, I am booker and 
coordinator of James Sauter’s and 
Abe Lastfogel’s USO units in Cen- 
tral Japan areas. As you see, we 
do anything and everything; we 
put on bazaars, circuses, one, two, 
and three-act plays, revues, variety 
shows, musical comedies, radio 
and television shows, pageants, con- 
certs, and if you think theatre-in- 
the-round isn’t old -hat for us, 
look at the shows the 10th Spe- 
cial Service Co. now touring Korea 
would disprove that altogether. 
They do shows in gullies, on hill- 
tops, in ravines, tents, in bunkers, 
and in some cases when things 


chance to use a bare stage in an 
army-built theatre. Not only the 
audiences encircle the performers, 
but more than once they are even 
looking from directly above the 
group. Can Broadway beat that?? 
$12 ‘Production’ Budgets 

I've participated in some shows 
where a budget was $12, with 
three of that going for badly 
needed bulbs. This is where ‘“‘pro- 
motion” comes in, and before that 
show hit the floor, you never saw 
so many pieces of equipment and 
costumes in your life. Whether 
they were borrowed, lifted, or out 
and out stolen, the men in the 
section procured them. 


But that’s another story, and in 
relating it I would probably lose 
the one stripe that has taken me 


Germany,: to 
“entertain- 


temporary duty to set up a soldier | 


~ 


are real comfortable, they get a/| 


A. 





Greesepaint 


rare) | 


albeit the accommodations aren’ 
that good, audiences are tremen. 
dously receptive. You may possibly 
read about them on page three 
of the newspapers, but for ys 
they’re oh page one, in headdines. 
This may sound corny but a few 
Times Square buddies who are 
with me now ask that you give 
ti.eir “regards to Broadway 
David Gordon, ; 
(PFC, U.S. Army), 
} 


| PixtoTV 


i scesenenimiaainadll 

















Continued from page 5 —— 


|one relishes it. Industry attorneys 
are so burned at the manner in 
| which the D. of J. action was taken 
that a number of them are itching 
to take it to trial. They fee! that 
it might be a good opportunity to 
get the Supreme Court to break 
down once and for all the theory 
that “parallel action” 
indicates conspiracy. 
‘No Conscious Conspiracy’ 

In the 16m case, as well as in 
sales to TV, attorneys claim there 
was no conscious conspiracy, but 
merely parallel business judgments 
by execs based on parallel sets of 
facts. In other words, it was 
equally evident to all companies 
that if they made their product 
available to 16m _  customers— 
whether a church bazaar or a TV 
station—they’d be putting them- 
selves out of business by damag- 
ing the only basic source of suffi- 
cient coin to keep them alive, the 
theatre. 

Attorneys further point out that 
| the Clayton and Sherman antitrust 


necessarily 





acts prohibit only “unreasonable” 
restraint of trade. They maintain 
|that the companies can logically 
|argue in the courts that restraint 
in the 16m situation was ‘‘perfect- 
|ly reasonable,” since it meant 
| keeping themselves in business or 
| not. 

While the lawyers feel they have 
the arguments to win the case, and, 
as a matter of fact, might be able 
to set some highly important prec- 
edents, some down-to-earth execs 
| think the time in fighting it will 
| be wasted, since it is only a matter 
lof time until the dam breaks on 
| selling pix ‘to tele. 

RKO’s Deal 

They point to the disclosure last 
week that a deal is hot for RKO 
\to hand over its entire pre-1949 
| backlog to the DuMont Television 
| Network. Should that occur, they 
lsay, it would undoubtedly be 
| followed by release of product by 
other majors. 


It is pointed out further that 
Republic, though it has_ been 
named a defendant by the Justice 
Dept., is already making its older 
product available to tele. Even the 
D. of J., it’s figured, can't be 
thinking in terms of forcing stu- 
dios to make new films available 
to a medium that obviously 
couldn't afford to meet the nega- 


C Perhaps | tive costs. 
this is why we’re mostly PFC’s. | 


In a few years, of course, witli 
many more stations on the air, the 
situation. is expected to be diller- 





so long to get. Maybe in 
years when I'm a civilian I'll] do} 
a “Hargrove.” Every unit in the 
army is a source, from Signal | 
Corps and Quartermaster to the | 
Provost Marshal, from the unit 
supply room to the general’s 
office. The show has to get on and 
if cooperation is nil, then initia- 
tive is premium. 


The calibres of the many shows 
I've seen or heard about, or par- 
ticipated in, are extremely high. 
Smuttiness or takeoffs on religious 
denominations are rare, the same 
for racial satires. The soldiers 
want laughs, but their taste for 
clean humor, however broad in 
sense, does not limit their appre- 
ciation for material with thought 
behind it. No need to mention that 
good old American hillbilly songs 
will tear down any ‘house, the 
same for a good looking blonde 
tapping away or warbling a ditty. 
The soldier show men know this, 





costly to the stockholders, but to! want, as much 


and they give the troops what they 
as they possibly 





| can 


i 
} 
} 












That's about all I can write at 
the moment. } 

Must fill an itinerary for USO) 
unit No. 1023 today, and tonight we | 
are starting anew package show for | 
hospitals in the Yokohama-Tokyo | 
area. We'd like to see more show | 
people from the States visit us, 





ent. Even then it is highly unlike- 


later | ly there will be any new features 


on the air, but the ability of tele 
to pay substantial sums is seen 
likely making the medium a resu- 
lar subsequent-run outlet for p'* 









Par Economy 


Continued from page 5 


stressed that such a move would 
be made only if a film's script 
called for foreign backgrounds 0° 
atmosphere. To illustrate his point, 
he noted that “Roman Holiday 
is now rolling in Rome and por 
tions of the Bing Crosby starrer, 
“Little Boy Lost,” are being 
lensed in Paris. Stories of both 
pictures require Continental lo- 
cales. 

Although Paramount has retired 
830,766 shares of its common 
stock through purchases 0” the 
open market since 1950, Balaban 
was non-committal whether this 
purchasing policy would be ©e 
sumed in the future. He noted that 
such a decision would have to be 
made by the company board p 

Balaban, who said he devote 
eight days to business while 
abroad, visited Rome, Paris, Monte 
catini (an Italian resort’ ne 
Venice, among other places. ¢ 
wife accompanied him on the trip. 
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Roxy, me ws 

Bennett, 4 
Arnold Shoda, Manuel Det Toro 
& Ann Nichols, Gerry ahoney, 
Gae Foster Roxyettes, H. Leopold 
Spitalny Chorus, kating Blades & 
Belles, Paul Ash House Orch; 
“Dreamboat” (20th), reviewed in 
varieTy July 23, °52. 


Foster, 





oxy’s layout is more color- 
Pe ig Be Sousl. The combination 
of ice and stage talent provides an 
ntertaining, excellently produced 
: There’s appeal for the 


ackage. > ; 
rounger set with singer Tony Ben- 
nett, and comedian Phil Foster 


should entice a modicum of adult 
trade. 

Bennett, backed by bass, drum 
and piano, seems to be concentrat- 
ing more on genuine singing. Cur- 
rent try indicates that he’s break- | 
ing loose from the shackles of an | 
artificial style. As a result, he | 
sounds better than during _his| 
Christmas show at the nearby Par- 
amount. } 

There’s more vigor, taste and a| 
greater feeling for music and lyrics 
in his emancipated style. There's 
still a heavy reliance on the disk 
tunes that brought him to promi- 
nence on the Columbia label, but 
the latter-day issues, such as 
“Since My Love Has Gone,” has a | 
fragile delicacy and charm. “Blues | 
in the Night” gets a good going- | 
over in a bluesy style, and a re-| 

rise of “Because of You,” car- 
Coned from his disk, shows a con- 
trast between his old and new} 
singing patterns. 

Foster’s reminiscences of his | 
“youth” provide a healthy peg for 
laughter. The bits that he’s been 
showing on various tele and radio 
stands still hold up. The addi- 
tions similarly hit yockpots. He’s 
on for a lengthy stand during 
which he seems to be having as 
good a time as his audience. His 
mitt is strong enough for an en- 
core. 

The ice section of the show 
has some excellent production. The 
Gae Foster formations provide 
some fast and colorful sequences, 
and the overall production under 
Sammy Rauch's supervision pro- 
vides a fine setting for a good set 
of skaters. 


Per usual, Arnold Shoda pro- 
vides the highlight of this section. 
His solo has impeccable choreog- 
raphic taste plus a skillful inter- 
pretation. He singles to ‘“Malagu- 
ena” in a bit which captures the 
spirit of the music. In tandem 
with Gerry Mahoney, he does 
“Blue Tango,” an excellently con- 
ceived terp job that draws con- 
siderable plaudits. 

Other act during the rink dis- 
play is by Manuel Del Toro & Ann 
Nichols, who do a brief but effec- 
tive bit in a lighter vein. The 
Skating Blades and Belles dress up 
the production handsomely. 

Other production dressings are 
by the Roxyettes and the H. Leo- 
pold Spitalny choir. Paul Ash with 
the house orch does his usually 
g00d showbacking. Jose. 





Palladium, London 
: London, July 22. 
Guy Mitchell with Joseph Ant- 
man & George Mitchell Singers, 
Billy Cotton Band, Archie Rob- 
bins, Olga Varona, Medlock & Mar- 
lowe, Pauline Grant Ballet with 
Gillian Lynne, George Martin, Eva 
& Nick, Tiller Girls (16); Woolf 
Phillips’ Skyrockets Orch. 





There can be no two opinions 
about the impact made by Guy 
Mitchell on his Palladium debut. 
With a reputation made solely on 
the sale of his disks, he hits the top 
bracket on his first entrance here 
and stays there throughout, giving 
the customers a non-stop perform- 
ance and eliminating the time- 
Wasting speeches that too fre- 
quently characterize the work of 
first-timers, 

te an act astutely designed to 
please the fans, but equally en- 
wi ne for those not familiar 
hi his past achievements. All 
“Th noted hit songs are there— 
Fay Roving Kind,” “Truly, Truly 
vanio”.1e “Pittsburgh, Pennsyl- 
sie la; and the George Mitchell 
nae are onstage to give that 
. essary backgrounding which has 
“cn a feature of his disks. 
ing utchell’s ovation at the open- 
in maintained the renowned Pal- 
Ps tum tradition.’ His first appear- 
light Was greeted with ecstatic de- | 
thr » and the delirium remained 
‘roughout his 10 numbers. The 
still clamoring for more 
<n he begged off. 

alist American making his | 
‘ poli = debut is Archie Robbins, 
isters | ed comedian who also reg- 
While nettily, Act opens cautiously 
Solidatn St feels his way and con- | 
Patter ona tS Position, but the | 
after — the gags begin to flow 
and ¢) a first couple of minutes, 
taine : Pace is consistently main- 

©. Setting plenty of yocks 


| often ahead of his 





fre : 
m the audience. Comic closes 


W th dive ° 
. ‘rting j wae, °° haw 
# oper 5 Impression o° how 





alic aria might emerge on! 


sponsored TV. It earns a solid 
mitt. 


Following custom, bill opens 
with the Tiller Girls doing a sim- 
ple terping routine; they give way 
to Olga Varona, aerialist whose 
graceful poses are more impressive 
than the stunts. Gal has style 
and poise, giving glossy finish to 
the act. Medlock & Marlowe con- 
sistently get a good reaction for 
their celebrity ~ portrait gallery. 
Masked appearances of famed 
Hollywood characters are followed 


by a Churchill-Attlee routine 
which is always surefire. 
George Martin, a local come- 


dian, who has recently been al- 
lotted his own TV program, makes 
his Palladium bow in the casual, 
effortless manner which he’s de- 
veloped on the air. His style is 
material, and 
some of his best gugs have already 
been exploited on video. Never- 
theless, he’s one to watch. 

Pauline Grant Ballet makes its 
Palladium return for the 
time in almost two months, but has 
been brought forward in the bill 
and is no longer the final item be- 
fore the intermission. This is an 
important change and a positive 
help to this accomplished troupe. 
Their current ballet, “Rondo 
Capriccioso,” again features Gil- 
lian Lynne, and the three move- 
ments danced against a regular 
dropcloth without special decor, 
are performed with grace and pre- 
cision. 

To close the first half, Val Par- 
nell has booked Billy Cotton’s 
band, an infallible attraction at 
any time of the year. This is easily 
the best showmanship combo in 
the business, and soloists Alan 
Breeze, Clem Bernard and Doreen 
Stephens keep the entertainment 
and the fun rolling. “I’m Going 
to a Wedding,” “Shrimp Boats” 
and the inevitable “Lovely Bunch 
of Cocoanuts” are among the high- 
spots. 

Eva & Nick, Continental adagio 
duo, are also Palladium newcom- 
ers. 
routine which is touched off when 
the gal goes into the splits from 
a back somersault. This is a spec- 
tacular facet of an act which is 
noted for its skill and originality. 

Myro. 


Palace, N. Y. 

Mage & Karr, Norman Brooks, 
Larry & Trudy Leung, 3 Parks, 
Chester Dolphin, Yvonne Moray, 
Will Mahoney, Honey Girls (4); 
“The Brigand” (Col), reviewed in 
VARIETY June 4, ’52. 


“It’s not how old the joke is,’ 
says Will Mahoney. 


That just about sums up why 


Mahoney has been one of the sock | 


variety acts for more than three 
decades, why he’s once again 
whamming the customers at the 
Palace, Of course, this isn’t the 
Palace of the good old days—but 
when the kilts-attired comedian- 
hoofer prances off on his exit, it 
has become the old Palace all over 
again. The passage of time hasn't 
dulled his sense of comedy, his 
footwork—nor a confidence in a 
standard act that makes it seem 
new all over again. 

Mahoney is still doing the old 
standbys—the costume-shearing bit 
with the tall soprano, the eccentric 
steps, the always-wham dance bit 
on the xylo, with the tongs strapped 
to his feet as he taps out the musi- 
cal rhythms. There are, also, the 
always-bubbling wit, the efferves- 
cence that never allows audience 
interest to lag, and the ability to 
spin a joke or story while, to the 
more discerning eye, he is trying 
to catch a breather from his physi- 
cal exertions. 

This is a bill whose saving grace, 
incidentally, is Mahoney, who in 
the next-to-close gives the layout 
its major novelty in an eight-act 
program notable for sameness. 


Mage & Karr are the openers, | 


with their standard songs and 
taps. Norman Brooks shows inex- 
perience in his baritoning of stand- 
ard tunes, plus the French chan- 
sons which he does without shad- 
ing or nuance. His best feature 1s 
the Jolson carbon. 

Larry & Trudy Leung, Oriental 
comedy act, go over neatly in the 
third spot, with the male coming 
off especially well on his hoofery. 

The three Parks, two guys and 
a gal, are effective with their 


acros, but need some novelty stunts | 


to heighten interest. 
Chester Dolphin, vet juggler, is 


gets some laughs and quickens in- 


terest when he goes into the jug- | 


gling. 

Yvonne Moray, dwarf comedi- 
epne, has lots of verve and a cer- 
tain winsome personality, but isn't 


gle spot, and the Honey Girls ‘4) 
go through some fast stunts as the 
closers. 

Jo Lombardi. as always, is a big 
assist in batoning for the s>ow- 
backing. Kahn. 


They have a highly stylized | 


- Paramount, N. Y. 

on Cornell, Mickey Deems, 
Trudy Richards, 4 Evans, Elliot | 
Lawrence Orch; “Jumping Jacks” | 


(Par), reviewed in VARIETY June 
4, ’52 


With Dean 
Lewis on the screen as an insur- | 
ance policy at the b.o., Paramount | 
this Stanza is obviously not wast- 
ing much moola on the live attrac- | 
tions. The 50-minute layout is sat- 





Martin and Jerry: 





| teen-age 


isfactory under such conditions. 
Don Cornell, former band sing- 
er, heads the bill, which is back- 
grounded by Elliot Lawrence's 
orch. Cornell, a romantic baritone 
in the jive idiom, has quite a fol- 
lowing among the juve trade. and 
femmes, particularly, 


were finding him plenty pleasing 


j}at the show caught. 


first | 


}score at all 
| gives an Italo twist to “Marie.” 


| haven’t been treated to it previous- 


Pleasant-looking and retaining a 
knowing naivete, Cornell bills him- 
self as an Italian kid out of the 
Bronx. He makes with a few gags 
along that line that don’t hurt his 
on Broadway as he 


Warbling’s not spectacular for | 
quality or range, but. combined 
with Cornell’s rough sort of charm. 
he clicks okay in this setting. Tunes 
include “My Blue Heaven,” “This 
Is the Beginning of the End” and 
“I Walk Alone.” 

Another Decca chirper, as is Cor- 
jnell, is in the deuce spot on the 
| bill. She’s Trudy Richards, an at- | 
tractive blonde. She's nicely cour- 
turiered but displays pipes marked 
more by a hoarse quality than by 
tone or ear-appeal. 

Understandably nervous at her} 
first big theatre date, she’d do bet- | 
ter to keep her between-numbers 
chatter to an absolute minimum. 
She does “I May Hate Myself In 
the Morning,” “I Waited a Little 
Too Long,” among others and, best 
of all, “St. Louis Blues.” 

Comic Mickey Deems is in the | 
trey. No newcomer to the presénta- 
tion houses, he is, as a matter of 
fact, using familiar material. His 
major item is a lament on sleepless 
Sundays for fathers. It contains a 
good bit of humor for those who 





ly. Otherwise, material and pres- 
entation are modestly winning. 
Opener, the 4 Evans, is a family 
tapstering turn comprising pa, ma. 
sister and brother. It’s more note- 
worthy for sentimentality than out- 





| The oldsters, with hair well-grayed, 
| show plenty of zip. They do a duo 


“It’s the con-| 
| fidence you put into it.” 


|weak on the comedy talk, but he} 


istrong enough to hold down a sin- | 


standing terpology, and gets over 
very satisfactorily on that basis. 


|and then roundup with the young- 
sters. Kids likewise do a number 
together, and then the femme, a 
looker with plenty of gams, does 
a solo acro turn. While neither 
; parents nor kids working sepa- 
rately would mean much, act as it 
stands adds up neatly as a bit of 
a heart-warmer if not spectacular 
from the terp standpoint. 
Lawrence's orch is plenty on the 
brass side with seven men in that 
category as against a quintet of 
reeds and a trio of rhythm, but it’s 
good backing for the Par show. 
Maestro doubles on the piano, from 
which he does some of his conduct- 
ing, bouncing up for the m.c. chores, 
‘which he handles satisfactorily. 
Unit actually gets too little time 
of its own to register significantly. 
Herb. 


Steel Pier, A. C. 
Atlantie City, July 25. 
Les Paul & Mary Ford, Tom 
Parris Trio, Behney Girls. Herkie 
Styles, House Orch; “Bal Tabarin” | 
(Mono). 











Les Paul & Mary Ford, tops in | 
| wax field because of their multiple | 
voice-guitar recordings, are being | 
well-received by cosmopolitan audi- 

nee in Steel Pier’s Music Hall 
this week. Not as effective visually 
|as their recorded music, they nev- 
|}ertheless put on bangup show. 

“Mocking Bird Hill;” sung by 
Miss Ford using dual sound, so 
effective in their recordings,. is 
their first number. A medl¢y of 
“Josephine,” “I'm Confessing,” 
“How High” and “Nola,” follows. 
| “Smoke Rings” and “All the World 
|Is Waiting for the Sunrise” send 
them off to heavy hand. Paddied 
back they offer hillbilly number | 








by their bass player, Harold King, | 
followed by “Tiger Rag” with all 
the stops out. Beg off. 

Tom Parris Trio, with nice tum- 
| bling act, two production numbers 
| by the Behney girls, and bit by 
fast-talking Herkie Styles, 
emcees, complete fair bill. Walk. 


Casino. Toronto 
Toronto, July 25. 
Dick Haymes, Professor Back- 
| wards, Prude & Day, Raymond 
Chase, June & Martin Barrett, Jim 
mie Cameron, Archie Stone House 





Orch; “Night Train” (20th). ° 
Paving little attention to the 
bobbyvsoxers demands. ~ k 


Haymes is breaking in a nw 
jlivery styie here that is aimed at 


| performances 


| Seala” presentation that comprise 
medley of this season’s Broadway 


Like You,” but he’s complacent to- 
ward the squealers. Haymes does, 
however, stand up and sing, minus 
the gymnastics. 

Neat supporting bill has June & 
Martin Barrett for neat tap work 
and challenges; Raymond Chase 
for concertina work, including a 
terrific “Hot Canary” finish; Pryde 


|& Day for effortless juggling on 


unicycles; and Professor Back- 


| wards for his standard blackboard 


work in upside-down writing of 
lengthy polysyllables. All acts are 
over to neat returns, with Jimmie 
Cameron expertly m.c.ing. 

McStay. 





Unit Review 


| 





Aqua Follies of 1952 
(WIRTH POOL, MPLS.) 
Minneapolis, July 26. | 
Katherine Rawls, Championship | 
Divers (7), Eddie Chamberlain, 
Lida DaValle, Burt Hanson, Aqua 
Quartet, Tom Martin, Paul Sydell, 
Johnny O’Brien, Fedi-Fedi, Aqua 
Dears (24), Aqua Darlings (24), 
Ben Barnett’s Orch (14); producer- 
director, Al Sheehan; water ballet 
director, Helen Starr; stage ballet 
director, Dorothy Lundstrum; 14 
each here and _ in 
top. 





Seattle; $3.60 





Like the Shipstad-Johnson “Ice 
Follies” and other such once-a- 
year visitors here, this locally pro- 
duced “Aqua Follies” has devel- 
oped into an annual “must” with 
the public hereabouts. And _ it 
again delivered its pleasant pack- 
age of combined water and stage 
extravaganza to 14 capacity audi- | 
ences in the beautiful al fresco | 
municipal park setting, the 5,000- | 
seat Wirth Pool. 

Minneapolis producer - director | 
Al Sheehan actually has done him- 
self proudest in the current 13th 
edition. While built along conven- 
tional aquacade lines and following 
the identically established format 
which has stood him in such good 
stead previously, this 1952 offering 
hits a new high in smoothness, 
production values, costuming, 
lighting, routining, flash and qual- | 
ity of the acts. 

It’s being produced solely for 14, 
performances here and 21 _ in) 
Seattle, where for the second suc- | 
cessive year is will also be pre- 
sented in conjunction with a mu- 
nicipal festival. 

Stage and water offerings again 
are interwoven. Show's musical 
arrangements are especially boff, 
notably for the opener and a “La 








musical show and opera favorites, 
respectively Music receives top- 
drawer treatment from big league 
voices of featured vocalists Lida 
DaValle and Burt Hanson, who are 
backed by a male quartet, the | 
chirping continuously embroider- | 
ing the water and stage activities. 

The diving maniacs with their 
yock- packed daredeviltry, paced 
by Eddie Chamberlain, and several 
silage acts see tu it that there's 
no dearth of comedy along with 
the thrills. Providing the high 
diving of every variety are champs 
Hobie’ Billingsley, Earl Clark, 
Bruce Harlan, 12-; ear-old Marion 
Park, Bob Maxwell and Jim 
Strong. Katherine Rawls, the 
show’s star again, clicks with her 
swimming exhibition. Contribu- 
tions by the water ballet and stage | 
dancing girls, groups of 24 each, | 
punctuate the show. 

Four well-concéived and neatly- | 




















HOUSE REVIEWS 71 
the more adult customers; and it’s, 
paying off on the, eatery and Rae, 
tegrity appeal. é singer makes N A f 
no pitch for his recordings and even Cw ¢c S$ 
talks affectionately about his wife. 
/an approach that is traditionally | 
/suicide when spieled at the teen-| s —EPHEN GOLMANN 
agers. _ | Folk Songs 
| He is relaxed and nonchalant, is! °9@ Mins. 
working in a_ take-it-or-leave-it| Bar Vert, Paris 
manner, plus patter, and is very! Gallic folk singer has a well- 
successful on audience response.| rounded French-English reper- 
Opens with “Bye-bye, Blackbird.” | toire that fills 20 minutes with 
his “Never Let the Sun Set on a! ease. Simplicity, candor and humor 
Quarrel, “Wonderful,” “Summer-! make Golmann a good entry for 
time” and “Are the Stars Out To-/ the intime spots. With foot atop 
night?” To the repeated requests a chair and guitar in action, he 
of the youngsters, he does come!warbles the folk laments and 
across with “Laura” and “Exactly legends for pleasing results. Gol- 


mann has a clear voice and good 
delineation of the character of his 
songs. 

He has an infectious laugh and 
an offbeat accent that add to his 
American folk renditions Heard 
for good results are his versions 
of “Clementine,” “Molly Malone,” 
“Streets of Laredo,” “Foggy Foggy 
Dew” and “Blue Tail Fly.” 

Golmann also gives out with 
French songs written by himself 
that deal with ancient tales, the 
thieves who couldn't tear them- 
selves away from a bullfight and 
the man who found a dead horse 
in his bathtub. Heard to good ad- 
vantage are “Actualities,” “Au 
Loin Dans La Plaine” (“Far Off on 
the Plains’); “Le Cheval Dans Le 
Baignoire” (“The Horse in the 
Bathtub”); and “Ma Guitar Et 
Moi” «“My Guitar and 1”). 

He opens in the U. S. in Sep- 
tember at the Blue Note, Chicago. 
Correct placing and atmosphere 
will be important in putting over 
this fine but specialized act. Gallic 
popularity in the States now should 
help this. Specialized disking and 
word-of-mouth may build this. 

Mosk. 


JO ANN JORDAN TRIO 
Songs 
30 Mins. 


| Yeaman’s, Detroit 


Two boys and a girl mesh nicely 


ito give the Jo Ann Jordan Trio’s 


original adaptations burlesquing 
opera a sprightly. polished and 
funny treatment. Their siylings of 
the popular ballads are fresh and 
mooth, 

The three have worked together 
four years, mostly in cocktail 
lounges in Montreal and midwest- 
ern cities. They are well-balanced 
and poised. Miss Jordan is a 
bouncy blonde, petite and pretty, 


| with a nice figure highlighted by 


the right gown and the right body- 
english. She has a large voice, 
capable of projecting warmth in 
the ballads. Her husband, Kenny 
Armstrong, holds down the piano 
and baritone spots, while Peter 
Rubman, on the bass, chimes in 
with a fine tenor and adept com- 
edy. 

Trio has plenty of material. Do 
“Idle Poor,” medley of “Good Day” 
and “Great Day.” Miss Jordan 
solos with “Lady Is a Tramn” and 
“Sorrento,” also medley “I'll Re- 
member April,” “Summer Time,” 
“I've Got My Love to Keep Me 
Warm,” “June,” and “September 
Song.” 

Rubman solos with “Begat” and 
the ‘Largo el Factotum aria from 


“Barber of Seville.” Trio does 
“Quanta Lagusta” and “Gandy 
Dancer’s Ball.” Closing numbers 


fo. both shows are well executed 
takeoffs on various operas. 

Trio receives sock reception at 
Yeaman’s and is ready for the bet- 
ter niteries. Tew. 


CHUCK MILLER TRIO 
Sones, Instrumental 
15 Mins. 


| Saddle & Sirloin, North Hollywood 


Chuck Miller, longtime vocalist 
with one of the relief bands from 
these parts, is making his bid for 
attention as the bulwark of this 
new combo. which has strong pos- 
sibilities. Miller's vocal stylings, 
his keyboarding. the excellent bass 
work of Bob Douglas and the skin- 
beathg of Carl Smykil are assets 
which can be parlayed with little 
difficulty once the initial rough 
spots are smoothed. 

At the moment, Miller‘s vocaliz- 
ing leans heavily toward the Cros- 
by style. There’s a natural voice 
similarity, and Miller exploits this 
with a studied copy of the Groan- 


} executed production numbers reach | er’s relaxed style and paiter. Gim- 


their climax with LaScala presen- | mick is a good one to attract at- 


tation that centers around a huge 
water -squirting fountain,  sur- 
rounded by prop swans, Others 
have South Seas, musical comedy 


who | and supper club themes. 


On the stage Paul Sydell’s extraor- 
dinary balancing pooches stimu- 
late palms activity; comedian 
| Johnny O’Brien’s patter pays off 
| big in laughs, and his harmonica 
| numbers also register. The contor- 
|tion of Fedi-Fedi, creating the ef- 
ifect of a mixed midget dancing 
couple, gets surprised astonish- 
ment as well as heavy applause. 
Tom Martin is an adept emcee, 
and Ben Barnett’s local pickup or- 
chestra also merits a hand.* A 
brief fireworks finale winds up the 
‘show with @ bang. Rees. 


tention and it’s supposedly done 
with the aid and comfort of Cros- 
iby, who “discovered” the outfit. 
Device probably could be modified 
after the combo aehieves some re- 
known. 

Insirumentally, group has a 
strong jazz foundation. Wider rep- 
ertoire and special arrangements 
will be needed to provide more 
than passing interest in any stand, 
but the basie talent appears to he 
ibere waiting. 

In the current shakedown stint. 
combo is using some record pan- 


tomimiery that could easily be 
dropoed. It detracts from the prin- 
cipe! impact. which is that of a 
voer! and instrumental trio on its 
mwey up. Kap. 
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Strawhat Biz Mixed: Boston Spotty, 
Toronto Solid, Stockbridge Dented 


Boston, July 29. 


John Hancock Hall, located in | P 


midtown Hub, did so-so biz for ap- 
pearance of Ilona Massey in Guy 
Bolton’s new play “Angel in Paris, 
with local crix handing it a unani- 
mous thumbs-down. A sluggish 
$5.100 was reported. “Petrified 
Forest.” co-starring Gene Raymond 


tain-raiser, then racked up a hap- 
y gross on “Happy*Time”’ (Mischa 
Auer). Biz fell off for “Remains 
To Be Seen,” dipping to the sea- 
son’s only loss. 
the profit trail last week (21-26) 





! 
| 


FREYMAN TO SUB LATE 


MUNSELL AT OLNEY 


Olney, Md., July 29. 
Evelyn Frey man, co-producer 


with Kenneth Banghart of the Ol- 
ney Theatre here, will take over 
the post of manager, succeeding | 
Warren P. Munsell, Jr., who died | 
Howard Atlee | 
Figures again hit | will serve as assistant manager. 


yesterday (Mon.). 


Olney will go ahead with 


with Edward Everett Horton in| pjans to stage Munsell’s new play, 


“Nina.” 


'“Comin’ Thru the Rye,” on Aug. 


Eva Gabor is current with “Her /19 prior to a Broadway opening 






and Geraldine Brooks, is current. Cardboard Lover” and indications 
“Kiss Me, Kate,” at Falk &/| are for an okay stanza. 

Capp’s Boston Summer Theatre, | 

hypoed an otherwise mild season 

while Mae} 





‘Man’ $3,600, Matunuck 
Matunuck, R. L., July 29. 


with a nice $11,Y00, 
West, appearing in “Come Up,| Heat and the Democratic con- | ¢ 
Ring Twice,” at duo’s suburban | vention hurt the Theatre-By-The- | 


spot, the County Playhouse, like- | Sea here last week. Barn managed 
wise racked up the best gross of |to gross $3,606 with Dorothy Gish 
the season with a slick $12,500./in “The Man.” Starting very 
“Gramercy Ghost,” starring Ve-/| slowly show took in most of that 
ronica Lake, is current at BST, | figure over the weekend. 
with the musical, “On Your Toes,”! Mae West is current this week 
in for a week at Framingham. lin 
“Sleep of Prisoners” reopened | Package drew the biggest advance 
the Brattle under its new manage-| sale at the theatre in its two years 
ment and reported a fairish $2,200! under management. of 
for first stanza of a two-week stint. | Wolin and Harold Schiff. 








Geddes in Arden ‘Forest’ 
Arden, Del., July 29. 


‘Carousel’ $25,085, Toronto 
Toronto, July 29. 
With standees at every perform- | 


sel,” 
Jack Kilty, broke the Melody Fair | 
house record for a smash $25,085, | E. Sherwood’s “The 
this topping the previous “Great| Forest.” John Drew 

Waltz” record by $1,100. j}and Jack ogee a ——. 
Saturday night (26) also set a|,>ame trio will play leads for 
performance record of $3,910, with mea core hg bpm 
179 standees paying $1.50 each, | <%: At end of barn’s 0-weel —y 
and the 1,640-seater tent setup| 0m, Miss Geddes and her husban , 
scaled at a heavy $3.40 top with| Windsor Lewis, who is director ot 
' Robin Hood Theatre, will take a 








ay | 
tax. | short vacation before the star’s re- 
‘Waltz’ 13G, Danbury | turn to “Moon Is Blue” on Broad- 
Danbury, Conn., July 29. | Way. 
Fourth week of Melody Fair, | ‘Ura tatle? 
with “The Great Waltz,” hit al-| Parkway ‘Whistle 


Greensboro, N. C., July 29. 


; i te. | 
most $13.000, best figure to date The Parkway Playhouse opened 


Met soprano Lois Hunt joined the | 


| 
| 
} 


“Come On Up, Ring. Twice.” | 


| 
| 
| 
| 
| 





Funeral services for Munsell will 
be held in Laytonsville, Md., Thurs- 
day (31) at 11 a.m. 


Cabalgata’ Set 
For Fall U.S. Tour 


Chicago, July 29. 
Newly-formed producing firm 0 





£ 


Donald | Shore-Reyes will bring the Span- 


ish musical extravaganza, “Cabal- 


| gata,” back to this country for a 


fall tour. Revue has been playing 
South and Central America and 


Barbara Bel Geddes will make | for the past three years has been 
ance except opening night, “Carou-| her third appearance of the sea-| headquartering in Mexico. 
with Dorothy MacNeil and|son at Robin Hood Theatre here | duction was last seen when Sol 
next week (4), playing in Robert | Hurok brought the company to the 


Petrified | United States in 1949 for a short 
Devereaux | tour. 


Pro- 


However, accent on this 
trek will be more on one-night 
stands rather than lengthy theatre 


its | 


| 
| 


engagements. American tour starts | 


Oct. 1. 
New producers are partners in 


the Mike Shore’ Advertising 
Agency. Mike Shore has optioned 
several story properties for win- 


ter production and has invested in 
several shows. 
formerly a theatrical pressagent 
and newspaperman, and was it- 
strumental in booking the Vatican 
Boys Choir two years ago 
Mexico, along with other attrac- 


any last w rima donna | its 1952 season last week with 
<r oe a a the op-| “The Silver Whistle,” first of five 
eretta. : weekly productions. This is the | tions. 


Stand, playing Tuesday through | tin resort. 


Sunday, with Saturday matinee, | Retchaler Owen. of St. Leute 
is still light on two early-week | Playhouse director, played the 
nights. Management is noveaice| leading role. Cast included Sue 
stering these nights with theatr |Durham, Stuart Arrington and 


parties. | Elvira Prondecki. 
‘Stream’ $4,500, Stockbridge 
Stockbridge, Mass., July 29. 
Demo convention, coupled with | 
unusual heat and humidity for the | 


- .- | to the regular season at the Berk- 
Wsaeane” Pa ag eo sg | shire Playhouse here, booking Ed- 


a ~ | ward Everett Horton in “Nina.” 
final count $4,500 for Charles Mor- | “Macbeth,” starring Staats Cots- 


gan’s “Flashing Stream.” However, | worth and Muriel Kirkland. will 
total gross for the season thus far | be the bill for the 11th and last 
is much above the same six weeks week on the regular Playhouse 
last season, and director William | mubessiation enaann . 

Miles has decided to extend his | P : 
current season an extra week. He | 
has booked Edward Everett Horton | 


ia Capanedl for the itth week. ., |. Huron Playhouse, staffed by a 
Victor Wolfson’s comedy, “A troupe of 23 students and six staff 
Murder in the Family,” adapted|members from Bowling Green 


from the French of Gilbert Sauva-| state U., will present the premiere 
jon, preems here this week. Helen | of a play written by Mary Fo 


Craig, Douglas Watson, Larry Gates| of the wniversity. titled 
and Amy Douglas are featured. Traveling Men,” Aug. 13-17. 


Group is currently in its fourth 
lika $6,300, Saratoga ‘ ms ' 
Saratoga, N. Y., July 29. season, and each year presents: a 


. : new, untried play. Dr. Elden T. 
Iika Chase, making her first ap-|Smiih has directed the summer 
pearance at the 578-seat Spa Sum- | theatre since 1951 
mer Theatre here, drew a solid ‘ 
$6,300 in “Over 21,” last week, at 
a $3 top. It was the season’s high- 
est figure for a non-musical pro- | 
duction. Business for producer 
John Huntington is reported to be 
35°% ahead of last year’s total, for 


a comparabte period. | Players, Inc., repertory company 
The Fig Leaf,” new comedy by | out of Catholic U., and recently 
John Gerstad and Norman Brooks, | back from a USO tour of Japan 
is being tried out this week, with | and Korea, took over as permanent 
nem _ and Sylvia Fields in | summer session stock company last 
@ leads. | year. Director is Brennan Moore, 
who staged some plays last season. 
“Agr 93.000, Olney _ on to gh —_ week of 
ney, Md., July 29. | the brat in “Jenny Kissed Me.” the 
Despite high interest of nearby role he created on Broadway. 
Washington customers in the “Blithe Spirit” opened well de- 
Democratic convention in Chicago, | Spite the GOP convention, while 
Olney Theatre here rang up a com-, “Charley's Aunt” did the com- 
fortable $7,100 last week for Con-| Pany’s best business in two years 
stance Bennett in “I Found April.” | This week it’s “George Washington 
Carol Bruce is current in “One , 5!¢pt Here,” with “Three Men on 
Touch of Venus,” with advance By med er oe Silver Whistle” 
isi “ ck sh up. Plays are given night- 
A a 
calls to indicate a sellout for “An Company isn’t alternating with 
Evening With Beatrice Lillie.” due Merrimac Playhouse. as last season. 


here Sept. 2 for a six-day run 
‘Albert R. N.’ for London 


London, July 29. 
After a three-week provincial 
Clinton, Conn., July 29, | our. “Albert R. N..” based on an 
Lewis darmon’s Clinton plav- Scape from a naval POW camp 
house has finished up its fourih| in Germany, opens at the Saville 
week with a batting average to Thursday (31). Plav is being pre- 
date of .750. Three shows out of. sented jointly by Claude Lang 
the first quartet have come through | impresario at the Empress " 

on the black side of the ledger. arena, and Henry Hall. 
House opened with the Milton Authored by — 
yon production of “Kiss Me, and Guy Morgan, 
ate,” which was a nice b.o. cur- 








Miles Adds Horton Week 
Stockbridge, Mass., July 29. 
William Miles has added a week 





Huron Tryout 
Huron, O., July 29. 


“Five 











St. Michael’s Group Scoring 
Winooski Park, Vt., July 29. 
First half of St. Michael’s Play- 
| house season is running well ahead 
| of a year ago, according to manager 

| Ed Warren. 








Olney has upped the tab for this | 
— to a $2.40 minimum and $4.20 
op. 





Clinton's .750 Average 





| sixth summer session in this moun- | 


| 
| 


| 





urnier, | 





| 
| 








LA JOLLA SETUP SWITCH 
SEEN FOR NEXT SEASON 


Los Angeles, July 29. 
La Jolla Playhouse, after six 
years’ operation, may not resume 
next summer, at least not in the 


Benn Reyes was | 


Need for Legit InNew Community 
Setups; Building Programs Eyed 


> By NED ARMSTRONG 


San Diego, Cal., July 29, 
_ Southern California is 
ing a situation that is f 
many other sections of t} 
—communities in need of profes. 
sional entertainment, having the 
money to buy it, but with no the. 








Ballet Theatre Signs 
Markova as Fall Guest 


Alicia Markova is rejoining Bal- 
let Theatre for its fall engagement 
at the Met Opera House, N. Y., 
Sept. 25-Oct. 12, as guest artist. 
Ballerina was with the troupe from 


Witness. 
amiliar jn 
1€ Country 


in | them, 


1941 to 1946, branching out with 
her own Festival Ballet in Eng- 


atres or plans to furnish it 
There is virtually no profession. 
al living theatre as cultura] 


. ( » 

land, co-partnered with Anthony | jn a) of southern Siiileonia an 

Tudor. : j cept, of course, the infrequent roaq 
Pacting is a 10-strike for Ballet | show, and the summer fare o> 

Theatre, giving it ~_ oo Jolla Playhouse. 

most dance interpreters in Amer- The whole Saimin 

ica of the classic “Giselle” ballet. Problem appears to 


Miss Markova will alternate in the 
title role with BT’s star, Alicia 
Alonso, also famed for her Giselle. 

Miss Markova is skedded for a 
series of guest appearances with 
the Teatro Colon Ballet in Buenos 
Aires next month. She may dance 
with Ballet Theatre for its Chi- 
cago date at Xmas time, then «re- 
turn to England for guest dates 


with Sadler’s Wells Ballet the rest | 


of the season. 


Barn Impresario. Sticks 
Up for Strawhatters But 
Cites ‘Dilettante’ Influx 


Norwich, Conn. 





Editor, VARIETY: 

Ned Armstrong’s story on sum- 
mer stock operations in last week’s 
Variety did not leave much of an 
impression of actual stock condi- 
tions. 

The idea of training youngsters 
and beginners in painting scenery 
is not a bygone concept. Without 
summer theatres couldn’t 


exist, and in a few years, there 


| would be no addition to the tech- 
|nical ranks of crafts and unions 
‘for television, stage and pictures, 


a 


| 


s well as no new development of 
romising talerit. } 
As to stars, they’re used in com- 


| petitive areas in order to be able 


ito pay the good salaries that are | 
Because of the | 


present setup, according to co-pro- | 
ducer Mel Ferrer. Difficulty in get- | 


ting talent is one factor. 

House was started at La Jolla in 
1947 by Ferrer, Dorothy McGuire 
and Gregory Peck, with a loan of 
$15,000 from David O. Selznick, 
since repaid. Site was chosen for 
its proximity to Hollywood, and be- 
cause Peck was born in nearby San 
Diego. Theatre seats 499 persons. 

New type operation is being 
mulled for next season, but no de- 
tails are available. 





Darcel ‘Happy Time’ Bows 
Barn Tour in Barnesville 


Barnesville, Pa., July 29. 

Marcel Ventura package’ of 
“The Happy Time,” starring Den- 
ise Darcel, opened at the Kenley 
Theatre here last night (Mon.). 
Gregg Juarez plays opposite Miss 
Darcel, as Desmonde, with Jules 
Racine directing. Racine also acts 
as advance man. 

Traveling with 
Robert Decost (Papa), Marly 
McLeod (Mama), Richard Trask 
(Bibi), Patty Foster (Sally), Al 
Thayler (Louis) and Burtor Mal- 
lory (Grandpere). Resident mem. 
bers Madeline Mecklen, Joe Vispi, 
Leshie Cutler and Jim Scott fill 


the show are 


| other roles. 


Tour finishes in Boston Sept. 14. 
just two days before Miss Darcel 
reports to Metro for a new Esther 
Williams film. 





Wagner Inked as Regular 
On Pitt Playhouse Staff 


Pittsburgh, July 29. 

Frank Wagner, who staged the 
musical numbers and did the chore- 
ography for three Playhouse mu- 
sicals, “Of All Things,” “On Your 
Mark” and “Wonderful Good,” will 
become a permanent member oi 
the community theatre staff this 
coming season. Wagner ‘will teach 
stage movement at the Playhouse 


don, | school, give dancing instruciion to 
Hall Students on Saturday mornings and 


also organize a ballet group. In 


male cast headed by Hugh Burden. jnually by the Playhouse. 


| 


Edward Sammis | addition, he'll be available to work | 
play has an all-'on the tuners which are done an- 


|P 
| 











prevalent in stock. 
increased costs in operation, the 
stars are necessary for higher box- 
offices. 

I agree that summer stock is a 
frim affair, as practiced today. 
Agents have created a stranglehold 
on talent and are taking advantage 
of the dilettante quality of many 
summer theatre managers who are 
basically actors and directors and 
not managers. They have created 
an artificial scarcity of names and 
boosted the salaries for these 
names beyond the earning capacity 
of theatres. They play one man- 
ager against the other and force 
them into the position of playing a 
name and suffering losses. This 
has now reached a point where 
many summer theatres, if they re- 
open next season, will reopen un- 
der new managements. 

There are managers who have 
given 15 and 20 years to summer 
stock. Their efforts have raised it 
to a standard that cannot even be 
encompassed today by Broadway 
theatres, because of cost factors. 
They have stayed 15 and 20 years 
in summer’ theatre operation be- 


fair, for an individual to castigate 
a phase of industry that is doing 
much to keep the whole legitimate 
theatre alive and create new audi- 
ences. 

Summer theatres can only be 
successful if operated by those 
people who exist for these summer 
theatres. It is not easy for some- 
one to come out of Broadway the- 
atre, with its deals and compro- 
mises, and enter summer theatre 
and make a success of it. Too 
many have dropped large sums of 
money and given it up as a hope- 
less cause, blaming the industry 
and not looking to themselves as 
the reason for their failure. 

Herbert Kneeter. 


be an enormous cultural lag at. 
tributable to two main factors. 
(1) the growth in the last 10 years 
of what can be called “cottage. 
cities,” and (2) the general failure 
of people in show business to 
the significance of this in reiation 
to providing themselves with a 
i plan for servicing a new pub- 
ic. 

What has happened in this na- 
tion in the past 25 years is prob- 
ably so novel, civic-wise and social- 
ly, that the failure up to this time 
to grasp the root of the dilemma 
of the decline of theatre is most 
understandable. However, the 
time now seems to have come when 
this great overall picture of social 
and economic change within the 
civic core of most cities must be 
studied, and studied thoroughly, if 
the future of show business on live 
Stages is to be materially enhanced 
by various efforts being made in 
this direction. 

If, as is so widely indicated, the 
main body of potential theatre- 
going public has moved en masse 
to ranch-type and Hollywood-type 
homes 25 and 30 miles from the 
old town where it works, and if the 
crumbling ruins of old theatres, 
and makeshift auditoriums, and ob- 
solete theatres remaining no long- 
er properly service a community 
and its cultural needs, some great 
program should evolve for pro- 
gramming a remedy. 

One of the most important as- 
pects quite simply seems to be that 
of providing these communities 
with an assist in meeting their 
own problem. 

New Suburban System 

San Diego is a fair example of 
What has happened to _ cities 
throughout this nation. Not many 
years ago this was a relatively small 
city; good as a show town for a 
one-night stand, and, on occasion, 
a week. It still is for the giant 
musical comedy hit or star-studded 
comedy. 

However, as reported in VARIETY 
this winter, the major cities of this 
nation are dividing and sub-divid- 
ing amoeba-style and the great 
residential tide is moving away 
from downtown to the new subur- 
ban centers of living. 

San Diego, the city, now em- 
braces a whole system of subur- 
ban communities flung around the 
western end of the county and ex- 
tending down the coastline from 
Delmar to Chula Vista, and each 
suburban living center is a new 
city with populations ranging from 
25,000 to 50,000. All these cities 
—La Mesa, Linda Vista, Pt. Loma, 


grasp 


‘ause of tenaci .| Mission Beach, Pacific Beacn, ~4 
bmw OF ONSET S08 ENS. Gs eas _connected by major 
It is very simple, but hardly four-lane highways with staggering 


stream of automobile traffic daily 
and nightly. 

This is the pattern of the new 
American city—the old town, like 
downtown San Diego, an area 
dense with business establishments, 
and one or two major industries. 
There is financial stability and ac- 
tual wealth in the hands of several 
hundred thousand home - owning 
wage-earners. 

However, except for the pur- 
chase of housing, food and cloth- 
ing, the city of San Diego, and the 
county itself (in size as big 4% 
Rhode Island) has no piace (to 
spend its money. 

Blueprint Wanted 

There is a great deal of talk 10 


(Producer, Norwich Summer|San Diego this summer Ree 
Theatre ) building a new theatre. Civic “— 
cultural groups are meeting ¥: 





Helen Howé Resumes 
Helen Howe, solo actress, is re- 
suming theatrical work, giving her 
new “Characters and Caricatures” 
program at Aspen Institute, Aspen, 
Coi. tonight (Wed.). 

During absence from the theatre 
ths past several seasons, 
Howe has written three novels, 
published by Simon & Schusier. 





Miss | quirements. 
| and fumble the issue. 


reps of cily government. Some = 
for a big theatre, some for a s™4 . 
Actually, no one here quite know 
what the community needs. e 
Many cities, and certain!) es 
'Diego exemplified this, know wind 
|need a community theatre capa “~ 
,of fulfilling numcrous cultural A 
They meet, docu 
These com- 
(Continued on pase 74) 
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Mct-Operated Quota Plan Mulled 


As Answer to 


London, July 29. + 


A last-minute move to break the 
deadlock that has arisen between 
British and American Equity over 
interchange of talent between the 
two countries is being made in 
London this week. Maurice Evans, 





Equity Alien Snarl 


‘Annie’ Revival Does 


Terrif Biz in Aussie | 
Melbourne, July 22. | 
“Annie Get Your Gun” revival | 








Schnitzer to Shepherd 
U.S. Artists in Berlin 


Robert C. Schnitzer, who man- 
aged the production of “Four Saints 
in Three Acts” at the May Paris 
Arts Festival, has been appointed 
general manager for U. S. attrac- 
tions at the coming Berlin Festival 
of 1952. He held same spot at the 
first Berlin Festival last year. 

U.S. participants in the Septem- 
ber fest include the “Porgy and 








Because “Porgy and Bess” won't 


|play N. Y. and has a different cast | 


‘Venice’ a Hot Toddy, But Socko 
~ Biz Comes from Non-Beachites 


* Mike Todd is enjoying a pieas- 


with his 


° antly rude awakening 
D.C. Junket for N.Y. Crix |e nes Beach ‘N. Y.) outdoor oper- 
To 0.0 ‘Porgy & Bess’ |¢etta, “A Night in Venice,” all be- 


cause the so-called “captive audi- 
ence” on which he had counted as 


3 rt » i - aaecll | «”’ oj . 1 @ . a surefir ») i ‘leus jus 
. while here on a film assignment, | winds up four weeks of terrific | Bose’ Jesiter: N.Y. City Ballet: from its psior Broadway presenta-| ain't. ‘The business that ine Is do- 
‘ snd as a U. S. Equity veepee, has a ice at His Majestys here for leith the RIAS A - - se a tion, pressagent Bill Doll is setting | ijng-and it’s socko—comes not 
been repping the American union one ilamson. Again starring Evie ae ond A aaa ane _, mh €S- up a junket for N. Y. drama critics from the Jones beachcombers. as 

in talks with the British organiza- ayes in her original role. | ‘T4, é Astrid Varnay and Fotyna |tg Washington for the second night 


i nd is known to have drafted 
popes formula which embraces the 
principle of a reciprocal quota. | 
Evans planes from here Thurs- | 
day (31) and is due to report on | 





“Annie,” at current pace, could | 
have stayed six months to sellout, | 
according to Williamson officials. | 

Prior commitments, however, | 
compel Miss Hayes to bow out 














Stoska as guest stars with the Ber- 
lin Opera. 


NCAC Prepping 2-Week 











(of the musical’s run there, Aug. 5. 
| Show, which completes a two-week 
irun in Pittsburgh this week, is 
skedded for four weeks in D. C. 
| before going overseas. 























Was expected, but is widely drawn 
| from New York City and the near- 
by Connecticut and New Jersey 
suburbs. 

The bridge toll clockers at Jones 




















: . . . ° ,, Beach attest to that by the fact 
a. Equity Council next | after the four weeks. Understand ‘ I, ™ s. “Porgy” : . 
| his conte ae his last few | that she will return to Aussie early Fall Tour of Wilderness aa ore ye TR nage Rn 2 that as many as 4.000 cars have 
) Tuesday : next vear t musica or, Wi! ave been clocked (‘at 60c, which goes 
has been contin- year to do a new musical . pee pers 
, days in London he has be iD vediee the een meaiemmentek Candee Ma S Further L t Trek | show a week before its D. C. bow-' tq the State Park Commission) 
: ving his talks with local Equity geria nner. D. egi | out, and fiy to Europe on final mu- | coming over the toll bridge that 
; toppers, and has been a Tour of a legit troupe in “Ah, |Si¢ preparations. Smallens is also jeads into JB after 7 p.m. nightly. 
: views — prominent legit man- ° ° Wilderness” on the college and re gn a — peered Todd first noticed it at the parking 
> agements. eee aes Ss W " 7 30 | lots ar tl “ Beate : : 
> rooms negotiations are being usl S esting club circuit, similar to the Marga- | Stadium, N. Y., concert conducting “Night In = non polis 3 = 
i conducted with utmost secreey, it’s | See Webster Shakespearean setups | dates. |000 cars in that area would clear 
4 understood .that Evans has been ° }of a few seasons ago, is being out around 5-6 p.m., and only 
\. seeking establishment of a new S t In Midwest |= by National Concert & ‘ e 9 / around 70 to 100 cars remained, 
principle, aimed at taking away | Artists Corp., which handled the | which he presumed were those 
™ from the two unions the power of | Webster ree 0 er who might take in his outdoor 
- veto on the employment of foreign Chicago, July 29. ¥ rea a operetta or be doing something 
|. artists. Instead of the nee gr Testing ground for. Broadway P — ay Library a m else. 
. Equity control, it’s suggeste at! musicals may evolve here in the |@UCcUon of last season wou e By the s: +j 
d the quota, if approved, should ue midwest, if “laa of Mrs. Hope utilined., _ -_ . a a8 or amegie a Crews, the afternecn foe ae 
t policed by managements, wh0! Abelson, producer at the North|SPecial, more elaborate setup. Pro- Mike Todd, Jr., supervises, has 
e would have to agree among them-|Shore Musical Theatre, jell. |@uction would also have ANTA’s| Oo. concert performances of been unable to buck the sun. When 
n selves on the number of alien| Femme is basing plan on outcome |S“PPOrt and tag, because of the! ),_ ° Bliteatetn’ eter) ances ae the weather is good the beach is 
il artists to be permitted annually. | of the musical version of “The | -0- Pull of a legit “name” organi- | — a ga a ink ol Rart s ghmd too tough competition, and th 
e The British Ministry of Labor,| Drunkard.” which will be last | 2@tion as sponsor. ee Se ioe | swer was the nenine ta 120 cecil 
© which has been kept informed on | presentation of the tent operetta| NCAC has wanted another legit 4 Y¥. in the coming ee sl Musi- Todd did with the midafternoon 
if progress of the talks, has indi- company, Sept. 2. Old melodrama attraction: since the Webster Bard eal. based on Lillian Hellman’s | aguacade last Saturday. When it 
e cated it wouldn’t obstruct a man-| will be played straight, with music | deal, having made two successful drama, “The Little Foxes,” was | Suddenly rains or becomes cloudy 
d agement-operated quota. Hitherto,| arranged by Leo Kopp fitting the|tours with the group, and having presented in concert form at the | he does better, as on one uncertain 
n its policy has been to seek the/| original post-Civil War period. had a full third season booked |; exington YMHA, N. Y., last| afternoon when the mob was 
opinion of British Equity before Mrs. Abelson feels that not|when Miss Webster canceled the| »onth with most of the original | chased off the beach; that week- 
@ giving its seal to an application for | enough American composers have | project because of increased costs | proadway cast. Favorable reaction | day aft the gross went up to $1,- 
P- a work permit. a chance to get their wares heard, | and financing snarls. ANTA, after sparked “the Carnegie Hall idea. 600. That's not enough business, 
@ If broad agreement can be/except for top names. She’s will-| several meetings, came up in June | jt. also cued six stage perform- | however, but because of contrac- 
e reached between the interested | ing to set aside a week for a full| with the idea of an ELT-enlarged | ances of “Regina” that will be |tual commitments. the aquacade 
e parties, it’s hoped that formal ne-| production of an attractive score,| production of “Wilderness” for) gone by various community thea-| Will be continued into August. 
1@ gotiations will follow, and that in| with a name and professional cast | NCAC. | tres in the U. S. this season.| The idea of appending the Ma- 
S, (Continued on page 74) provided, and all productions and} This was pretty late for NCAC’s | There’s also some talk of a Broad-|rine Circus as a supplementary 
b- traveling expenses paid. There’s|type of bookings, but its pop at- | way or N. Y. opera house revival. | 50c afterpiece was tried out by 
g- Sti f also chance that the non-profit or-|tractions department, headed by | Sets and costumes from the origi-| Todd last week but he is cooling 
ty SMA Retorts to 1ere > — might also back the | Selma Warlick, is now working on} nal are available. off on that because he feels it 
at ? penne: mag further commercial | a two-week tour within a 100-mile Meantime, Blitzstein is in Atlan- | (Continued on page 74) 
4 Kneeter Blasts: Mgrs. P F clas , radius of N. Y., covering smaller | tie City, putting finishing touches | 
’ - a musical, —y en communities and colleges. In Sep-|t 9 his new musical. “Reuben, Rev- | 
S- : ; 1 Stanza, 1S non-pront, with all @X-|tember, when clubs and colleges ” whi . , ; o 
+ Inconsistencies Cited Coss “bonomice’ turned over ‘to| {met when clubs and colleges ben,” which Chery! Crawford plans |] 0G Daniel Boone Drama 
es Clinton, Conn. charity. So far, season has been | hopes to extend the tour to a mutch ‘ 4 pomane! “a ° . ° 
ir Editor, VARIETY: | very successful, best of all to date. longer period. Bureau won't know | sag vty is ee en Scoring in Asheville; 
As publicity chairman of the until then, when officials return| “pis adaptation of the Berthold | 
Stock Managers Assn., and pro- ANDERSON SIGNED FOR |to their desks, about the venture. | precht-Kurt Weill “Three-Penny | Run May Be Extended 
of cel A mney ot Sy e p Bureau feels there is a market | Opera,” tried out successfully in | Asheville. N. C.. July 29 
es cannot let two items in the July ‘ ? for legit troupes in off-beat spots,| concert form at the Brandeis Mu- | oT} op ee Meee a, ee 
ny VarRIETY pass without comment. BODY READING TOUR away from the UBO circuit of|sic Festival in Massachusetts last | (¢ Ping mages: golly od — 
ill Milton Stiefel, this spring, e€X-| Jj. dgith Anderson has been signed | towns, in areas that can’t afford | month, is also a prospect for this | it, fourth week Friday (1) in the 
a pressed himself against the SMA by producer Paul Gregory to ap- regular touring shows. NCAC| season. Work will be recorded this | forest amphitheatre hewn out of 
a, resolution attempting to do away) pear with Tyrone Power and Ray-|Would like to make these legit | fall. [the wilderness eight miles south 
- with non-musical package Produc-| tong Massey in a reading tour of |tours an annual affair, sending out of Asheville. — vs. 
ed tions for summer theatres, and, aS| Stephen Vincent Benet's “John|two or three such units, once or If officials of Sunset Mountain™ 
7” always, against simultaneous and| Brown's Body” this fall. Gregory is|twice a year. But it wants a re- COLDEN SONG OLDIES AS _ Attractions, Inc., which is present- 
TY unrestricted release of plays for) .+oducer of last season’s “Don Juan |Sponsible legit organization as in® this drama with original musie 
iis stock, in Hell’ hit sponsor, for selling purposes. ‘ ’ 4 Thy 
in He i with profits pledged to Asheville- 
id- We had made arrangements| «pody,” verse epic of the Civil me Biltmore Coll d th 
vat early last fall to present “Kiss Me , - ‘ ee _| Biltmore College, can extend the 
ay Kate” at Cli : *| War, has been adapted and will be Lorin Levine Walker John Golden dreamed up an UN-' contracts of the 20 principals; who 
4 Herbert” K — this- _o staged by Charles Laughton. Jt will g, ’ usual bit of exploitation for his are members of Actors Equity, and 
1 yeep nee = some 45 m de tour for 10 weeks, starting about P cted f ‘Buttrio | current Broadway comedy, et lihe Gh dencers end wanes. a 
he sent the show at the same time, I Ja 0 era Co Set for US choreographic chores on the Stan- | a = WQXR over “Thunderland,” written by Hu- 
ox: felt that he had the right (even Pvp . * |ley Kramer pic, “Five og all . aes tra Pg ne ogg sare ay 
th , rs Fingers of Dr. T,” starring Mary| Instead of straight plugs, one-| Broadway with “Tight Britches,’ 
ch slasak helene eo gegen Tour; N. Y. Group Tie Seen Healy and Peter Lind Hayes, and| time songwriter Golden conceived and with musie and lyrics by La- 
ew tres). The eo - 4 velt = Tokyo, July 22. arrived in N. Y., Monday (28), to/| a contest involving identication of mar Stringfield, who won a Pulitzer 
om would ruin i. B. -«-- ~ this Twenty-five members of the| prep work on “Buttrio Square,”|many of his song hits. 1 Can | Prize some years ago for his South- 
ies area with three saienins doing | Yoshie Fujiware Opera Co. will musical which Gen. Genovese and | Danes be aan oe oat | bend. sneenan mate 9 affected 
: F ‘ vith | Wife,” “Just We Two,” “Poor But- by three days of rain the opening 
na, the same show simultaneously. sail for America in August to make | Eddie Woods are to present, wit leat” ci Sinan” Gin tent on ! 
ss Aas _Itheir frst a arance in N. Y.|Billy Gilbert, Lawrence Brooks | erfly” and ye s, | week. But since the July 4 dress 
rn down eargae nears of the tur. | eres talk at group combining |and Susan Johnson. Dale Wasser-| Through” were refrained. First 30 rehearsal-opening, attendance has 
a ~ : j h York |man is to direct. Maurice Levine; Wires na , ~ , climl steadily, and now the 
7 lage Be = if x > l = ry Teese Oe pote og rm US. was signed as conductor and also | were awarded a single seat to ‘The Daniel Boone vs. Indians thriller is 
any fight for his right to do the Embassy officials here. First per-|to do choral arrangements. Don | Male — In the — | playing to an average of 1,000 resi- 
ew play whenever h ahead ‘A few| formance, “Madame Butterfly,” is| Walker will do music arrange-| Ore. than 1,000 wires correctly | dents and tourists nightly. 
ike Minutes later I ny . “et set for Oct. $ ments. Book and music are by/| identified the songs. Producer em-| No matinees are given, and Mon- 
rea he (Stiefel). Be yh mes — Leading singer of role of Cho-|Gilbert, Arthur Jones and Fred ceed Pn own contest via tape- day night shows are eliminated in 
its, MA, making no appeal tothe or-|cho San (Butterfly), Michicko | Stamer. recording. oe of Sunday night tourist 
ies. Ranization to fight this restriction. Sunahara, is currently appearing Rehearsals have been set for le; c. ; Si aia tube aime 
ace For the record, Stiefel has booked | in the Puccini opera in Paris, and | Aug. 20, with tryout in Boston. Bl d ’ P Anoth Unusual aspec ae out this Ashe- 
ral the Mae West package, “Come On will be unable to sing the role in |Call for singers was announced for onaes reps er ery: operation m ght be of inter- 
ing Up.” which includes 15 other|the U. S. In her place -will be |yesterday ‘Tues.); for dancers, end i est to showmen and civic organiza- 
Players, Harue Miyake. Shizuko Kawasaki | of week. Full Tour; Leads Sough tions in other states, where an am- 
ur- Item number two concerns | #24 Kazuko Matsuuchi will alter- . : “ctaaatiien Sesier  tinndne” m7 — ae = ~ = 
th- Kneeter’s blast at SMA. After| Nate in the role of Cho-cho San's|‘Happy Marriage’ Due ill ms out this fall for it on nd fir t Bes - ~~ ~~ d le 
the Signing the anti-package resolution | aid, Suzuki. In London Next Month pie go ; reeds i. v rst place, several hun fed pened 
as and making hours of h Yoshie Fujiwara, tenor and man- n naon Ne | full-season tour, tentatively set to | bought bonds without reading the 
, of speeches h July 22 open Sept. 15 in Montreal. Carol | script of “Thunderland,’ and a 
to against packa l ager of the company, reports the Glasgow, July 22. . 4 - : ( 
ing on the high — -— — troupe is scheduled for perform-| John Clements’ new play, “The| Channing and Yvonne~Adair, of | total of $100,000 was raised in a 
Kneeter booked gong Week ances in Chicago, Denver, Salt| Happy Marriage,” here on a pre- | the — — j ages ne es few weeks without a single audition 
in Package. Kneeter is quoted in| Lake City, San Francisco, Los} London tuneup, is scheduled to|@ 4 sean | uit e Lon ct for show angels. ine 
out ARIETY as saying that the im-|Amgeles and Honolulu, in addition | open at the Duke of York’s Thea- | Produc fon Jac yiton is ready-| Clarence E. Morgan, Bacco 
and Presarios are “killing off their own |‘t® the N. Y. appearance. tre, London, Aug. 7. It is based on | *"8- — Mayor of Asheville, is president 0 
vith Bolden goose thr ~* lack of Jean Bernard Luc’s French farce, Main problem of producers Her- Sunset Mountain Attractions. Vice- 
are Operation, penne — My ann N Lo Kras Ti “Le Complexe de Philemon.” | man Levin and Oliver Smith is | presidents are Julian A. Woodcock, 
all. failure to hold the ice aaniaet de- ew gan- na ile Clements, English actor-manager, | to find subs for Miss Channing and W. Elbert Chambers James 0. 
ows mands of agents.” Th Joshua Logan has acquired Nor-|also directs and co-stars with his|Jack McCauley. Shirl Conway, | Angel and Robert F. Phillips, pres- 
Kneeter cries “5 afin me Krasna’s new romantic com- | wife, Joan Hammond. who replaced Miss Adair last sea- ident of board of trustees, Ashe- 
San exorbitant st: yp mara aga pes “Kind ‘sir ” and plans to pro-| Clements, normally associated | son, will go out with the troupe | ville-Biltmore College. Robert I. 
hey Putedly paid Mins — — 500 aa ape spring He'll also di-| with classical and period plays, again, as will Eric Brotherson. Presley and W. Averill Harris are 
ible Suarantee. ~ oe Te rect ‘ plans to return soon to this kind rd by - ee ae oy a > a 
re- Come no tho’ , . , i and co-pro-| dramatic production. His current; in London, is due back Friday ‘1). chairman 0 e promotic im 
"uss what! ™) CESS Collings whem Pa ag dg ne yg Bo loves comedy is playing to solid summer | when auditions will start for new i and secretary is W. T. Duck- 
om- Lewis Harmon. |Mary” in 1946-47. ibiz here. leads. worth, Jr. 
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_ Strawhat Reviews ° 


Evening With Beatrice 
Lillie 


Coonamessett, Mass., July 26. 
Riehard Aldrich 


may not be qvecrboay's cup of tea, 
but he is a good foil and balance 
for Miss Lillie. ebe ts 

There are hopes of bringing “An 


presentation of Ed-' Evening With Beatrice Lillie” to a 


ward Duryea Dowling production of con’| — 1411 Broadway house in the fall. 


Stars Beatrice 


t show in two acts. 
Lillie; features Reginald Gardiner, Xenia 
Bank. Directed by Dowling: set, a's 


2 ch 
Ge neth Walton, Virginia Bact 
pay With Miss Lillie, Gerding: 
Miss Banks, Joan Poggi. Edna Courtle ; 


At 
Mass., July 21, °52. 


Newport, Ogunauit, East Hamp- | 


Princeton, 
poe houses which have booked 
“an Evening With Beatrice Lillie 
can now start dusting off the SRO 
sign and clearing out extra corners 
in which to stack the money, judg- 
ing by the business the interna- 
tional comedienne ,.did at Richard 
Aldrich’s Falmouth Playhouse here 
this week. ; 

Booked here as the starting point 
for her eitht-week tour of straw- 
hats. Falmouth went clean for the 
week, turning away nearly as many 
peovle as those able to get in 
Buckine extreme heat and the 
Democratic convention, both mat- 
inees and all evening performances 
found the boxoffice cluttered with 
potential crstomers hoping for 
turn-backs. Miss Lillie could stay 
here as long as she wants. 

Seeing this terrific business, 
Aldrich quickly engaged the con- 
cert show for a vacant week at his 
Cape Playhouse, Dennis. Mass.. 
werk of Rue. 25, and the turnawavs 
at Falmouth are already buying up 
the ducats. 


Aimed for the class trade, Miss | 
from | 


Lillie also seems to draw 
those who are hard to pry away 
from their television sets. They 
have seen her on TV. Now they 
want to see her in person. They 
were willing to pass uv Senator 


Kefauver, an old TV friend, for | 


Ver. ; 
“An Evening With Beatrice Lil- 
lie” is an intimate variety concert 
show with carriage-trade  trim- 
mings. Rezinald Gardiner is used 
as emcee and tries to keep the au- 
dience in the svirit of things while 
the star is chenving costumes. The 
first act is given over to familiar 
Gardiner monologs, such as_ his 


“Trains.” his pantomiming as a re- | 


corded trio sings “Mississipvi Mud” 
and his longhaired “Conductor 


Cardiner also appears with Miss | 


Lillie in an old English revue 


sketch by Herbert Fargeon, mod- | 


eled alone the lines of father tell- 
ins son the facts of life. It’s Gar- 
diner’s number, with Miss Lillie 
providing the reactions. 

Also in Act I. Miss Uillie p'avs 


j ‘oons sett, 
Falmouth Playhouse, Coonamess 


Olney and the | 





ened up, it should go. Vern. 


| The Degface Sonata 
Westport, Conn., July 28. 


White Barn Theatre Foundation, Inc. 
(Lucille Lortel, director), presentation of 
| drama in three acts by Richard Harrity. 
Staged by Robert Laning. Settings by 
| Richard Merrill. At White Barn Theatre, 

Westport, July 27, °52. 
| Simm BROMMOM ...coece: *. Jerry Ansbacher 
| Joe Townsend..........- Doug Taylor 

Lioyd Wheeler.......... Charles Aidman 
| Charley Komiski........- Arch Johnson 
| Danny Connelly.........- Michael Prince 


|} Sam Thompson......... Richard Merrill 
[Pe .--cecdecesdetebcout« Jo Rabb 
FT MOMEID. . .cagecatetensss Luis Martinez 
| REQMEMMO. cc ccccccccacceses Dana Elcar 
MDs Side cidsnhepdb@ar Robert Wilkes 
SET Lis ceneh occcadinb anes Willis Pinkett 
DU 05548800 00.000 068 000068 Paul Bowley 
MP . « «sabecccevaceaeses Le Moulton 


Officer 
Mechanic 


ba64609600860 William Carrothers 
PS: ouglas Bora 


Richard Harrity’s one-act play, 
: “Hope Is a Thing With Feathers,” 
first performed on Broadway sev- 
eral seasons ago, has already be- 
come a standard curtain-raiser of 
prevailing interest and distinction. 
There has been much speculation 
therefore about his first full- 
length play. This is it. 

Harrity wrote “Dogface Sonata” 
in the early days of World War II, 
when he was attached to the Ca- 
ribbean Defense Command, sitting 
|out the conflict in the defense of 
the Panama Canal. It is a familiar 
story, the reactions of a cross-sec- 
tion of American youths relegated 
to defense assignments in dreary 
outposts. This time they are de- 
posited in an isolated Coast Artil- 
lery station on the edge of a 
Panama jungle. 


the surly, intolerant hate- 
one; the romantic, 
the spell of a native 
jane: the Dick Rover, grim and 
fine, but twotimed by his stateside 
wife; the overgrown one, display- 
ing his “kid’s” picture at the drop 
of a card; the southern boy with 
| the comedy relief. 
Harrity writes with warmth and 
honesty, but with limited sense of 
| characterization. These are surface 


right, 
spreading 
caught in 


And “Dogface Sonata” certainly 
| gets a surface performance at 


If the first act is cleaned and tight- 


You can pick ’em from left to, 


people from a thousand memories, | 


workers are stationed at an experi- 
mental spot on the island of St. 
Hilary in the Atlantic. Their devo- 
tion to the task and Ferrers’ iron 
hand have turned their existence 
into a monastic one. : 

During an unsuccessful experi- 
ment Selby, close friend and top- 
co-worker of Ferrers’ is killed. To 
replace him, his sister, Karen, also 
a math whiz, is brought on to re- 
place him, contrary to Ferrers’ de- 
sires. Then sex and love rear their 
heads. Conflicts ensue, abetted by 
the Admiralty’s impatience with 
failures of the experiment; passes 
by Lady Helston, wife of the genial 
Rear Admiral in command of the 
island, at Ferrers, and her antip- 
athy to Karen. : 

After another experimental fail- 
ure and Ferrers’ adamant refusal 
to admit an error in his figures, the 
station is to be closed. A last-min- 
ute falsehood by Karen to sym- 
pathetic Lord of the Admiralty 
Harrowby staves off shutting down 
of the station. Karen’s lie was that 
she had discovered an error in Fer- 
rer’s calculations. The latter ac- 
cepts the subterfuge and the high 
spiritual side of Morgan’s propo- 
nents of singleness of mind and 
spirit becomes a bit besmirched. 

William Gibberson, in his first 
appearance at the local playhouse, 
gives a good account of himself as 
| Lieut. Commander Brissing, show- 
ing the earthiness of the character. 
| Gaye Jordon is at her best as Lady 
Helston, the catty, sexy wife of the 
humorous Rear Admiral Helston. 
The latter part is well lined by 
Gage Clarke. John Austin lends 
simplicity and understanding to the 
part of Harrowby. William Swan 
comes up with another of his fine 
performances as the _ vacillating 
Lieut. Commander Sandford. Wil- 
liam Roerick and Eleanor Wilson 
do all they can to bring to life two 
mathematical geniuses in love, but 
the playwright’s pomposity is too 
great a handicap. Director William 
Miles brings out all the potentiali- 
ties the script contains. William 
Robert’s set is his best of the sea- 
son. 

Opus has a six-month London run 
and a year Paris tenure to its cred- 
it. In the liability column is an 
eight-performance run in New 
York back in 1939. A revival, 











is most timely now, would undoubt- 





Legit Followup 


‘Colony’ Still Thrilling 











Top Banana 
(WINTER GARDEN) 


Jack Cazter, subbing for Phil 
Silers for two weeks as lead in 
“Top Banana,” knocks himself out 
in a hard-working impersonation 
of a know-it-all TV comedian, for 
firstrate results. Himself a TV name 
(the Jack Carter Show, etc.), Car- 
ter puts on a brash, hearty and 
varied performance that keeps the 
show spinning at a merry rate. His 
routine is closely imitative of Sil- 
vers, while he lacks a little of the 
latter’s terrific speed and staccato, 
mile-a-minute delivery. 

But his enthusiasm and all-round 
| drive, combined with his own 
|comiec style (such as his imitations 
of Churchill, Jessel, Dr. Kronk- 
hite, a trained seal, etc.), make him 
an admirable substitute, and a legit 
draw in his own right. A genuine- 
ly funny performer, he broke up 
other cast members several times 
on the night show was caught. 


Some other recent cast changes 
have been distinct improvements. 
Danny Scholl, as romantic sing- 
ing lead, is personable, and of fine 
voice, and has a big edge on his 
predecessor. Audrey Meadows is 
also fine. Attractive, and a good 
singer, she doesn’t punch as hard 
as did Rose Marie, and comes off 
better. Her big song, “I Fought 
Every Step of the Way,” carries 
more impact than before. 

Johnny Coy is an okay replace- 
ment fer Bob Scheerer, with as 
good a style in tap dancing, and 
more actual work in his presenta- 
tion. 

Show holds up very well after 
nine months. Big moments are 
still sock—the early bits about bur- 
lesque and the wonderful late-eve- 
ning burlesque throwback; the 
singing dog bit; Sans Souci num- 
ber, etc. Old reliables like Joey 
Faye, Herbie Faye and Jack Al- 
bertson still deliver 100%, and 
Judy Linn is the same winsome 
heroine. Show is laying off this 
weekend (2) until Labor Day, to 
dodge the heat and resultant slack 





though the bomb destroyer theme | 


| 


|edly meet with the same N.Y. ver- | 


| 


dict. Russ. 








Quota Plan 


biz. Bron. 





The Seven Arts Hall, Inc., has 
been chartered to conduct a pro- 
ducing and theatrical business in 


|New York. Directors are Yoshiko 


Fujii, Albert H. Socolov and at- 
torney Gloria Agrin. 
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Westport. Ten days of rehearsal in| the meantime the new American 
the summer is high dispensation, | Equity ruling, with its $500 week- 
but the young players this time|}jy minimum for imported artists. 


W \n use will get the fixing they need 


a sketch, “A Star's First Night.” | °™ had Air ; 
wih by the chatty Jady visiting the | fail to match the privilege. Robert 


actress backstage after the per- | Laning, the director, has ores 
formance, sings her. well-known; them to ramble and mutter, and 
“Wind Round My Heart,” and acts | half the time, even in the small, 
in another skit. “References.” in pleasant proportions of this stand, 
which she plavs an impertinent, in- | they are incoherent. : 
efficient maid vosing as her mis- Jo Rabb is the only lady in the 
tress givine character references | company and she has some mov- 
on herself. In both sketches she 1s | ing moments as a Panamanian stu- 
given able support by Xenia 9. 'dent who is disheartened by the 
who will tour with the package. tn | world she finds beyond her home- 
“References,” the part of ome a, | Sean. Miss Rabb is also guilty at 
tress will have to he h the | times of catching incoherence 
=" arg Dg HE Edna. Court-| from the men in the company. 
pert was play 7 = “| Jerry Ansbacher and Doug Tay- 
leigh. p Cane tp ae ‘ 
The whole second act is given| lor share the best of the male roles 
over to Miss Lillie and her songs | and give the best performances, 
i SS 4 ~~? Int * ’ 
with Kenneth Waiton at the piano.| While the evening's only gh 
This is what the audience has been| charm comes from Richard Mer- 
waiting for, and the star and her) rill as the beguiling southern boy. 
following play together as a team.) Minimum sets, also by Merrill, 
Her instinctive timing stands her! are first rate. Doul. 
in ood stead, and if. during a 
number, she feels impelled to put 
in an impromptu bit of business. Stockbridge, Mass., July 22. 
she does so. but cuts it short, Or| Berkshire Playhouse presentation of 
drags it out, depending on reac: | rome 7 three gete ae eee 
. . * laries organ. eatures eanor ll- 
tion of her audience. " | son. William Roerick, Howard Whitfield, 
Mingled with such favorites aS | Gage Clarke. Staged by William Miles. 
“Rhythm” and “Marvelous Party,” een ML | ae Heats ae 
‘ : . thin = e115 j shire avhouse, Stockbridge, July » “32. 
are sOn?s Which Miss Lillie has Comm. Henry Carr.... Howard Whittield 
sing in Eneland. but are new here. | Corporal Denham .. Stuart Germain 
Included are “Not Wanted on the | Lt. Core. ed ne Se ee 
7 on yh be Jas ) omm., /OwWar errers am oeric 
Vovage. He Wa _4 Gentleman.” | T¢ Comm. Sandford....... William Swan 
Come Into the Garden. Maude" | Lady Helston. .... .......Gaye Jordon 
and a zither number in which the | rm wig Bg Geeres ae Gna pe 
ype cecegye A gn +a,_| Righ on. Harrowby John W. Austin 
stor sings risque lyrics with wide Karen Selby .. Eleanor Wilson 
eved innocence to make it the hieh Captain Winter E. E. Clive, Jr. 
point of the act. She also ineludes 
ee, of tunes popular during _ Charles Morgan, successful Brit- 
arid ar T. ish novelist and erstwhile drama 
PP ~~ brought to a flash fin- critic of the London Times, using 
ash with } ne are Fairies in the his scholarly prose style, has turned 
ottom o ur Garden.” emovloy-| out a thin piece of playwriting that 
ing the feathered fan and the lone at times lacks lucidity, and at 
string of pearls and all their en-| others is so verbos “it 
} é : verbose tha . > 
tanclements and the patrons stay, boring oT ae 
om) ane 4 more after the house mind seems better suited for the 
vo a ; printed page “7 “@! ‘ 
Weakness of the show is in the page, where there’s better 
first act, but Edward Duryea Dowl- 
ine producer and director of the 
ep is along with the show 
and will remain with it for the ol 
: d tale o 
tour New sketches wil] coubt- ’ 
lessly be tried out, or the ones now 


The Flashing Stream 











This he does not do in the play. 


; duty versus sex. It’s 
burdened with a lengthy expository 


Initial act and an inconsistent end- 
oy ae wil ing 
mrdiner should try out new ma- 


terial, unless there is a fres} alee reveals the British Admir- 
jority from the new ge wher ae alty’s experiment with aerial tor- 
theatregoers wh ~ Be neration of pedoes to be used in eliminating 
two Broadway 7 missed him in his | enemy bombers For the work 
temic” mas a Rn arances His Commander Edward Ferrers a 

4 \ personal, Specialized style mathematical Zenius, and three aie 


His theme of singleness of | 


chance to humanize the leading | 
proponents of his academic theme. | 


Drama adds nothing unusual to the | 


| will be suspended and _ British 
| threat of reprisals nullified. 

| American thespers now working 
'in London consider the final clause 
|in the new American Equity rules 
| provides a convenient “out” in 
paving the way for new negotia- 
tions. This permits any of the 
rules to be changed, amended or 
revoked by the Council at any time 
without prior notice. 

Precedent for a management- 
operated quata in the theatre was 
established some years ago, when 
vaudeville houses came to an 
agreement with the Variety Art- 
ists Federation. This pact lays 
down a fixed percentage for for- 
eign acts, but gives the manage- 
ments a completely free hand in 
choice of artists. 

Two Productions Balked 

Equity put a ban on employ- 
ment of British actors in the U. S. 
theatre unless they received more 
than $500 a week, and decided that 
all foreign companies must employ 
60° of Americans in their casts. 

Rulings have already snarled 
two productions, the importation 
by the Playwrights Co. of a London 
cast for “Trial of Mr. Pickwick,” 
and the Theatre Guild’s importa- 
tion of the present London pro- 
duction of Shaw’s “The Million- 
airess,” starring Katharine Hep- 
burn. 

Guild had planned to bring the 
“Millionairess” troupe in for a 12- 
week run in October, and now feels 
| Stymied. The Playwrights Co. got 
|a sort of reprieve, when Equity 
| relaxed its ruling to permit man- 
agement to bring over the “Pick- 
wick” actors, provided they ar- 
rived here by Aug. 16, date the 
alien regulations go into effect. 

Equity maintains that 
rulings were motivated by the sit- 
uation now prevailing in England, 
where U. S. talent has been balked 
‘except for a few stars) in getting 
| working permits. Equity move is 
an attempt to get more free inter- 
change, although first reaction 
from abroad has been the threat 
of more retaliation. Another rea- 
son for Equity’s ruling, of course. 
is to help get more work for U. S. 
, actors in this country, 














| 
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spoils the mood of “Night In 
Venice.” He utilized the intermis- 
sion as a showcase with a “sample” 
of the ensuing aquacade, but 
found the extra take not worth- 
while. Besides the mood aspects, 
he has been further complicated 
by the sundry unions raising the 
issue that it was a _ two-in-one- 
show, and warranted overtime. 


Fancy Grosses 

Todd says he grossed $111,574 
last week, exceeding the record 
high for the preceding (fourth) 
stanza, which clocked $103,000. He 
points to the $6,100 “Venice” tix 
sold at the dark Rivoli Theatre, 
on Broadway, on one day, as evi- 
dence that the Jones Beach pull 
is strictly away from the Long Is- 
land spot and has nothing to do 
with a captive audience. He also 
has four Skouras theatres on Long 
Island selling tickets, but avers 
that of the 111G take last week, 
possibly only 10% came from off- 
the-beach. Todd has discovered 
that that clientele is too enervated 
by the sun and constitutes what he 
calls “the chopsuey trade; they eat 
and hit the sack early after a long 
day on the sand.” 

Todd needs $35,900 to break be- 
sides a large hidden nut such as 
180 treasurers and $7,300 for ads. 

The Rivoli b.o. on Broadway has 
clocked daily sales of $4,600, $1,- 
800, $2,100, $2,300 amd $2,700 oh 
one Monday-Friday a week ago, 
which is typical of the pace. Sat- 
urday and Sunday sales at the Riv 
are nil. The four Skouras thea- 
tres in Queens and Long Island 
which sell pasteboards for “Venice” 
average $700 a day each, the _best 





|one being a Queens Blvd. house 


its new} 


which gets nearer $900 on the day. 
Both Rivoli and the Skouras the- 
atres don’t charge Todd for any- 


thing but the lights: besides, the 
|four theatres also run cuffo trail- 


ers advocating “it’s good for peo- 
ple to get out to the beach,” etc. 
The Marine Circus is a 2:30 p.m. 
affair at 50 and 60c admission and 
moving it down later in the after- 
noon has been of no avail: the 
beach is still too much competi- 


| tion, 





Folk Drama in 12th Year, 
But Dance Disappoints 


Greensboro, N. C., July 29 

“The Lost Colony,” Pau! Green's 
eloquent drama of Sir Walter 
Raleigh's lost colony on Roanoke 
Island, is running full tilt in its 
12th season, and again drawing 
enthusiastic audiences to the 
waterside theatre on the Island 
Sam Selden is still directing with 
Cliff Britain assisting and Will 
Long as technical dire¢tor. William 
M. Hardy has replaced John Park- 
er as general manager. 

Most exciting change in the play 
is the addition of a new fight 
scene between Indians and settlers 
which adds suspense and rapid 
action to the show. This year’s 
acting is firstrate, with Lillian 
Prince in her sixth successful seq. 
son as the impetuous, imperious 
Queen Elizabeth; Robert Arm. 
strong in his seventh year as the 
stalwart John Borden; Andrew 
Griffith as dashing Sir Walter 
Raleigh; Barbara Edwards Griffith 
as the tender but staunch Eleanor 
Dare, and Ainslie Pryor as Gov. 
ernor White. 

Frederick Young, last season's 
emcee, this year plays Old Tom, 
comic character of the show, who 
develops from a drunken roisterer 
in the English taverns to a re- 
sourceful, dependable leader 
guarding the fort on Roanoke. 
Young makes the role one of the 
highlights this year by skillfully 
bringing out the transition of Old 
Tom from lowbrow comedian to 
pioneer hero. 


Credit for the smooth, profes- 
sional movement of the show from 
scene to scene goes to Elmere 
Oettinger, stage manager: for the 
attractive costumes, to Irene Smart 
Rains; for the effective lighting, 
to James Byrd. 

Greatest disappointment of the 
show, to one who has seen it many 
times in other years, is the de- 
terioration of the dance sequences 
from the former strength and 
virility established by Foster Fitz- 
Simons, to the Follies-like postur- 
ing of the present choreography. 
The dances are more reminiscent 
| of Rockettes than of Indians 

“The Lost Colony” is still a 
| great show; and the final burst of 
song as the colonists march out 
to join the Indians and to become 
indeed “the lost colonists’ still 
gives a lift to the audience and 
a thrill to any spectator who sees 
the show time and time again 

Hard. 














Legit Need | 


9 











=n Continued from page rf 
munities have no means of making 
a nationwide study of the problem, 
and their elective or appointive 
commissions for city planning know 
relatively little about the kind of 
theatre they should or might build, 
or what the requirements are for 
a successful modern theatre build- 
ing. 

It’s unfortunate that groups in 
the east, such as Council for the 
Living Theatre and American Na- 
tional Theatre & Academy, aren't 
in a position to wheel into San 
Diego and help those people who 
want a new theatre to get what 
they want, and get it built the right 
way. 

If, as is quite apparent, some 
large portion of the future of the 
living theatre lies in farflung com- 
munity cultural programs not en- 
tirely unlike that of the great pub- 
lic library system we have in this 
country, then the sooner this 1S 
faced and understood clearly the 
sooner a real, practical solution for 
the renaissance of theatre will be 
evolved. ; 

If the community of San Diese 
were to build an adequate stase 
plant to serve its widespread needs, 
and if this property were not de- 
pendent as real estate on making 
an annual profit, the whole ——- 
cial picture of the touring p!ay 
would alter overnight. The house 
nut would be eliminated, and oe 
operating nut of the show reduce 
to the point where many p!ays 
could tour successfully on a budget 
15 to 25% lower than at present — 

The -hunger for theatre eX!*' 
The wealth and community aware 
ness exists. aie 

All that seems to be miss! 
sound program for aiding 
can communities to develop 
quate facilities for staging tle 
atre of tomorrow. 


ng is 8 
4 meri- 
ade- 


tne- 
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Legit Shows Abroad 


LONDON 
(Week ending July 29) 
(Figures indicate opening date) 
“after My Fashio::,’ . 3-8). 
“pet Your Life,” Bip me (2-18). 
“Call Me Madam,” (3-15). 
“Deep Bive Ses,” chess (3-6). 
“Dial M Murder,* wet. (6-19), 
“ ement,”” Casino le 
my ‘Piccadilly (6-12). 
“Glebe Revue,” Globe (7-10). 
“in Chancery,” rt (7-30). 
“innocents,” Majesty s (7-3). 
“Little Hut.” Lyric (8-23-50). 
“London Laughs,” Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-51). 
upeet Callahan,” Garrick (5-27). 
umittionaires,” New (6-30). 
umuch Ado Nothing.” Phoenix. (1-11). 
“paris to Piccadilly,’ Pr. Wales (4-15). 
“Relative Value,” Savoy (11-28-51). 
“Reluctant Heroes,” White. (9-12-50). 
“ranch in Rockies,” Empress (6-5). 
“Seagulls Sorrento,” A ollo ‘(6-14-50). 
“South Pacific,” Drury Lane (11-1-5). 
“Step Forward,” Strand (7-30). 
“Sweet Madness,” Vaudeville (5-21). 
“Under Sycamore,” St. James (4-23). 


“Water of Moon,” Heymarket (4-19-51). | 


“winter Journey,” St. James’s (4-3). 
“Woman of Twilight.” Vic. Pal. (6-18). 


“Lip Goes @ Million.” Palace (10-20-51). | 


“Young Eliz.,”” Criterion (4-2). 


MEXICO CITY 


(Week ending July 12) 


“jane is Girl,” Colon. 

‘Life of Other,” Ideal. 
“Le Terivffe,” Moliere. 
“wet Backs,” Bolivar. 
“Edward's Sons,” Caracol. 
“Theodora,” Chopin. 


MADRID 


(Week ending July 26) 


“Honeymoon in Four, ’Alcazar. 

“Los quatro besos,“ Calderon, 

“Stars Romances,” Alvarez. 

“Cuba to Spain,” Carlos III. 

“Day Night Madrid,” Comedia. 
“imperial. Violettes,“ Lope de Vega. 
“Matrimonies en la tuna,” Reina. 
“Piernas de seda,” Zarzuela. 


PARIS 


(Week ending August 2) 


“Amant Par Etage,”“ Casino. 

“Beau Dimanche,”” Michodiere. 
“Chanteur de Mexico,” Chatelet. 
“Comedians Bois,’ Comedie. 
“Dialogues des Carmelites,“ Hebertot. 
“Duchess D‘Algues,” Michel. 
“Gaillarde Aventure,” Potiniere. 
“Gay Paris,” Casino de Paris. 

‘Jesus La Caille,” Antoine. 
“Lysistrata.” Humour. 

“Marcel,” Bernhardt. 

‘Occupe-Toi Minimum,” Palais-Royal. 
“Ombre Chere,” Edouard. 

“Gncie Vanya,” Theatre de Pouche. 
“Paris Galant,” Capucines. 

‘Petite Femme Loth.” Montp.-Baty. 
“Plein Feu,” Empire. 

“Puceau,” Ambigu. 

“Tete des Autres,” Atelier. 
“Vampire,” Grand Guignol. 
“Violettes Imperisies,“ Mogador. 
“Vraie Folie,” Folies-Bergere. 








AUSTRALIA 


(Week ending July 25) 


“Te Dorothy,” Royal, Sydney. 

“Folies Bergere,“ Tivoli, Sydney. 
“Seagulls Over Sorrento,” Comedy. Mel. 
Tommy Trinder Show,” Tivoli, Mel. 

“Larger Than Life,“ Princess, Mel. 
“Cassino,” Empire, Sydney. 
“Annie Get Gun,” Maj., Melb. 
Sleeping Princess,” Royal, Adel. 


IRELAND 


(Week ending July 26) 


“Brigadoon,” Opera House, Belfast. 
‘My Wife's Family,” Opera House, Cork. 
“King Friday's Men,” Abbey, Dublin, 
“King’s Rhapsody,” Gaiety, Dublin. 
“Three Sisters,“ Gate, Dublin. 


BUENOS AIRES 


(Week ending June 19) 
| “Mi Suegra,” Apolo. 
| 
; 











“Las lagrimas tambien,” Ateneo. 

“De Espana Liega,” Argentino. 

“Cuando les Duendos,” Astral. 

“La Verbena,” Avenida 

“Streetcar Named Desire,” Casino. 

“Florence est Folie,” Cervantes. 

“Miguel de Molina,” Comedia. 

| “Le Lampara Encendida,” Comico. 

| “El Diablo en el Telefono,” Corrientes. 

“Los Chicos Crecen,” Liceo. 

| “FB, El Nacional. 

| “Sepa Nicola,’’ Marconi. 

“Bourgeois Gentithomme,” Odeon. 

“Tierra del Destine,” Pueblo. 

| “Celos del Aire,” Empire. 

| “tLadrencito,” Splendid. 

| “Jezebel,” Lasalle. 

“Medea,” Nuevo. 
“Vendaval,” San Martin. 
“Hombres en mi Vida,” Smart 
“Caprices,” Antigone,” Van Riel. 
“Ojes Lienos de Amor,” Vers. 
“La Verdad Eres Tu,” Pat. 


TOURING BRITAIN 


(Week ending July 19) 
“Blue For Boy,” Hipp, Golder’s Green. 
“Brigadoon,” Opera House, Belfast. 
“Carousel,” Pavilion, Bournemouth, 





“Cosh Boy,” Hipp., Salford. 
| “Fourposter,” King’s. Southsea. 
“Gay's the Word,” New, Oxford. 


“Goodnight, Vienna,” Royal, Newcastle | 


“Hollow,” Prince of Wales, Cardiff. 
“King’s Rhapsody.” Empire, Sheffield. 
“Kiss Me, Kate,”’ Court, Liverpool. 
“Ladies Night,” Regent, Rotherham. 
“Lilac Time,” Roval, Bath. 

“Merry Widow,” Hipp., Coventry. 

“My Wite’s Lodger,” New, Northamp. 
“Navy Aft Sea,” Palace Pier, Brighton. 
“No, Nanette,” Alhambra, 
“Oklahoma,” New, Cardiff. 
“Quadrille,” Opera House, Manchester. 
“Stylish Marriage,” Empire, Sunderland. 
“White Sheep,” Opera House, Chelt. 
“Worm’‘s Eye View.” Grand, Leeds. 


-SCOTLAND 


| (Week ending Aug. 2) 
“Quadriile,“ Lyceum, Edinburgh. 
“Florodora,” King's. Glasgow. 


Bradford. 





“Half-Past Eight,” Edinburgh and Royal, | 


| Glasgow. 
“Lace en Her 


Petticoat,’ 
| Glasgow. 


Alhambra, 











Legit Bits 


Jessie Royce Landis, after two 
years in England, is due back in 
N. Y. end of August. She closed 
an ll-month run in “And So to 
Bed” in London Saturday night 
(26), and is doing a short tour of 
the provinces in it . . Joanna 
Albus, co-producer of the Houston 
Plavhouse, is directing ‘“‘The Inno- 





| Bloomgarden will produce in the 


fall . . . Elaine Malbin, Dorothy 
| Sarnoff and Howard Jarratt to have 
| lead roles in Robert L. Joseph’s 
| production of Charles Friedman’s 
“My Darlin’ Aida,” based on the 
Verdi opera . Theatre Guild 
asked Jose Ferrer to stage and act 
in “The Love of Four Colonels,” 
| planned for early next year. 








Barn Notes 


cents,’ which bows there Aug. 6. | 


Ted Goldsmith, advance man on | 


“Porgy and Bess,” is leaving end 
of ‘week to rejoin “Gentlemen 
Prefer Blondes.” Stan Brody will 
replace Goldsmith, picking up 
Porgy” in Washington Aug. 4, 
and staying with it for its four- 
week D. C. run, before it goes to 
Europe. Bob Ganshaw will replace 
Brody in the Bill Doll office for 
the four-week hiatus. 


George Bellac’s “The Trouble- 
makers,” presented by the New 
Dramatists’ Committee in N. Y. 
this spring, goes into rehearsal in 
London Aug. 13 under the au- 
thor’s direction: Gene Lyons, who 
Played the lead in the off-Broad- 
Way showing at Palm Garden, will 
Play the same role in England. 
- Cooper, Peter Glenn and Les- 
> Linder are co-producers, while 
esmond O’Donovan is London 
manager. A late September West 
nd opening is planned. 


Russ Landi, cousin of the late | 


on Columbo, will make his legit 
dunt Gary Stevens’ first pro- 
‘uciIng venture, a musical comedy 
titled “Chioro-Follies,” which, he 


apes to bring to Broadway this 


vacationing in France after having 
rived Prometheus in the Delphi 
eee festival production of 
i rometheus Bound.” He played 
n English, rest of cast in Greek. 
of ene Massey and his wife 
on the ee last Thursday (24) 
te d Mauretania . . . Erie Bently 
deeded = Harold = Clurman as 
hee critic for the New Repub- 

- Joan Shephard in N. Y. 


fr 
Seasons naon Monday (28) after 
player in 8agement as featured 


r in the “Irving Revue”... 
“Moonee recently pressagent with 
nc" JS Blue,” is in Asheville, 
Steeaes’ for three weeks to do na- 
a enol newspaper publicity on 
dran eand. outdoor folk 
oef's -. Ellen Siegel, Max Sie- 

a auehter, back from Europe 
have thr Miller and Elia Kazan 
siqc, 2tt up, and latter -won't 
play (4° former’s forthco-ning 
“S ‘sll untitled) which Kermit 


Norman Roland, legit actor, is | 





Dancer Lee Lindsey is touring 
the barn circuit in “Kiss Me, Kate,” 
in the Bill Calhoun role... Ed- 
mon Ryan quit the Constance- Ben- 
nett’s barn tryout, “I Found April” 
... Maureen Stapleton will appear 
in the tryout of “Tin Wedding,” by 
Hagar Wilde and Judson O’Don- 
inell, at Westport (Conn.) Play- 
| house, Sept. 1... Helen Richards, 
|pressagent for Danbury (Conn.) 
| Melody Fair the last eight weeks, 
has left to return to her old duties 
on the Coast as publicity gal on 
Paul Gregory’s “Don Juan” pro- 
duction. Al Perlman’ and Carlson 
Spear are taking over press chores 
at Danbury . ... Kaye Ballard makes 
her tent debut as Annie in “Annie 
Get Your Gun” at Neptune Music 
Circus, Asbury Park, N. J., week 
|of Aug. 5. Jordan Bentley plays 
| opposite .. . Eugene R. Wood, who 
appeared in “Over 21” at the Spa 
;Summer Theatre, Saratoga Springs, 
N. Y., last week, is chairman of’ 
the drama department at Ithaca, 
N. Y., College . . . John Martin is 
starred in “Tobacco Road” at the 
Sacandaga Park (N. Y.) Summer 
Theatre this week. 
| Bill Butler just finished directing 
Menotti’s “Old Maid and the Thief” 
for a recently-formed troupe which 
will tour New England in late 
summer and fall. He’s off Aug. 1 
for a trip to Arizona, to scout new 
territory for the touring players. 











Massine Mystery Play 


Perugia, Italy, July 22. 


Leonide Massine, famed dancer- 
| choreographer, _ is producing 
|“Laudi Evangeli,’ a mystery play 
| based on seven episodes in the life 
|of Jesus Christ, with the Teatro 
'Communale of Florence, at the St. 
| Domenico church here in Septem- 
| ber. Traditional pageant will be 
| choreographed this year and will 
|last an entire evening. 





‘ | 
Arrangements are being made 


‘Norway’ Neat $31,500 
In Poriland Stanza 


Portland, Ore., July 29. 

Song of Norway” kicked off 
the 1952-53 legit season here by 
racking up a neat $31,500 for five 
evenings and two matinees at the 
Civic Auditorium last week (22-26). 
— house was scaled to 





William Duggan is presenting 
four musicals at the big house this | 
fall, and sold all four on a season | 
deal, with individual seats set to 
sell about a 
time. 

“Call Me Madam” is due in for 
a week, starting Sept. 1. “Stalag 
17” is due at the Mayfair Theatre 
for a week the middle of August. 


Dolls $27,500, 
Bell’ 86, Chi 


Chicago, July 29. 

Although there are only two at- | 
tractions here, both fared badly | 
by last week, due to the Demo-| 
cratic convention. Oddly enough, | 
Loop film houses had an excellent | 
week. Matinees were also weak. 

Nothing in sight until Sept. 2, 
when “Stalag 17” opens the fall 
season at the Erlanger 

Estimates for Last Week 

| “Bell, Book and Candle,” Harris 
| (22d week) ($4.50; 1,000). Demos 
haven't been kind to comedy; mild 
| $8,000. 
“Guys and Dolls,” Shubert (22d | 
| week) ($6; 2,100). Riding out this 
i week with light $27,500. 


| PORGY’ FAIR $22,500, 
VENUS’ HOT 4026, PITT. 


Pittsburgh, July 29. 

Nixon reopened last week with 
“Porgy and Bess” after a month’s 
shutdown—first time anybody can 
remember that the hovwce he: -~- 
shuttered in middle of summer— 
and eight performances of tne .w 
Blevins Davis-Robert Breen pro- 
duction of the George Gershwin 
musical brought in only a modest 
$22,500. Too many factors were 
against the attraction, principal one 
probably being the unseasonal 
period for regular legit, and it 
never cashed in on the fine notices. 
It’s been years since anything ever 
garnered such raves. Top is $5.20 
($4 plus taxes), and second and 
final stanza, which is current, 
doesn’t look too promising unless 
revival suddenly catches fire on 
strength of continued press help. 
Newspapers have gone all out in an 
effort to push show over the top 
and this may pay off. 

Plenty stiff competition for 
“Porgy and Bess” was summer 
opera version at Pitt Stadium of 
“One Touch of Venus,” starring 
Russell Nype, Kyle MacDonnell 
and Richard Smart. It got a wallop- 
ing $40,500 to everybody’s surprise, 
running only slightly behind “Ca- 
rousel” and “The Desert Song,” 
the two previously biggest winners. 
“Venus” got best breaks possible 
from the weather and while the 
offering itself wasn’t considered too 
hot, Nype and Miss MacDonnell, a 
big teevee fave here, proved 
plenty potent b.o. draw. In the 
beginning, this was the one offer- 
ing sponsors were most worried 
about. Stadium now has “Annie 
Get Your Gun,” with Sandra Deel 
back in the title role she first did 
here under the stars in 1950. 


‘Central Park’ 286 for 7 
In Louisville Al Fresco 


Louisville, July 29. 

“Up In Central Park,” third out- 
door show of the current Irequois 
Amphitheatre season, closed Sun- 
day (27) after tallying a big $28,000 
gross for seven performances. The 
Denis Du-For production of the 
Romberg piece, presented by the 
Louisville Park Theatrical Assn., 
had a cast headed by Earl Wright- 
son and Joan Roberts. 

“Great Waltz,” current week's 
attraction, opened Monday (28), 
with Robert Shafer and Nancy 
Kenyon in the leads. Genia Mell, 
ballerina, is dance soloist. Produc- 
tion was staged by Edward Clark 
Lilley. “Carousel” will follow, 
starting Aug. 4. 


‘Tony’ Bows on Coast 


Los Angeles, July 29. 
“Tony Beaver,” a new light 
opera with score by Josef Marais, 
of the folktune team of Marais 
& Miranda, will get its world pre- 
miere Friday (1) at Idlewild. It 


week before show 




















| Stritch and Kent Smith, 





‘Maritza’ 366, St. Louis 


St. Louis, July 29. 
Combatting interest in the Demo- 
cratic convention and sizzling tem- 
perature that reached 105 Saturday 
(26), “Countess Maritza’”’’’ wound 
up its third single frame since 1931 


jin the Municipal Theatre Assn.’s 
ial fresco 


playhouse Sunday (27) 
with only a fair estimated gross of 
$36,000. 

New, modernized version of 
“Mile. Modiste” teed off a single 
frame last night (Mon.). Gross was 
approximately $3,500. 


Pacific $73,165, 





Bway B.0. Continues Slide With 
Heat, Demos Factors; ‘Wish’ 256, 
Pal Joey’ 326, ‘Pacific’ $31,000 


* Another general boxoffice drop 


|hit Broadway last week, the mid- 
season July slump slipping further 
in wake of the Democratic conven- 
tion and the continued heatwave. 
Feeling, however, is that Broad- 
way has hit its low point, and that 
it might be on the upturn this 
week. Several managements com- 
plained about the shortage of ice 
to cool their theatres, and one 
show, “Fourposter,” cancelled its 
Saturday matinee (26) because of 
lack of ice and inability to cool 
off the house. 

“Top Banana,” originally set to 
continue with Jack Carter as four- 
| week sub for the vacationing Phil 
| Silvers, reconsidered under stress 
| Of the heat and sagging b.o., and 
jafter two Carter-sturred stanzas 
; will lay off Saturday (2) for four 
| weeks, to reopen Labor Day with 
| Silvers back. The Winter Garden 
| b.o., however, will remain open. 

“Point of No Return,” Paul Os- 


M 21G F 
born’s adaptation of the John P. 
oon 9 FISCO | here's 24 novel, starring Henry 


San Francisco, July 29 
“South Pacific,” second in the 
series of Civic Light Opera 
ductions, shuttered Saturday night 
(26) after four sock stanzas at the 
3,250-seat Opera House. Musical, 


frame, with house scaled to $4.80. 


pro- | 


Fonda, reopens Monday night (4) 
at the Alvin after a five-week vaca- 
lion 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 


| Starring Janet Blair and Webb Til-| cal Drama), O (Operetta). 
ton, hit a hefty $73,165 for its final | 


Other varenthetic 
refer, respectively, to 


designations 
top prices; 


“Call Me Madam,” with Elaine | number of seats, capacity gross and 


followed 
“South 
House, 
(28). 
“Stalag 17,” with John Ericson 
and George Tobias, chalked up a 
good $17,000 for its second week 
at the 1,550-seat Geary with a $3.60 
top. 
Ballet 


preeming Monday 


seat Curran with house scaled to 
$4.80. First week of seven per- 
formances showed only $4,100. 
Ballet is set for two frames. 


Niven, Diana Lynn 
Brady, moved up to hit a husky 


1,147-seat United Nations. House is 
scaled to $4.20. 


‘CAROUSEL’ FINE 3536 





Dallas, July 29. 

“Carousel,” fourth bill of the 
State Fair Musicals’ season in State 
Fair Auditorium, grossed a fine 
$35,500 from 24,000 payees through 
Sunday (27), first week of a fort- 
night’s stand. Take beat any single 
week’s b.o. of predecessors, “Tree 
Grows in Brooklyn” and ‘Student 
Prince,” but didn’t challenge the 
hefty $42,715 first week of “Porgy 
and Bess,” season's opener. 

First stanza’s gross is impressive, 
due to bucking the Demmy con- 
clave and 100-degree weather. 
Local critics Rudosed the staging 
lavishly. 

Producer Charles R. Meeker, Jr., 
managing director of State Fair 
Musicals, Inc., started rehearsals 
yesterday (Mon.) for “Wizard of 
Oz,” season’s penultimate produc- 
tron, which stars Buddy Ebsen and 


Erik Rhodes and Joe E. Marks. 


Current Road Shows 


(July 28-August 2) 





Aud., Frisco (28-2); Opera House, 
Frisco (4-9). 


“Guys and YDolls”—Shubert, Chi 
(28-9). 

“Moon Is Blue” (David Niven, 
Diana Lynn) — United Nations, 


(28-2 
Portland (28-29); Met, Seattle (30- 
2). 


“South Pacific’ ‘Janet Blair. 





will be a production of the Idle- 
wild School of Music and Arts. 


to film the play in color and also | Book and lyrics for the opera were 


hin 


black and white for television. | written by Max Berton. 


Webb Tilton)—Philharmonic Aud. 


L.A. (28-9). 
“Stalag 17”’—Geary, Frisco (28- 
19). 


Russe de Monte Carlo} 
opened Monday (21) at the 1,758- | 


$21,000 for its third week at the | jiott 


AT DALLAS STATE FAIR 


“Fourposter” (Jessica Tandy. | 
Hume Cronyn)—Biltmore, 
(28-9). 

“Good Night Ladies”—National 
Wash. (28-2). 


“Song of Norway” — Mayfair. 


stars. Price includes 20% amuse- 


Pacific” into the Opera| ment tax, but grosses are net: ie., 
night | exclusive of tax. 


“Fourposter,” Barrymore (40th 
wk) (C-$4.80; 1,012; $24,996) (Betty 
Field, Burgess Meredith). Under 
$8,000 for seven (previous week, 
$8.500). Saturday matinee (26) 
canceled when ice ran out. 

“Guys and Dolls,” 46th St. (88th 


wk) (MC+$6.60; 1,319; $43,904). 
Grossed $39,500 ‘(previous stanza, 
$40,900). 





“King and I,” St. James (70th 
| wk) ( MC-$7.20; 1,571; $51,717) 
1(Celeste Holm). Nearly $51,000 


and Scott | 


| “Male Animal,” Music Box (13th 
| wk) (C-$4.80; 1,012; $25,903) (El- 
Nugent, Martha _ Scott, 
Robert Preston). Up a bit to $10,- 
| 600 ‘previous week, $10,320). 

| “Moon Is Blue,” Miller (73d wk) 
| (C-$4.80; 920; $21,586) (Donald 
Cook, Barry Nelson, Maggie Mc- 
Namara). Around $6,000 (previous 
| frame, same). 

| “New Faces,” Royale (11th wk) 
(R-$6; 1,035; $30,600). Around 
$23,000 ‘(previous stanza, around 


$22.000). 

“Pal Joey,” Broadhurst (30th 

wk) (MC-$6.60; 1,160; $39,602) 
Harold Lang). 


(Vivienne Segal, 
Grossed $32,185 (previous week, 
$35,000). 

“South Pacific,” Majestic (171st 


wk) (MC-$6; 1,659; $50,186) (Mar- 


tha Wright, George’ Britton). 
Nearly $31,000 (previous stanza, 
$33,500). 

“Top Banana,” Winter Garden 
(39th wk) (CD-$6.60-$7.20; 1,519; 
$51,881) (Jack +Carter). Below 
$18,000 ‘(previous week, $18,000). 


Lays off Saturday (2) till Labor 


Day. 

“Wish You Were Here,” Im- 
perial (5th wk) (MC-$7.20 1,400; 
$51,847). Over $25,000 (previous 
week, over $26,700). 





ten tice Dad, sad’ comin | ‘MADAM’ FINE $55,200 


IN LOS ANGELES FINALE 


Los Angeles, July 29. 
; Town has two houses alight this 
| week with the twin bows last night 





“Bell, Book and Candle” (Joan | (Mon.) of “Fourposter” and “South 


Bennett, Zachary Scott)—Harris. | pacific.” There’s no flood of 
Cai (28-9). _ | bookings in sight, however, and 
“Call Me Madam”—Memorial 


prospects for the next few months 
are slim. 


“South Pacific’ replaces “Call 


L.A..| Me Madam” on the Civic Light 


| Opera sked at the Philharmonic 
|Aud. “Madam” finaled its five- 
| week stand Saturday with a fine 
| total of $267,500. Final week’s 
|tally hit a whopping $55,200, just 
about every seat in the house. 

| “Fourposter” rekindled the Bilt- 


Frisco (28-2); Alcazar, Frisco (4-9).| more, dark since the departure of 
* “Porgy and Bess”—Nixon, Pitt. “Stalag 17” a fortnight ago. 
, | 





Constance Cox’s dramatization of 
Gustav Flaubert’s “Madame Bov- 
ary” goes into production at Rio 
de Janiero in September . . . Ac- 
tress Elizabeth Hunt has become 
an authoress, having written a 
domestic comedy titled “Never Be 
i Surprised.” 
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Plays Abroad 


monosyllabic Army slanguege. Vic- 
is neatly cast as a young 

iasgow, July 25. | tor Adams : 

John Clements (in association with An- man-servatit enjoined to spy on his 


thony Vivian) presentation of comedy in master. ; 

three, acta, stage’ one we a. Seitings are standout, particu- 
ts. ars ‘lements. r d. : 

Setting by Laurence Irving. At King’s| larly the third-act scene from the 

Theatre, Glasgow. beh: a leath rooftop garden of the aggre 
riggs... é ocnt 

Helen Mansell-Smith. . Kay Hammond Smith's London home, with the 

Doctor Protherge Charles Lloyd Pack | city lit up for miles around. Lau- 

y Mans -Smith.....- ° ; $ 5 =o : . 

Stim” patterson apt Kye Joan Harben | rence Irving has done a a a 

Audrey Foster.. ‘Frances Rowe | here. Gord. 

George Foster ..Michael Shepley 


The Mappy Marriage 











Lion’s Corner 
London, July 24. 


Alexander Cumnock production of a 


SRO biz in the middle of peak 
vacation time and heatwave peeves | 
the success John Clements, w.k. 

iti is a ody , acts (four scenes) 
British actor-manager, has on his | pew comedy in three 20s Doris Hare, 
hands with this new modern com-| Garry Marsh. | Directed by, Noel Howlett; 

? "s rece 9 * the | decor, Tina Horniman and Martir ck- 
edy. It’s unprecedented biz for the | Gecote Tina Horniman “heatre, July 23. | 
season, popularly known here aS} +59 ‘$9 top. 


the “Glasgow Fair,” when a big| Cpt. “Taffy” Jones..... ‘eee en 
. , ‘ |*Smudger” .........0+ ria $8 
exodus to coast and country leaves} «ciacn” ip gfe Tonv Hilton 


..David Drummond 

Roy Grant 
Graham Ashley 
a0 40 OGeqC ee dees Peter Vaughan 


city theatres with only a propor-| Pte. Preston ce 
tion of their normal clientele to | Ete. A 


draw on. But this comedy deserves | Price 








, j j acse j Gerd ..Kathleen Stuart 
fully the top coin it’s assembling Sat “Nobby Clark Garry Marsh 
at the boxoffice. It’s bright, amus-| Lt. John Irwin John, Forbes-Sempill 

‘ *j 4 icticate rj Hans cae 6s ranklyn Sco 
ing, brittle and sophisticated, with | fans oi vinart 7 "Hannah Watt 
some top humor situations and| penry Arnold Russell Napier 

an-c acti “fr "as Nellie Joris are 
clean cut acting from a good cast. ugg EP  ponald Price 

Clements has a four-part chore. | Russian Officer Graham Ashley 
He wrote the piece, basing it free- 
ly on a play, Jean Bernard Luc’s 
“Le Complexe de _ Philemon,” 

“ ‘ ; hehe , is dr: sdiocre |} 
which he caught on his last trip to —, how a a fem its 
Paris. He also presents the pro-| 4nd wee te Waek tan It has al- 
duction, directs it, and has a lead-| W4Y tte © ppianies ai it and 

: : : - | most nothing to commend it anc 
ing part, with his wife, Kay Ham- hayes al eaten 

-~ Lael ‘tellar billing, | D&S no Prospects of survival. . 
mond, sharing the stellar billing. Piece is set in a British-occupied 
With an undoubted success on his chalet on the border of the Russian | 
hands, he can look forward to 4) Zone. The vague and inconclusive | 
lengthy run. plot, with forced incident about | 

The plot is simple but intriguing.| spies, stolen documents and cut} 
Helen Mansell-Smith has “been| telephone lines, does little to re- 
married for 11 years. Suddenly, | lieve the gloom, The characters are 
she begins to watch her husband’s; drawn with an immature hand, and | 
little mannerisms and weaknesses,| almost every known cliche is 
and to suspect the beginnings of | crammed into the dialog. 
insanity. She consults an eminent, | The director is defeated from | 


Even making allowances for the 
“silly season,” it is difficult to un- 


pompous psychiatrist. About the | the outset ae the. Sree, See eed 
same time, the husband notices | Cast, headed by Garry Marsh aoe | 
strange little points in his wife’s| Doris Hare, deserve something | 
Ne a te eye” | better. (Folded after one perform- | 
behavior, and similarly covssults| ,no¢ ) Myro. | 


a psychiatrist. Both husband and 
wife take the greatest pains over | 
each Other’s physical and mental 
comfort, and the result is an amus- 
ing situation in which full tilt ad Michodiere presentation of drama in 
made at modern psychiatry. three acts (five scenes) by Jean-Pierre 
Both husband and wife consider | Aumont, adapted from novel by Pierre 
Y ar dir ad f Larthomas. Directed by Jean Helvet. 
that the other is in dire need Of| Sets by Bertin. Features Francois Perier, 
“de-complexicatin’.” They must) Camille Guerini, Maurice Ronet, Marte 
: . -»« | Daems. At Michodiere Theatre, Paris: $3. 
rid one another of all complexes.| Aipert Laporte. ...... Francois Peries | 
urges and “isms.” The gaiety is omeaaen —_ —— 
ua cari e tan > . reorges Thierry Maurice onet 
added to by various recommended | oer ae Mareunné Seeke ‘ihceme 

cures 
Miss Hammond admirably sus-| “Wonderful Sunday” is third 
tains the arduous part of the wife. play by legit-pic star Jean-Pierre 
speaking her lines with remark-| Aumont. First effort, “Emperor of | 
able clarity, moving about stage | China,” appeared in Philip Barry's | 
with extreme poise, playing the} adaptation as “My Name is Aqui- | 
sophisticated wife to the letter |lon” in which Aumont played the 
and having the added help of gor- | lead, on Broadway and in Paris. 
geous gowning. Similarly, Clem-| Second play was last season's 
ents. in addition to his megging | Happy Island,” satire on Holly- 
chores. is the architect husband to | Wood, in which the author and hs 
solid effect |late wife, Maria Montez, starred in 

‘ : ey ; Paris. 

A rather precise “ism’’-spouting 
ionhiak te er dastwened t ng _ Noel Coward has done a transla- 
Charies : “| tion of this one, but it’s still un- 


Lloyd Pack. The best | produced in English. Aumont has 
friends are respectively character-|no role in “Sunday,” t might 


ized by Frances Rowe and Michael | step in and act in English if show 

Shepley, the latter especially pro-|goes to London, which it may. 

viding a fine study in staccato, There’s pic possibility for France, 
On eo at etter ee el RE ee cnsennttnieienieeaesnmemesmnnnmenienemnenmenn 


(A Wonderful Sunday) 
Paris, July 15. 











|months at the Gramont 


England or Hollywood, but script 
would need tightening and ener- 
getic rewrite. It needs that now, 
too. { 

Story is a simple one. Albert 
Laporte is a petty bank clerk and 
has an empty private life. One 
night on the street he runs into a 
wounded man, obviously being 
ehased by police. Laporte, eager 
to involve himself in anything that 
will take his mind off his lonely 
existence, takes the stranger home 
to his apartment to hide him. Man 
confesses to Laporte that he is a 
murderer, having killed his wife, 
whom he believed unfaithful. 

Second act takes place in home 
of Daniele, sister of the victim, 
where Laporte goes to establish 
an alibi for the murderer. Laporte 
discovers that the wife was really 
unfaithful, but when he returns to 
his apartment he comforts the 
murderer with a story of her in- 
nocence. Murderer commits sul- 
cide and Laports is alone again, 
but the experience has shaken him 
into a new state of mind. He wants 
to lead a life of his own now. 

Play has only four characters. 
Francois Perier is excellent as La- 
porte. Marie Daems scores as Dan- 


iele, and Maurice Ronet, as the} 


murderer, and Camille Guerini, as 


the police inspector who _ inter- 
rogates Daniele, are okay. Play 
has a monotonous quality” that 


might be overcome in a pic version 
by adding scenes of murder and 
chase. “Sunday” is no click in 
Paris and hasn’t been helped by 
heatwave and lagging summer 
trade. urt. 
‘ 4 
Jesus La Caille 
(Jesus-the-Quail) 
Paris, July 15. 
Antoine presentation of drama in two 
acts (five scenes) by Frederic Dard, 
based on novel by Francis Careo. Di- 
rected by Pierre Valde. Music by Kosma; 
sets and costumes, G. Annenkoy. Fea- 


tures Helena Bossis, Philippe Lemaire, 
Jean-Jacques Delbo, Charles Moulin, Lila 


Kedrova. At Antoine Theatre, Paris; $3. | monotony. 


|to take him and company to U. S. 


Helena Bossis 
Charles Moulin 


Fernande 
The Corsican 


Jesus-the-Quail ...... Philippe Lemaire 
Pepe-the-Cow ....... Jean-Jacques Delbo 
Cafe Proprietor . Leon Larive 
OGL... cactwnst sewens Lila Kedrova 
Loupe ..Raymond Fournier 
-: | Sy Sewer r Tyr Daniel Cauchy 


Jean Dova 
Pierre Valde 


Ist Policeman 
2nd Policeman 


This play, which ran for four 
Theatre 
during late winter and spring, has 


{reopened at the Antoine in hopes 


of bagging summer trade, includ- 
ing foreign tourists. 
play has been made in advertising, 
in which the show is billed as the 
“Frenchiest play in Paris.” Some 
may find it too Frenchy in both its 
difficult argot dialog (gutter chat- 


l ter of 1900-10) and its rough, bold 
|caricatures of pimps, prostitutes, 


and stool-pigeons. 
Plot has to do with the Corsican, 
brutal Montmartre pimp, who is 


|turned in to the police by Pepe- 


the-Cow, a rival pimp who works 
the same district. The Corsician’s 
girl, Fernande, is taken over by 
Jesus-the-Quail, an _ effeminate 
youth who is often—so the accom- 
panying song runs—mistaken for 
a girl. Informer Pepe soon inter- 
venes and kicks the youth out. 
When the Corsican is released from 
jail, he returns to to avenge him- 
self and stabs Pepe to death, let- 
ting his faithless girl friend, Fer- 
nande, take the rap for the murder. 

Production of “Jesus” milks at- 





























































































Now Playing the 
Summer Theatres in 
Rodgers & Harts’ 


‘ON YOUR TOES’ 
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‘On Your Toes’ 
Opens at 
Bucks Playhouse 








By David Appel 


“On Your Toes,” the Rodgers and 
Hart musical hit among the best 
seen in recent seasons at New Hope. 
There is a rich store of both comedy 
and dance talent. 


CALLAHAN DOES JUSTICE 


Stepping into the shoes of Bolger 
is a challenging assignment for any 
dancer but Bill Callahan, seen last in 
Philadelphia in “Top Banana,” comes 
through with feet and colors flying. 
He is a slick dancer, he knews how 
te handle a line and he can register 
with a song. His “Slaughter on 10th 
Avenue” is a gem... 


| concluded as yet. 


Big publicity | 





One ef the most delightful 
evenings of the current strawhat 
season. 


LL CALLAHAN 


Management: STANLEY RAYBURN 


mosphere and background (Mont- 
martre, 1900, a popular period in 
legit and pix just now) for all they 
are worth. Direction gives Apache 
stuff proper feeling, and sets and 
costumes by G. Annenkov are 
swell. 

Helena Bossis scores as the weak- 
willed prostitute, Fernande, as does 
Lila Kedrova as the comic, hoarse- 
voiced street-walker, Bertha. Phil- 
ippe Lemaire, young leading actor 
of many French pix, registers in 
the tough, unsympathetic role of 
Jesus, and Jean-Jacques Delbo and 
|Charles Moulin are good as the 
| rival, underworld roughnecks. Ac- 
| cordion music by Kosma is helpful 
iin bringing back pre-World War I 
| Paris as date of story is stressed. 

Play should get through the sum- 
mer nicely and possibly run into 
next season, though the Antoine 
Theatre is wanted for a new Mar- 
cel Achard comedy in October. 
|French pic version seems a likely 
prospect, as script offers colorfu 

tharacters, background and period 
Curt. 


' 





Mareel Mareeau Mime 
Paris, July 15. 


Marcel Marceau presentation of panto- 
mime-ballet show in two acts. Stars 
| Marceau; features Gilles Segal, Sabine 
| Lods, Roger Desmare, Zanie Campan, 
Sergio Gersrein, Luis de Lima, Jean 
Schmidt, Daniel Emilfork, Gibbe Grossac, 


Shaike Ophir, Pierre Verry, Regine 
Maupre Jean Lancelot, Gilles Leger, 
Jacques Fabbri, Claude Deaieu, Nicole 


Moch Directed by Marceau Sets and 
costumes, Jacques Noel; music by Edgar 
Bischoff and Kosma. At Sarah Bernhardt 
| Theatre, Paris; $3 

Marcel Marceau company is hav- 
ing a big, arty success here. Com- 
| pany is composed of 15 actors and 
three actresses trained in panto- 
|; mime and ballet, mixing of which 
| gives show a unique tone. Mar- 
|}ceau has toured on the continent 
and in Great Britain, but his tours 
have been solo, without music or 
| assistance of others, and tended to 
Offers have been made 


next season, but no deal has been 

Present engage- 

ment has upped him in prestige. 
Show starts with mimicking of 


six-day bicycle race by eight play- | 


ers. Marceau follows in solo act. 
pantomiming a sculptor, skater and 
subway-rider. Then comes silent 
playlet, “Duel in the Darkness,” 
based on a Japanese No play. 

_Next is “The Coat,” dramatiza- 
tion of Gogol short story of old St. 
Petersburg, in which a _ milque- 
toast office clerk saves up his bard- 
earned wages to purchase a mag- 
nificent fur overcoat that will ele- 
vate his social position, only to 
be robbed of it when he is return- 
ing home from a ball. Entire com- 
pany is in this one and it is the 


best act of the evening, though it|Madam” will pla) 


|}could stan1 some cutting. An- 
other elaborate pantomime-drama. 
“Pierrot of Montmartre,” concludes 
the bill. 


and his chief assistants, Gilles Se- 
gal, Sabine Lods and Roger Des- 
mare, together with the rest of the 
company, offer a show that is dif- 
ferent, and as such alone it has 
appeal. Sets and costumes by 
Jacques Noel, especially the fast- 
changing scenery of “Pierrot.” are 
firstrate, and music by Edgar Bis- 
choff for “The Coat” and by Kosma 
for “Pierrot” lend main acts a big 
assist. Curt. 





Atterburys Prep Sixth 


Stock Season in Albany 


, Albany, July 29. 

Malcolm Atterbury and wife 
Ellen Hardies have tentatively set 
Oct. 28 as opening date for their 
sixth season of stock at the Play- 
| house here. Duo is planning a trip 
through Connecticut and Massa- 
chusetts to take a look at summer 
theatres and assemble a new com- 
Pany. 

There will be many fresh faces, 
Atterbury said, and a_ possible 
change in operating schedule. 











Rat 
Rochester Arena Preps 
2d Preem With ‘Woman’ 


Rochester, N. Y., J uly 29 
Arena Theatre here, only reat 
dent Equity year-round group in 


the area, is prepping its 
premiere next week, hee, Niger 
Jay Looney and Irene Cowan’ 
“The Little Woman.” First pree : 
was Phillip Pruneau’s “The Hallo. 
ween Bride,” last September. 9 
“Woman,” story of a 
actress attempting to quit th 
and become just “the little 
woman,” will be directed by 
Arena’s managing director, Doro. 
thy Chernuck. 


fading 
e Stage 


‘ Leads will be 
taken by Marian Reardon, Joseph 
Ruskin, Frank Borgman, George 


La Buda, Ted Jordan, Ea Ivory 
and Sarah Scott. : 





Cherokee Indian — 
Besting Last Year’s Draw 


Greensboro, N. C., July 29 
“Unto These Hills,” authentic 
Indian drama, in its third season at 
Cherokee, N.C., is playing ahead 
of the same period last year, with 
audiences of around 2,150 a night. 


| Through last week, attendance had 


reached approximately 36,000. and 
nights of July 4-5 drew over 3,100 


|for each performance. 





' 


| 
| 
| 











In one night, there were persons 
from every state and from three 
provinces in Canada. There alse 
was a man from Rangoon in the 
audience. Reservations for August 
have been made for two different 
parties from Spain. Season will 
continue through Sept. 1, with 
performances every night except 
Mondays. 





Mpls. Legit Preps Early 
Bow; St. Paul Bypassed 

Minneapolis, July 29. 
Local legit season gets off to 
its earliest start in many years, 
with “Bell, Book and Candle”’ set 

for the Lyceum week of Aug. 18 
Again under Jimmy Nederland- 
er’s management, house also has 
more early bookings than usual. 
Already penciled in are “The Four- 
poster,” Sept. 16. and “Call Me 
Madam,” Sept. 22, each for a week 
Sandwiched in between “Bell” and 
“Fourposter” will be the contro- 


vérsial picture, “The Miracle,” 

opening Aug. 25. 

“Fourposter” and “Call Me 
their Twin 


Cities engagements exclusively at 
the Lyceum here, passing up 5I. 
Paul entirely, as a number otf al- 
tractions have done in_ recent 


Marceau, a Chaplinesque mime, | years. 





London Legit Bits 


London, July 22. 

Michael Powell is making bis 
second venture into West End 
legit with a new play based on 
Bruce Hamilton’s novel, titled 
“The Hanging Judge.” Show, with 
cast headed by Godfrey Tearle, 
will be directed by Raymond 
Massey, and opens at Manchester 
Aug. 25. Will tour for five ol 
six weeks, after which it comes to 
the West End . . . Abe Berman 
here to negotiate for Broadway 
rights of Kjeld Abell’s play from 
the Danish, titled “The Lost 
Melody.” 





FOR SALE 


75' Theatre - In - The - Round with side 
walls — brand new — $2,600.00. Very 
attractive — Blue Flamefoi! — Tenco 
Canvas, Inc., 37 North Second Ave., 
Mount Vernon, N. Y. MO 7-1914-5. 
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‘Holiday’ Irks Travel Writers 

ndence has been ex- 
neored between the Travel Writ- 
oon Assn. and Ted Patrick, editor 
of Holiday mag, because of an al- 
jeged slur to the former via a paid 
ad by the monthly in the July 19 
jssue of The New Yorker. The 
copy was construed by the travel 
writers as impugning their craft— 





respondence between the eminent 
British writer and H. G. Wells, Jo- 
seph Conrad, John Galsworthy, 
Bernard Shaw and Somerset 
Maugham. Pound has been literary 
editor of the London Daily Mail 
and editor of the Strand Magazine. 
Harcourt, Brace also publishing. 








Allen Funt’s Book 
Allen Funt (“Candid Mike” and 


light of the general tourist biz over- | “Candid Camera”), radio, TV and 


in itself a strange viewpoint in| 
5 of 
ver, travel ed of the N.Y. Herald | has 


Holiday—and Beach Con-| film exponent of the “snoop” school, 


put his findings into book | 


Tribune and prez of the TWA, asked | form, which he calls “Eavesdrop- 
Patrick whether this paid ad by his |per At Large,” for Vanguard this 
magazine “reflected the attitude of | fall. 

i | Same publisher is bringing out 


management or some copywriter. 
Patrick replied as if answering a 
query anent mss. (or so the Travel 
Writers Assn. membership feels) 
that Holiday “has good relations 
with any travel writer and that 
“we will examine any mss. but it 
must meet the standards of Holi- 
day,” etc. There is talk of possible 
legal action, but it is felt that there 
is little cause in that direction and 
that chiefly it’s an ethical squawk, 
particularly in light of Holiday 
mag’s dominant tourist biz theme. 
Holiday's ad copy wanted to know 
“who writes best about travel,?” 
and then the institutional ad went 
on to expound that “we don’t go 
for it on Holiday,” meaning the 
orthodox travel writing stuff. 





Ben Hecht Autobiog 


First 600 pages of his autobiog- 
raphy has been delivered by Ben 
Hecht to Simon and Schuster. Com- 
leted tome, “A Child of the Cen- 
ury,” will be about 1,000 pages 
long and is skedded for publica- 
tion in the fall of 1953. 


Considerable part of “Child of 
the Century” will be concerned 
with Hecht’s reporter days in Chi- 
cago. Sections will also be devoted 
to his experiences 
and to his activities in behalf of 
Israel. 


- 





Stone’s INS Tokyo Berth 

Marvin’ Stone, International 
News Service staffer in London 
and at present covering the Olym- 
ics in Finland, is being upped to 
NS bureau chief in Tokyo. He’ll 
arrive in N. Y. next week for a 
short spell and then on to San 
Francisco, before taking on his 
hew assignment. 

Stone will succeed Howard Han- 
dieman, dean of U. S. newsmen 
in Japan, who wants to return to 
the States with his family after 


seven solid years in Nippon. 
Handleman, AP’s Russ’. Brines 
(‘now in Washington) and UP’s 


Ernest Hoberecht used to accom- 
pany General MacArthur when 
Major events were pending, which 
won them the solbriquet of “Mac 
and his Three Apostles.” Handle- 
man will be INS bureau chief in 
Frisco. 


Cincy Enquirer Financing Bid 

Employes of the Cincinnati En- 
guirer, who recently bought the 
lll-year old daily, have applied 
to the Securities & Exchange Com- 
Mission to Washington for permis- 
sion to float a $10,000,000 securi- 
ties issue. New owners will use 
$7,600,000 of the financing pro- 
gram for payment of notes issued 
by the Portsmouth Steel Corp., 
which enabled them to buy the 
Paper instead of it going to the 
competitive newspaper, the Cin- 
Cinnati Times-Star. 

Financing program call for rais- 
ing $4,000,000 through some 400,- 
00 shares of common stock; 
$3,500,000 by sale of 15-year sink- 
ing fund debentures and $2,500,000 


by sale of 10-year convertible de- 
bentures, 


Ilka Biog on Mother 

Ilka Chase, touring the straw- 
te in “Over 21,” is writing a 
book about + her mother, Edna 
. oolman Chase, editor-in-chief of 
Vogue. It will incorporate a his- 
ry of fashions and a condensed 
‘story of Vogue, Miss Chase said 
N Albany last week. 

Miss Chase has authored “In 
ed We Cry,” “I Love Miss Tillie 


ean,” “N Ww ¥ ” “ 
Ae ork 22” and “Past 





Lewis and Bennett Letters 
of arrison Smith, associate editor 
edit le Saturday Review, was an 
= or at Harcourt, Brace at the 
a, Sinclair Lewis’ early lit- 
South successes so it is fitting that 
atte did the editing of Lewis’ 
a — 1919-1930, under the title 
hate rom Main Street to Stock- 
lishin and also fittingly HB is pub- 
ish = it, in November. The Swed- 
oreo es refers to the Nobel 
ean or “Main Street,” the first 
p mh. ner ae to — 
iterary closeu 
Reginald Pound's “Arnold P Ren- 
- drawing on unpublished cor- 


in Hollywood | 


| USA,” selected by John M. Henry 
“from the wit and wisdom of Amer-| College Humor and other pulps) | 


“A Little Treasury of Main Street 


ica’s country editors.” 





| 
Ed Ford’s Column 
Author-comedian Senator Ford, | 
head-man of the “Can You Top} 
This?” radio-TV package, doing a 
humor column for the N.Y. Mirror | 
titled “Notes to Notables.” It was | 


jincepted at invitation of Charles} 


B. McCabe, the publisher. 








Curtis Pub’s Mo. Exemption | 

The Missouri State Supreme} 
, Court has upheld a decision of Cir- 
|cuit Judge Sam C. Blair, Jefferson | 
City, that the Curtis Publishing 
Co., is exempt from the Missouri 
2% sales tax on magazine sales. 

The Court held that the com- 
pany’s operations can be consid- | 
ered only as interstate and that the | 
Missouri General Assembly in- 
tended to exempt magazine sales 
from the state tax. 





1760-Page Novel 

“Sironia, Texas,” by Madison 
Cooper, winner of Houghton Miff- 
lin’s 1952 Literary Fellowship, will 
establish something of a U. S. 
|record when it is published in 
| October. Its 840,000 words—2,864 
mss. pages—took 10 years writing 
and will run 1,760 pages, the 
“biggest novel” to come out of 
America in more ways than one. 
Businessman Cooper kept its writ- | 
ing a secret for the entire decade, | 
even from his best friends. 








‘handled the transaction, 


lof the stage and television version 


D.C. Gets Owen Wister’s. Papers | 

Children of the late Owen Wister 
| have donated some 11,000 of the 
| author’s papers to the Library of 
| Congress on the occasion of the 
| celebration by the University of | 
Wyoming of the 50th anniversary | 
of the publication of Wister’s “The | 
Virginian.” 

Among the papers is the manu- 
script of the libretto for “Villon: 
A Romantic Opera in Four Acts.” 
The documents also include Wis- 
ter’s correspondence with Ernest 
Hemingway, Rudyard Kipling, 
Hamlin Garland, Henry James, S. 
Weir Mitchell, Justice Oliver Wen- 
dell Holmes, Theodore Roosevelt, 
and his grandmether, actress 
Fanny Kemble. 








Lincoln Book Rights Buy 


Francis Drake Ballard, former 
theatrical associate of the late Win- 
chell Smith, has purchased for 
dramatic production all rights to 
three books on the life of Abraham 
Lincoln by Irving Bacheller, pub- 
lished by Rinehart and Bobbs-Mer- 
rill. The titles, covering Lincoln’s 
boyhood, early manhood and pres- 
idency, are “A Boy For The Ages,” 
“A Man For The Ages” and “Fa- 
ther Abraham.” 


A stage adaptation of the first 
book is in preparation and a musi- 
cal version of the second book, un- 
der the title “Bright Adventure,” 
has been readied. Joseph Cotten 
recently appeared in a radio adap- | 
tation of “A Man For The Ages” | 
and Ballard has commissioned a} 
TV version of the property. 

David A. Bader, literary rep who 
will be 
associated in the 1953 production 


of the properties. 





Ian Ballantine’s New Setup 

So far Houghton Mifflin has 
signed with Ian Ballantine’s new 
Ballantine Books setup for coin- 
cidental publication—from the 
same plates—of a 35c and 50c edi- 
tion to be merchandised via news- 
stands at the same time that the 
$2.50 or $3 hard-cover edition is 
published. It’s a new idea for a 
quick saturation of both the reg- 
ular bookshop outlets as well as 
the reprint outlets. Usually the lat- 
ter follow in a cheaper edition but | 
Ballantine, who has had a wide ex- 
perience with pop priced editions 
(he was formerly heed of Bantam 
Books and is still the largest sin- 
gle stockholder therein, but re- 
cently exited that company) thinks 
that an even quicker saturation 








sale can be achieved by coinci- 


dental publication of both the 33c 
and/or 50c reprints along with the 
hard-cover editions. 

Houghton Mifflin is experiment- 
ing with Ballantine, and Farrar, 
Straus & Young also may go along 
with the plan whereby Ballantine 
pays the author 2.8c. and the pub- 
lisher 3.7c, or a total of 62c roy- 
alty on the 25c editions. The 35c 
and 50c editions increase propor- 
tionately in rate. 

Bob de Graff, a cousin of the late 
Nelson Doubleday, was the first 
Successful pioneer in reprints, via 
Pocketbooks, a Simon & Schuster 
adjunct which Marshall Field later 
bought, along with S&S. 

Today the New American Library 
sells the biggest volume of these 
reprints divided into the Mentor 
brand (highbrow books) and Signet 
(more popular reading). Pocket- 
books (S&S) is runner-up in vol- 
ume sales and Popular Library 
‘Ned Pines, who publishes See, 


rates third. Bantam Books, which 
is a combination of Curtis Publish- 
ing, Grosset & Dunlap, Little- 
Brown, Scribner, Harpers and Ran- 
dom House) is next followed by 
Dell (George T. Delacorte), Perm- 
abooks (Doubleday), Avon, Pen- 
Fawcett’s Gold Medal 
books, a 50c “-*, only publishes 
originals anc 10t a reprint al- 
though feat: the same style 
of s.a. cover | entation. GM also 
leans to the earthier subjects in 
context, such as Theodore Pratt’s 
first bestseller, “Tormented,” which 
dealt with a nymphomaniac. 


Major line publishers like to 
think the reprints are veering 
away from the cheesecake and 
deep-cleavage covers but, by and 
large, the s.a. posturings sell al- 
most as much as the books’ basic 
contents. 





Forman ‘Camera’ Guide 

Harrison Forman, former March 
of Timer who caught the - first 
newsreels of the Nazi invasion of 
Poland and photographed both 
both sides of the Chinese conflict, 
has come in with a most timely 
trade book, called “How To Make 
Money With Your Camera” (Mc- 
Graw-Hill, $3.50). Primarily a 
writer, he learned on his first trip 
to Tibet that a correspondent who 
couldn’t handle a camera was 
handicapping his product as if he 
had blindfolded half his readers. 

It is the most down-to-earth of 
all “How To” books. At the end, 
he lists 30 pages of markets for 
pix, and concludes with an index 
that would have gained three rous- 
ing cheers from H. L. Mencken. 
Forman’s personal story of how he 
fared around the world with note- 
book and lens is excellent reading 
in itself. The 30,000,000 camera 
users, amateur and pro, will cut 
down waste film tremendously by 
following his directives. He even 
tells in detail how to shoot good 
commercial stills off TV in your 
own home, and where necessary in- 
cludes a release form. His own pix 
included in the volume are of 
course magnifique. Scul. 





Saga of London’s Vaude House 

To be placed top of the bill at 
the London Palladium is to receive 
the Oscar of international vaude- 
ville. 
the fashion in 1948, there has been 
a non-stop flow across the Atlantic 
of Broadway and Hollywood head- 
liners; and to all, without excep- 
tion, it has represented the fulfil- 
ment of an ambition. But the first 
Hollywood star to headline a Pal- 
ladium program was 14-year old 
Jackie Coogan who, in 1928, did a 
double act with his father. This is 
one of many historical incidents 
which are recalled by Ian Bevan 
in “Top of the Bill” published in 
London by Frederick Muller at 
$2.55. 

The author has clearly spent 
considerable time on research to 
produce an engrossing and fre- 
quently exciting account of Lon- 
don’s No. 1 vaude theatre, tracing 
its history through turbulent 
periods from the days of its “first 
guv’nor” Sir Walter Gibbons, 
through the George Black era 
through to the present Val Parnell 
dynasty. And although Bevan 
keeps the spotlight on the Palla- 
dium, the book inevitably reflects 
the progress and changes that have 
taken place during the century in 
British vaudeville, with the realign- 
ment of forces that led to the com- 
position of the existing vaude 
circuits. 

It was not until 1933 that a 
Hollywood star really hit the Pal- 
ladium jackpot. That honor went 
to Ramon Novarro, yet when he 
returned.two years later to star in 
a show at His Majesty’s, the earlier 
adulation was forgotten and the 

roduction folded after eight per- 
ormances. The Novarro click was 
followed by other Hollywood im- 

ortations (Jimmy Durante, Bebe 

aniels and Ben LZ n, Joe E. 
Brown, Gregory Ratoff, Etheb Bar- 
rymore, Tom Mix, et al) but with 
the Crazy Gang around there was 
no need for a mad scramble for big 


film names. The Crazy Gang, of 
course, have stayed on top through 
the years. 

“Top of the Bill” is primarily 
reading matter for the pro. It is, 
as it should be, entertaining read- 
ing. yro. 


In re ‘Expunging’ a Book 
Crown Publishers, which has 
agreed to expunge ‘‘offending para- 
| graphs” in future editions of the 
Jack Lait-Lee Mortimer book, 
|“U. S. A. Confidential,” as part of 








| its “separate peace” in the Neiman- | 


Marcus $7,400,000 libel action, 
| points out that it has full editoria! 
discreption to make deletions 
| despite any author's 
| Under the standard writer-pub- 
| lisher contract, a warranty that any 
| book is “free from libel” is a con- 
| dition. Thus, technically, any pub- 
|lisher could take a position that 
|this assurance was a misrepresen- 
tation. 
Deletions in 
dential,” however, will not take 
until the present 13th and 14th 
printings are exhausted. There are 
currently 200,000 books in print. 


to go along with Crown’s settle- 





| libel suits. 


CHATTER 
Hartzell Spence’s circus yarn, 
i“The Big Top,” written with Fred 
| Bradna, to be published Sept. 9 by 
Simon & Schuster. 


| Two of Jerry Wald’s RKO pro-| 


+ductions have been rewritten as 
|Magazine serials. “The Lusty 
|Men,” by Horace McCoy, will run 
}in Colliers’, and “Size 12,” by 
Jerome Weidman, will appear in 
Cosmopolitan. 

Hilda Wright, who joined Ideal 
Publishing early this year after 
editing MacFadden’s True 
mances, named editor of Ideal’s 
Personal Romances. 

American slang gets a new_an- 
alysis in Thomas -Pyies’ “Words 
and Ways of American English” 
which Random House is publish- 
ing Friday (1). 

Gordon Gordon’s whodunit, 
“Campaign Train,” named book-of- 
the-month for September by the 
Unicorn Book Club. 

Bob Carson’s history of the film 
industry, “The Magic Lantern,” is 
the Book-of-the-Month selection 
for December. 

Maureen McManus, Holt & Co. 
publicist, to Europe aboard the 
S.S. Saturnia for a tour of Italy. 
France and England. 

Andre L. Simon, president of the 
Wine & Food Society and author 
of more than 40 books about food 
and wine, has written “A Concise 
Encylopedia of Gastronomy,” that 


objections. | 


“U. S. A. Confi- | 


place for several weeks or months | 


Lait and Mortimer have refused | 


ment and plan to fight the sundry | 


Ro- 


Diaries” which Harcourt, Brace is 
bringing out in October. 

Ray k, author oi “Oil, Blood 
and Sand,” currently in Turkey 
and due back in Octeber for 30- 
odd lectures and radio-tele guest 
shots. 4 

The late Dixon Wecter’s biogra- 
phy of Mark Twain, “Sam Clemens 
of Hannibal,” will be published by 
Houghton Mifflin Aug. 28. Wecter 
was editor of the Mark Twain es- 
tate until his death in 1950. 


“The Tightrope,” novel by Stan- 
ley Kauffmann, former actor and 
| stage manager, now associated with 
|a N.Y. publishing house, will be 
published by Simon & Schuster 
Sept. 2. 
| Walter Winchell exclusively in- 
terviewed Bayard Peakes, the 
| psychopath who killed a girl at 
Columbia U. to draw attention to 
his thesis on physics, for a dramatic 
piece in the N. Y. Mirror last week. 


H’wood’s Gamble | 














aa continued from page 3 


but they can’t maintain a major 
company. 

That leaves nothing for the lots 
ito do except salt their programs 
|with more real biggies on which 
| both the risk and potential profit 
is great. That's what finds 20th, 
| for instance, going into “The Robe” 
and Par “The 10 Commandments.” 

The big group of middle-grade 

pictures was always a sort of 
safety factor for the majors, That 
was particularly true in pre- 
| divorcement days, when this type 
| product could be spun through af- 
filiated theatres and be assured a 
minimum gross, no matter what 
| the variations in quality., 
Not only has divorcement started 
| to take its toll, but the playoff pat- 
|tern has so changed that the middle 
| pix are the real economic weakies. 
|That’s partly due to the general 
decline in theatre biz accounted 
for by video and other competition, 
but likewise may be attributed to 
changes wrought in trade practices 
by the antitrust decrees. 

With exhibs buying each picture 
singly and many of them forced 
into bidding for product, the me- 
'dium pix which show no real b.o. 
|muscle just don’t get booked. 
Whereas they once were assured of 
10,000 or 11,000 dates, many of 
|them have trouble now getting 
6,000 or 7,000. 


| That takes out the bulwark that 
| supported the majors. And it has 
| put them in the position of tossing 


big coin into the production pot 





is if an 840-page book that Har-|and hoping for a favorable roll. 
court, Brace will publish in No-| Not only does it mean risking 


Since Danny Kaye started | 


vember may be called concise. 

Ruth Mitchell, younger sister of 
Col. ‘once Brig. Gen.) 
Mitchell has written his biography 
which she titles “My Brother Bill” 
for early ’53 publication by Har- 
court, Brace. 

Richard L. Stokes, long in the 
Washington bureau of the St. Louis 
Post-Dispatch, helped George Racey 
Jordan, now an engineering execu- 
tive, write’ “From Major Jordan’s 


the 





William | 


|money on the super-productions, 
| but also on a liberal number of top 
“A” films that must be budgeted 
at $2,000,000 or near. 


With elimination of a fair num- 
ber of medium pix and substitution 
of more high- and more low- 
budgeters, overall annual produc- 
tion expenditures by the major 
lots is expected to run about the 





same next year as this. 


SHOLOM 
ALEICHEM’S 


_ great tears-and-laughter 
novel of 


Yiddish theatre 


in the Old Country 


and the new 


America’s first full-length novel by 
one 
humorists. Just published, $3.00 at 
all bookstores. 

CROWN PUBLISHERS, WN. Y. 


of the world’s most beloved 
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Broadway 

Mrs, Eddy (Chiquita) Duchin to 
Sun Valley. é 

Valentina Cortese, film actress; 
cartoonist Chic Young and nitery 
thrush Denise Nicole enroute to 
Europe on the Liberte. 

Thea Dispecker, chairman of the 
American Committee for the Casals 
Festival, returned last week from 
Europe. J 

Harris B. Fisher, Jr. has exited 
Ruppert Brewery (promotion) to 
return to Wall St. with the G. C. 
Haas Co. f 

I. H. Prinzmetal, film industry 
lawyer and financial advisor, to 
Europe with his wife on a com- 
bined business-vacation swing. 

Selma Warlick, head of popular 
attractions and lecture division of 
National Concert & Artists Corp., 
to Mexico next Monday (4) for two 
weeks. 

Marguerite Piazza, TV and opera 
singer, and her husband-manager, 
J. Graves McDonald, due in from 
Europe tomorrow (Thurs.) on the 
Constitution. 

Louis de Rochemont, indie film 
producer, and author A. J. Cronin 
enroute to Europe today (Wed.) on 
the Queen Mary. 

Jack Lait, editor of the N.Y. 
Daily Mirror, expects to be dis- 
charged this week from University 
Hospital following treatment of a 
blood clot in a leg. 

Marks Levine, prez of National 
Concert & Artists Corp., back in 
N.Y. from a six-week trip to the 
Coast, visiting local concert man- 
agers and talent en route. 

Lucia Chase, co-director of Bal- 
let Theatre, honored last week (24) 
in N.Y. with annual award by 
Dance Educators of America, for 
her contributions to the dance field. 

Mike Todd's plan to host a clam- 
bake beach party Friday (1) for 
newspapermen, etc., at Jones 
Beach called off; too few responses 
because of the bad day. Todd's 
“Night in Venice,” incidentally, is 
the outdoor attraction at JB. 

“Wild Bill’ Elliott, Monogram’s 
western star, rejoined his rodeo at 
Mineral Wells, Tex., this week after 
a short tour of New England thea- 
tres in behalf of the Children’s 
Cancer Fund drive. 

Louis Sobol writes from Holly- 
wood: “They're really beating their 
breasts and crying the miseries out 
here—but the gals wear orchids 
and diamonds and the guys still hit 
the $100 windows at the races.” 

John Ford, director of Repub- 
lic’s “The Quiet Man,” which 
preems at the Capitol Theatre 
Aug. 21, in from the Coast yester- 
day (Tues.) to assist in the film’s 
give jobs to 1,000 theatrical folk.” 

George Durst, of Jamaica, L. I., 
writes: ‘Why don’t theatrical lead- 
ers plan some sort of.a 1953 N. Y. 
Tercentenary Pageant to run all 
summer at Randall’s Island; a dra- 
matized historical revue that could 
pre-preem promotion. 

Douglas Leigh who, besides his 
Broadway spectaculars, is also prez 
of Leigh Foods, marketers of 
canned Flamingo Products, sent 
the San Antonio Zoo director a 
supply of frozen Flamingo orange 
ju ce for the nursing of the first 

amingo born in captivity. 

Jule Styne, producer of “Pal 
Joey,” and Helen Gallagher, com- 
edienne in the Broadway revival, 
awarded plaques by Show-of-the- 
Month Club’s Sylvia Siegler over 
the weekend at Grossinger’s, Cats- 
kills resort, for “outstanding” the- 
atrical contributions during the 
Past season. 





Paris 


Paulette Goddard off to Switzer- 
land. 

Ethel Smith to Monte Carlo for 
two galas. 

Joe Bellfort back from the south 
of France after a quickie visit with 
~, raseaty. . 

anley Kramer here on way to 
Israel for huddles on Edward Dmy- 
tryk film, “The Juggler.” al 


ing up pleat for the enlisted man’s 
nite ere. 

Seach Tourist Office figures 
that 1952 is sure to break all tour- 
ist records for France. Number 
will probably break record of 1928 
and wili pass the 300,000 mark of 
Americans abroad. = 

“Million Dollar Legs (Par) 
1935 comedy with W. C. Fields 
and Jack Oakie being released here 
at first-run Le Vendome under tag 
of “Burlesque Olympics” to cash 
in on Helsinki games. 





Rome 


By Helen McGill Tubbs 


Estelle Frank, TV writer of N. 
Y., vacationing here. : 

William C. Tubbs planed in from 
Lendon business trip. 

Italian crooner Roberto Muralo 
at the Casina delle Rose. 

Actress Pamela Matthews in 
Zurich for screen test by Swiss 
film company. : 

Lilli Palmer and Rex Harrison 
have taken a villa on the Italian 
Riviera for the summer. : 

British Pathe sent a unit to 
Cortina D’Ampezzo to make a doc- 
umentary on the Italian dolomites. 

Arthur Davis, film distributor, 
here from the U. S. and buying 
Italian films for showing in Amer- 
ica. 

The “Roman Holiday” film unit 
working after sundown here be- 
cause of the intense heat in Rome 
at this time of Year. 


Ottawa 


By Paul Gormley 
Ottawa Summer Theatre doing 
Noel Coward’s ‘Fallen Angels’ in 
boff strawhat season. 
Jerry Cooper in third holdover 
at Gatineau Club, joined by Joan 
& Stanley Kayne and Bruce Stev- 
ens, 
June Oliver in from N.Y. to pro- 
duce new show at Gatineau Club, 
bringing with her five new girls 
for line. 
Bill (Wild Bill) Crone, CFRA 
staffer staging weekly square dance 
sessions at Lakeside Gardens with 
Hayloft Hoedowners. 
Standishall has dropped floor 
show policy temporarily, featuring 
dancing in outdoor gardens. Norm 
Richards orch on stand. 
Len Hopkins orchestra staying 
on at fire-ruined Jasper Park Lodge 
in Alberta, playing for dancing in 
resort's undamaged convention hall. 
Cliff Tripp band continuing to re- 
place Hopkins in Chateau Laur- 
ier’s Canadian Grill here until end 
of September. 


Philadelphia 

By Jerry Gaghan 
Buddy Greco made tour of local 
deejays to plug his new piatter, 
“Playing a Losing Game.” 
Bill Jaffee, local pianist with 
Jolly Jubilee, USO variety revue 
to entertain vets in Alaska. 
Joseph Levine, local conductor, 
will make his Hollywood Bowl de- 
but this summer with the Ballet 
Theatre. 
Peggy Ramsdale, “Miss .Greater 
Philadelphia of 1951,” joined ranks 
of nitery artistes as new headliner 
at the Celebrity Room, 
Mark Cohen will open his new 
Zodiac Room at the Chateau Cril- 
lon Aug. 4. Spot formerly operated 
in the Warburton Hotel, sold last 
June to a religious organization. 
Paul Whiteman will emcee revue 
at Shibe Park Aug. 16, before start 
of A’s-Washington game, with 
some. 5,000 members of the White- 
man “TV-Teen Club” in attend- 
ance. 
St. John Terrell, impresario of 
the Lambertville Music Circus 
(Lambertville, N. J.) has signed 
with the Texas State Fair to pro- 
duce one-hour version of “Show 





Renee Passeur into rehearsals of 
Sacha Guitry's revival of “Don’t | 
Listen, Ladies,” opening late in 
August. 

i New Henri Bernstein 

Evangeline,” for 
in September, to have Danielle 
Darrieux in lead. 

Howard Lindsay, satisfied with 
“Call Me Madame” in London, 
mulling idea for new play when he 
returns to U. S. this fall. 

Miles White unable to get back 
to N. Y. in time to costume Bette 
Davis revue because of sudden ad- 
bag production date. 

i eurice, of the Majestic j 
Montreal, here to ogle leat ton 
his house. He is interested in Tino 
Rossi_and Maurice Chevalier. 

Anita Loos back from Monte 
catini and will spend a month here 
finishing adaptation of French hit, 

Darling, Darling,” for John C 
Wilson. : 

Sgt. John Edenfield. h 
Special Services at Allied Ae 


play, 


Force Base in Fontainbleau, round- | 


Ambassadeurs | 


Boat.” 
Madrid 


By Geeno Garr 


| Filmax Distributing Agency has 
_made deals for the latest Athenea 
| Films pic, ‘“Surcos” in Asia and 
South Africa. 

| Another Franco-Spanish pic, 
} ‘Imperial violettes,” starring Luis 
Mariano and Carmen Sevilla, 
starts next week. . 
Mexican director Emilio Fernan- 
| dez is under contract to Colonial 
Aje Films to direct a pic to be 
done here starring his wife; Co- 
jlumba Dominguez. 

, producing company 
E.G.E.A, and Madrid Ramen 
Films signed a contract for some 
| films to be made in Spain with 
Franco-Spanish players. 

Some 10 pix are in production 
_at Madrid studios. The C.E.A. and 
| Sevilla Films hag two films each in 
work. Two units using mixed Span- 
lg foreign casts are on loca- 


London 


Jimmy Campbell in St. George’s 
Hospital for internal checkup. 

Julie Wilson arrived in N. Y. yes- 
terday (Tues.), having sailed last 
week on the maiden voyage of the 
Flandre. 

_ J. Minney, producer and 
writer, selected as Parliamentary 
Labor candidate for the Bexley 
(Kent) constituency. 

Robert Stannage, who handled 
overseas publicity for Associated 
British-Pathe the last five years, 
upped to press officer. 

London Tent of the Variety 
Club holding first annual dinner 
at the Dorchester in October to 
|raise money for its Heart Fund. 

Louise Howard inked for a four- 
week cabaret date at the Bagatelle 
next month. Cafe is tossing fare- 
well dinner to Sophie Tucker 
Aug. 5. ‘ 

Arthur Dent dickering for a 
Broadway femme star to play the 
lead in his film version of Jean 
Cocteau’s “Intimate Relations,” 
which starts rolling Oct. 1. ; 

Virginia Somers, currently fill- 
ing a short engagement at the 
Colony and Astor, being pacted for 
an extended season at the Berke- 
ley beginning end of September. 

Sophie Tucker, who sails for 
N. Y. Aug. 7 on the Queen Mary, 
returns to England in 1954 to cele- 
brate her 50-year jublilee in show 
biz. After her English tour, she 
will repeat the celebration in 
America. : 

Val Parnell, away on vacation 
in the south of France, planed in 
for the opening of Guy Mitchell 
at the London Palladium but im- 
mediately flew back to continue 
his holiday; will return for Dolores 
Gray and Deep River Boys open- 
ing Aug. 4. 

Phil Maurice, general manager 
of Consolidated Theatres, Ltd., 
Montreal, returned to Canada after 
seeing Jack Hylton’s “London 
Laughs revue at the Adelphi, and 
Bernard Delfont’s “Folies’ show 
at the Prince of Wales theatre. He 
wants both for Canada. 


Westport, Conn. 

By Humphrey Doulens 
Mary Hunter visiting the Law- 
rence Langners. 
Mr. and Mrs. Raymond Massey 
planed to London. : 
Marjorie Gateson visiting Mrs. 
William Anthony McGuire. 
Tossy Spivakovsky, violinist, 
starring in Connecticut Pops Fri- 
day (25). 
Faye Emerson and Skitch Hen- 
derson have moved into their new 
home in New Canaan. 
Paul Kwartin joining Melody 
Fair Co. for “Finian’s Rainbow” 
the week of Aug. 4, and “Rosa- 
linda” two weeks later. 
Jean Dalrymple at her Bethel 
farm. Her husband, newly ele- 
vated Brigadier General Philip 
Ginter, is now in Korea. 
Christie MacDonald, William 
Gaxton, Theresa Helburn, Lucille 
Lortel, Mrs. William Anthony 
McGuire, Armina Marshall, Leo- 
pold Godowsky, Madeline Cameron 
and Queenie Smith at opening of 
“Hasty Heart’ at Country Play- 
house, July 21. 


Vienna 

By Emil W. Maass 
Buerger Theatre is prepping “To 
Dorothy A Son.” 
Kammerspiele will preem Sid- 
ney Kingsley’s “Detective Story.” 
Kufstein festivals (Tyrol) in full 
swing under direction of Walter 
Jannsen. 
Orchestra leader Karl Boehm 
underwent serious eye operation in 
Gratz state hospital. 
Dr. Carl Riedel, film producer, 
off to Napoli for underwater shots 
of crabs and spider life. 

Producer Walter J. Keller will 
reopen Raimund Operetta Theatre 
with a musical comedy by K. Am- 
bros and I. Neusser. 

Josefstadt Theatre will reopen 
with Philip Barry’s “Philadel- 
phia Story” (German title “Die 
Nacht vor der Hochzeit”). 

Paramount and Warner will open 
offices in Neubaugasse after regis- 
tering as American Picture Export 
Assn. (APEA) here. 


Pittsburgh 


By Hal Cohen 

Sid Dicklers observed their 10th 
wedding anni. 

Zorita playing a return date at 
Lenny Litman’s Copa. 

Sportscaster Pie Traynor’s wife 
off for seven-week tour of Europe. 

Mother of Harold Lund, boss of 
» dma celebrated her 80th birth- 

ay. 

Father of Bill 
owner, underwent 
Mercy Hospital. 

Monica Boyar will play off her 
postponéd booking at Monte Carlo 
week of Aug. 29. 

Howard Newman, summer opera 





Green, nitery 
Surgery at 





company p.a., will go out ahead of 
Jose Greco this season. 

Kenneth Bacon, of New York 
Housing Board, flew in to see his 
wife, Urylee Leonardos, playing 
Bess in Nixon’s “Porgy and Bess 
opening. 

John Shrager advertising agency 
of New York will open a Pittsburgh 
branch next month with Wally Al- 
len in charge. Allen has resigned 
as business manager of the Allied 
Motion Picture Theatre Owners of 
Western Pennsylvania, a post he’s 
held for more than two years, to 
launch the local project for Shra- 
ger. 





epee 
Birmingham 
By Fred Woodress } 

Tommy Riggs confabbing with 
Thad Holt and C. P. Persons of 
WAFM-TV. 

WJLD moved its studios from 
Bessemer to Homewood, Birming- 
ham suburb. 

Bob Dillon to take over Avon, 
town’s art theatre which has been 
dark for six months. 

Alabama U Summer Theatre do- 
ing “Ring Round the Moon”; close 
with William McCleery’s “Parlor 
Story.” 

Civic Ballet and Town Players 
rehearsing outdoor production of 
“Midsummer Night’s Dream” for 
city’s park board. 


Atlantic City 
By Joe W. Walker 

Tony Martin into Steel 
Music Hall July 27. 

Clark Dennis, romantic tenor, 
featured at Ritz Tavern. 

Paddock featuring Alan Stone, 
Jackie Small and Joe DeMarco. 

Danny Dennis, unicycle juggler, 
went into Dude Ranch, July 22. 

Stan Kenton opened at Marine 
Ballroom July 25, being followed 
by Tony Pastor. 

Gateway Musical Playhouse to 
house “Best Foot Forward” at sub- 
urban Somers Point Theatre start- 
ing July 30. 

Jackie Miles heads new bill at 
Paul D’Amato’s 500 Club. Also on 
bill are Jan Arden and Charlie 
Carts, the Three Buddies and Lee 
Henderson girls. 

—_——————— 


Mexico City 


Ricardo Montalban starring here 
in the pic “The Hat.” 

Rafael Mendez, trumpeter, va- 
a re here after TV dates in 


Pier 


George Kelly dickering Gloria 
Marin to appear in two pix for 
20th-Fox in Hollywood. 

Jacob Epstein, ex-Universal man- 


Columbia in Mexico City. 

Arturo de Cordova starring on 
Teatro Coca-Cola, half-hour week- 
ly sponsored show on _ Station 
XEW. 


Chicago 
Kirk Douglas in for world preem 
of “Big Sky” at the Woods. 
Katy Jurado, film actress, here 
for exploitation on “High Noon.” 
Victor Young being feted here 
a his scoring of “Greatest Show” 
m 


Arthur Levy left for Minneapolis 
and Coast as advance man for 
“Bell, Book and Candle” which 
sores Aug. 16 after six-month stay 

ere, 

Cy Euer and Ernie Martin came 
in last night to see the “Guys and 
Dolls” company manager, Emmet 
Callahan, and press agent, Ger- 
trude Bromberg. 


Honolulu 


By Walt Christie 

Hal and Sybil Bock here from 
Hollywood. 

Anita O’Day the draw at the 
Brown Derby, downtown drinkery. 

Jack Meakin and wife, Celeste, 
here on visit before returning to 
Hollywood. 

Webley Edwards, producer of 
“Hawaii Calls” radio show, on the 
Mainland on biz in connection with 
the program. 

Leslie Charteris, creator of “The 
Saint,” sightseeing on Kauai 
Island with his wife, Audrey Long, 
former Honolulan. 


Portland, Ore. 


: By Ray Feves 

Nino Milo, Francis Urban and 
Don Wald at the Clover Club. 

Greyhound racing going full 
blast here for the next 60 days. 
_“Anything Goes” doing capacity 
biz at the Portland Civic Theatre. 

Arthur Lee Simpkins in at Ama- 
to’s Supper Club for third consec- 
|utive season. Talbots also on bill. 

William Duggan credited with 
fine job of publicizing “Song of 
Norway” which closed a week’s 
run at the Auditorium last Sunday 
(26). “Stalag 17” set for the May- 
fair late in August. 











ager here, now sales manager for) 


Hollywood ase 


Bob Mitchum to Idaho 5 

ing vacation. . on 8 Set. 
nley Rubin recoveri 

*PWilliam F Broid eres 
liliam F. Broidy retur 1 

en wie ay oe 

ams and Barbar 

to Durango, Col. a 

Gleria Grahame filed suit to qj. 
vorce Nicholas Ray. 

Bob Hope returned 
Chicago conventions. 

Doris Day will be Collier's cover 
girl for Aug: 9 issue. 

Walter Brennan planed to Hono. 
lulu for a month’s siesta. 

Buddy Ebsen to Dallas for legit 
show at Community Theatre. ~ 

Joan Crawford to Cleveland to 
bally her picture, “Sudden Fear.” 

Homer F. Curran’s will bequeath. 
ed $500,000 to a nephew and a 
niece. 

Kirby Grant will emcee Opening 
of the Centennial Jubilee at Rose. 
mead. 

Dean Martin and Jerry Lewis 
vacationing on the golf links at 
Carmel. 

Cecil B. DeMilles will celebrate 
their golden wedding anniversary 
Aug. 16. 

Armida in town after two months 
of touring with Leo Carillo and 
Duncan Renaldo. 

Dick Haymes booked for a four- 


from the 


week concert tour of England, 
starting in October. 
Foreign Press Assn. tossed a 


cocktail party for Yumeji Tsukioka, 
visiting Japanése star. 

Hollywood Foreign Correspond- 
ents picked Republic’s ‘Quiet 
Man” as best film for June. 

Harry Cohn denied authorizing 
anyone to negotiate for the pur- 
chase of his Columbia stock. 

Charles Laughton, Bud Abbott 
and Lou Costello appear in the 
1952 Christmas Seal trailer, filmed 
at Warners. 

Fred Woodress, Birmingham 
VARIETY mugg and Post-Herald 
amusement editor, stopping at Hol- 
lywood Roosevelt this week for ar- 
ticles and interviews. 


India 

Members of the Parliament have 
raised question of commercializing 
All-India Radio. 

Madras Music Assn. decided to 
launch campaign for populariza- 
tion of western music. 

Madras considering request of 
film interests for reduction of tax 
on posters and billboards. 

Substantial scattered rains over 
the south have prompted authori- 
ties to lift restrictions imposed on 
use of electrical power. Theatres 
now allowed to have normal num- 
ber of shows. 

New foreign film house in Ma- 
dras, the Odeon, opened with Rus- 
sian film, “On the Circus Arena.” 
Picture did about $4,000 in its first 
week, record for city outside of 
“Samson and Delilah.” 

Immediately after C. Rajagopala- 
chari became Madras Premier, he 
gave orders ending the Motion Pic- 
ture Academy started last year at 
the request of the previous minis- 
try. ith termination of the 
Academy, awarding of prizes to 
the best Tamil and Telugu pic- 
tures also goes. 


Barcelona 


By Joaquina C. Vical-Gomis 

The Calderon Theatre has a re 
vival of “La Blanca Doble,” with 
Maruja Tomas starred. ; 

“The Killers,” musical show, is 
at the Barcelona Theatre. Rafael 
Somoza and Fuensanta Lorente are 
starred. * 

Harlem Globe Trotters at the 
Palacio del Deporte are doing 
sock biz, trade being rated tops 
for any sports show this year. 

Producer-director Edgar Neville 
in Malaga to make biopic of male 
dancer Juan Breva. This musical 
will present different groups 0 
Spanish song and dance music. 


Minneapolis 
By Les Rees 

Minneapolis Civic Opera Assn. 
presented double bill, “Ten Maid- 
ens and No Man” and “Cavalleria 
Rusticana” at Lake Harriet. 

Minnestota U. sale of season 
football tickets 12% ahead of cor- 
responding period a year 2g0, — 
heading for new all-time recor: 

Dorothy Lewis Ice Show “" 
Ramon Noval orch continuing . 
Hotel Nicollet Minnesota Terrace 
and Hotel Radisson Flame Room, 
respectively. 

Sam McDowell here to manage 
Council of Living Theatres come 
paign for subscribers to Lyceum S 
legit season. Campaign we 0 
tinue from Aug. 1 to Sept. 1 hae 

Tony Stecher’s once-a - caaie 
wrestling show season at Audt 
torium are continuing throug i 
summer for first time pecans p+ 
crowds which set new attencan 





record. 
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OBITUARIES 


WARREN P. MUNSELL, JR. 
warren P. Munsell,” Jr., 37. 
author, playwright and theatrical 
ranager, died of a heart attack 
Tuly 28 in Olney, Md., where he 
was managing the Olney Theatre. 
He was stricken shortly after a 
swim 

Munsell, 
former general 
Theatre Guild, 


who was son of the 

manager of the 
had o—_ in eo 
ror several weeks. is new Pp ay, 
“Comin’ Through the Rye,’ is 
scheduled to be unveiled at the 
Olney Theatre sometime in August. 

\fter graduating from Princeton, 
Munsell turned to the theatre as a 
He wrote such plays as 


areer ” ae 

<The Jolly Beggar, A House 
Divided,” “Angel of Mercy and 
“Rich Man, Poor Man. During 


i ast Broadway season he, was 
general manager of “The Grass 
Harp” and “Remains to Be Seen. 

A veteran of World War II, 
Munsell authored a history of the 
i79th Infantry Regiment of the 
45th Division with which he served. 





He also was a frequent magazine 
} 


contributor. ; ‘ | 
Surviving, besides his father, are | 
his wife, Jane; two sons and his | 


| 
mother. 





EDWARD ELLIS 

Edward Ellis, 81, retired film and 
legit actor, died in Los Angeles 
Julv 26 after a three-week illness. 
In a 63-year career, he appeared 
in some 18 pictures and more than 
a score of plays. ; 

Born in Coldwater, Mich., Ellis 
made his stage debut at the age of 
nine in “Olivia” at Hooley’s Thea- 
tre. Chicago. After a number of 
juvenile roles, he was cast as Simon 
Legree in an 1890 road production 
of “Uncle Tom’s Cabin.” 

Among other plays in which Ellis 
was seen were “Get-Rich-Quick 
Wallingford,” “The Ouija Board,” 
“Red Bat” and “The Corner Gro- 
cery.” He appeared in such films 
as “Winterset,” “Return of Peter 
Grimm,” “Fugitive From Chain 
Gang” and “A Man To Remember.” 
He was best known for his starring 
role in “Remember,” which he 
made for RKO in 1939. 

Surviving are two sisters. Edith 
Ellis, and Mrs. Harrison Milnés; 
and a daughter, Mrs. David Thom. 





BLANCHE P. STEWART 
Blanche P. Stewart, 49, who was | 
Brenda of the radio tea.n of Brenda 
& Cobina, died in Los Angeles, 
July 25. Althought hurt by a fall 
in 1942, she had been active in 
radio until recently. 
_Launching her radio career in 
New York on the Jack Benny 
show, Mrs. Stewart subsequently 
went to the Coast and appeared on 
such programs as the Bob Hope, 
Burns & Allen and Fred Allen 
broadcasts, 


m. sister and two brothers sur- 
ive. 





L. M. “MIKE” RICE 

L. M. “Mike” Rice, Sr., 61, Dal- 
las attorney and film industry 
counsel, was injured fatally July 
21 when his car was struck by a 
freight train at a suburban grade- 
crossing in Dallas, Texas. He was 
also active in the Variety Club 
Boys Ranch activities. 

Rice had represented the Robb 
& Rowley Theatre Circuit since 
925. In addition, he handled legal 
matters for other motion picture 
rms. Survived by his wife, 
mother, and a son. 


_ ELIAS WEINSTOCK 
howi#s, Weinstock, 63, general 
oking agent for the Shuberts and 
foaneer of the Booth Theatre, 
. Y., died of a heart attack July 
at his home in Lawrence, L. I. 
- had been in poor health in re- 
nt years. 
win instock, who was associated 
= the Shuberts for more than 
ond ne is survived by his wife 
ve daughters. Services are to 
- eld at the Temple Israel, Law- 
oa" L. I., Friday (1) at 2:30 p.m. 
Moceatterment to follow in Beth 
“oses Cemetery, L. I. 
4, ARTHUR E. ANDREWS 
pe. 'thur E. Andrews, 58, a former 
ps ned of the Young & Rubicam 
jeenes died in White Plains, N. Y., 
. hey after a long illness. Long 
ae © advertising field, he started 
— a Montreal department store 
~ later was with N. W. Ayer 
— joining Y. & R. Andrews 
= been out of the agency busi- 
retive gdout seven years, having 


Survivi 
and a a are his wife, Ellen, 


Mr. MES. JOHN INCE 
late, 20h Ince, widow of the 
wood. tor-director, died in Holly- 





|fore going to the Met. 


|dancer using 


started on the Broadway stage as 
a child. 

Later she appeared in a number 
of pix. She retired 15 years ago but 
she emerged two years ago for a 
bit in Universal's “Bucaneer Girl.” 
A son and two daughters survive. 





LORLE PALMER 
Mrs. Lorle- G. Swenson, 74, re- 
tired actress, died in New York, 
July 21 following a long illness. 
Known “professionally as 
Palmer, she appeared with her 


late husband, Alfred G. Swenson, | 


in many Broadway plays. In- 
cluded were “The 19th Hole,” star- 
ring Frank Craven, “When Knight- 
hood Was in Flower,” with Roselle 
Knott, and “That Day on Broad- 
way.” 





JOSEPH NOVAK 

Joseph Novak, 72, scenic artist 
with the Metropolitan Opera House 
for more than 40 years, died in 
Fort Lee, N. J., July 24. While 
with the Met he designed sets for 
some 52 operas. 

Born in Budapest, Novak came to 
the U. S. in 1902 and worked at 
the Manhattan Opera House be- 
Survived by 
his wife, four daughters, four sons 
and a sister. 





GRACE SACHS 

Grace Sachs, 63, one-time vaude 
and burlesque performer, died in 
New York July 26 after a two-year 
illness. She started her career in 
her ’teens and had appeared with 
Fanny. Brice and Billy Watson’s 
Beef Trust, among other shows. 

Surviving are two brothers, Mike 
and Morris, as well as a niece, Mrs. 
Belle Cohen. Mike Sachs is the 
veteran burlesque comedian. 





ETTA ADAMS 

Mrs. Etta Adams Spriggs Little, 
85, former circus and vaudeville 
performer, died July 23 in Nor- 
walk, Cal. As Etta Adams she was 
a trouper at the age of 12. She 
was the widow of Jimmy Spriggs, 
Ringling Bros. clown, daughter of 
George Adams, also a clown, and 
granddaughter of Thomas Cooke, 
owner of Cooke’s Royal Circus in 
England. 





MILTON E. HOFFMAN 

Milton Ely Hoffman, 72, film pio- 
neer, died July 21 at the Motion 
Picture Country House after a two- 
year illness. At one time he was 
executive manager at Paramount 
studio and more recently an as- 
sistant in RKO’s location depart- 
ment. 

His wife, a sister and a brother 
survive. 


PETER MELNIKOFF 

Peter Melnikoff, 52, who made 
frequent appearances in the U. S. 
as a concert pianist since coming 
from Russia in 1934, died in New 
York City, July 22. A student at 
the St. Petersburg Conservatory, 
he made his professional debut at 
12. 

A sister survives, 


FRANK FILAN 

Frank Filan, 47, Associated Press 
photographer and winner of a Pul- 
itzer Prize for the best news pic- 
ture of 1944, died of cancer July 23 
at his home in Los Angeles. 

Before and after World War II, 
he covered Hollywood, retiring 
only a year ago because of ill- 
ness. 








MRS. MARY ROBERTS 

Mrs. Mary Roberts, who ap- 
peared in vaude as a member of 
the Carl Roberts Trio, died recent- 
ly in New York. A song and dance 
comedy act, the trio appeared on 
the leading circuits. 

A sister, Mrs. Hughie Fitz, who 
was known professionally as Mabel 
Elaine, survives. 


HERBERT H. MURRILL 

Herbert H. Murrill, 43, director 
of music for the British Broad- 
casting Corp., died in London, July 
25, after a long illness. A com- 
poser and organist, he went to the 
British Broadcasting Corp. in 1936, 
and was named music director two 
years ago. 


Mrs. Jane MacKenzie Rothery, 
70, one-time violinist with the 
Plainfield Symphony Orchestra, 
died in Westfield, N. J., July 23 
Widow of musician Claude Roth- 
ery, she retired five years ago 
after teaching for 40 years in the 
New York City public schools. 


Lorin H. Rambo, 64, former 
vaudeville performer, died July 25 
at his home near Danville, Ind. 
He toured the midwest as a tap 
the name of Bud 








rector of the Empire Theatre, 
Liverpool, Eng. died in Liverpool 
July 22. He had been linked with 
show biz for 35 years. He was for- 
merly stage manager at the Em- 
pire in Leeds, and the Hippodrome, 
London. 





Jd. Edward Simon, 61, Toledo, O., 
pianist, died July 24 in that city. 
Before World War I he appeared 
in many concerts in this area 








Mrs, Gypsy Abbott King, 55, 
| wife of Henry King, producer-di- 
[Sameer died July 23 in Hollywood. 
Mother of Nathan Fadim, co- 
|} Owner of Fadim-Kaplan Theatres, 


Lorle | died in Chicago, July 23. 


Lucas V. “Luke” Hill, news edi- 
itor for KNUZ, Houston, died July 
126 of polio in that city 

Michael Siegel, 45, partner in 
| several Chicago theatres, died July 
|21 in Chicago. 


BIRTHS 





Hollywood, July 19. Father is pro- 
duction coordinator at KTLA. 

Mr. and Mrs. Aldo Parisot, son, 
Pittsburgh, July 6. Father just 
resigned from Pitt Symphony 
Orch for a concert career. 


Mr. and Mrs. E. Edelstein, 
daughter, Indiana, Pa., July 23. 
Mother’s Joan Lubin, Pittsburgh 


radio and TV singer. 
Mr. and Mrs. Darrell McDougle, 
son, Columbus, O., July 19. He's 


tor. 

Mr. and Mrs. Dale Lind, daugh- 
ter, Chicago, July 19. Father is a 
member of the Lind Bros. 
trio. 

Mr. and Mrs. Bill Leyden, son, 
Hollywood, July 24. Father is a 
disk jockey at KFWB. 














Jack Benny 
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all over the globe. 

The veteran comic underlines 
the deep-rooted similarity of radio, 
video and vaude funny business, 


mate media. “If you can stand and 


“they'll listen and laugh.” 


believes. It doesn’t take “jokes,” 
the CBS comic said. “The impor- 
tant thing is building up character. 
In fact, it’s tougher trying to write 
just plain gags,” Benny declared. 
“We've polished our characters 
and their quirks over the years, and 
what we try to do is explore new 
facets of their personalities.” 

Topicality is a vital ingredient, 
Benny explained, and the come- 
dian has to keep up with the times. 
“But it’s important not to abuse 
the topical line. It’s the simplest 
thing in the world to get a laugh 
by panning Washington,” Benny 
said. 

‘Stingiest Man’ Genesis 

The Benny caricature as the 
stingiest man in the world, he 
recalls, happened by accident, after 
a couple of scripts featured the 
penny-pinching penchant. Simi- 
larly, the toupee trademark was 
unplanned, being carried over from 
a film gimmick. The Benny-Allen 
“feud” was also impromptu, devel- 
oping after Fred Allen twitted Ben- 
ny on his fiddling while introing a 
moppet amateur on a broadcast. 
About the only running gag that 
Benny actually planted was last 
season’s cleffing of a tongue-in- 
cheek ballad, 


Back to You.” E 

No changes are slated for his 
CBS Radio airer, Benny said, ex- 
for Phil Harnj. 


plan “anything big” for video next 
fall. He prefers to work with just 


joke is always on him. 
“Even in radio, whenever we 


with strong guests, we try to fol- 


easy,” Benny said. 
demands it. 


but there are fewer turkeys and 


tenable show.” 





the overall effect is a pleasant, lis- 


Sunday performances, and he en- 
joys doing two shows a night. He 
has played London four times in 


ropean payees want. He finds them 
responsive and sophisticated, and 
said they 
from my radio shows, which they 








Mr. and Mrs. Lon Fisback, son, | 


WBNS-TV film department direc- | 


vocal | 


|C. Van Pelt, but nothing has been | 
| heard on it since. 


| 


——= i ler had become very good friends 
long ~negotiations because | 


people are fundamentally the same} jn 





heard when the program was 
beamed to the Gls in Europe.” 
Comic flies to Detroit tomorrow 
| which he’ll then drive to L. A. His 
wife, Mary Livingstone, remained 
on the Coast. 
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| vancing uv substantial sum if it 
could be assured of the pix. He 
| also pointed out that the company 


has a large block of shares in its | 
| treasury, some of which might be | 


| used for acquisition of the films, if 
the whole thing set up right. 
Kuhn, Loeb & Co., bankers for 
| DuMont, were enlisted by the web 
|to make a first-hand call—appar- 
ently to Hughes—in an effort to 
learn if the vault*load of pix was 


actually for sale. The Wall St. 
house apparently got no more 
definite answer than has anyone 
else. 
Financing 

Kuhn, Loeb did not figure in 
DuMont’s financing plans on the 
deal except as advisers in the 


status of the network’s bankers, 
Witting stated. 

Chemical Bank & Trust, N. Y.., 
was approached on the financing 
lof the RKO deal some five or six 


weeks ago, according to v.p. Edwin 





Bank requested 
more facts and figures before giv- 
ing any kind of answer to the at- 
torney who broached the deal. 
Witting said that he ‘and: Ches- 


the 
the Canadian the one man 
who had not taken the position 
that he could sell DuMont 


RKO pix. Chesler had only stated 


was 


pointing out that they are all inti-| the possibility. 
| As a result of the 
talk to people intimately,” he feels, | that 


association 


grew out of their huddles, 


| Witting said, Chesler and DuMont 





“When You Say I} 
Beg Your Pardon, Then I'll Come | 


have two or three successive shows | 


low them with something light and | 
“Good pacing | r 
Too often, when you | business. 
try to top something, when you | |! 
reach too hard, you conk out. May-| were no top executives available 
be not every one is tremendous, for confirmation in both companies. aa 
Department store and other top) 
| music dealer executives, however, | 


It doesn’t take 18 curtains, a|may get together on production of 
chorus line and elephants, Benny | special pix for video. 


Chesler is 
interested in tele and has vast re- 


sources, while DuMont has the ex-|}- - : ; ° 
will | ist is understood to give his opin- 


perience in the field and 


shortly have new studios available | 


in New York with production fa- 
cilities. 

DuMont’s interest in obtaining 
the RKO films lies in the added 
strength they’d provide the net- 
work. Last year it ran a poor 
fourth (doing about 5% of all TV 
network biz), after NBC, CBS and 
ABC. A big backlog of top fea- 
ture films would give DuMont 
some of the power that other webs 
get with expensive live shows. 

Dietrich last week denied re- 
ports that Mellon Bank of Pitts- 
burgh, which has done much of 
Hughes’ financing, would supply 
$7,500,000 “or any other amount,” 
for the purpose of purchasing the 
backlog. Dietrich also said that 
he knows of no offer by the Mel- 
lon Bank to take Bankers Trust, 
N. Y., out of the RKO financing 
picture. 
Mellon and Bankers, which share 
a loan to RKO, had under consid- 
eration a plan whereby Mellon 
— take over the Bankers Trust 
end. 
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cept that Bob Crosby will take over has held back on the idea because 
Because he’s so| of a desire not to further upset the 
strong an advocate of the relaxed | record business, as occurred three 
approach, Benny said, he doesn’t| years ago with the “battle of the 


speeds.” 
Col’s switch may be motivated 


a few top people, and feels even if | by the fact that it has not been 
he just “stands before the cameras | able to make much progress with 
and tells some stories it can be its 45 rpm pops business, despite 
effective,” because in radio the’ an excellent achievement via its 


|78 rpm output of pop hits. A re- 
ported Col idea is two pops per 
side—or four tunes back to back 
| —on its own version of a long-play- 
share of 


garner a larger 


At presstime last night there 


have been of the opinion that the | 
Benny said he found. working current convention in N. Y. of the geveriy Hills, July 25. Bride is a 


It had been reported that | 


the past four years, and feels he’ 
has a good grasp of what the Eu-, 


“remember everything | 


(Thurs.) to pick up his new auto, | 


the | 











Legion Red Tag | 
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those not on the list will be per- 
| mitted te work in Hollywood with- 
out interference and that. in fact, 
many of them already were em- 





ployed. 
“If John Garfield were alive to- 
day he'd be working,” declared 


this spokesman. He said that most 
of the people on the original list 
had _ satisfactory explanations of 
the appearance of their names in 
connection with activities of vari- 


ous organizations or events held 
to be subversive. 
Others, he added, have had a 


change of heart and have indicated 
it with sufficient sincerity to satis- 
fy the Legion, Sokolsky, Bond and/ 
or others engaged in the loyalty 
check. 
Removes Unfair Onus 

“Most of them.” declared the 
spokesman, “are good Americans— 
as good as you or I. This project 
has done them tremendous zood in 
removing an unfair onus from 
them. In most cases, the Commu- 
nist label was unfairly attached to 
them. Others were a little foolish 
and none of them will suffer the 
consequences of their errors.” 

The anonymity-desirous svokes- 
man stressed the amount of work 
which he and others concerned 
with the project were putting into 


a study of each situation. He re- 
fused to clarify what part the | t- 
tere themselves were playing, as- 


serting “the letters are unimpor- 
tant.” He indicated that there was 
further contact, ejther by mail or 
phone. with those named on the 
or'zinal list. 

Promising to tell the whole “dra- 
matic” story within a month, the 
svokesman refused to divulge any 
details of the mechanics by which 
the names are being culled. It is 
understood. however, that the let- 
ters requested by each studio have 
been forwarded by them to James 
| F. O'Neil, director of publications 
for the Legion and editor of its 
magazine. which spurred the or- 
ganization’s interest in Hollywood 
with an article in last December's 
issue ouestioning the sincerity of 
the film colony’s cleanout of Reds. 

O'Neil reportedly forwards some 
jor all of the letters to Sokolsky, 
who has been highly active over 
j}the vears in the campaign against 
Communism, The Hearst column- 


ion on the worth of the explana- 
|tions and to use his resources to 
|eheck on cases where he’s uncer- 
tain. 
Info From Bond 
Where further Hollywood on- 


| the-scene info is thought necessary, 


it’s understood that O'Neil either 
sends the letters or at least his 
request for more dope to Bond, 
Actor is an exec of the Motion 
Picture Alliance, Hollywood group 
that has waged a long fight on 
Communists among film workers. 

The Legion loyalty project grew 
out of a meeting in Washington in 
April with O’Neil and Donald 
Wilson, national commander, re- 
quested by pic industry toppers. It 
was attended by a number of com- 
pany prexies. 

Session followed the Legion 
mag article, which resulted’ in 
picketing and other b.o.-harmful 
activities by AL posts throughout 
the country of pix with which 
allegedly offensive Hollywoodites 





| were associated. 


It was agreed at 
the Washington huddle that the 


‘Legion would provide each studio 


with a list of those people on its 
lot who were felt to be tainted for 
one reason or another. 

Studios then invited these people 
to write their explanatory letters 
and give them to a top-level exec 
on each lot. Pronounced aim was 
to get all the suspect workers out 
of the limbo in which they were 
existing and either give them a 
clean bill of political health or 
definitely tag them with the Red 
mark, which would mean their pix 
were subject to picketing or other 
reprisals. 








MARRIAGES 


| Ann Walsh to Frank LaMark, 
| Pittsburgh, July 15. Groom's with 


ing 45 rpm. Thus, it feels it may | Tommy Carlyn orch. 
that | 
J 


Rose Ellen Orban to John Daley, 
_Jr., Somerset, Pa., July 15. Bride 
\is sister of Frank O. Orban, Jr., 
Somerset county district. attorney 
d. theatre owner. 

Norma Webb to Elbert Walker, 
Los Angeles, July 19. Shes a 
‘radio publicist, he’s a TV director. 
Joan Evans to Kirby Weatherly, 


the three weeks at the Palladium, | National Assn. of Music Merchants. <creen aciress. 


‘and the week apiece in Glasgow which ends tomorrow (‘Thurs.) at 


Alice Virginia French to William 


ly 27. Th is. | - — 
Was known proféssionslin as tahel — j}and Manchester “a good vacation, 


“ackson and Ethel Ince She Clifford C. Clifton, 53, stage di- | because there are no matinee or hastened both companies’ plans. 


the Hotel New Yorker, might have Pr’mrose, N. Y., July 15. He's 
| concert viola soloist. 















SIX MONTHS 


of Eastern Engagements 
Just Concluded 


Including 
Ten Separate Dates in 
Nova Scotia 
Seville Theatre, Montreal 
Casino Theatre, Toronto 

Apollo Theatre, New York 
. Three Rivers Inn, Syracuse 
Surf Club, Wildwood 





Current Releases 


DECCA Mog M 
if You Ever Learned Kingfish 

to Love Me Don't Flee the 
Jelly Roll Scene Salty 
Midnight Sun Oh, Rock 


Blow-Top Blues Love You Like Mad 


Booked for 















CONSECUTIVE 


Concert and 


Dance Dates 


IN 
CALIFORNIA 


In Addition to— 











“PARAMOUNT 
THEATRE 


San Francisco 


Week of Aug. 22 








PARAMOUNT 


THEATRE 
Los Angeles 


Week of Sept. 19 











ASSOCIATED BOOKING CORPORATION 


Mie) ac) ™ 014 Medes Sil 
NEW YORK 
745 Fifth Avenue 
Plaza 9-4600 


CHICAGO 


203 No. Wabash 
Central 6-9451 





HOLLYWOOD 
8619 Sunset Blvd. 
Crestview 1-8131 


Wednesday, July 30, 1959 


eas, 


